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€BPOINEMCHKUM BUMIP TA HAIIIOHAJIBHUM KOHTEHT
HABYAHHS ITHO3EMHOI MOBH 3A ITPO®ECIMHUM
CIIPSIMYBAHHSIM

Ha nuisixy mo Berymy B €Bpomneiickkuii COr03 BITYM3HSHA TIEaroridHa
HayKa Ma€ 3BaXaTH Ha €BPOICHCHKMH BHUMIp HaBYaHHA NPOoQeciiHOi
IHO3eMHOI MOBH, BOJHOYAC HAIIOBHIOIOYM OCBITHIHM IpoIec B YKpaiHCHKHX
YHIBEPCUTETaxX HAI[lOHAJIBHUM KOHTEHTOM.

€BpomnelchbKi BUMIp OpraHi3alii OCBITHBOTO MpoIiecy nepeadayac:

e HajaHHSA 3700yBadaM BHINOI OCBITH IpaBa BHOOPY HAaBYAIBHUX
JTUCHHUIUTIH 1 pOpMH HaBYAHHS,

® KpeaTHBHUI XapaKkTep HaBYaIbHOI JISUIHOCTI CTYACHTIB Ha BiMiHY
BiJl BIITBOPIOBATIBHUX METOIIB 3100y TTS 3HAHB,

e 30UIBILIEHHS MUTOMOI Bark CaMOCTiifHOT pOOOTH CTY/ICHTIB,;

® TIO€IHAHHS TEOPETHYHHMX KypCiB 3 TPAKTUYHUMH 3aHATTSIMH Ha
OCHOBI KOMIETEHTHICHOTO TiJIX0/ly 10 HaBUYaHHSI;

e 3amydyeHHs 3700yBauiB BUINOI OCBITM J0 HayKOBO-IIOLIYKOBOT
JISTBHOCTI Yepe3 poOOTy CTYNEHTCHKHX HAyKOBHX TOBApPHCTB, KIIyOiB,
00’eTHAHP 3a IHTEepecaMu, CITUIOK OJHOIYMIIIB TOIIIO;

e (opMyBaHHS KOXXHMM CTYJICHTOM BJIACHOI TpaekTopii 3100yTTA
BUIIOT OCBITH.

Y TmpoBigHMX €BpPONEHCHKHX yHiBepcHTeTax Kypc «Berym 1o
CIENiaJbHOCTI» YATAIOTh BHKIIAAAi, SIKi MAOTh JOCBiJ poOOTH 3a 00paHUM
(axom, i 37aTHI PO3MOBICTH HE TUIBKHU PO MEpeBark CBOET CHEiaIbHOCTI,
ale W TPO «HiIBOJHI KaMeHi», 10 MOXYTh TPAIUTUCh MaiOyTHbOMY
¢axiBiro B nepiox oro npodeciitHol AisiapHOCTI. B ykpaiHChKHX 3aKimagax
BUIOI OCBITM Il KypCc 4YacTo BHUKJIQJAIOTh HAayKOBO-IIENAroriuHi
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NpaIiBHUKY, SIKI )KOJHOTO JHS HE MPAaIIOBAI Ha BUPOOHHUITBI, B LIKOJI, B
peaibHIl €KOHOMIL, 1 TUTBKH 3 MiIPYYHUKIB 3HAIOTb, «SIK 1€ Ma€e OyTH».

€Bponelchbkui BUMIp OTPUMaHHS BUILOI OCBITH Iepepdayae HaBYaHHS
CTyZIeHTIB poOOTH B KOMaHIi, (OpPMyBaHHS I pPO3BUTOK YMiHHS
CHIBOpAIIOBATH 3 JIIOABMH PI3HMX  HAIIOHANBHOCTEH, peiridHuX
MepeKOHaHb, CTHIIIB KUTTA i MOPaJIbHUX MPIOPUTETIB

OCHOBHMMH 3acafiaMi Ta YHHHHKAMH, [0 3yMOBIIOIOTH Mii CHCTEMH
BHINOi OCBITH YKpaiHM B paMKaX BOEHHOTO CTaHy, 1 BIUIMBAalOTH Ha
(hopMyBaHHS HAILlIOHAJIHHOTO KOHTEHTY €:

® TIOCHJICHHS HalliOHAIBHO-TIATPIOTUYHOTO KOMIIOHEHTa B OCBITHHOMY
TPOIIECi BUIIOT LIKOJIH;

® 3pOCTaHHs IMEPCOHAJBHOI BIAMOBIMATLHOCTI KOKHOI'O Yy4YacHHKa
OCBITHBOTO TIPOLIECY 3a BJIACHI YCHIXW/HEBAAYl y HABUaHHI;

e HeoOXigHICTh CHHXpPOHI3allii Ta rapMoHi3alii NpOLECIB HaJaHHA
OCBITHBOI Ta npodeciitHoi kBamiikariii;

e 3a0e3meUeHHs BUITYCKHUKAM MOXKIIMBOCTI 3IiHiCHIOBAaTH Tpodeciiiny
Kap’epy Ha  3acajax  OCOOWCTICHHX  TpIOPUTETiB,  COIaJbHOI
CIPaBEIITUBOCTI, BiIMOBIAIIEHOCTI, 3araIbHONIOACHKIX IIHHOCTEH;

e  ajamnTamis CHCTEMH BHUILIOI OCBITH JO HOPM, CTaHIAPTIB 1 KepiBHUX
MIPUHIUIIB €BPOIEHCHKOT0 IPOCTOPY BUIIIOT OCBITH.

CTBepIKCHHS JEMOKPATUYHUX I[IHHOCTEH, BXOMKCHHS YKpaiHH [0
€BPOIEHCHKOTO MPOCTOPY HAa OCHOBI OCBITHROI Ta HAyKOBO-iH(OpMAIliiiHOT
MIATPUMKH 1HHOBAILIHHOTO Ta E€KOHOMIYHOT'O PO3BUTKY 3HAYHOIO MIpOIO
BiIOyBa€eTHCS Uepes:

® MOJICPHI3AIliI0 CUCTEMH OCBITH;

e  ONTHMI3aIliIO0 3MICTY OCBITH;

® MOHITOPHHT i YIIPaBIiHHS SKICTIO OCBITH.

Iarerparii ykpaiHChKOi BHIIOI OCBITH B €BPOIEHCHKY CHCTEMY CIIPHSIE
BUBYEHHS SK 3aranbHoi, Tak 1 mpodeciiinoi anrmificbkoi MoBu. Ha
He(LIONOTIYHNX (paKyNbTeTax y MPOIeCi OBOJOAIHHS aHTIIIHCHKOK MOBOIO
3a mpodeciiHUM CHpsAMYBaHHSAM CTYACHTH 3HAHOMIATBCSA 3 PI3HHMH
MiIX0AaMH J0 BEACHHS 0i3HECYy, OCOOIMBOCTAMU CIUIKYBaHHS, B3a€EMOIT 3
NapTHEpaMH-TIPEICTABHUKAMHU  IHIIUX KyJbTyp. BojpHowac 3aHsTTS 3
iHO3eMHOT MOBM MarOTh OyTH HAallOBHEHI YKPaiHCHKMM HaI[lOHaJbHUM
KOHTEHTOM, OCOOJIMBO, B YMOBaX BOEHHOTO CTaHy. MU HE MOXXEMO
3aJIMIIATHCh OCTOPOHB MO, IO BiAOYBAIOTHCS B Halllill KpaiHi y 3B 3Ky 3
HamagoM Pocii 1 po3B’si3aHy HEl0 HECNpaBeJIMBY 3arapOHMIBKY BiHHY
MPOTH YKpaiHChKOTO Hapony. ToX MUIAKTH4HI Marepiajid Uil BHBUCHHS
iHO3eMHOT MOBM MAlOTh BHCBITJIIOBaTH MAaTPiOTH3M, 00’€HAHICTH, BOJIO
YKpAiHIIIB /10 TIEPEMOTH, TepOi3M HAIIMX BOiHIB HA (POHTI.



Hapasi, Ha Hamy AyMKy, HEIOCTaTHBO YBaru INpPHIUISETHCS 3MiHaM B
oprasizaiii OCBITHROTO MPOIECY y BHIIIM IIKOJ y 3B’SI3Ky 3 OTOJOIICHHS
BOEHHOTO CTaHy, KOJIM HE BCi CTYyJIEHTH MalOTh JIOCTYIl J0 OCBiTH, Oarato
MOJIOAMX JIIOJEH BHIXalH 3a KOPJOH, Ha0YyJIO MIMPOKOTO PO3MOBCIOIKCHHS
JUCTaHIlIiHe HaBUYaHHS, 30UTBIIMIACH IMHTOMAa Bara CaMOCTIHHOI poOoTH
cTyneHtiB. CriocTepiraeTbCsi MEBHUM BaKyyM Y JOCITIKCHHSX METOIUKH
HaBYaHHS aHIJIIHCHKOT MOBH 32 IPO(ECIHHUM CHPSIMYyBaHHSIM, MOB'SI3aHUH 3
HOBUMH BHKIMKAMH BOEHHOTO CTaHy: BIATOKOM CTyJOEHTIB Ta iX
MepeBe/ICHHsAM Ha HaBYaHHS 1O 3apyODKHUX YHIBEpCHTETIB, IIUPOKHM
3aIpOBaPKEHHSAM AMCTAHIIMHOTO Ta 3MIMIAHOTO 3100YTTS BHIIOI OCBITH,
BIZICYTHICTIO IOCTYITY /IO BUIIIOT OCBITH Ha OKYHOBaHHUX TEPUTOPISIX TOLIO.

Amnrmilicecka MoBa 3a TNpoQeciiHHM CIpPSIMYBaHHSAM BXOIHThH J0
HABYAJbHUX IUIAHIB OIIBIIOCTI HE(IIOJOTIYHUX CIEI[aTbHOCTSH BHIIMX
3aKJIafiB OCBITH YKpaiHH, aje 3 00Ky BITYM3HIHUX HAYKOBIIIB i METOIVICTIB
Ha 1 BMBYEHHS 3BEPTA€ThCs HAOaraTto MeHIIE yBarv, HDK Ha BHBYCHHS
MOBH MaiOyTHIMH (ijonoraMu 4m mepekiagadaMu. BogHodac B ymoBax
NOCTIMHO 3MIHIOBAaHO! E€KOHOMIYHOI Ta MOJITUYHOI CHUTyalii B KpaiHi,
Hamipamn YKpaiHu npuenHatHch 10 €Bporeiicbkoro Coio3y «epikasi
noTPiOHI MOJIOI JIFOH, SKi T0Ope BOJIOMIFOTH aHTIHCHKOK MOBOIO 1 31aTHI
CIIKYBaTHCh HEIO Ha TIpodeciiiHi TeMu».

Jlns HamoBHEHHs1 Kypcy BHUBUEHHs mpodeciiiHoi aHTIiHChKOI MOBH
HaIllOHATbHUM KOHTEHTOM, BTIJICHHS B IPaKTHUKy HAaBYaHHS 1HO3EMHOI
MOBU HOBHX AMJAKTUYHHX Ta METOAWYHUX MPHUHIMIIB (IHTEPaKTHBHOCTI,
iHTerparii, MOBIICHHEBO-MHUCIICHHEBOI aKTHBHOCTI, KOHTEKCTyalli3amil Ta
JOMiHytouoi poii Ge3nepexianHoi ceMaHTH3alil, paHHBOro NpodeciiiHoro
CHpsSIMYBaHHS) Ta BIPOBAIKCHHS B OCBITHIH IPOIIEC CyYacCHUX MiTXOMIB 0
(opMyBaHHS IHIIOMOBHOI KOMIIETEHINI CTYAEHTIB He(DiIOIOTIgHIX
creLiabHOCTeH HEOOX1THO:

® JOTPUMYBATUCh MPUHIWIY PAaHHBOTO MNPOQECITHOrO CHpsAMyBaHHS
HaBYaHHS IHIIOMOBHOT'O CITUIKYBaHHS;

® BIIPOBAKyBATH KOMIIETCHTHICHHUHA Ta KyJIbTYPOJIOTIYHUHN IIXOAH 1O
HaBYaHHS;

= 320e3MeYnTH BiATIOBIAHICTH HABYAHHS iHO3EMHOI MOBH €BPOTCHCHEKAM
CTaH/IapTaMm;

® JOTPUMYBAaTHUCh yMOTHBOBAHOTO XapakTepy MOBJICHHEBUX MiH
BUKJIaJIa4a i CTY/ICHTIB,;

® 3SMiHHTH POJIb BUKJIA/Ia4a y CIIKYBaHHI 31 CTyI€eHTaMH;

" CTBOPIOBAaTH IIO3UTHBHY €MOIliiHY arMocdepy Ha 3aHSATTAX 3
1HO3eMHOT MOBH.

Tox ypaxyBaHHS €BpONEHCHKOrO BHMIpYy Ta HAalOBHEHHS Kypcy
BUBUYCHHA MpodeciifHol aHTTIChKOI MOBH HAaIiOHAJFHHM KOHTEHTOM
CTBOPIOIOTH YMOBH JUI IHTErparii BITYM3HAHOI BHINOi OCBITH B
€BPOIICICHKNUIT Ta CBITOBHIA OCBITHIN MPOCTIp.
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FEATURES OF STUDYING FOREIGN LANGUAGE
PROFESSIONAL VOCABULARY IN A DIGITAL ENVIRONMENT

During the period of organization and introduction of electronic
information resources into educational activities in foreign language classes,
students become familiar with possible ways of studying the material in a
mixed mode (in a combined type of learning - face-to-face lessons with
parallel use of distance resources), are immersed in an atmosphere close to
reality for a better understanding of the cultural context of the English
language and are motivated to independently complete tasks, search for
solutions and answers to questions. Creating these conditions helps to reach
a high level of proficiency in a foreign language.

In this work, the research interest lies in the analysis of the specifics of
teaching a foreign language to students of a medical faculty. Medical
vocabulary is a comprehensive system of terms, the number of which is not
limited, but on the contrary, is constantly increasing. It is quite difficult to
define the boundaries, since new methods and words appear in the system
of medical language. However, its content includes only narrow terms and
concepts that are selected in accordance with the social factor due to the
need to communicate with medical personnel, transfer information to
patients, prescribe medications and naturally detect diseases. Consequently,
medical vocabulary is distinguished by its unambiguity and a certain set of
terms used in practical cases.

Medical student learning is also becoming digital and personalized in
terms of the presentation of materials. Classroom exercises should be
interactive, interesting in content, transitional in structure (tasks are linked,
one type of exercise gradually replaces another type) and combined.
Consequently, digitalization of learning focuses primarily on the individual
student's progress and on the multifunctionality of the subject being studied.
Medical English in online conditions differs significantly from the
traditional version in its variability, universality, and visual content. In the
digital space, medical students have the opportunity to study various
educational platforms, online resources, applications, and games with an
educational focus. Since teaching professional vocabulary is of a specific
nature, it is necessary to differentiate topics in the online environment - to
present only those words that are related to each other. The medical student
will develop a correct understanding of the material, and he will be able to
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select the necessary associations in case of difficulty or uncertainty in the
correct translation of a particular word. In the digital space, medical
materials are selected using one or more possible electronic tools. Thanks to
the availability of online resources, Internet news feeds, electronic
textbooks and video messages, students are provided with authentic
vocabulary.

Since students need to acquire medical experience, gain knowledge by
listening to English-speaking medical professionals, their training should
consist of practical and real-life tasks. Digital learning is effective when
various distance technologies are used to provide interactive online
communication between students and teachers. Since most of the medical
educational material includes a lexical part, the main attention is paid to the
preparation of tasks, exercises for practicing the topics, blocks and sections
being studied. It is important to consider their completeness, the relevance
of words and phrases in accordance with the medical context, as well as the
interactive element of learning. Among the main exercises, the following
should be noted:

1. Matching task. Since medical vocabulary is extensive, it is necessary
to be able to distinguish terms and know their exact translation. This type of
exercise helps the student to choose the most suitable option from a possible
list and remember it (for example, based on knowledge of the terms
“tissue”, “shot”, “nausea”, “inflammation”, “vomiting” you need to
adequately match them with the translations presented in the right column:
«HYZAOTa», <<6J'HOBaHH$I>>, «BalaJICHH», KYKOJD», «TKAHUHa».

2. Fill-in-the-blank task. Students are given a text in which they need to
insert a word or term that fits the meaning. They must determine which
word is best used in a given context. When choosing a term, the student
analyzes its form and meaning (for example, students are given a text with
the topic “Blood” and need to correctly distribute medical words in the

context, such as “hemoglobin”, “circulation”, “passes to”, “erythrocytes”,

“lymph nodes”, “ranges from ...”, “thrombocytes’).

3. Word definition task. The complex nature of a medical term lies not
in its translation, but in its description. Students must determine what
concept is being discussed by analyzing all the features and keywords in the
description (for example, the description “a disease especially of children
that causes a fever and small red spots that cover the whole body”
characterizes the following disease “M...” or you need to guess what word
should be at the end of the description — “You must avoid eating sugar
while you have d...”).

4. Task to correct errors or descriptions. This type of exercise
involves a thorough analysis of inconsistencies and inaccuracies. For
example, when reading a description of a disease in English, a student must
find an error in the definition of any signs or indicators that describe a
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completely different phenomenon in medicine (for example, in the
description of hepatitis, it is necessary to find inconsistencies “Hepatitis is a
serious disease of the liver. There are three main forms: hepatitis A, the
least serious, caused by infected blood, hepatitis B and hepatitis C, both
very serious and caused by infected food™).

5. Translation of phrases, sentences. The task is aimed at the ability of
students to correctly convey the meaning of what was said in English,
accurately indicating medical terms and general concepts. In some cases,
the translation will differ significantly due to differences in language
structures and socio-cultural aspects (for example, it is necessary to
translate the following phrases: «Y HbOTO migHsIacs BUCOKA TEMIIEpaTypay,
«HaLIlCHT OTpI/IMYBaB KHCCHb YCPE3 HOCOBHI1 KaTeTCP». COIICGptS «BHCOKa
TeMIIEPaTypay i «HocoBuil karerep» should be translated as “fever” and

“nasal tube”).

In order to work with a new form of learning, it is important to motivate
students, give appropriate instructions on working with electronic resources,
instruct and offer pre-tasks (preparatory tasks) shown with the help of a
presentation. When selecting the material, it is necessary to take into
account that the assignments on medical topics are limited, therefore, it is
necessary to clearly delineate the exercises (each lesson studies a certain
type of exercise) and prepare students to complete these assignments, set
them up for effective assimilation of each element. Structure and
consistency are required. Finally, it is important to conduct training with
students, analyzing each assignment on a medical topic in detail. Discussion
of questions and explanation of the algorithm for completing assignments
contribute to improving the results of each student.

Professional vocabulary in the field of medicine requires further
research, since the study of the nature of its borrowings and the emergence
of new terms is still relevant. Medical terminology should be studied in a
specific direction due to its structure and volume of words. When teaching
medical students, it is important to consider the content, format, visual
representation, new tools for active work in the classroom. The success and
effectiveness of the student directly depend on the material presented and
the form of work with it. A relevant and promising direction in medical
education is digital learning, aimed at interactivity and autonomy of
students. Thanks to the emergence of educational platforms, technologies,
video messages and other resources, the lesson becomes active, collectivist
and situational learning actions; it is aimed at developing students' reflexive
skills, attention, imagination, observation, innovative thinking; such training
instills consistency, logic, critical thinking, persistence in achieving goals.
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PECULIARITIES OF FOREIGN LANGUAGE TRAINING FOR IT
STUDENTS IN THE CONTEXT OF BLENDED LEARNING

The modern world of technology and globalization imposes new
requirements for the professional training of specialists. In the field of
information technology, which is one of the most globalized areas of
professional activity, proficiency in English is not just a desirable skill, but
a necessary condition for a successful career. Technical documentation,
professional terminology, international projects, cooperation with
colleagues from different countries, communication in international teams,
participation in conferences, and internships require a high level of foreign
language proficiency. Knowledge of the English language allows IT
specialists to integrate more quickly into the professional community,
exchange experience and skills, and take advantage of the latest
technologies and knowledge, which are published mainly in English. In this
context, foreign language training becomes an essential aspect of education
for IT students.

The application of blended learning in the educational process makes it
possible to effectively combine traditional classroom lessons with online
resources, contributing to the individualization of the educational process
and increasing the quality of knowledge.

As noted by the State Service of Education Quality of Ukraine, blended
learning generally refers to learning in which part of the students' cognitive
activity takes place in a class under the direct supervision of a teacher, while
the other part occurs through independent work with electronic resources.
There are several options for "blending": 1) a combination of full-time form
with distance learning; 2) a combination of different learning formats within
one group (main full-time training using distance learning technologies and
various forms of work with electronic resources, online courses, etc.);
3) a combination of independent learning and cooperation in the classroom;
4) blending the main educational content (textbooks and educational
materials) with external materials (electronic resources). The most
commonly used in Ukraine at present is the practice of combining full-time
with distance learning.

For IT students, it is important not only to master basic grammar and
vocabulary, but also to learn how to use the language in a professional



context. Professional terminology used in programming, software
development, cybersecurity, data analysis, etc. requires particular attention.
In addition, students need to develop the skills in reading technical
documentation, writing reports and presentations, as well as the ability to
communicate with colleagues and clients in a foreign language.

Blended learning is one of the innovative approaches that combines
traditional teaching methods (lectures, seminars, practical classes) with
online resources, enabling students to learn the material at a pace that suits
them. This is especially important for IT students who often face a heavy
workload with technical disciplines and frequently work or do internships
during their studies.

An important advantage of blended learning is the possibility of flexible
planning of the educational process. Students can independently choose the
time and pace of completing tasks, allowing them to combine studies with
other commitments. Online courses, webinars, interactive exercises, and
access to international resources such as Coursera, edX or Udemy provide
students with modern and relevant materials for learning the language in a
professional context.

Blended learning also provides the opportunity for ongoing practice
through access to online platforms where students can participate in forums,
language clubs, or work on professional case studies. The use of real tasks
and examples from the professional sphere contributes not only to the
acquisition of language skills, but also to the development of critical
thinking and analytical abilities.

Foreign language training for IT students has several key features.
Firstly, a significant part of the language content should be oriented to the
specific needs of the profession. This means that educators need to adapt
teaching materials by incorporating technical terminology, as well as design
tasks that simulate real professional situations. For example, students may
analyze technical documentation, create presentations for international
projects, or participate in language simulations that replicate situations from
teamwork on IT projects.

Secondly, IT students often have a high level of technical literacy, which
allows them to easily work with online resources and independently search
for the necessary information. Educators can leverage this to create
personalized learning plans that involve using online platforms to self-learn
certain aspects of the language, such as grammar or pronunciation.

The main advantage of blended learning for IT students is its flexibility.
Students can choose when and where to study, which is particularly useful
for those who are already working or doing internships. Access to materials



online allows them to review information, rewatch lectures, and complete
assignments at their own convenience.

Blended learning provides students with constant access to a variety of
online tools that allow them to regularly practice their language skills in an
interactive environment. Through the use of online education platforms
such as Moodle, Duolingo, or Quizlet, students can complete tests, tasks
with professional terminology, participate in virtual discussions, or work on
practical cases focused on their specialization. These tools provide instant
feedback — after each test or exercise, the system provides an automatic
assessment, enabling students to immediately see their progress and identify
weaknesses. Thanks to this, they can adjust their knowledge and focus on
those aspects where difficulties arise, making the learning process more
efficient and personalized. In addition, educators can provide extra
individualized feedback by analyzing students’ results, which contributes to
a more targeted development of both language and professional
competencies.

Moreover, blended learning helps to increase students' motivation, as it
allows them to work with real materials that are directly related to their
future profession. This may include studying technical documentation,
participating in international forums, or creating professional presentations.

Despite its many advantages, blended learning has its own challenges
and risks. Firstly, it requires self-discipline, self-organization from students,
as well as the absence of external control. Some students find it difficult to
motivate themselves to complete tasks independently without strict
deadlines and constant supervision from the educator.

Secondly, not all educators have sufficient knowledge and skills to
effectively use online tools in education.

Among other drawbacks, the following can be identified: a decrease in
personal interaction between the educator and students, students among
themselves, a high probability of feeling isolated from teachers and from
other students; the possibility of solving only predefined didactic situations
and limiting the flexibility to adjust the teaching process on the go;
insufficient development of online resources to ensure the possibility of
organizing training. Technical support is another important aspect: students
should have access to computers and a stable Internet connection to fully
use all the possibilities of blended learning. All these facts can become an
obstacle to the implementation of blended learning.

Thus, foreign language training for IT students in the context of blended
learning is a promising approach that allows combining the advantages of
traditional teaching with the possibilities offered by modern technologies.
Thanks to blended learning, students can individualize the learning process,



increase motivation and the quality of knowledge, which will directly affect
their professional career. However, for the successful implementation of
this approach, it is necessary to ensure adequate teacher training and create
effective teaching materials that will meet the needs of both language and
professional training.
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AKTYAJII3ALISI HOBITHIX MIAXOAIB 1O HABYAHHS
NPO®ECIMHOI AHIVIIMCHKOi MOBU MAMBYTHIX
MCHUXOJIOI'IB B YMOBAX BINMHHA

3MiHH y CyCITUTBCTBI BIUIMBAIOTH Ha BCi ChepH KUTTS, B TOMY YHCIHI 1 HA
BUKIaZaHHd aHnmicekoi MoBH. Tak, Covid-19 Ta noBHOMaciTabHe
BTOPTHEHHS CHPUYWHWIA PO3BUTOK JIWCTAHLIHHOTO HaBYaHHS. Taxuid
HOBHH BHJ poOOTH BHUKIajava 31 CTyIEHTaMH MOTpeOye HOBITHIX MiIXOIiB
O HaB4yaHHs mpodeciiiHoi aHDIifickkoi MOBU. BoHuM crhpsimMoBaHi Ha
TIO/IONIAHHS TPYIHOIIB, sIKi BUHUKAIOTh MiJl Yac HABYAILHOTO IPOLECY Ta
CIPHSIIOTh CTBOPEHHIO YMOB JUISI BUBYECHHSI JIEKCHYHOTO 200 TpaMaTruyHOro
Marepiaiy.

OnHUM i3 HaHOBITHINIMX 70 HaBYaHHS NpodeciiiHoi aHrTIHCHKOT MOBH
MaiOyTHIX IICHXOJIOTIB B yMOBaX BIHHM € KOHCTPYKTHBICBKHH MiAXis.
[TOHATTS «KOHCTPYKTHBICBKMH MiAxim» ymepmie Oylo BHUKOPHCTAaHO
O. b. TapHOIONIBCHKUM Y MIAPYYHUKY «MeToauKa BUKJIAJAAHHS 1HO3EMHHUX
MOB Ta iX acmekTiB y BuHIiH mxomni» y 2019 pomi. O. b. TapHONONBECHKMIA
BHJIUISE HACTYITHI TOJOBHI XapaKTEPUCTHKH KOHCTPYKTHBICHKOTO ITiJIXiITy:

e [IOCIHAHHSA HABYAHHS aHIVIINCHKOT MOBM 31 3MICTOM CIIEIIIIBHOCTL
CTYACHTIB, IIO CHPUSATHME KpalloMy 3araM’siTOByBaHHIO mpodeciiiHol
JICKCUKH;

® CKCIEPIEHIIHHO-IHTCPAKTHBHE HABUYAHHS, 1[0 03HAYAa€ BUKOHAHHS Ha
napi MPaKTUYHUX 3aBJaHb, SKi TIOB’s13aH1 3 MallOyTHROKO MPOQeciero;

® BUKOPUCTaHHS Mepexi I[HTepHeT mijx dYac 3aHATTS ISl TMOLIYKY
3HAYEHHS! HOBHX CJIiB BUKOPHCTAHHS 1X Y KOHTEKCTI TOLIO.

Ha naymxy O.b. TapHononscekoro, mpodeciiiHa CIpsIMOBaHICTb
HaBYaHHS aHDTIHCHKOI MOBHM JIOTIOMAarae Kpaiie 3acBOiTH HOBHH Marepiai, a
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BUKOPUCTaHHS Mepexi [HTepHeT 3MEeHIIye TPYIHOIL, sSKi BUHUKAIOTh IIiJ
Yac HaBYaHHS.

Ille oguuM i3 migXOAiB 0 HaBYaHHS MpodeciiiHOT aHIIiIICEKOi MOBH €
JistbHiCHMHA. BiH nonomarae CTBOpUTH  CHPUSITIAMBY arMmocdepy Uit
O3HAMOMIICHHA Ta BHBYCHHS HOBOi TeMu. Hampwkianm, mif dac 3aHATH 31
CTyoeHTaMH crierianbHocTi “Tlcuxomoris” MOXXKHA BHKOPHUCTOBYBATH TaKi
METOJ! HisUTEHICHOTO MiAXOMY SK:

e HAOYHMH Marepian (IpyKoBaHMI a00 y BUINIAI Ipe3eHTallii)

e irpoBi popMH I 3aKPIIUICHHS JIEKCHYHOTO MaTepiaiy;

e craiiau abo aHiMaIlis 03ByUYEHI aHTTIHCHKOI0 MOBOIO.

HactymauM  mimxomoM, Ha SKAH BapTo 3BEPHYTH yBary, €
KOHCTPYKTHBICHKHHA. J{JIsl Kpamoro po3yMiHHsI 3HaU€HHSI KOMIIETEHTHICHOTO
MiIXOMY, BapTO O3HAHOMUTHCA 3 #Woro QyHKIisiMA. Tak, DOCTITHUKA
BH3HAYAIOTh HACTYITHI HOTO (YHKITIT:

® JIiarHOCTHYHA, sIKa CIIPSIMOBaHAa Ha BHSBJIEHHS DIBHIO OTPHMaHHX
3HAHb;

® TiAIBbHICHO-TEXHOJIOTIUHA, AKa HarpaBjeHa CTBOPEHHS
KOHKPETH30BaHOTO IUIaHy MEBHOTO 3aHATTS;

e omepariifHa CyTh SKOi MOJISTA€ Y CTBOPEHHI IMEBHOI CHCTEMH 3HAHB
CTYHCHTAa, SIKi BiH OTPUMY€ HE TUIBKM Ha Tapi, a ¥ MiJ yac CIUIKyBaHHS 3
POIMHOI0, APY3IMH y Mepexi [HTepHeT.

Bapro 3BepHyTH yBary, mo Juis KOMIIETEHTHICHOTO MiAXiJ BaKJIUBO He
TIIBKA BHBYEHHS HABUAJIBHOIO MaTepiajly CTYJACHTaMH , a W YMIHHS
BHUKOPHCTATH HOTO Iijl 9ac MPaKTUYHKX 3aBaHb. Hanpukian, mix BUBYeHHS
takux TeM sik: “Family”, “Friendship”, “Happiness” cTyaeHTH-IICHXOJIOTH
MOXYTh HOIUIUTHCS CBOIMHU JTyMKaMH Y BUIVISIII €Ce UM Mpe3eHTallii.

Hactymumii minxig Ha sSKOMY BapTo 3yNUHHUTHCA € IiSUTbHICHO —
opienToBanuil. CyTh HBOTO MiAXOAY TMOJSrae y IMigOOpI HAaBYAIBEHOTO
Marepiany, sSIKM{ OB S3aHUH 3 PEalbHUM JKUTTSAM JIIOABMH Ta TOMISIMHA Y
HhoMy. KpiM TOro, misIBbHICHO-OPIEHTOBAaHWMH MiOXim Tmependavae
BUKOPHCTAHHS 3aBHaHb, J€ CTyACHTaM NOTPiOHO BHKOPHCTOBYBaTH
KpUTHYHE MHCICHHSA. {1 Takoro BUAY poOOTH Ha Mapax aHIIIHCHKOI MOBH
i3 MaiOyTHIMH IICHXOJIOTAMH MOXKHa BHUKOPHUCTOBYBAaTH TaKi TeMH SK:
“Motivation”, “Temperament”, “Stress”. Ha3BaHi TeMH CTYICHTH BHBYAIH
Ha JIEKI[ISIX Ta CeMiHapax, TOMy MarUMyTh 3MOT'Y BUKOPHUCTaTH OTpUMaHi
3HAHHS MiJ] Yac 3aHSTTS 3 aHIIIHCHKOT MOBH.

OnHUM 13 MOMIMPEHHUX 70 HaB4YaHHS npodeciiiHol aHDTIHCHKOT MOBU €
KOMyHiKaTHBHHI1 miaxiz. Moro cyTh momsrae y poO3BHTKY MOBIEHHEBOI
KOMYHIKalid cTyaeHTiB. KOMyHIKaTWUBHUIA MmiaXiy pOOUTH aKIEHT Ha
CTBOPEHHI HAaBMYOK JUIS CIIUIKYBaHHS oOIHE 3 OAHWUM. KomyHikaTtMBHHIT
MIXiJ peami3oBYeThCcS depe3 Taki BUAW poOOTH Ha mapi sK: iHTEpB’o,
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BOpaBM y mapi abo MiHi rpymi 1mo 3-4 ocoOH, ONMC MEBHOTO MAIIIOHKY,
3HAXO/KEHHsI BIIMIHHOCTEH MIXK JIBOMa KapTHHKaMH, BHCJIOBJICHHS JTyMKH
3 KOHKPETHO 3aJ]aH01 TEMH.

IIle omuuM BuaoM poOOTH KOMYHIKaTHMBHOTO ITIAXOAY € IPOYMTAaHHS
TEKCTy Ta HOTo momanbiie oOroBopeHHs. i CTYOCHTIB CIIEIiabHOCTI
«[Icuxomnoris» mimifinyTe TekcTn 3a Temamu “‘Addiction”, “Behavior”,
“Thinking”, “War in Ukraine”. Ponp BuKIIagada aHTIIHCHKOT MOBH IIiJ Yac
Takoi poOOTH CTYAEHTIB Ha Mapi Moyisirae y KOHTPoJi Ha momomo3i. Kpim
TOTO, BUKJIAZad Ma€ IOSICHUMH CTyAE€HTaM, IO POOMTH MOMMIKH — IIE
HopManbHO. CaMe OMMIIKH JOIIOMAararoTh 3BEPHYTH yBary Ha IPOTAIHHH Y
3HaHHSX Ta MOBTOPUTH HEOOXiHUI Marepiall.

Kpamiomy CHpWIHSTTIO CTyIeHTaMH HOBOTO Marepialy Ha mapi
AHDTIMCBKOT MOBH  JIOIIOMAara€ JIrBOKYJIBTYpOJIOTIUHMH —miaxin. Bin
CTPSIMOBAaHUH Ha BUBYEHHS MOBHU 4epe3 KylbTypy. JIIrBOKyIbTYypOIOTiHHUHA
MiAXix crpuiiMae MOBY SIK HEBiJI'€MHY CKJIQJIOBY KyJIBTYpH IE€BHOI KpaiHH.
JlaHui NpUHINT ONMPAETHCS Ha TaKi PUHIHIIN:

® TpPAAWIIHHOCTI: BHWBYEHHI MOBM dUepe3 Tpamumii Ta 3BHYal
aHITIOMOBHHX KpaiH Takux sk Benuka bpuranis, CIIA ta Kanana;

® aBTCHTUYHOCTI: BUKOPHCTaHHSA Ha Mapax Marepianxy 3 OpHTaHCHKUX
Ta amepukancbkux Buaanb (Oxford University Press, Cambridge University
Press, Macmillan Education Longman);

® KOMIUIEKCHOCTi: BHMBUEHHS MOBU 4Yepe3 IOEJHAHHS YCiX BHIIB i
JISUTBHOCTI, @ caMe MHUChMa, TOBOPIHHS, CIIyXaHHS Ta ayIil0BaHHS.

O3HallOMUBIINCH i3 BHUIIEHA3BaHMMHU MIAXOJAaMH JO HaBYaHHSI
npodeciiiHol aHDIHCbKOI MOBM MOXHA MiJCyMyBaTH, L0 YCi BOHH
CTpsIMOBaHI Ha IOKPAILEHHS IMPOIeCy BUBYCHHS HOBOTO JIEKCHMYHOTO Ta
TpaMaTUYHOTO MaTepialy cTylaeHTamMu Ha mapi. KokeH mimxim poOuTh
aKIeHT Ha YOMYCh OJHOMY IpH HaBYaHHI, e MoXxe OyTH KyJbTypa,
PO3yMiHHSI MOBH SIK 3ac00y CHIJIKyBaHHS 200 CTBOPEHHIO CHCTEMH YCiX
HaKOIMMYEHUX 3HaHb. BUKOpWCTaHHS Ha mapi aHIIIHACHKOI MOBH OJHOTO i3
Ha3BaHUX MIAXOMIB JOIOMAara€ BHKJAQJady CTBOPUTH CIOKIHHY Ta
Jn00po3nunuBy arMoc(epy IS 3aCBOEHHS Ta BHKOPHUCTAHHS OTPUMAHHUX
3HaHb CTYACHTAMHU Iijl YaC BUKOHAHHS MPAKTUYHHUX 3aHATh.

12



YK 378.016:811.111](043.2)
Tpuscenxo I. 10.,
cm. 8UKAA0aY Kageopu iHO3eMHUX MO8,
YHY imeni Ilempa Mozunu, m. Mukonais, Yxpaina

DEVELOPING AN ADEQUATE REALITY PERCEPTION AT
ENGLISH CLASSES

Our article is devoted to the importance of developing an adequate
reality perception while teaching students at English classes. In our
increasingly complex world, developing an accurate perception of reality is
essential for making informed decisions, fostering meaningful relationships,
and achieving personal growth. However, the way we perceive reality can
be influenced by a myriad of factors, including cognitive biases, emotional
states, and social influences. Here are some ways of cultivating a more
grounded and nuanced understanding of the world around us.

The first step is understanding perception. Perception is the process by
which we interpret and make sense of sensory information. It’s not just
about what we see, hear, or feel, but also how we interpret these sensory
inputs based on our previous experiences, beliefs, and expectations. Our
perception of reality is a blend of objective facts and subjective
interpretations.

Factors Influencing Perception are as follows:

Cognitive Biases: These are systematic patterns of deviation from norm
or rationality in judgment. Examples include confirmation bias, where we
tend to favor information that confirms our preexisting beliefs, and
availability heuristic, where we rely on immediate examples that come to
mind. Recognizing and countering these biases can help us achieve a more
balanced view of reality.

Emotional States: Our emotions can color our perception. For instance,
fear might lead us to perceive a neutral situation as threatening, while joy
might make us overlook potential risks. Students should be taught not to
react emotionally, to take time while considering the situation. Even
answering somebody or responding to some factor should be fulfilled
reasonably, not spontaneously, without thinking. Being aware of how our
emotions influence our perception can help us better evaluate situations.
Emotional regulation involves managing and responding to emotional
experiences in a healthy and constructive manner. It doesn’t mean
suppressing or ignoring emotions, but rather recognizing and guiding them
in ways that are beneficial for our well-being and relationships.
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Social Influences: Social norms and peer pressure can shape how we
perceive and react to situations. Sometimes, we might conform to the views
of our social circle rather than forming our own independent judgments.
Engaging in critical thinking and seeking diverse perspectives can mitigate
this influence. Discussing different topics and issues help to develop and
freely express personal opinion irrespective of other participants views. It is
especially essential in out time of constant flow of news and propaganda.

Strategies for Developing an Accurate Perception of Reality

An experienced teacher should cultivate self-awareness in students: they
should reflect on their thoughts, emotions, and reactions. They should be
practiced to ask themselves, why they hold certain beliefs or why they react
in particular ways. This self-awareness can help understand their motives
better.

Seek Diverse Perspectives: one of the key moments of engaging with
people who have different viewpoints can challenge student” own
perceptions and broaden their understanding. Therefore, listening to various
ideas and opinions helps to respect different views gain a more
comprehensive view of reality. It should be constantly practiced while
practicing speaking — students should be involved in active listening, while
doing which they not only passively listen to the speakers, but have to
respond, agree, contradict, express doubts or any other thoughts.

Practice Critical Thinking: students should be taught to valuate
information and arguments based on evidence and logical reasoning rather
than intuition or hearsay. This involves questioning assumptions, analyzing
the validity of sources, and considering alternative explanations.

Embrace Uncertainty: it is essential to acknowledge that certainty is
often elusive, and be open to the idea that your perception of reality might
change with new information. Teachers should develop the idea of changing
opinions under the influence of new facts, not being stuck to one point of
view only, being able to respond to the changing reality. Taking uncertainty
for granted, as a normal phenomenon, allows to gain flexibility in thinking
and helps prevent rigid or dogmatic viewpoints.

Mindfulness and Emotional Regulation: Techniques such as mindfulness
meditation can help you become more aware of your immediate thoughts
and feelings, allowing you to respond to situations more thoughtfully rather
than reactively. Managing your emotions effectively can lead to clearer
thinking. Mindfulness is the practice of paying deliberate, non-judgmental
attention to the present moment. It involves observing your thoughts,
feelings, and physical sensations with a sense of curiosity and acceptance.
Rather than getting caught up in past regrets or future anxieties, mindfulness
encourages us to fully experience and engage with the here and now.
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Mindfulness trains the mind to stay attentive and resist distractions, which
can improve productivity and the quality of work. By fostering greater
empathy and patience, mindfulness can enhance communication and
connection with others, leading to healthier relationships. When interacting
with others, students should be practiced in active listening. They should
learn to pay full attention to the speaker, without planning their own
response or getting distracted by their own thoughts.

In an era marked by constant digital interruptions and fragmented
attention spans, the art of mindful listening has become increasingly
important. Mindful listening is more than just hearing words; it’s about fully
engaging with the speaker and understanding their message on a deeper
level. Cultivating this skill through constant listening comprehension
practice can significantly enhance personal and professional relationships,
improve conflict resolution, and foster a more empathetic and connected
world. Mindful listening involves paying full, undivided attention to the
speaker with an open and non-judgmental attitude. It means being present in
the moment, not just hearing the words but also understanding the speaker’s
emotions, intentions, and non-verbal cues. This approach to listening helps
to build trust and rapport and ensures that communication is more effective
and meaningful. Mindful listening fosters clearer and more effective
communication. By fully engaging with the speaker, students are taught to
reduce misunderstandings and ensure that the message is accurately
received and interpreted.

Stronger Relationships: while practicing speaking and listening, students
should accept the idea that people feel truly heard and understood, they are
more likely to feel valued and respected. This strengthens relationships,
whether personal or professional, and promotes a deeper connection, which
will be necessary in their future professional activity. It can be helpful in
reducing conflicts: active, empathetic listening can help to de-escalate
tensions and resolve conflicts. By understanding the other person’s
perspective, students can be better equipped to address their concerns and
find common ground. Developing mindful listening is a transformative skill
that can greatly enhance your communication and relationships. Mindful
listening fosters trust, reduces conflicts, and promotes a deeper appreciation
of others’ perspectives.

On the other hand, students should learn to establish boundaries to
protect their emotional well-being. This might involve limiting exposure to
negative influences or learning to say no when necessary.

Educational and Experiential Learning: Continuous learning through
education and diverse experiences can expand students’ knowledge and
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challenge existing beliefs. Exposure to new ideas and experiences enhances
their ability to understand and interpret reality more accurately.

The topics of discussions and text themes should be carefully chosen by
the teacher to decide the abovementioned tasks. Students should get
challenging information which can provoke thinking and desire to discuss,
express their own ideas and opinions and, at the same time, readiness to
accept other people’s ideas and views. Thought-provoking material is one
of the key-points of solving the problem of developing adequate perception
of nowadays reality.

Developing an adequate perception of reality is a continuous and
evolving process. By recognizing the factors that influence students’
perceptions and actively working to address them, we can gain a clearer and
more nuanced understanding of the world. This not only aids in making
better decisions and solving problems more effectively but also contributes
to personal growth and deeper connections with others, coping with the
complexities of life.

YIAK 378.12:81°243
Humoea l. B.,
cm. euknaday kagheopu tHO3eMHUX MO8,
YHY imeni [lempa Mozunu, m. Muxonais, Ykpaina

®OPMYBAHHS MOBJIEHHEBOI KOMIETEHIIII CTYJIEHTIB
IOPUJIAYHOI CIIEHIAJIBHOCTI 3A JIOIIOMOTI' OO
IHTEPAKTUBHUX METO/IIB

Mertoan IHTEPaKTUBHOTO BHBUYCHHS 1HO3EMHHUX MOB K (OpMyBaHHS
MOBIICHHEBOT KOMIIETEHITI CTY/ICHTIB IOPHINYHOI crieriansHoCTi. TenaeHtil
pO3MIHpEeHHS MDKXHApPOITHOTO CIiBpOOITHHUIITBA, a BiJIIOBiTHO
MDKKYJIBTYPHOI KOMYHIKaIlii, 3yMOBHJIH MTOSBY HOBHX BHMOT JI0 MaiOyTHiX
¢daxiBiiB: OyTH aKTHBHHUMH YYaCHHKaMH IHIIOMOBHOTO MpPO(eciiiHOro
CILUJIKYBaHHS, IOCKOHAIIO BOJIOAITH MPaBUJIAMH MOBHOI MOBEAIHKH ITiJ| Yac
KOMYHIKaTHBHOTO Tpoliecy. TakuM YMHOM, mepell BICHUMH Ta IearoraMu
BUILOI IIKOJNM CTOiTh IMpoOiieMa 3a0e3NeYeHHs] MaKCHMallbHO BHCOKOTO
piBHsI c()OPMOBAHOCTI MOBHOT KOMITETEHIII.

3aBnaHHs BHKJIaJa4ya B [[bOMY IIPOLEC MOJISIra€ y BUKOPUCTAHHI Y CBOTH
TIeIaroTiyHii MPaKTHIi SKOMOTa IIMPLIOTO CHEKTPY PI3HUX METOZIB Ta
3ac00iB HaBYaHHS, SIKi aKTUBI3YIOTh HABYAIBHY Ta Mi3HABAJIBHY JiSUIBHICTH
CTYICHTIB Yy TIpOIleCi BHBUCHHS I1HO3EMHOi MOBH; Yy CTHMYIJIIOBaHHI
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3alliKaBJICHOCTI ~NpEeIMETOM Ta MarepiajioM, SKWH  BHKJIAaJaeThCs.
BuxopucTtanHs MeTOIIB Ta 3ac0o0iB 3aiexxaTuMe Bij Oaratbox (akTopi. Y
Te3i 3po0sIeHo crpoly NMpoaHali3yBaTd BUKOPHUCTAaHHS NepeoBuX (GopM Ta
METO/IIB, IKi 3aCTOCOBYIOTh BHKJIaJa4i iHO3EMHHX MOB IIOAO (OPMYBaHHS
MOBIICHHEBHX KOMITETCHIIIN CTYICHTIB y HABYaJIHHOMY Tporeci. Po3msHyTO
0COONMMBOCTI Ta CHemudiKy 3acTOCYBaHHA IHTEPAKTUBHHUX METOIIB
BUKJIQIAaHHS 1HO3EMHOI MOBH y BHIIMX HAaBYAIBHUX 3aKianax. Po3misHyTo
JOLIIbHICTE BHUKOPUCTAHHSA IHTEPAKTHBHUX METOMIB, IO J[O3BOJIIIOTH
3poOUTH 3aHATTSA PI3HOMAHITHIIMMH, IO AAIOTh MOXKJIMBICTH CTYACHTaM
BUABHTH MOBHY CaMOCTIHHICTh, peali3yBaTH KOMYHIKaTHBHI BMiHHS Ta
MOBHI HaBHYKH. JIOBeleHO JOIUIBHICTh BUKOPUCTAHHS 1HTEPAKTHBHHX
METO/IB, OPIEHTOBaHHUX HA aKTHBI3allil0 TBOPUOTO MUCIICHHS CTYJCHTIB.

OcHOBHa MeTa HaBYaHHS 1HO3EMHOi MOBHM BOAYaeTbcs Yy PO3BUTKY Yy
CTYAEHTIB 3/1i0HOCTEl BUKOPHCTOBYBaTH iHO3EMHY MOBY K iIHCTPYMEHT y
Jiayo3i KyJnbTyp CydYacHOTO CBiTy, ()OpMYBaHHI B HHX yMiHb Ta HaBHYOK
IHOIOMOBHOTO CIUIKYBaHHS MJIsl JOCSTHEHHS BHCOKOTO DiBHS MOBHOI
xomnereHuii y cBoili ramy3i (Tonraprok H.O.). Tomy BaxkimBa poinb
ChOTOIHI HAJISKUTh IHTEPAKTHBHHM METONAM Ta TEXHOJOTiIM HaBYaHHS,
AKi PO3BHBAIOTH Y CTYIEHTIB KPUTHYHE MHCICHHSA, 30aradyioTh VsBY,
YIOCKOHAIOIOTH KYJIBTYPY CHUIKYBaHHS Ta COIIaJIbHY IOBEIHKY, a TAKOXK
(hopMyIOTH YMiHHS NMPHAMATH KOJIEKTHBHI Ta iHAWBIAYyaNbHI pIilIEeHHS, IIO
CTBOPIOE TEPEAYMOBH JUIsi €(EKTUBHOTO IOKPAICHHS HaBYaIbHOTO
npolecy Yy BHUIIUMX HaBYAIBHUX 3aKiaaax. Sk CBiI4aTh HayKOBi
JMOCITIDKCHHS, IHTCPAaKTHBHUMH NPUHHATO HAa3WBaTH  3aco0H, IO
3a0e3MeuyroTh Oe3MepepBHy TIAIOTIYHY B3a€MOJIII0 CyO0'€KTiB OCBITHBHOTO
npouecy (Kosanenko, 2008). IHTepakTHBHa MiSIBHICTH TPYHTYETbCS Ha
aKTHBHI KOMyHIKaIlil y9aCHUKIB OCBITHBOTO IIPOIIECY.

OCKUIbKM IHTEpakTUBHUHA METOJ Ma€ Ha yBasi, MO CTYAEHT, IO
HaBYa€ThCS, € HE TUIBKK cIlocTepiraueM abo ciyxadeM, aje W aKTHBHHM
YYaCHUKOM TBOPYOTO MPOIECYy HAaBYAHHSA, TO HAJA3BHYAMHOIO 3HAYCHHS
Ha0yBae MaWCTEpHICTh BHKIA/Jada, KOIM BiH yocoOmoe B co0i HE TUTBKA
rearora-Hocis meBHOi iH(opMarii, a i BUEHOTO-IOCHiAHUKA, A SKOTO
BAXJIMBO HE JIMIIE JaBaTH BIJNOBIAlI Ha 3almUTaHHS, a H CTaBUTU caMi
NUTaHHS Ta CHOHYKaTd CTYJCHTIB JI0 CaMOCTIHHOTO MOUIYKY BiAIOBIJCH.
ba30BMM NpPUHIMIOM IHTEPAKTMBHOIO METOAY € TPHHIMUI KOJEKTHBHOT
B3a€EMOJIl, 3a SKUM JIOCSTHEHHS CTylIE€HTaMH KOMYHIKaTUBHHX IiJIeii
BiIOyBaeTbCcs depe3  COLIAbHO-IHTEPaKTUBHY MiSIBHICTB:  JHCKYCIl,
0OTOBOPCHHS, JTiaJIOTH, POJIBOBI irpH, iMiTalil, iMmpoBsizaiii, ebaru. Taka
JUSUTBHICTH BIJIMIOBIZIA€ OCOOMCTICHO OPIEHTOBAHOMY ITXOAY IO HABYAHHS,
a TakoX 3a0e3rnedye IMO3WTHBHUI BIUIMB KOJEKTHBY Ha 0CO0Y KOXKHOTO
CTyaeHTa, (OpMy€ CHpUSTIMBI B3a€EMUHM Yy HaBYaJbHIA  TpyTIi.
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IHTepaKTHBHE HaBYaHHS 3MIHIOE 3BMYHI (OpMHM HalaHHS HaBYAIBHOTO
Marepiasly Ha JIaJOri4yHi, IO TIPYHTYIOThCS Ha B3a€EMOIl Ta
B3a€MOPO3YMiHHI.

[HTepakTHBHE HAaBYaHHS Ha YpOKaxX IHO3EMHOI MOBH OPI€HTOBAHE Ha:

* PO3BUTOK HAJEKHOTO MHCIICHHS, IEBHOI CaMOCTIMHOCTI JIyMOK,
BHUCJIOBITIOBaHHSI CBO€1 BIACHOI OYMKH, BHPOOJCHHS TBOPYHX BiJHOCHH,
CIIPUAHATTS IHIIOMOBHOTO HOCIs, PO3BHTOK MPAaBHJIEHOT MOBH, CaMOCTiiHE
OCMHUCJICHHS MaTepiay, 9iTKe Ta MpaBHIbHE MOBJICHHS,

* PO3BHUTOK 3IaTHOCTiI J0 HABIIOBaHHSA JYMOK Ta 3pa3KiB MOBEHIHKH,
BIJICTOIOBAaHHSI BJIACHOI MyMKH, CTBOPEHHSI CHTYyamii OUCKYCii, 3ITKHEHHS
IyMoK; Bupimenns neBHol nmpoOiemMHOT cuTyallii B yMOBaX iHTEPaKTHBHUX
TEXHOJIOTI aKTUBHO CTHMYJIIOE IisUTbHICTH MHUCJICHHS, CIpPSIMOBAaHY Ha
TIOIOJIAHHS TIPOTHPIY, HETIOPO3yMiHb.

IHTepaKTHBHE HABYaHHS CIIPUSE CaMOITI3HAHHIO OCOOMCTOCTI Ta Ha Wi
OCHOBI B3a€EMOpPO3yMIHHIO BHKJI3jada Ta CTyIeHTa Ta pPO3YMIHHIO
CTyIEHTaMH BUMOT Ta KPHTHYHUX 3ayBa)KCHb BHKJIaJ[ada.

IHTepakTHBHE HABYaHHS TaKOX Bele JO PO3BUTKY mpodeciiiHuX Ta
OCOOWCTICHUX SKOCTSH CTYNEHTIB, Y TOMY YHCIi: 3pOCTaHHS aKTHBHOCTI,
KPUTHYHOTO MUCJICHHS, PO3BUTKY 3OIOHOCTEH 1O apryMeHTalii CBOE€i
IYMKH, TTIOCHJICHHS BiAITOBINATBHOCTI 32 YXBaJCHHS PilleHHs, (OPMYBaHHS
3MAaTHOCTiI MO CIIBOpaIli Ta KOMaHAHOI poOOTH, pO3BUTKY 3JaTHOCTI IO
MO/IANIBIIOT CAMOOCBITH; € BCIX THX SKOCTEH, SIKI IIOBMHEH MaTh CyYacHUH
¢daxiBeup. [lepmr HiXK BHOMpATH METOAM HABYAHHS, BHKJIAAa4 1HO3EMHOI
MOBU TIOBHHEH KEpyBaTHCSl TUMHM TI€BHUMH 3aBIAHHSMH OCBITHBOTO
MpoIecy, pe3ylbTaTH BHPIMIEHHS SKUX  BiJIOBIIAIOTH  BHMOTaM
(opMyBaHHS KOHKPETHHX NPaKTHYHUX HaBHYOK CTYAeHTIB. I[Ipakruuni
3aBIaHHsA, MOOYMOBaHI HAa OCHOBI IHTEPAKTHBHUX TEXHOJIOTIH, IarOTh
MOXJIMBICTh €(EKTHBHO BHMBYATH HAaBYAJIbHUI Marepian. TakuM UYUHOM,
CTBOPIOIOTHCSI YMOBH JJIsl BUBUCHHS 1HO3EMHOI MOBH Ha SIKICHO HOBOMY Ta
BHCOKOMY PIiBHI Ta JUIsi BHKOPHCTaHHS IMX C(OPMOBaHMX HABHYOK HA
TIPAKTHIII.
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HOBITHI METO/IM ITHILIOMOBHOI MIJITOTOBKH ®AXIBIIIB
DOAKYJBTETY KOMIPIOTEPHUX HAYK

Y cyyacHOMy CBiTI OfHi€l0 3 OQIIHHMX MOB MDKHApPOIHHUX
oprasisailiii, MOBOIO Oi3HECY i HAayKH € aHTJiiicbka MOBa. be3 3HaHHS wi€l
MOBU HEMOXXJIMBE BHBYCHHS Ta OOMIH TMEpEJOBUM JOCBIIOM y Oyab-siKiit
chepi nmismpHOCTI. binpme 80% caiiTiB B IHTepHeTI icHyIOTH came
AHIJIICHKOI0 MOBOIO 1 CHIUIKYBaHHS JIIOJIEH 3 PI3HUX KpaiH y BCECBITHIiH
Mepexi BinOyBaeThCsl caMe I[i€l0 MOBOK. 3TiIHO 3 OCTaHHIMH
JOCTIKCHHAMH, aHrmiiickka MoBa (AM) 1 Hajam Oyzme 3MIITHIOBATH CBOI
TMO3UIIii B CBITI Yy HalOMIMKYOMy MailOyTHHOMY, 3aJIMIIAIOYNCH, MEPII 3a
BCE, MDKHAPOTHUM 3aco00M KOMYHIKaIlii, OCOONMBO s MaHOyTHIX
(axiBuiB y chepi KOMI IOTEPHUX HAYK.

Y 3B‘a3Ky 3 iHTerpamie€lo YKpaiHH OO CHITBHOTO €BPOIEHCHKOTO
OCBITHBOTO TPOCTOpPY HayKoBIl, Bukianauwi 3BO Ta iHmmil memaroriqHuit
MEepCOHA] Hamol KpaiHu TMOTPeOYIOTh BHCOKOTO PIBHS  BOJIOMIHHS
HaBMYKaMH 1HIIOMOBHOTO CIIUJIKYBaHHs. MaiiOyTHi ¢axiBii y cdepi
KOMIT FOTEPHUX HayK MaroTh YCBIIOMITIOBATH HEOOXITHICTh
B3a€MOpPO3YMIHHSl Ta CHIBpOOITHHITBA Yy mpOoQeciiHUX NHTaHHAX 3
rpoMajissHaMy €BpONH 1 CBITY B LIJIOMY, BaXJIHBICTh HPEICTABISTH CBOIO
Jiep)KaBy IIepel CBITOBHM HAyKOBHM CITIBTOBAapHCTBOM, IO BHUMarae
BHCOKOTO pIiBHSA 3HaHb 3 1HO3eMHOI MOBH, (opMyBaHHA y (axiBIiB
IHIIOMOBHOi ~ KOMYHIKQTMBHOi ~ KOMIIETEHTHOCTI  SK  CKJIQJHHUKA
mpodecionamizmy. [[{o6 OyTH aKTHBHAM YYaCHUKOM BCiX TII00ai3alliitHIX
MIPOIIECIB 1 MDKKYJIBTYPHOI KOMYHIKAIIil, CydacCHHH Nenaror HayKOBeIb 91
MOBMHEH MAaTH HEOOXiJIHI KOMYHIKaTHBHI CIIPOMOXKHOCTI B cdepax
npodeciiiHOro Ta CUTYaTHBHOTO CIIKYBaHHS B YCHIH 1 MUCBMOBIN (opMax,
OyTH CIPOMOXXHMMHU TpH MOTPeOi OBOJIOAITH HOBITHBOIO iH(OpMali€ro
yepes 1HO3eMHI pKepesia, BMITH BUCBITIUTH PE3YJIbTaTH CBOIX JOCHIHKEHb
iHO3EMHOI0 MOBOIO, POOWMTH OIJISIAM HAYKOBOI JIiTEpaTypH, TOTYBaTH
nyOmikamii y 3apyObkHuMX BugaHHsX. OTe, Bce BHIlE3a3HAYCHE
00YMOBJIIO€ HarajbHy HEOOXIJHICTh 3allpOBa/PKEHHS KypCiB, SIK KOPOTKO-,
TaK 1 JIOBrOTEPMIHOBHX, 3 BUBYEHHs AM JuIs menaroriyHux, HAyKOBHX Ta
HAyKOBO- II€JaroTiYHMX IPAIliBHUKIB Ta PO3POOKM HAaBYAJIBHUX IPOTPaM
BIJMOBIAHUX KypciB . Ha Ham morssin, po3poOisifoun mporpaMy HaBYaHHS
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aHryIiichkol MOBH JUIst BUKiIanadiB B30 i HayKOBIIIB, CTiJl BUXOAMTH 3 iel,
o0 JONUJIBHOIO 1 METOOMYHO BHUIpaBJaHOI € mpodeciiHa Ta
KOMYHIKaTUBHO-CIIpSIMOBaHa  miArotroBka 3 AM, 1mo mnepexbayae
(dopMyBaHHS y CllyxXadiB 3/aTHOCTI IHIIOMOBHOTO CIIUIKYBaHHS B
KOHKPETHHX NpoQeciiHuX, MiJIOBUX, HAYKOBHX cdepax 1 CHTyaIlisx.
OCHOBHOI0O METOI0 HAaBUaHHS IHO3EMHOI MOBHM Ma€ OyTH PO3BHTOK ¥y
cinyxadiB  TpodecifHO Opi€HTOBAHOI MIXKYIBTYPHOI KOMYHIKaTHBHOI
KOMIETEHTHOCTI, o mepexbadae ¢(opMyBaHHI Ta BIOCKOHAJCHHS
(OHETHYHNUX, IEKCHYHUX Ta IPAMaTUYHHUX KOMIIETSHIIH y MeKax HAyKOBO-
NeJaroriyHoi TEeMaTHKH, a TaKoX (OPMYBaHHSA TAaKUX MOBJIEHHEBHX
KOMITETEHIIIH, 5K ayiIOBaHHs, YMTaHHS, TOBOPIHHA Ta muchbMo. KiHilleBa
MeTa Kypcy HaB4aHH1 AM HayKOBO-NEJaroriyHUX IMPAIliBHUKIB MMOBHHHA
BIJIMIOBIIaTH YSBIICHHSAM BHUKJIAJadiB 1 HAyKOBIIB IO IXHIO NpodeciiHy
JUSUTBHICTB, CTUMYJIIOBATH TOTpe0y Y BHBUYEHHI 1HO3€MHOI MOBH 1 CHIPUSITH
YCBIJOMJIEHHIO HEOOXiZHOCTI BHMBYEHHS 1HO3€MHOI MOBHM SK 3alopyKd
MIBUINEHHS IX OCBITHBOTO, KYyIBTYpHOTO, mpodeciiiHoro piBHS,
KOHKYpPEHTOCIIPOMOXKHOCTI Ta YCHIIIHOCTI y TIIE€JaroriyHid 1 HayKOBii
chepax. [aHuii Kypc Mae 3HallOMHTH CciIyXadiB 3 HOBHM MOBHHM
MarepiaJloM Ha TIIeJaroriyHy TEeMaTHUKy; O3HAHOMHTH 3 CyYaCHUMH
QHTJIOMOBHUMH TEKCTAaMH PI3HUX CTHJIB, IIepII 3a BCE, HAYKOBHUM,
JOTIOMOITH  OBOJIOMITH TEMAaTHYHHM  BOKaOYJIApOM, BIOCKOHAJIHMTH
rpaMaTHyYHi HAaBUYKH, PO3IIMPHUTH CBITOTIISL Ta OBOJIOAITH KpalHO3HABYMM
MaTepiasioM. 3arporoOHOBaHUN KypC J03BOJIIE ClyXadyaM O3HAHOMUTHCS i3
OCHOBHHUMHM BHMMOTaMH JI0 HAIMCaHHS HAyKOBHMX CTaTed 1 aHOTaIii
AHIIIIHCHKOI0 MOBOIO, OCOOJIMBOCTSMH HAyKOBOTO CTHIIIO, BUKOPHCTaHHIM
HaMOUIBII y>KMBaHUX Kiimie Tomo. KopucHUM Ui HayKOBO-TI€AaroriqyHuX
MpamiBHUKIB O0yno 0 cdopMyBath ab0 YHIOCKOHAIMTH CBOI 3HAHHS Ta
HaBUYKH IIOJ0 BEACHHS JUIOBOTO JINCTYBAaHHs, IPaBWJI HAaIHMCaHHS
(opManbHUX JIMCTIB ISl Y4acTi y MDKHapoJHOMY OOMiHI TepeloBUM
HaBYAIBHUM 1 JOCHITHAIEKUM HocBigoM. s Bukinagadis B30 i HaykoBIIiB
BOXJIMBO TAaKOX HABUUTUCA (OPMYITIOBATH BJIACHY TOYKY 30py Ta
BIJICTOIOBATH 1i, @ TaKOX BECTH IUCKYCii 3 3aKOpAOHHMMH KOJETaMH Ha
npodeciiiHi TeMH, O0OTOBOPIOBATH MPOOJIEMH MENaroriyHoi Ta HayKoBOT
misibHOCTI. KpiM Toro, mporpamu 3 BuUBYCHHS AM Uil meqaroridHux,
HAYKOBHX Ta HAYKOBO-IIEArOTiYHMX MpaIliBHUKIB MalOTh OyTH HAIllJICHI Ha
OBOJIOJIIHHS CIIyXauyaMH PO3MOBHOIO aHIJIIFICHKOI0 MOBOIO, sIka HEOOXinHa
BUKJAQNa4aM 1 HAyKOBISIM JUIS IUIJOHOI y4acTi y MDKHapOJIHOMY
CHIBPOOITHHUIITBI Ta HAYKOBUX 3aKOPAOHHUX BiJPS/KCHHIX, 1 epenoavyaTH
OBOJIOJIIHHSL MOBOIO JUISl BUKOPUCTAHHS Y BaXKJIMBHX MMOOYTOBUX CHUTYAIifIX
CNIJIKYBaHHA. Y 3aIllpoBa/PKEHHI TaKoro Kypcy BUBUeHHA AM Oymu 6
3alikaBiieHl  NMpoQecopchbKO-BUKIANAalbKUM  CKJaj ~ Ta  HAayKOBi
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CHIBPOOITHUKM BUIIMX HAaBYAIBHHUX 3aKJaJiB, 10 3aMalOThCS HAYKOBOIO
JUSUTBHICTIO, CTYACHTH, acIipaHTH Ta BCi, 3alliKaBJICHI MOKPAIEHHSIM CBOI
HaBMYOK BOJOMIHHA AM. VY HaByaHHI [JOIUIPHO BHKOPUCTOBYBAaTH
aBTEHTHYHI MaTepiaji, [0 BKIIOYAIOTh 3Pa3Ku PEabHO OMYOJIKOBAaHMX
cTaTedf, aHOTalil, a TaKoX [iaJloTH, TEKCTH, SKi JOTIOMOXYTh
MATOTYBaTHCS A0 BUCTYIY Ha MDKHAPOTHUX KOH(EPEHIIAX, YV MiArOTOBII
HAyKOBUX IyOiKamiid y 3aKOpIOHHUX BUIAHHSIX, YIaCTi y BIIPSKCHHI 3a
KoproH. HaBuaHHS 3 BUKOPHUCTaHHAM CYYacCHUX IHHOBAIlIHHMX TEXHOJOTiH
AKICHO TIOKpaIly€ KJIACHYHY CHCTEMY OCBiTH. BOHO iHTerpye mpormecH, sKi
HE MOXHa OO0’€gHaTH B MeXaxX TPAOUIiHHOI OCBITH: HaBYaHHS,
npaleBialiTyBaHHs, IUIaHYBaHHS  Kap’epu, Oe3nepepBHY  OCBITY.
be3yMOBHO, OIHMM 3 HaBaXJIHMBIMIHMX (AKTOPIB PO3BHTKY OCBITH €
BITPOBA/DKEHHS CYy4aCHUX TEXHOJIOTIH NP BUKJIaJaHH] iIHO3€MHOI MOBH.
3niiicHIOIOYN MIArOTOBKY MailOyTHIX (axiBLiB y cepi KOMIT FOTEpHUX
TEXHOJIOTif, HEOOXiAHO pO3BMBAaTH B HHUX HABUYKH BHUKOPHCTaHHS
IHIIIOMOBHOT TIpodeciifHo] 1 HAYKOBOI JIEKCUKH, HABYATH X CIILJIKYBaHHS B
KOHTEKCTi CIIEI[iallbHOCTi, 0COOJIHMBO 3 JOIIOMOTOI0 iHTEPHET-PECypcCiB Ta
HOBITHIX TEXHOJIOTi HaB4aHHSA. Tpeba BpaxoByBaTH, IO iCHYyE TEHACHIIISA
301IBIICHHS CIIBBIJHOIIEHHS KIIBKOCTI TOAWH CaMOCTiiHHOI poOoTh
CTYZICHTIB 3 AM 10 ayquTOpHOI, B TOMY YHCII 1 FOPUINYIHOI CTIEIiaIbHOCTI.
I came IHTEpHET SIK YHIKAJIBHE CEPENOBHUILE ISl HABYaHHS IHO3EMHHX MOB €
Jy’Ke 0araTuM JDKepesioM HaBuallbHHX pecypciB. CTyleHTH MOXYTh Opatu
yyacTb ~y  TECTyBaHHI,  BIKTOpWHaX, KOHKypcaX,  OJiMITiajiax,
BiZICOKOH(EPEHIIsIX, 0 HPOXOAATh y Mepexi [HTepHer; mucTyBaTHCS 3
OJHOJIITKAMH 3 IHIIMX KpaiH; OTpUMYBATH iHpOpMalio 3 mpolieMu, Haj
SIKOIO SIKpa3 MPaloloTh. YMIHHS 3HaxXOIMTH HOBY TEKCTOBY, Tpadiuny,
aymio- Ta BifCOiH(POPMAIiFO, IO MICTHTHCA B IHIIOMOBHHX Tally3¢BHX
Marepiajax, KOPHCTYIOUHCh BIAMOBIIHUMH TOUIYKOBUMH METOAAaMH K
TepMiHoorieto, nepeabadeni Bumoramu «lIporpaMu 3 aHrmiicbkoi MOBH
Uil mpodeciiiHoro  cminkyBaHHSA. HalronoBHIIMM Y BHKOpPHCTaHHI
KOMIT'FOTePHHX iTOp HAa 3aHATTIX 3 1HO3EMHOi MOBH € T€, IO CTYICHTH
TTOBMHHI OyTH 3a0e3medueHi TaKiuM 3aBAAHHAM, SIKe Ma€ MOBHY NPaKTHKY. Y
NPOTUIIS)KHOMY BUINAAKy BOHM OyayTh mpocto Tpath y rpy. llepen
3aHSATTSAM 3 BHKOPUCTAHHSM KOMII'IOTEPHOI T'pU BHKIAJady HEOOXiIHO
OKpECIIMTH HaBUYaNbHI LTI Ta 3’sICyBaTH, sKa 4acTWHa rpu abo ii piBeHb
HaWKpamie BiJIOBIJa€ OKpPECICHUM IUIAM. Sk mpaBWiio, BUKIagadi
iHO3eMHOT MOBH, SIKIi BUKOPHCTOBYBalIM KOMIT'IOTEpHI irpu Ha CBOiX
3aHATTAX, PAAATh OpaTH irpHU-TIa3JIM, OCKLIBKYA BOHM BUMAararoTh BiJl TpaBLiB
3HAXOIUTH pIMICHHS, BUKOPUCTOBYIOUM JIOTIKY UM JOCIHIDKEHHS, IO
JI03BOJISIE pOOWTH TIporpec y rpi. MojkHa TakoX OOMpaTH irpu, 3acHOBaHi
Ha CIIOCTEpPEKECHHSX, JIe MOTPIOHO 3HAWTH CXOBaHI NPEIMETH, a TaKOX
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KBECT-IrpH TUIy «BUOepuch 3 KiMHatm». I'pem CreHil peKOMEHIyE
CKOPHCTAaTUCS ITOKPOKOBMM KEpIBHUITBOM JO OOpaHMX BaMu irop, ske
3a3BU4ail Mae Oaratumii BokaOynsp. Bukmamau Moke BHKOPHUCTATH IO
iHpopMalil0 B SKOCTI TEKCTy Ha ayJilOBaHHS, SKWUH BiH 3a4uTaE B
aymutopii, abo TOH caMHil TEKCT MOXXKHa pPO3JaTH CTyICHTaM. Y LbOMY
BUIIAJKY BOHH CAMOCTIHHO YHTAIOTh TEKCT i MOTIM BHKOHYIOTH iHCTPYKIIii.
B 0060x Bumankax KepiBHUITBO MOTPIOHO TONEPEAHBO aaNnTyBaTH 0 PiBHS
CBOIX CTyIeHTiB. TakuM YMHOM, TUBJITYHCH HA T€, YH MPABHIBHO CTYIEHTH
BHUKOHYIOTh 3aBJaHHS y T'pi, MOXKHA OJjpa3y 3’ACyBaTH, YU 3pO3yMiIH BOHU
iHcTpyKii Bukiamava. llle oxnH BapiaHT ompaimfoBaHHA Iii€l iHpopMmarii —
po3micTuTH 11 Ha JOIIII YM Ha CTOJI BHKJanada, CTYJCHTIB OpraHizyBaTu
JUIsl poOOTH B mapax abo B HEBEIUKUX Ipylax — OAMH CTYAEHT 3 Iapu abo
TPYIU TOBUHEH MiIHTH 10 JOUIKH, IPOYUTATH IHCTPYKIii, TOBEPHYTHCS Ha
MicIie 1 mepeaaTH i iHCTPYKILiT CBOIM OJHOTpYHHUKAM. SIKIIO B ayUTOPii €
IHTEpaKTUBHA JIOIIKA, Ha €KpaH MOKHAa BUBECTH TPy, LULIIO SKOi € 3HAWTH
cxoBaHi npexmern. CrodaTKy 31 CTyA€HTaMH HEOOXITHO OTPaNIOBATH HOBY
JIEKCHKY, SIKa MOXKe IM 3HAaJOOUTHUCA, a MOTIM IIiJ 4ac TPU BHUKIANAY MOXKE
3aJaBaTh MMUTAHHS, SKi CTOCYIOTBCS OMUCY CXOBaHOTO mpeameTa abo iforo
Micsd po3TallyBaHHA. SIKIO [OCTymy IO KOMII'FOTEPHOTO Kiacy W
IaTepHery  Hemae, MOXXHa BHKOPHCTATH KOMII'IOTEpHI ITpH 3a0YHO.
3a3HayaeThCs, MO CHJA irOp y HAaBYANBHUX LUIAX IONSATAaE HE TINBKH B
camuXx irpax (ToOTO BUBYEHHI MOBH IIijl 4Yac I'pH), ajie CKOpillle B KOHTEKCTI
Ta 3aX0JIax, SKi OB’ s13aHi 3 HUMH IIEBHUM YHHOM a00 € 1X MPOJIOBKECHHSIM.
MokHa MiAroTyBaTH peKJIaMHE OrOJIOIICHHS Ha CalT 3HAMOMCTB BiJ IMEHI
SIKOTOCh TTEPCOHaXKY BiJOMOI KOMIT FOTEPHOI I'pH 1 MOMPOCUTH CTYAEHTIB
3/orajaTucs, Mpo Koro #ae moBa. [loTiM CTymeHTH B mapax IOBHHHI
HalycaTh CBOi OTOJIONIEHHS BiJ IMEHI BIIOMHX TepOiB, BUKOPHUCTOBYIOUH
BOKaOyJIsIp JUISL OTMCY 30BHIMIHOCTI 1 XapaKTepucTUKH ocodu. [licns mporo
BOHM 3a4YWTYIOThb CBOI OrOJIOUIEHHS pemTi Tpynu, M0 MOBHHHA
3/I0TaaTuCs, SIKUM TEepCOHaXX MAETbCS Ha yBasi. Y TMIJICYMKYy MOXHa
TIOTIPOCUTH KOXXHOTO CTYAEHTa HAIMCATH JIMCT-BiANOBiNG Ha Oyab-ske
3a9UTaHE OTOJIOMICHHS BiJl IMEHI iHIIOTO KOMII IOTEPHOTO Teposi abo Jatu
1e sIK JIOMallIHe 3aBanHs. KpiM Toro, Mo>xHa MOMPOCUTH CTYIEHTIB 3irpaTtu
y BUOpaHy BaMH TPy BJIOMa 1 Ha HACTYIIHE 3aHATTS MIArOTyBaTH M IUTaHHS
3 (haKTHYHMMH TOMUIIKAMH TIPO NOJiT, BUCBITIIEH] y rpi. CTYyJeHTH JIiISThCS
Ha JIBI TPYIIH, 1 KOJKHA TpyIa o 4ep3i BiIOBI1a€ Ha 3aUTaHHs BUK/Iaaya,
3a KOKHY MPaBWIbHY BiJIOBiIb IPyIli HapaxoByroThes 6anu. IToTimM KoxHa
rpyIia MOBUHHA CKJIACTH CBOI 3alUTaHHS MO TPy 1 3a1aBatH ixX iHIIIN rpymi.
[Micns mporo mifpaxoByIOThCS Oanmu 1 OOMpaeThCs TpyHa-epeMOKelb.
Hanpukinmi cTyaeHTiB MOXKHa TTOTNPOCHTH HalmcaTH HEBEIHWKY PO3IIOBiIb
PO TPy, BUKOPHCTOBYIOUM 3ajaHi NMHUTaHHS. [CHyIOTH ¥ iHIN BapiaHTH
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BUKOPHCTAaHHS KOMII FOTEpPHHUX irop Juis BUBYEHHS aHIJiiichkoi MoBH. B
SIKOCTI CaMOCTIMHOTO 3aBIaHHS JUI CTYAEHTIB MOXHA IIONPOCHTH iX
MpoaHaNi3yBaTH Ta ONMCaTH TIepoiB abo CrokeT iX yiroOneHux irop;
00TOBOPUTH OKPEMi CKpPIHIIOTH I'pH; HONPOCUTH X MHUCBMOBO OINMMCATH i
MMOSICHATH BUOpaHi BapiaHTH MPOXOKCHHS TOTO a00 IHIIOTO DIiBHA TpH;
MOCIIIJIKYBATUCA y dYaTi 3 IHMAMHA (aHaMH TpH, a TOTIM 3pOOHUTH
PO3APYKIBKY, TpOaHANI3yBaTH JIGKCHYHI Ta TpaMaTHYHI OJHMHUII,
BUKOPHCTaHI TiX 4Yac CHINKyBaHHS, CTBOPDHUTH CBiif BeO-calfiT, mo0
JOTIOMOTTH BUBYAIOYNM aHTJIICEKY MOBY 3irpat y rpy. 3BiCHO, HE00XiTHO
PO3YMITH, IO 3aHATTSA 3 BUKOPUCTAHHSIM KOMIT IOTEPHUX irop HE MOXYTb
MOBHICTIO 3aMIHMTH TpaIUIidHI 3aHATTS 3 aHMIHChKOI MOBHU. Tum He
MEHII, BOHH MOXYTh CYTTE€BO JONOMOITH Yy 3allydeHHI O 3aHSATh BCIX
CTY/IEHTIB TPy, HaBiTh THX, Yy SKUX DPIBEHb BOJIOAIHHS aHIJIIICHKOIO
MOBOIO JIOCUTH HU3bKHH, a TAKOXK CIPHSTH IIOSIB1 YCBITOMIJIEHOT ITO3UTHBHOT
MOTHBalii O TOJNAJIBIIOIO BHMBYEHHS aHriiiickkoi MoBu. Came
KOMIT'FOTepHI iTPH MOXYTHb JOTIOMOTTH BHBYHTH HAWOITBII CKIATHY
JIEKCHKY 332 TEMaMH.

BukopucTaHHs KOMIT'IOTEPHHX IrOp CIpuWse pO3BHTKY MOTped y
CMUIKYBaHHI CTYAEHTIB aHIIIIICEKOI0 MOBOIO, iX IPArHEHHSAM J0 HaOYTTS 3HAaHB
1 TpaKTUYHWX HABWYOK, IIiBUIICHHIO pIBHA  MOTHBamii /0 BHBYCHHS
iHo3eMHOiI MOBH (aHDUIicBKOI0 cTymeHTaMH (HaKyIbTETy KOMIT IOTEPHUX
TEXHOJIOTH.
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Jupenko €. B.,
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ONLINE RESOURCES FOR TEACHING ENGLISH TO FUTURE
ACCOUNTANTS DURING THE RUSSIA-UKRAINE WAR

The ongoing Russia-Ukraine war has significantly impacted education
worldwide, particularly in Ukraine, where students and educators has had to
adapt rapidly to new learning environments and challenges. The shift to
online learning, driven first by the pandemic and later by the war, has
forced educational institutions to rely heavily on digital tools and online
resources. For students of economics and accounting, especially those
learning English as a professional language, these disruptions have

23



highlighted the importance of flexible, accessible, and effective online
educational resources.

In today’s interconnected global economy, mastering a foreign
language, especially English has become a critical skill for professionals
across all industries. For students pursuing degrees in economics and related
fields, the ability to navigate complex international markets, engage with
foreign partners, and communicate economic ideas effectively in English is
essential for their future success. This is especially pertinent in Ukraine,
where ongoing European integration and economic transformation require
specialists who can excel in diverse, international professional settings.

Therefore, foreign language education for students in economic
specializations must go beyond general language skills. 1t should align with
the specific communicative needs of different professional roles, such as
management, finance, and accounting. This article explores the key
objectives, methodologies, and digital resources available for teaching
English to future accountants, providing a framework for integrating
professional language instruction into economics education.

The primary objective of teaching foreign languages to economics
students is to develop linguistic competence tailored to professional
communication in their respective fields. While there is a broad need for
proficiency across economic disciplines, different subfields have varying
language demands. For instance, future managers require stronger speaking
and listening skills, especially for presentations and negotiations, while
accountants need more developed writing abilities to draft precise financial
documents and reports.

With Ukraine’s deepening involvement in European markets and the
restructuring of foreign economic relations, the demand for proficient
English speakers has grown significantly. Economists must not only be
knowledgeable in their field but also capable of applying their skills in
rapidly changing, cross-cultural environments.

According to R. Maiboroda, professional language competencies for
economists include the ability to engage in oral and written communication
relevant to their field. These skills cover everything from reading and
understanding economic texts, writing position papers and reports,
conducting negotiations, and working on project-based tasks with
international partners.

In the accounting sector, students are often exposed to information
through various formalized models — tables, graphs, and charts, which help
them grasp both economic theory and practical accounting tasks. It’s
logical, therefore, to integrate similar visual and structured data formats in
foreign language instruction. This enhances students’ understanding of
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professional concepts and helps them develop language proficiency more
effectively.

The COVID-19 pandemic accelerated the adoption of online learning
platforms, which became essential for continuing education amid
lockdowns and restrictions. For future accountants learning English, this
shift brought both opportunities and challenges. With physical classrooms
unavailable, platforms like Zoom, Microsoft Teams, and Google Classroom
enabled real-time communication between students and instructors. This
ensured that language learning could continue despite the constraints. The
pandemic encouraged students and educators to explore international
resources, such as webinars, MOOCs (Massive Open Online Courses), and
digital libraries, providing exposure to authentic English-language materials
relevant to accounting. The asynchronous nature of many online courses
allowed students to manage their time more effectively, which was crucial
during periods of uncertainty and health concerns. Students could access
lectures, assignments, and language exercises at their own pace.

However, the rapid shift to online education also posed significant
challenges. Not all students had access to reliable internet, and many
educators had to adapt quickly to unfamiliar digital tools. Furthermore, the
lack of in-person interaction made it harder for students to engage in
practical language exercises, such as role-plays or group discussions.

The Russia-Ukraine war has further complicated the educational
landscape. Many students and teachers have been displaced, infrastructure
has been damaged, and the ongoing conflict has created a highly unstable
learning environment. In response, online resources have become even
more critical in ensuring the continuation of education for future
accountants and other students.

During both the pandemic and the ongoing war, various online resources
have proved invaluable in teaching English to future accountants. These
tools not only facilitate language acquisition but also help students stay
connected to their professional training. Platforms like Coursera, edX, and
FutureLearn offer a wide range of English for business and finance courses,
which are essential for accounting students. These platforms also allow
students to access international content, enhancing their understanding of
global accounting standards.

Moreover, institutions like the Association of Chartered Certified
Accountants and the American Institute of Certified Public Accountants
provide valuable webinars and podcasts in English. These resources help
students stay updated on current accounting trends while improving their
language proficiency.
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Students can also use mobile applications like Duolingo, Memrise, and
Quizlet allowing to practice English on the go, which is particularly useful
for those who may not have constant access to a computer. These apps are
user-friendly and can be accessed even with limited bandwidth, making
them suitable for displaced students.

Platforms like Slack, Zoom, and Google Meet enable group projects,
peer learning, and virtual discussions. These tools foster a sense of
community and collaboration, helping students engage in English language
conversations, even remotely.

To maximize the benefits of online resources during these challenging
times, educators and institutions adopted practical strategies tailored to the
unique needs of students affected by the pandemic and the war. Due to the
unstable conditions that many students face, online teaching allows for
flexible deadlines, asynchronous learning, and offline access to materials.
This ensures that students can continue learning even when they experience
connectivity issues or displacement.

Despite the challenges of remote learning, incorporating interactive
elements such as live discussions, virtual simulations, and real-world case
studies can keep students engaged and motivated. These methods also help
develop the practical language skills that future accountants need.

The use of online resources in teaching English to future accountants
presents a transformative approach to language instruction, especially
during the Russia-Ukraine war. By offering access to authentic materials,
providing flexibility, and tailoring learning experiences to professional
needs, online resources enhance both language acquisition and professional
competence. As the accounting profession continues to globalize, equipping
students with strong English language skills through innovative,
technology-driven methods will be crucial in preparing them for success in
an international job market. Through thoughtful integration of online tools
and platforms, educators can create a dynamic and engaging learning
environment that aligns with the evolving demands of the accounting
profession. For students of accounting, mastering English remains a crucial
step toward their future success, and the thoughtful integration of online
resources will help them achieve this goal, even in the most challenging
circumstances.
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THE CONSTRUCTIVIST APPROACH IN TEACHING
ENGLISH FOR SPECIFIC PURPOSES

The need for professionals skilled in English for Specific Purposes
(ESP) has increased significantly in today's rapidly globalizing world. As
English continues to serve as the common language across various sectors,
including business, science, law, and technology, proficiency in the
language has become essential for career success. Consequently, there is a
growing focus on developing teaching methods that effectively combine
language instruction with field-specific knowledge. One of the key
pedagogical frameworks in this regard is the constructivist approach.

The constructivist approach to ESP emphasizes that learners build their
language skills by engaging with real-world professional contexts that
mirror their future work environments. Unlike traditional methods where
students are passive recipients of knowledge, constructivism promotes
active engagement with authentic materials and scenarios, enhancing both
linguistic and professional competencies. This approach supports language
learning and strengthens critical thinking, problem-solving, and
collaboration — key skills for professional success.

O. Tarnapolsky interprets this approach as a specific construction of a
professionally-oriented foreign language course in a non-linguistic
university, which provides students with opportunities to involuntarily
master the skills and abilities of foreign-language professional
communication through types of learning activities that simulate
professional activities, the latter being carried out employing the target
language.

The constructivist approach seems to be one of the most effective
modern methods of teaching a foreign language for professional purposes
for several reasons:

- students acquire the language subconsciously in the process of
communicating in simulated professional situations;

- such communication allows students not only to develop English for
professional purposes subconsciously but also to acquire professional
knowledge and skills in the process of such communication (M. Postukyan);

- it allows integration of the study of English for professional purposes
into other university courses of professional orientation;
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- such integration increases students’ motivation to learn a foreign
language for professional purposes because they realize and evaluate the
usefulness of language knowledge for professional development and future
careers (A. Polenova and G. Przegusova);

- the constructivist model of teaching and learning is based on the
principle of learning autonomy (H. Holec), which in the course of
professional communication even in modeled situations turns into a creative
process, because professional interaction is always connected with
problem-solving;

- the principles of problem-based learning and learning autonomy make
students constantly involved in searching for professionally relevant
information, which is necessary to fulfill their creative professional
learning task. Since this search is carried out with the help of professional
sources in English, it becomes extremely important to master the language
of professional communication.

Let’s define what is the fundamental basis of this approach. Since
constructivism is based on the assumption that cognition (learning) is the
result of ‘mental construction’, students learn by searching for new
information along with the information they already possess. Consequently,
the learning process actively engages the student's existing socio-cultural
experience, personal needs, and interests. An important component of the
learning process is active cognitive activity - students will constantly update
their own mental models to reflect new information and therefore build their
own interpretation of reality. This will allow them both to demonstrate their
individual abilities and to develop their own educational trajectory.

Constructivism operates on the belief that learning, or cognition, is the
outcome of “mental construction”. In this process, students acquire
knowledge by combining new information with what they already know.
This approach requires active engagement with the learners' prior
socio-cultural experiences, and their personal needs and interests. A key
aspect of constructivist learning is active cognitive participation, where
students continuously refine their mental models to accommodate new
information, allowing them to form their own understanding of reality. This
process not only enables students to showcase their individual talents but
also to shape their own educational path.

To effectively engage students, it is essential to create learning
conditions that promote direct interaction with the material being studied.
Only through this direct engagement can learners derive meaning from the
information. Thus, constructivist learning should occur in an environment
that encourages active participation and exploration.

28



The works of M. Tam and P. Honebein present the main characteristics
of constructivist learning environments that need to be considered when
implementing constructivist instructional strategies:

the relationship between teachers and students is based on the principles
of cooperation and the possibility of delegating authority;

— the teacher's role is reduced to that of a facilitator-mentor;

— learning takes place in real-life contexts using authentic materials;

— student-centered learning dominates;

— multiple presentation formats (video, audio, text, etc.) are used.

— learning is tailored to the needs of the students and alternative
options and modalities are available for more flexible and effective
learning outcomes.

According to the researchers, integrating learning into realistic and
meaningful professional contexts is one of the main goals of constructivism.
Consequently, authentic learning is the key concept of constructivist theory,
because authentic teaching methods help to realize the main task -
connecting new knowledge with existing knowledge, stimulating students to
acquire authentic educational experience.

In practice, teaching a foreign language for professional purposes in
higher education institutions is based on the level of development of foreign
language communicative competence, which was achieved at the previous
level of education. According to the results of language competencies
formation, students are ranked into study groups and recommended
authentic materials of various degrees of difficulty. The educational
environment of the Southern Federal University when teaching a foreign
language appears to be very diverse. According to the Language Education
Implementation Programme, which provides for language teaching in the
undergraduate, graduate, and postgraduate courses, and based on the needs
of students, the teaching staff actively uses authentic General English
courses, professionally oriented courses for economists, lawyers, etc., video
materials, as well as Internet sites. The educational environment of a
modern university provides an opportunity to use different types and forms
of work with language material, and involve representatives of other
cultures in language interaction.

Another important principle of constructivism is interdisciplinarity in
designing the content of language teaching. It is known that professionally
oriented English learning in non-linguistic specialties goes simultaneously
with the study of basic professional courses. Early language
professionalization has several obvious advantages, namely: it fills students'
need for intercultural communication both with native speakers and with
those who speak the language as a means of communication, lays the
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foundations of professional identity, and promotes the development of
professional outlook and business thinking.

The educational content within the constructivist approach is based on
authentic material that is thematically relevant for students and can be used
in a professionally oriented situation. Work with such content provides
different formats of its use, namely group and individual activities that
contribute to new independent knowledge construction.

A significant postulate of constructivism is that the relationship between
teachers and students is based on the principles of cooperation, in which the
teacher is not an instructor who transmits ready-made knowledge but acts as
a coordinator-mentor in joint educational activities. His role is reduced to
creating situations that stimulate cognitive activity. The role of the learner,
who pursues his/her professional interests through learning a foreign
language, changes qualitatively. Special requirements are also imposed on
the teacher working within the framework of the constructivist approach,
namely his/her ability to organize project activities, discuss situations based
on cases, participate in debates and discussions of a professionally oriented
nature, create conditions for the expression of different points of view on
the problem to implement a certain communicative task.

A powerful mativational stimulus for students in higher education when
learning a professional language is participation in conferences in a foreign
language, creative competitions, Olympiads, and other projects aimed at
studying a specific problem and associated with active search activities.
Thus, for the student, the foreign language enters the practical
professionally oriented plane and becomes a tool of interdisciplinary
integration. The results of learning achievements in the constructivism
provisions implementation include a whole range of components based on
self-control, mutual control, and feedback skills. Therefore, knowledge
monitoring includes solving practical communicative tasks rather than
mechanical memorization of information.

Applying the constructivist methodology in teaching English for
professional purposes allows its integration into the process of specialty
acquisition. Studying a foreign language, students in parallel master their
future profession through experiential learning activities of professionally
oriented content. It is important to note that language and profession
mastering occurs involuntarily through modeling professional practical
activities in the learning process. Therefore, to maximize the learning
outcomes of ESP within a constructivist framework, it is necessary to focus
on developing variants of tasks reflecting the characteristics of different
specializations and accommodate various levels of language proficiency.
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METO/JMKA BUKOPUCTAHHSA TEXHIKHA «KBAJIPAT
JEKAPTA» SIK EOEKTUBHOI'O IHCTPYMEHTY PO3BUTKY
KPUTUYHOI'O MUCJIEHHS Y IPO®ECIHHINA AT OTOBIII

CTYJIEHTIB ®LIOJIOI'TYHIX I HEGLIOJOITYHAX
CHELIAJIBHOCTEM

Meroro naHol pO3BiIKK € BU3HAYEHHs e€(pEKTUBHOCTI i OOIPYHTYBaHHS
JIOIUIBHOCTI BUKOPHMCTaHHS TEXHIKM KapTe3iaHChKMX 3amuTaHb «KBaapar
JlexkapTtay sk IHCTpyMEHTY PO3BHTKY KPUTUYHOTO MUCIIEHHS y nipodeciiiHiit
MIATOTOBII CTYICHTIB ()UIONOTIYHUX Ta HE(DUIONOTIUYHHUX CIEIialbHOCTEH.
Takox BaXJITMBUM aCIEKTOM y MeKax JONOBIl € PO3KPUTTS 3HAUEHHS Ii€l
TEXHIKH TiJ Yac TMPOBEACHHS TPEHIHTIB 3 (hOpMYBaHHS KOMIIEHTHOCTEH
TBIOTOPIB 33711 CYIPOBOAY 3400yBaduiB IepuIoro poxy HaB4aHHSI y 3BO 3
METOI0 ajamnTalii 10 yYMOB HaBYaHHA B YHIBepCHTETi. Y JOMOBiIi
ONPUSABHEHO HAIl JOCBiJ BHKJIaJada-MeHTOpa y YOpHOMOPCHKOMY
HalioHaNbHOMY YHiBepcuteTi imMeHi Ilerpa Morwiu yepe3 3acToCyBaHH:
i€l IHTEPaKTHBHOI TEXHOJOTIl SK MiJ 4Yac BHKIAAAHHSI JUCHUILTIHU
«Metonyka HaBYaHHs YKpaiHCHKOI MOBH Ta JITEpaTypw» Uil CTYICHTIB
cnemianbHocTi 014 «CepemHst ocBiTa», Tak 1 pO3pOOKH i HpOBeEHHS
TpeHiHry « OCHOBHU TBIOTOPHHTY» JUIS CTYJEHTIB 3-5 KypcCiB BiAIIOBITHO 10
meronmonorii  mpoektry €C  Epasmyc+ PROMENT  «Cnpussas
npodeciifHiil 0cBiTI Ta aKTUBHIW y4acTi CTYJCHTIB 4epe3 CTaHOBIICHHS
KOMIIJIEKCHOT CHCTEMH MEHTOPCTBaA Ta ThloTopcTBa y 3BO».

Amnaniz HaykoBuX mpamb sk BiTumsHAHUX (JI. benseBa, O. Ilerpenko,
B. Comogeit, JI. Ilizmy6Ha), Tak i 3apyOixkaux mocmigaukiB (E. me Bowo,
. Kaxeman, C. bpykdinm) BHBHB UYMCIEHHI 3alliKaBICHHS TEpII 3a BCe
yepe3 inTerpaiito TexHiku «Kpagpary Jlekapata» 10 METOJIB KPUTHYHOTO
mucienHs. Sk Bigomo, kputnyne mucienHs (Critical Thinking) — e miaxin
JO MHUCICHHS, OpPU SKOMY OCOOJIMBA yBara MpPHUJIUISETbCS BMIHHIO
cOpMyJIIOBaTH CaMOCTIHHI TBEp/UKEHHs a00 AYMKH W MHiAKpinmuTH iX
aprymenTamu. oMy BiZBOAMTECS 0coGmMBE Micie B OCBITi, 30kpema i B
aCIeKTi cTparerii HaBYaHHS MEHTOPCTBa—ThIOTOPCTBA.

BopHowac, 3BepHEHHS y KOHTEKCTi JIOTOBiJl A0 MPaKTHKOPIEHOBAHOTO
HaBYaHHSA y KOHTEKCTI PO3BUTKY (paxOBHX METOJMYHHMX KOMIIETEHTOCTEH
CTY/IEHTIB-(Q1IONOTIB Ta SK Mi€BUH IHCTPYMEHT NpH TNPHHHATTI pillleHb
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notpedye NETaabHINIOTO OKPECICHHS, YUM 1 3yMOBJICHA AKTyajbHICTh
HAIlIO] I0TIOBI .

3ayBakKUMO, IIO I TEXHOJIOTiS BHHUKIA B KOHTEKCTi (iI0CO(CHKOro
Tpakrary «MipkyBanHs mpo Mmeron» (1637) Bimomoro ¢paHIy3bpKOr0O
¢inocoda, maremaTuka i BueHoro Pene [exapra (1596 —1650). Sk Bigomo,
JexapT cTaB 3aCHOBHHKOM AaHANITHYHOI TeoMmeTpii Ta dimocodii
parioHami3My, sIka MiAKPECIIOe poilb po3yMy y mi3HaHHI. [1o3ask BueHOMY
HE HAJEeKHUTh PO3pOOKAa LBOTO IHTEPAKTUBHOTO METOLY Y CYJacHOMY
purisigi. Cam «KBagpar JlekapTa» SK TeXHIKa [UIA MOIIYKY Ta MPUHAHATTS
aNbTEpPHATHBHUX pilleHh BUHUK 3HAYHO Mi3Hime, Bxke y XX CTOMTTI y
SIKOCTI IHCTPYMEHTY PO3BUTKY KPUTUYHOTO MUCIICHHSI.

B ocitHix npaktukax «KBaapar Jlekapra» € NOTYKHUM IHCTPYMEHTOM
Uil (OpMyBaHHS KOMIIETEHTHOCTEH CTYAEHTIB, 30KpeMa B PO3BUTKY
3IaTHOCTI /10 KOMILJIEKCHOTO MHCIIEHHS Ta NPHUHATTS OOIPYHTOBaHUX
pileHs.

JlocBi BUKOPHUCTAHHSA I1i€1 TEXHIKU OYyJI0 IHTErPOBAHO HAMH TaKOX ITif
yac TpeHiHry aus TeiotopiB «Cecist 1. OcHoBu ThIoTOpHHTY ¥ 3BO i T&M
PROMENT Ilentpy. TrroTOp SIK IPOBIAHUK B YHIBEPCHTETCHKY TPOMaIy».
Crrermndixa «Ksanpary Jlexkapra» momsrae y BceOiYHOMY aHaii3i MUTaHHS
LOUISIXOM  PO3MJISAAYy YOTHPHOX OCHOBHHX acCIEKTIB, $Ki JONOMAararmoTh
3BOXUTH IUTIOCH 1 MiHycH meBHoOro pimeHHs. lle mocuts edexrtnBHa
TEXHOJIOTIs, sIKa J03BOJISIE BPAXOBYBATH AYMKY HE JIMIIIE OJHOTO CTYACHTA,
0 TpUiiMae pillleHHs, aje ¥ AyMKy OUIBIIOCTI y4YacHWKIB Mia Yac
00OTOBOpPEHHS Ta IPUHHSATTS PillleHb.

Po3rissHeMO aNropuTM POBENEHHS TPEHIHIY 3 BUKOPHCTaHHIM
TexHIKH (11 oiaiiH- Ta OHJIAMH- B3aeMonii y4yacHuKiB). CyTHICTh Ii€i
IHTEpaKTUBHOI BIpaBH TMOJATa€ y TOMY, WO BapTo pO3MISHYTH
MPOOIIEeMyY/CUTYAIIif0, BiNOBIBIIN HA 4 MHUTAaHHS 3 YOTHPHOX Pi3HUX TOYOK
30py. Lle He TUIPKM OLIHUTH yCi MOXXJIMBOCTI BapiaHTiB, aie W YHHWKHE
pilICHHS CTYJICHTIB Ha OCHOBI eMolliii abo moBepxHeBuX (akropiB. KBaapar
CKJIQJAEThCS 3 UYOTHUPHOX KIIOUOBHMX 3allUTaHb, SKi JIOMOMAararmTh
JeTaNbHIIIe BU3HAYUTH OyAb-SKe PIICHHS 91 Mii.

I. ITocTanoBKa 3anMTaHb

1. o 6yxe, skmio 1e cranetsest? (1o s oTpuMmaro, MIFOCH Bif BOTO).

2. Illo Oyne, sikmio 1e He craHeThes? (Bee 3amumuThes Tak, sk OyIio,
TUTIOCH BiJ] HEOTPUMAaHHS 0a)KaHOTO).

3. Yoro HE Oyne, skmo me craHerbesi? (MIHYCH BiJ OTpUMAaHHS
0aXXaHOTO).

4. Yoro HE 0Oyne, sxmo ne HE cranetbesa? (MiHycH Bil HCOTpUMaHHS
O6axxaHoro). 3 UM TNUTAHHAM OyAbTE YBaXKHi, TOMY IO MO30K 3axoue
MIPOITHOPYBATH MOJIBifHE 3amepeueHHs. | BIAMOBIAb MOXKe OYTH CXOXOI0 Ha
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BIMNOBiAsr Ha mepiie 3anuTaHHs. He pomyckaiite 1poro. Ilim wac
MPaKTUYHUX 3aHATh 3  METOAMKM HaBYaHHS YKpaiHCBKOI MOBH Ta
JiTepaTypy, a TaKoXX TPEHIHTY IEepeKOHYyeMOCs, IO Ll TeXHiKa € JOBOJI
JIi€BOO, OCKUIBKM HE JIMIIE PO3BUBAE HABUYKHU KPUTHYHOTO MHUCIICHHS, ajle
1 MOTHBYE JI0 IPUAHATTS CTYACHTAMH BaXKIMBHX PilllCHb.

I1. PoboTa cTyaeHTiB y MiHirpymax

BaxumBuM eramoM MmiJg Yac BHUKOHAHHA IIbOTO KEWCYy € aKTHBHA
B3a€MOJIiS CTYACHTIB y MIHITPYTIaX, y SIKHX BOHH Pa30M CIUIFHO IPUXOASTH
IO TPUHHATTSA PI3HUX AIbTEPHATUBHUX pIlIEHb, PO3BHBAIOTH HABUYKH
KOMaHIHOI poOOTH.

II1.Anani3 / peduiekcin: Slk Bu BBakaere, siKi pillIeHHs] € HaWOUIbII
JIEBMMH, a SIKI MEHIII J{I€BUMH?

e [licnst Toro, sSIK TpynM 3aBepllaTh aHali3, MOMPOCITH X PO3ALIUTH
CBOI BigmoBizi 3 iHmmMMHU. OOTOBOPITH pa3oM, SIKi BapiaHTH BOHU HalUCAIIH
Ta SK JOTIOMOTJIH IM YOTHPH ITHTaHHSI.

e [lompociTe CTyAEHTIB Ticisi KOXKHOTO 3aBIaHHS a00 aHalli3yBaTH
mo3utiro, sk «KBaapar Jlekapta» momomir iM kpamie 3pooutnu BuOip. Le
MOJKe OyTH 9aCTHHOIO PETyISIPHHUX peduiekciii abo KypHaIy CaMOOIIHKH.

e BukopucTOBY#iTe TeXHIKY B PEAIbHUX CHUTYAILisX, 3 SKUMH THIOTOPH
MOJXKYTb 3ITKHYTHCS IiJ 9ac cBO€i podotu. Hampukiian, BOHH MOXYTh MaTH
CTYHCHTIB, SIKI MPUAMAIOTHCS TEpel YXBAJIECHHSIM BaXKIMBOTO PIMICHHS
(3miHa (hakynbTeTy, 10JATKOBI KypPCH TOIIIO).

3 Merow  Bizyamizamii = MOKaXeMO  alrOpUTM  3aCTOCYBaHH:I
BUKOpHCTaHHs TexHiKH «KBanpar JlexapTa» Ha npukianai iHporpadiku min
yac TpeHiHry, sikui BimOyBaBacsi 11.10.24 poxy llenTpi ThroTopcTBa Ta
menropctBa y UHY imeni [lerpa Morumm.

Kbodpam Jlekapma

;’/ Wo dyde, skwo ye o dyde, sxwo ue HE \\
f/ao}/aembcﬂ? fiaﬁyaembcn?
Yoro HE yde, sxuso Yoro HE Fyde, sxuso
| ye fiddydemoca? ye HE 6iddydemsca? )
\ p v

Puc. 1. Anroputm 3acTocyBaHHs kBajpary Jlekapra
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Ixepeno:  https://fsp.kpi.ua/ua/tehnika-dlya-prijnyattya-rishen-kvadrat-
dekarta/.

BripoBa/pkeHHs y AisUIbHICTD CTY/ACHTIB Yepe3 NPaKTHYHI KeicH TeXHIKN
«KBagpar JlekapTa» 103BoJIsie BHOKPEMUTH 11 I1epeBaru:

e Po36umox  auanimuuHO20 MUCNEHHA: CTYISHTH BUYAaThCsI He
MPUHMATH PillIeHHS OIBUAKO, & PO3MIIATH BCi aCIIEKTH CUTYAIIil.

o  3uudicenHa eMOYiliHO20 8naugy: YacTO PIIIeHHS NPUHAMAIOTBCS Mij
BIDIHBOM eMottiii. «KBagpat Jlekapray M03BOJIsIE 3MEHIINTH IeH BIUIMB Ta
MiIBUIIUTH 00'€KTHBHICTD Ta PaLliOHATHHUN YNHHHUK.

e Hasuuku KpumuyHo20 MUCHEHHs: TEXHIKa pPO3BHBA€E BMIiHHS
KPUTHUYHO aHATI3yBaTH Pi3HI BapiaHTU Ta JOCIHIKEHHS, 0 € KOPUCHUM He
TUIBKY B HAaBYaHHI, ajie il y MOBCAKAEHHOMY JKHUTTI.

Taxum umHoM, «KBagpar /lekapray» € nMpogyKTHBHUM IHCTPYMEHTOM He
nvmie mij 9ac 3aHaTh y 3BO, a Takoxk TpeHiHTax JUIsl CTYIEHTIB-TBIOTOPIB,
JONIOMararoyd iM pO3BUBAaTH HABUYKHM YyXBAJICHHS 3BAXEHHMX pIllICHb,
KPHTHYHOTO MHCIICHHS, KOMYHIKATHBHHX KOMIIETCGHTHOCTEH, a TaKOX
(opMyBaHHS KOMIICTEHTHOCTEH TBIOTOPIB 32Ul CYNPOBOAY 31400yBadiB
MepIIOro POKY HABYAHHS.

YK 37.211.24
Ocmadinuyx O. /1.,
cm. 8UKIA0ay Kageopu iHO3EMHUX MO8,
YHY imeni Ilempa Moeunu, m. Muxonais, Yxpaina

HOLISTIC APPROACH TO NON-LINGUISTIC LEARNERS
TEACHING ENGLISH

In today’s increasingly globalized world, the demand for effective
English language teaching has grown, particularly among learners with
non-linguistic backgrounds. Non-linguistic learners often approach
language acquisition differently compared to those whose disciplines are
more closely tied to language. The challenge for educators is to develop
methods that align with these students’ cognitive and practical needs,
ensuring that language learning is meaningful, relevant, and integrated into
their academic and professional goals.

Non-linguistic learners typically prioritize practical and functional
language use over linguistic theory or analysis. These students often have
highly developed analytical and problem-solving skills, but may lack the
linguistic framework that facilitates language learning. For this reason,
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teaching methods that emphasize real-world application, critical thinking,
and integration of content from their field of study can be highly effective.

A holistic approach to language teaching involves addressing multiple
aspects of the learner’s experience - cognitive, emotional, social, and
practical. Rather than focusing solely on grammar, vocabulary, or language
structure, holistic teaching integrates language learning into life skills and
professional contexts. This can involve collaborative learning, project-based
tasks, and interdisciplinary content that connects language acquisition to the
students’ field of expertise. It also emphasizes well-being, motivation, and
engagement, recognizing that language acquisition is deeply connected to
identity, culture, and personal growth.

Scholars argue that separating language skills (reading, writing,
speaking, listening) is counterproductive, as real communication involves a
blend of all these skills. For example, Oxford (2001) emphasizes the need
for integrating all four language skills in instruction, rather than teaching
them in isolation, to foster real communicative competence. Language
learning is most effective when learners are exposed to authentic language
use in contexts that involve real-life situations. Authentic materials like
newspapers, videos, and conversations better prepare students for actual
language use in real-life situations (Richards, 2015).

Teaching language holistically means recognizing that language is
deeply tied to culture and society. According to Kumaravadivelu (2006), the
post-method pedagogy incorporates cultural and social awareness into
language teaching, encouraging teachers to adapt to the unique sociocultural
backgrounds of their students. This approach fosters not only language
learning, but also intercultural competence.

Scholars such as Lantolf and Poehner (2004) argue that a holistic
approach encourages the development of higher-order thinking skills, such
as analysis, synthesis, and evaluation, by engaging learners in tasks that
require critical thinking. For instance, students may be asked to create
projects, write reflective essays, or engage in discussions where they must
articulate their thoughts and opinions using the target language. Creativity is
also emphasized. Projects, role-playing, and other interactive tasks allow
students to express themselves and develop a personal connection to the
language, which has been found to foster deeper learning (Maley &
Peachey, 2015).

In contrast to traditional approaches focused on grammar and language
structures (form-focused instruction), the holistic approach prioritizes
meaning and communication. Long (1996) highlights the effectiveness of
task-based language teaching, where students use language to complete
meaningful tasks, integrating various skills to accomplish real-world
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objectives. Some scholars express concerns that holistic approaches can
overlook the importance of explicit grammar instruction, which is crucial
for certain learners. For example, Swan (2006) argues that while holistic
approaches are beneficial, there is still a need for targeted grammar
instruction to ensure accuracy, especially for adult learners who may require
conscious knowledge of language rules.

A central part of holistic teaching is the contextualization of language
instruction. For non-linguistic learners, this means embedding English
lessons within the context of their field of study or professional practice.
For example, engineering students might engage in language activities
related to technical documentation, presentations, or teamwork in
international projects. This approach fosters motivation and makes learning
more relevant to their specific goals. Non-linguistic learners benefit from
opportunities to work with peers, share knowledge, and engage in
meaningful dialogue. Group work, discussions, and peer teaching not only
improve language skills but also foster teamwork and communication -
essential skills in professional environments. Furthermore, social learning
helps to lower anxiety and build confidence, which is particularly important
for students who may feel intimidated by language learning. Holistic
teaching encourages students to explore the cultural dimensions of
language, helping them understand how language reflects social norms,
values, and identity. For non-linguistic learners, this can involve exploring
case studies, role-playing, or discussing international perspectives on their
fields of expertise.

To implement a holistic approach in teaching English to non-linguistic
learners, instructors can adopt several practical strategies: Content-Based
Instruction (CBI) involves using subject matter from the learners’ field of
study as the basis for language lessons. This method not only helps learners
acquire relevant vocabulary and language structures but also reinforces their
understanding of content in their area of expertise. Task-Based Language
Teaching (TBLT) focuses on the completion of meaningful tasks that reflect
real-world language use. In a holistic framework, these tasks can be closely
related to the learner’s academic or professional interests. For example,
engineering students might be asked to work in groups to design a product
and present it in English, simulating a real-world engineering task.
Project-Based Learning (PBL) encourages students to engage in extended
projects that require them to use English in various ways. For non-linguistic
learners, projects can be designed around their field of study. For instance,
IT students might create a software prototype and then present it, write
documentation, and respond to user feedback, all in English.
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Teaching English to non-linguistic learners requires a tailored approach
that takes into account their unique needs, interests, and learning styles. A
holistic approach which integrates language learning with cognitive,
emotional, and social dimensions, offers a promising solution. By
contextualizing language instruction, fostering collaborative learning, and
connecting language acquisition to real-world tasks, educators can help
non-linguistic students develop the English skills they need to succeed
academically and professionally. This approach not only enhances language
proficiency but also promotes critical thinking, motivation, and intercultural
competence, preparing students for the challenges of the globalized world.

YK 303.01
Ilocmucxina €. I,
cm., 8UK1A0aY Kageopu iHO3eMHUX MO8,
YHY imeni [lempa Mozaunu, m. Muxonais, Yxkpaina

JIHIT'BOMETOIUYHI IPOBJIEMU TA IHHOBAIIMHI
MIAXO0AU ITPU NEPEKJVIAAI MEJUYHUX TEKCTIB
CTYJAEHTAMMU CIIEHIAJIBHOCTI «MEJAYHA
PEABLJIITAIISA»

B cyuacHomy cBiTI Tpu Ti00aibHiN cTpaTerii 0e30ap’epHOCTI chepa
MennyHOi peabinmitanii morpedye ¢axiBUiB 3 PO3BHHEHHMMH HaBHYKaMHU
MepeKiaay MEAWYHUX TeKCTiB. [lepekian MeOMYHHMX TEKCTIB €
Ha/I3BUYaifHO BaXXJIUBUM IIPOIIECOM, OCKUIBKH BiJl HHOTO 3aJIS)KUTh TOUHICTh
1 3po3yMimicTh iH(pOpMAIll, IO BIUIMBAE HA JKUTTSA 1 370POB’S JIIOJCH.
OnHak 1eif mpoIec CTUKAETHCS 3 HU3KOIO JTIHTBOMETOANYHUX MTpodiiem, sKi
MoTpeOyIOTh HOBHX TMIJIXOJIB Ta pilIieHb. PO3risiHEMO OCHOBHI TpyIHOIII,
10 BUHUKAIOTH i Yac Mepekianry MeAUYHUX TeKCTIiB, a TAKOK IHHOBAIIiHHI
METOJIH, SIKi MOXKYTh OyTH 3aCTOCOBaHI JJIS 1X TTOAONAaHHS.

CyuacHi BU€HI BUAUISAIOTh HACTYIIHI JIIHTBOMETOIMYHI TPOOIeMH:

1. Cneuudika TepmiHOIOTIT

MenuyHa TEPMIHOJIOTIS € OJHIE0 3 HaWCKIamHImMX y CBiTi. bararo
TEpMiHIB MalOTh BY3bKE CIElLialli30oBaHe 3HAYEHHS 1 MOXYTb HE Maru
TOYHUX AaHAJOriB B iHIIN MOBi. lle CTBOpIOE pPH3HMK HEMPABUILHOTO
PO3YMIHHA 1, SIK HAcJiJIOK, TOMIJIOK Yy JIIKyBaHHI marieHtiB. Hanpukman,
TEpMiHM, TIOB'sI3aHI 3 HOBUMM METOJAaM{ JIIKyBaHHS a00 CKJIQIHUMHU
XBOpOOaMHM, MOKYTh OYTH BIIOMI JIMIIIE By3bKOMY KOJTy (haxiBIIiB.

2. KonTekcryanpHi 0cOOIMBOCTI
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[Tepexian MeAWYHMX TEKCTIB 4YacTO BHMAarae BpaxyBaHHS HE JIMILE
JIEKCUYHOT'0, aJle 1 KOHTEKCTYaJIbHOTO 3HayeHHs TepMiHiB. OnHa i Ta cama
TEpMiHOHOMIHAIliI MOXX€ MaTH Pi3HI 3HA4YEHHs 3aJIe)KHO BiJI KOHTEKCTY.
Tomy BaxMBO MaTH TIJHMOOKE PpO3YMIHHS IpeaMeTHol oOmacti, 1moo
VHUKHYTH JBO3HAYHOCTEH 1 HEICHOCTEH.

3. KymetypHi 6ap’epu

Mean4Hi MPaKTHKA MOXKYTHh CYTTEBO BIIPI3HATHCS B PI3HHMX KpaiHax.
e cTocyeThcst HE nHIe TEPMiHIB, a i MOHATH, MOB'A3aHUX 3 JIIKYBAaHHSIM,
Mpo(iTAKTHKOIO Ta JOTJIAAOM 3a TalieHTaMu. Hampukman, MOHSATTA mpo
3I0pOB'st 1 XBOpoOy B OAHIN KyJIBTYpi MOXE BiIPI3HATHCS BiJl aHAJIOT1YHOTO
TIOHSATTS B IHIIIIH.

4. CTpyKTypHi OCOOJIMBOCTI TEKCTY

MenuuHi TEKCTH 4acTO MaroTh CHEUU]IYHY CTPYKTYpy, IO BKJIIOYAE
00OTOBOpEHHSI JIOCII/PKEHb, BHCHOBKIB Ta pekomeHpanii. [lepexmamay
MTOBUHEH OYTH YBa)KHHUM JI0 Li€1 CTPYKTYpH, 1100 30€perTy JIOTiKy BHKJIaLy
Ta SICHICTH iH(OpMAITii.

BpaxoByroun meperniueHi mpoOleMH, MOXXKHA BHIUIATH  KiJbKa
IHHOBALIHHMUX MIIXOMIB I iX IMOJOJIAHHS.

CydacHi TexHOJOTII, Taki K MaIIMHHUAN MEepeKax Ta aBTOMaTH30BaHi
cucremMu migTpumku nepexnany (CAT), 3Ha4HO mMONEruIyoTe poboTy
mepexnagadiB. Lli iHCTpyMEHTH HO3BONAIOTH 30epiraTw TEpMiHOJOTIUHI
0a3M JaHuX, IO MiABHILYE TOYHICTH 1 MOCIIIOBHICTh mepeknany. OmHak
BOXJIMBO MaM'ATaTH, 1[0 aBTOMATH30BaHI CUCTEMH HE MOXYTh NOBHICTIO
3aMiHHUTH JIOJICHKHNA (akTop, 0COOIMBO Y BUMAAKAX CKIAHUX TEPMiHIB.

3acToCyBaHHS MYJBTHMOIAJIBHUX CTpAaTeTii, sIKi 00'€THYIOTh TEKCT,
rpadiky Ta ayamio, Moxxe OyTH e(pEeKTHBHMM IIpU MEpeKIajai MEeJANYHUX
TekcTiB. lle mo3Bosisie cTBOprOBaTH OUIBII JOCTYNHI Ta 3pO3yMuTi
MaTepiaiM, SKi MOXYTh OYyTM KOPHCHMMH MJIsl TAaIli€HTIB, JiKapiB Ta
JIOCJIITHHKIB.

Ilepexnagadi MeIWYHUX TEKCTIiB MOBHHHI aKTHBHO CIIBIPAITIOBATH 3
MenumgHIMH (paxiBrsmMu. Take MapTHEPCTBO JO3BOJISIE OTPUMATH TIHOIIE
PO3YMiHHS KOHTEKCTY Ta CIEHU(IKA TEPMIHONOTIi, IO, B CBOIO HYepry,
MOKpAIy€e SKICTh Mepekiamy. PerysipHi KOHCyJbTamii 3 eKcIepTaMu
MOXYTb JOTIOMOTTH YHUKHYTH IIOMHJIOK 1 320€3M€YUTH TOYHICTh TEPMiHIB.

Y cydacHOMy CBITI, Ji€ MeIWYHa HayKa IIBHIKO pPO3BUBAETHCS,
BaXIIUBO, 1100 TepeKiIagadi MOCTIHHO MiBHUIYBaIH CBOK KBasi(hiKaIlio.
VYuacte y npodeciiiHux cemiHapax, KOH(EpeHIisxX Ta Kypcax MiJBUILEHHS
kBayidikamii rormomarae nepexnangayam OyTH B Kypci OCTaHHIX TEHJISHLIH y
MEIHINHI Ta TePMIHOIOTII.

Hus  crymeHTiB crmemiampHOCTI MennyHa peaOimiTamis mepexiaj
MEIMYHUX TEKCTIB € CKIAIHUM, aie HaJ3BHYaiHO BaXKJIMBHUM IIPOIIECOM,
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II0 BUMarae MIMOOKWX 3HaHb SK y MOBO3HABCTBI, TaK 1 B MEIUIIMHI.
JIiHrBOMETOMYHI TPOOJIEMH, 3 SKHMH CTHUKAIOTBCS CTYICHTH, MOXYTh
OyTH TOmONaHI 3aBIIKW IHHOBAIliIfHMM IMiAX0JaM, SKi BKJIFOYAIOTh
BUKODHCTaHHS  Cy4YaCHHMX TEXHOJOTiH, MYJIbTUMOJAIBHI  CTparerii,
criBmparrio 3 (axiBIsgMHU Ta HenepepBHE HaBuaHHs. L{e He nuie miaBUIHTE
SIKICTh MEJUYHOTO IIEPEKIIaNy, aje i COpUATHME ITOKPALICHHIO KOMYHiKaIlii
MiX MaiiOyTHIMI (paxiBISIMH Ta MAIli€HTaMU, IO € KIFOYOBUM (DaKTOpOM Y
Cy4acHil MeIUIIHHI.

Hdnsa edexTuBHOI pearmizallii IHHOBAIIMHWUX MIAXOOIB Yy Tepexmami
MEIMYHUX TEKCTIiB MiJ Yac ayAUTOPHHX 3aHATH BaXKIMBO BPaxOBYBAaTH Pl
NPaKTHYHUX ACTIEKTIB!

BripoBapkeHHsT Ta MiATPUMKa CIIEialli30BaHUX TEPMIHOJOTIYHUX 0a3
JaHUX, II0 MICTATH TEpMiHM Ta iX mepexsaau. Taki 0a3um MOXyTh OyTH
CTBOpeHi 5K y (opmi TaOnuIpb, Tak 1 y BUINIAl IHTEPaKTHBHHUX OHJIAMH-
CHCTEM, IO [O3BOJISIIOTH CTYyJEHTaM IIBUAKO 3HAXOJUTH MOTPIOHY
inpopmariro. Ile 0coOIMBO KOPUCHO 1T HOBUX TEPMIHIB, SKi 3’ IBIISTIOTHCS
y MenuaHil chepi.

BaxmBrM eTamoM € CTBOpEHHs TJIOCApiiB Ta TOCIOHWKIB, B SKHX
OynyTh 3i0paHi HaWOIMBII BXXHMBaHI TEPMIHM Ta BHpa3d B KOHKPETHHX
MeanyHuX obmacTsax. Lle momomoxe 30eperTa OAHOPIAHICTE y MEepeKIIaal Ta
TTOJIETIIINTh TPOIIEeC aJanTamii HOBUX (haXiBLiB A0 CHEMU(pIKA MEIMIHOTO
nepexiIansy

CrorofiHi icHye 0e3Jiu OHJaiH-TIaThOPM, SIKI TO3BOJISIOTH CTY/ACHTaM
OOMIHIOBaTHCS JIOCBIIOM, 3371aBaTH MUTAHHS Ta OTPUMYBAaTU PEKOMEHAALT
BiJl KoJier. Y4acTh y TaKuhX CIUIBHOTax MoOXe OyTH ayke KOPHCHOIO,
OCKIJIbKM 1ie crpusie (OpMyBaHHIO IpodeciiiHol Mepexi Ta pPO3BUTKY
CHiBIIpaLli.

OTxe mnepeknaa MeIUYHUX TEeKCTIB € CKIaZHUM 1 BiANOBITaIbHUM
MIPOIIECOM, IO BHMAara€ MOCTIHHOTO BJOCKOHAJICHHS HABMYOK 1 3HAHb.
JIiHrBOMETOMYHI TPOOJIEMH, 3 SKUMH CTHUKAIOTBCS CTYICHTH, MOXYTh
OyTH TIO[IONIaHI 3aBIASKM BIPOBAHKEHHIO IHHOBAMIMHUX MIAXOMIIB, TAKUX SIK
BUKOPHCTaHHA HOBITHIX TEXHOJOTiH, cmiBmpams 3 ¢axiBOaMu Ta
OesmepepBHe HaBuaHHs. lle He JnMIIe MIABHIUTH SIKICTh MEIMYHOTO
nepekiiaay, ajne i CIpHusTHME MOKPAIEHHI0 KOMYHIKaIii Mk MalOyTHIMU
MEIUYHUMH Ipal[iBHUKAMH Ta TalliEHTaMH, 110, Y CBOIO 4epry, MO3UTUBHO
BIUIMHE Ha 3araJlbHUd  piBeHb MEAMYHOro OOCIyroByBaHHS. Y
Maii0yTHbOMY, 3aBJSIKM TE€XHOJIOTIYHUM JOCSTHEHHSIM Ta HOBHM METOJIAM,
MH MOXXEMO OYiKyBaTH Ine OUIbIIOl TOYHOCTI Ta e(eKTHBHOCTI B
MEIMYHOMY TMepeKiaji, 10 CTaHe 3alopyKOI Kpalloro pO3yMiHHS Ta
JKYBaHHS B INIOOAJTbHOMY MacITaoi.
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cmyoenmia 641 epynu
YHY imeni Ilempa Mozunu, m. Mukonais, Yxpaina

OCOBJMBOCTI IHIIIOMOBHOI MIATOTOBKA MAHBY THIX
IICHUXOJIOI'IB Y IIEPIOJ BOEHHOT'O CTAHY

Y cydacHOMy T7100al1i30BaHOMY CBIiTI BOJOHIHHSA 1HO3EMHOIO MOBOIO
OJIHA i3 HAJABAKIMBHX HABUYOK. BHKOpHCTaHHS iHO3€MHOI MOBH, Y TOMY
YHCTI HAaWOUIBII MOIMYJSIPHOT 3 HUX — aHIJIHCBKOI MOBH, Yy OaraTbox
aCIleKTax € He3aMiHHHM SIK JJIsl OCOOMCTHX CHpaB, Tak 1 st mpodeciiiHol
JisutbHOCTI.  Bimbmr Toro, B 0aratbox mpodeciix CydacHOCTI 3HAaHHS
IHO3eMHOT MOBH € OJIHOIO 3 0a30BHX BHMOT POOOTOJABINB. TaKuM YWHOM,
HaBUYKH TOBODIHHS, CHPUHHATTS Ha CIyX, YHTaHHS Ta IIMCaHHS
AHTITICHKOI0 MOBOIO CYTTEBO ITiIBHINYIOTH 3aTpeOyBaHICTh POOITHUKA Ha
PUHKY TIparti.

3HaHHS aHTITIHCHKOI € BaXXJIMBUM JUIS NPALIBHUKIB 0araTbox mpodecii,
y TOMy 4HCIi 1 crmermiaiictiB y cdepi ncuxosorii. BomominHsa iHO3eMHOIO
MOBOIO PO3MIHPSE KOJIO MOXKIMBOCTEH i TpodeciifHOro 3pocTy
NICHXOJIOTiB: TaK, HAIPHUKIAL, BOJONIIOYM HABHYKAMH YHTAHHA 3
AHIIIIHCHKOT, POOITHUKH OTPUMYIOTH 3MOTY DPO3IIUPUTH CBIH Kpyrosip 3a
JIOTIOMOTOI0  TPOYUTAHHS Cy4YaCHMX IHIIOMOBHHMX TMpalb CBITOBHX
NPOBITHHUX CHEeLiaNiCTiB (HayKOBi mpaiii, ctarti Tomo). KpiM Toro, HaBH4YKH
CIPUHHSATTS Ta TOBOPIHHS aHTJIIMCHKOI0 YMOXJIMBIIOIOTH KOMYHIKAIIO 3
MDKHapoTHUMH  (axiBISIMH; TakMM YHHOM, Ui IpodecioHalliB CcTae
MOMUIMBMUM  TpUMMaTH  y4acTb B  MDKHApoOAHMX  KOH(EpeHIisX,
MIPU3HAYCHHUX Cy4acHUM IpoOJieMaM y NMCHXOJIOTIuHIN cdepi 1 MeToxam ix
BUpILICHHS, [0 HaJa€ BITYM3HIHUM MpogecioHanaM 3MOTY CYTTEBO
MIIBUINUTH PiBEHBb CBO€i kBamidikarii. HaBuukn HamucaHHS aHTIIHCHKOIO
TaKOXX CTAIOThb y HAroji: IICUXOJIOTH, IO BOJIOAIIOTH HUMH, OTPHMYIOTBH
MOJJIMBICTH ITyOJNIKyBaTH BJIAacCHI HAyKOBI Ipami MOBOO, IO OCTYITHA
(axiBIsIM pI3HUX KpaiH CBiTY, Ta MIATPUMYBATH 3B’S30K 3 IHO3EMHHUMH
KOJIETaMH.

Came ToMy eTar MmiATOTOBKK BUKOPUCTaHHS aHINIIHCHKOT B TipodeciiiHiii
JMISUTBHOCTI € HAJABOKJIMBAM JIII MaHOYTHIX CHEIITICTIB Yy cdepi
ncuxonorii. PO3BUTOK HAaBMYOK MOBJEHHS, CTBOPEHHS IIMPOKOTO
npoheciiiHO-OPiEHTOBAHOTO JICKCUYHOTO 3amacy, MOKPAIICHHS HABUYOK
CHpUHHATTSA aypmio-iHpopmamnii 3 aHTIIHCBKOI MOBH — caMme BiJ IHX
(axkTOpiB 3ANCKUTH TOTEHIaT MaiOyTHiIX ¢axiBmiB. Y CcBOWO depry,
000B’SI3KOM BHKJI3Ja4a 3 i1HO3€MHOI MOBH € 3a0€3MeYUTH CTYICHTIB piBHEM
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3HaHb, L0 € PEJIEBAHTHUM B CYYaCHHUX YMOBaX, Ta aJalTyBaTUCS J0 HOBHX
YMOB HaBYaHHS, CIIPUYNHEHUX PI3HUMHU (aKTOpaMu.

[epion Bo€HHOTO CTaHy MaB HaJ3BMYAiHUII BIUIMB Ha CUCTEMY OCBITH B
VYkpaini. [IprcTOCOBYHOUNCH O HOBUX YMOB, CICIIATICTH rary3i HABYaHHS
po3poOmiIM HOBI METOAWKH BHWKJIAIaHHSA MaTepiany, mo Oymu 0 Oumbmr
3pyYHHUMH A8 CTYICHTIB B ymoBax BiitHm. IIpore, mpobnema amamrartii
HaBYaHHA IIiJI Yac BOEHHOIO CTaHy BCe IIe € aKTyaJbHOI Ta
MaJIOOCITIPKEHOIO.

Hapazi, Oepyun mo yBarm yMoBH 3H00yTTA CTyIE€HTaMH OCBITH B
KOHTEKCTI BOEHHOTO CTaHy, € HEOOXiTHUM po3poOJsITH Ta MPaKTHIHO
3aCTOCOBYBAaTH HOBI METOAM BHKJIAJaHHS MaTepialy Ta pPO3BUTKY
npodeciiiHnX HaBUYOK, LIO BiJIIOBIIaTUMYTh OHOBJICHOMY 3MICTy OCBITH.
Jocnianti Ta BUSBUTH OCOOJMBOCTI IHIIOMOBHOI MiATOTOBKM MalOyTHIX
MICUXOJIOTIB Y CydYacHIH OOCTaHOBLI € WPIOPUTETHOIO 33/a4elo, MI0
YMOKJIMBUTH TOAAIBIINK PO3BUTOK (axiBLiB Tay3i MCHXOJOTIi, HAlaCTh
MOXJIMBICTh 7O MDKHApPOIHOI CIIBOpaIli HaBiTh B YMOBaX BOEHHOTO
KOHQUIIKTY, Ta WiABWINUTH 3araJbHy KBami()iKaIlilo CIeIiaicTiB, He
3Ba)KAIOYH Ha MEePEIIKOAN, CIPHYNHEH] MOBHOMACIITAOHHM BTOPTHECHHSIM.

YIK 378.147-057.975:004](043.2)
Yepniok T. L,
cm. euknaday Kagheopu tHO3eMHUX MO8,
YHY imeni Ilempa Moeunu, m. Muxonais Yxpaina

EJIEKTPOHHI IHCTPYMEHTHU HABYAHHA AK BAXK/IUBA
CKJIAJOBA NIABUIEHHA AKOCTI OCBITHBOT'O ITPOLECY
JIJISI CTYJIEHTIB HE®LIOJOTTYHAX CIIEHIAJIBHOCTEM

VY cucremi Bumoi mpodeciiiHoi ocBiTH BiAOyBarOThCS 3HAYHI 3MiHH.
BrpoBamkyroThcs HOBI JIepKaBHI OCBITHI CTaHIAPTH, SKi, OKPIM 3MICTy
OCBITH, Bi10Opakar0Th 3MiHU B OpraHi3ailil HaB4aabHOI aisutbHOCTI ¥ 3BO,
SIK ayAUTOPHOI, TaK 1 CaMOCTIHHOI. 3riHO 3 IMMHU CTaHAPTaMH, HaBYaJIbHE
HABAHTAXKCHHS MEPEPO3NOUISETHCS: 3MEHIIYEThCS KUIbKICTh ayTUTOPHHUX
TOJIMH 1 30UTBIIYEThCS YaCTKa CAMOCTIHHOI POOOTH CTyNIEHTIB. Y 3B'3Ky 3
UM, JUIsl 320€3IIeUeHHs Ta TIOKPAaIIEHHS SKOCTI OCBITHBOTO MPOLIECY pa3oM
i3 TpaqULiHHUMK METOJaM1 HaBYaHHS HEOOXIHO BIIPOBA/DKYBAaTH Cy4acHi
iHpOpMaNiHHO-KOMYHIKaliiHI TEXHOJIOTI].

BupinieHHsIM 1IbOTO 3aBJaHHS MOXKE CTaTH BIPOBA/KCHHS €IEKTPOHHUX
3ac00iB HaBYaHHs B OCBITHIH mpolec. AKTyalIbHICTh IPOOJIEeMHU OopraHizamii
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HaBYaHHS 3 BUKOPHMCTaHHSAM TakuWX 3aco0iB IMOJIsirae B TOMY, LIO LE
JIO3BOJISIE TIEPEHTH BiA TPaJAWLIHHOTO MPEIMETHOTO MiIXOLy A0 I00YyI0BH
IHTErpOBaHMX HaBYAJIBHHUX KypCiB.

CrorosHi 0co0JMBY yBary MOCIIJHHKIB HPUBEPTAIOTH MOMIIMBOCTI
opraizamii HaBYaNbHOI MiISTTBHOCTI 13 3aCTOCYBaHHSAM IHHOBANiHHUX
TEXHOJIOTIH, OJTHUM 3 SIKUX € €JIeKTPOHHHUN IMIAPYIHHK SIK KITIOYOBE ITOHATTS
CIIEKTPOHHOTO HaBYaHHSA Ta e(eKTHBHUI 3aci0d oprasizamii caMOCTIiHHOT
pPOOOTH CTYAEHTIB.

B nmammii dWac eneKTpOHHI 3aco0M HAaBYAHHS HAOalOTh BEJHKI
MOJJIMBOCTI Ui yIOCKOHAJIEHHS HABYAJIBHOTO TIPOIECY Y BHIIUX
HABYAJBHHUX 3aKJaJaX. 3acTOCYBaHHS CyYacHMX 3aco0iB  J03BOJISE
NPE/ICTaBIATH Marepiall pi3HOMaHITHUMHU cIrloco0aMu, 3a0e3rnedyroun
Oimpmr  rMOOKE 3aHypeHHS B TeMy OOTOBOpEHHS B TIOPIBHSHHI 3
TpamuiiiitauMu  hopmamu  BUKIAny. OIHMM 13 BaXIUBUX IUISIXIB
iHpopMaTn3amii OCBITH € 3aCTOCOBYBaHHS EJIEKTPOHHHX IIJPYYHHKIB Yy
HaBYAIFHOMY IIPOIIECi.

PosristHeMO BiIMiHHI 03HAKH ENEKTPOHHOTO Ta MAMEPOBOTO MiIPYIHUKIB:

e KOXHHU JPYKOBaHWH MIAPYYHWK pPO3PAXOBAHWH Ha TCBHUM
BHUXIHUH piBEHb MIATOTOBKH CTYACHTIB 1 mepenbadae KiHIEBUH piBEHBb
HAaBYAHHA, TOJI SK EJNEKTPOHHMH WiAPYYHHK MOXE MICTUTH Marepiai
JIEKUTBKOX PIBHIB CKIIQAHOCTI;

® CTyNiHb HAOYHOCTI B €JIEKTPOHHOMY IiAPYYHUKY 3HAYHO BHIIA, HIXK
y JIpyKOBaHOMY BHJaHHI;

e CIEKTPOHHHMHU MiAPYYHHUK 3abe3reuye OaraToBapiaHTHICTb, OaraTo-
PIBHEBICTH 1 PI3HOMAHITTS NEPEBIPOYHMX 3aBJaHb, TECTiB. EnekTpoHHMIA
MiAPYYHUK JI03BOJISIE HA/IABaTH BCi 3aBJIaHHS il TECTH B IHTEPAaKTHBHOMY i
HaBYaNbHOMY peskuMi. [IpW HeBipHIiH BIiAMOBiAI MOXXe HAIaBaTHUCh BipHA
BIJIMIOBI/TB i3 pO3’ICHEHHSIMH i KOMCHTAPSIMU;

® CICKTPOHHMH MIAPYYHUK € OUTBII MOOITBHUM, OCKUIBKH IIPH HOTO
CTBOPCHHI W TOMMPEeHHI BiACYTHI crTamii Ttumorpadckkoi poboTH.
EnexTpoHHI MiApyYHUKH € TIO0 CBOIH CTPYKTYPi BIAKPUTHMH CHCTEMaMH, iX
MOXKHa  [IOTIOBHIOBATH, KOPEKTyBaTH, MoAH(iKyBaTH y  mporeci
eKCIUTyaTarlil;

® JIOCTYINHICTh €JNEKTPOHHMX MHIIPYYHHKIB BHINA, HIK y JPYKOBaHUX
Bu/iaHb. [Ipy MomuTi Ha eNeKTPOHHUIA MiAPYYHUK JIETKO MOKHA 3011bLINTH
Horo THpax, nepeciaTu Mepexero [HTepHer.

e s 3abesrneueHHst 0araToyHKIIOHAILHOCTI NPH BUKOPUCTaHHI H
3aJIeXKHO BiJ 1Iei po3pOOKH, ENEeKTPOHHI MiAPYYHUKA MOXYTh MaTH Pi3HY
CTPYKTYpy. ENEeKTpOHHMH MiAPYYHMK MOKHa BHKOPHCTOBYBAaTH IS
CaMOCTIHHHX 3aHSATh, IMITOTOBKH J0 3/1a4i iICITUTIB, HA 3aHATTSX.
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OTmxe, MM 0aynMo, IO KUIBbKICTH IE€peBar eJIEKTPOHHOIO MiApyYHHKA
3HAYHO BUIIA 32 IaIepOBi.

OCHOBHMM IPU3HAYCHHSAM €JIEKTPOHHOTO IIJPYYHHKA € CYTTEBE
IiJIBUIIEHHS e(eKTUBHOCTI MPOLECY HABYAHHA. VIOro MOXHA pO3IIsjiaTH
SIK JOJATKOBHH HaBYaJbHO-METOMUYHUI 3aciO, SIKHMH T03BOJISIE METOIUYHO
MIPaBWIIFHO OpPTaHi3yBaTH CaMOCTIHHY pOoOOTY CTYJCHTIB HaJ MaTepialioMm,
PO3BUHYTH iX BMiHHS Ta HABHYKH.

EnextponHi migpyyHHKH OyBalOTh IBOX BHIIB: MEPEXHI, pPO3paxoBaHi
Ha poOoTy uepe3 IHTepHET, Ta JOKaJbHI, sIKi po3paxoBaHi g poOOTH Ha
JOKAJBPHUX POOOYMX MICHAX 1 PO3MOBCIOMKYIOTHCS HAa ONTHYHUX a0o
MAarHiTHHX HOCISX.

VY Ham Yac 70 eNeKTPOHHHMX MHiJPYYHHKIB MpEN'SBISIOTHCS HACTYIHI
BHUMOTH:

® CTPYKTYpOBAHICTh — €JEKTPOHHHH MiJAPYYHHK TOBHHEH MaTH
HECYNEepewINBY CTPYKTYpy. 3MIiCT Ta CTPYKTYpPHI €JEMEHTH B
eNIEKTPOHHOMY HIIPYYHUKY JOLIJIBHO ITOJABaTH Y BUIVIAAL TillEPIOCHIaHb,
a TaKOXK NepeA0ayuTH BHKOPHCTAHHS NMOCHJIAaHb Ha TJIOCApid, TIyMayHHA
CIIOBHMK 4M J0BiMHWK. CHIHCOK [0JAaTKOBOI JiTEpaTypd Mae€ MiCTHTH
MIOCWJIAHHSA Ha ENEKTPOHHI pecypcw, po3MimieHi B Mepexi [HTepHer Ta
HasBHI B IHIIMX [OCTYNHHX HPOrPaMHUX MPOAYKTax. EnexTpoHHUiA
MiApyYHUK IIOBHHEH HAJaBaTH MOXJIMBICT  PO3DISAAY  OCHOBHHX
TEOPETHYHHUX TMOJIOXKEHb, 3aCTOCYBaHHS iX Ha IPAaKTUI, BUKOHAHHS
3aBJjaHb B IHTEPaKTHUBHIM (OpMi, Mae MICTUTH pPI3HOPIBHEBI 3aBJaHHI,
BIIPaBH, TECTH, MTPE3CHTAIIi], IMAOJOHU Ta 3arOTOBKH J0 MPAKTUYHUX POOIT.
ITo 3aBepIieHH] pO3/iTy MalOTh OYTH 3alPOMIOHOBAHI KOMIUICKCHI 3aBJIaHHS
YH TBOPYi IPOEKTH, OPIEHTOBAaHI Ha iHAWBITyaJbHE Y IPYNIOBE BUKOHAHHSL.

® 3pyYHICTP B 00Ty — B ENEKTPOHHOMY MIIPYYHHKY Ma€e OyTH
nepen0daveHo  MOJAHHS  METOAWYHUX  PEKOMEHJAlid  KOpHCTyBauy.
Heo0xinHo, 1100 eneKTpoHHMH MiAPYYHUK MICTHB PO3BHBAIOYI 3aBJaHHS,
3aBIaHH, 1[0 BUKOPHCTOBYIOTh 3HAHHS 1 BMIHHS 3 IHIIMX TPEAMETIB Ui
peaiizamii MDKIIpeaMeTHHX 3B s3KiB. Pi3HOpiBHEBI 3aBOaHHS, BIpPaBU Ta
TECTH MarOTh 3a0e3MeuyBaTH aBTOMATH3AIII0 CAMOKOHTPOITIO 31 3BOPOTHUM
3B’S13KOM, & TAaKOX IHTEPAKTHBHOT'O KOHTPOJIIO 3 BiJOOpPaKEHHSIM JTUHAMIKU
npotiecy. EnekrpoHHMIA MiAPYYHUK Ma€e MICTUTH PO3BUHEHY OaraTopiBHEBY
CHCTEMYy JIOTIOMOT'M Ta OaxaHO Tepea0auYnuTH HAasIBHICTh MOUIYKOBOT
CHCTEMH.

® HAOYHICTh BUKJIQ/ICHOTO MaTepialy — eJeKTPOHHUH MiJPYyYHHUK Mae
000B’SI3KOBO MICTHTH UTIOCTPaTUBHI MaTepiaiau. AHiMauii Ta BizeodinbMu
MAaloTh MiIKIIOYaTHUCS B KOHTEKCTI 3MICTy 3a OaxxaHHSM cTyzaeHTa. Po3mip
mpuQTIB TOAAHOTO TEKCTY Ma€ BiINOBIAATH CTaHAApTy. Takox OaxaHo,
mo6 Oyna HajaHa MOXIIHMBICTH 30UTBIICHHS po3Mipy mmpudTy s
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CTYZIEHTIB 3 nocyiabjaeHuM 30poM. TekCTOBMH HaBYaJbHUI MaTepiaia Mae
M0JJaBaTUCA 3 BHKOPUCTAHHAM TilEpPTEKCTOBOI po3MiTKU. EnexTpoHHMI
MiAPYYHUK HE TOBMHEH MicTHTH iH(opMaii, edeKTiB, ki He MpU3HAYCH]
JUISL TOCSATHEHHS! HABYAJIBHOI METH Ta BiJIBOJIKAIOTh yBary CTyJEeHTa.

Sx OaumMo, HaBITHP y HAWMPOCTIMIOMY BHUNAAKY — V BHIAAKY
€JIEKTPOHHOTO MiJPyYHHKA — IIUISX BiJl BUAYMYBaHHS 10 peaii3amii JoOBIruit
Ta CKJIAJHUH, BUMarae cepio3Hoi poOOTH, YMIHHS MpaIfoBaTH B 0araTbox
MIPOTPaMHHX CEPEIOBHINAX, MaTH BiAMOBIAHY KBawidikarito. OnHiil moauHi
e JOBOJI BaXKO, a HaWJacTilie IPOCTO HEMOXKIUBO. IIpakTHdHO
HEMOJKJIMBO BPaxyBaTH yCiX acCHeKTiB, 4ac HAa CTBOPEHHSA IOBHOLIHHOTO
€JIEKTPOHHOTO ITiIPYYHUKA MMOTPiOCH BETUKHI — 00 1€ KpomiTKa poOoTa.

[linOuBaroun  MiACYMOK, MOXKHA  3a3HAYMTH, [0 CTBOPCHHS
€JIEKTPOHHOTO ITiAPYYHUKA [UIsl CTY/ICHTIB He(UIONOTIYHHX CHeliaIbHOCTEeH
€ CYTTEBUM [ aKTyaJbHUM IIUTAHHAM CHOTOJICHHS. EnexrpoHHHMit
MiAPYYHUK HaJa€ HU3KY HOBUX MOXKIMBOCTEH HaBUaHHS 3aBISIKH PI3HUM
pexuMaM Ta QopMaM ONpalioBaHHA HaBYaJbHOTO Marepiamy. JlaHe
€JIEKTPOHHE 3a0€3IeUeHHs HaZla€ CTYJCHTaM MOXKJIUBICTb:

® CaMOKOHTPOJIIO TIiJl Yac BUBUCHHS 1HO3€MHOI MOBH;

e B3aEMOJii 3 IHIMMMH YYaCHIKaMH HAaBYAJIBHOTO TPOIECy HE TUIBKHU i
Yac ayquTOpHOI poOOTH, ane i y mporieci BUKOHAHHSA CaMOCTIHHOT poOoTH;

e oprasi3amii HaB4aHHSI 3a BIACHUM PEKHMOM Ta 00cATOM poOoTH;

® DO3IIUPEHHS HABYAILHOIO IMPOCTOPY, OOMEKEHOT0 MPOTrpamMol0 Ta
HiIpYYHUKOM, Yepe3 aHaji3 iHpopMariiHux Jukepen [HrepHer.

Mu BBaXa€Mo, II0 OCHOBHOIO METOIO EJISKTPOHHOTO TMiIpy4YHHKA €
miAroToBKa (axiBIsl y BUIIOMY HaBYaIbHOMY 3aKiali depe3 OTPHMaHHS
HaBMYOK OIpamioBaHHA 1H(QOpPMALIHUX JDKEpen iHO3EMHOI0 MOBOIO IS
OTpUMaHHS NMpodeciiiHO HIHHUX 3HAHb Ta HABUYOK.

Bapro 3a3HauMTH, IO TUIBKK 3aBASKH BHKOPHCTAHHIO EIEKTPOHHOTO
MiApYYHUKA CTYJCHTaMH HE(UIONOTIYHUX  CIICIIaNbHOCTEH, SIKICTh
HaBYAaHHS HE MOKPAIIHUTHECH. AJDKe, MyKe 0arato 3aJeXHUTh BiJ HasBHOCTI
iH(pPACTPYKTYpH Ta AKOCTI MATOTOBKH i MEperiAroTOBKH BHKJIAIAadiB.
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YK 378.147.091.33:811.111
Yyenko B. JI.,
cm. 8UKIA0ay Kageopu iHO3EMHUX MO8,
YHY imeni Ilempa Mozunu, m. Muxonais, Yxpaina

HEOBXIJTHICTb OCYYACHEHHSA THIIIOMOBHOI
MPO®ECIMHOI NIATOTOBKA MAMBYTHIX IT ®AXIBIIIB

3anpoBa/KEHHST  KOMIIETEHTHICTHOTO — Miaxoay Ta  (OpMyBaHH:
mpogeciiiHol IHIIOMOBHOI KOMYHIKATHBHOI KOMIIETEHIII HpPH ITiATOTOBII
(axiBIiB 3 BUIIOK OCBITOK BIZHOCUTBCS IO CTPATETiYHMX HANPIMKIB
pedopMyBaHHA ~ BITUM3HSHOI  OCBITH. Y  3araiabHO€BPONEHCHKUX
PexkomeHmaIlisix 3 MOBHOI OCBITH KOMYHIKATHBHI MOBHI KOMIICTEHIIT
BH3HAYAIOTHCS K Taki, MO 3a0e3NevyloTh JIIOJMHI MOJIUBICTH isITH,
3acTOCOBYIOUM crernudivni JiHrBicTHYHI 3acobm. Jleski HayKoBIi,
pO3yMiIOYM  IHIIOMOBHY KOMIIETEHIII0 SIK pe3ynbTar npogeciiHoi
MATOTOBKKA Ta TOTOBHOCTI 10 1HIIOMOBHOI AisITBHOCTI Y Pi3HHX cdepax,
OTOTOXKHIOIOTH TOHATTSA «(pOPMYBaHHS IHIIOMOBHOI KOMYHIKaTHBHOI
KOMIETEHTHOCTI CTYACHTIB TEXHIYHHX CIIEIlialbHOCTeH» 1 «mpodeciiiHa
KoMITeTeHTHiCTh (axiBis» (A. AHnpienko, E. bioikosa, 10. Conoanikosa,
O. KpaBuenko). Mu moningemo nymky B. TenimeBoi, sika Harojomrye Ha
3aJIeKHOCTI YCIHIIIHOCTI IpodeciiiHol AisTbHOCTI BiJ PiBHA 1HIIOMOBHOT
KOMYHIKaTHBHOI KOMIIETEHTHOCTI (paxiBIiB Ta MiAKPECIIOE, 0 HaIIHHICTh
Ta e(CKTHBHICTh X POOOTH 3AJICKHUTH BiJ] TOr0, HACKUIBKU aJEeKBAaTHO M
rmOOKO y  3arajbHId  CTPYKTypli iX  IpeAMETHO-TEXHOIOTidHOi
KOMIIETEHTHOCTI IHTEIpPOBAaHO IHIIOMOBHY MOBJICHHEBY KOMIIOHEHTY.
@opmyBaHHS {HIIOMOBHOI Ipo(deciitHoi KOMIETEHTHOCTI, sKe mependavae
«HAKJIaJaHHS» THIIOMOBHUX HAaBMYOK Ha MPEIMETHHH 3MICT mpodecii mig
yac BHUKOHAHHS TpodecifHMX 3aBoaHb, Ma€ CTATH MiAXOJOM, y MeXax
SKOTO BUKJIAJaHHS TUCHUILTIHN «[HO3eMHa MOBa» y HaBYaJbHOMY ILIaHI
MATOTOBKH MaiiOyTHhOTO (haxiBI, He (opManbHO, a 3MICTOBHO Oyne
CIPSIMOBAHO HA JIOCATHEHHS 3arajlbHOi METH HaBYaHHS CTYICHTA Y BHILIOMY
HaBYAILHOMY 3aKJIajii — (OpMyBaHHs HOTo MpodeciiiHol KOMITIETEHTHOCTI.

Punox mpaui y ranysi IT e nyxe moOineHuM. @axiBui B AaHiit cdepi
MOXYTh OyTH HalHATI O6e3rocepeHbO YKpaiHCBbKUMK poOOTOAaBIsIMH, 200
MPAIIOBATH Y BIAJAJICHOMY MOCTYII 3 KOMITaHISIMH JaJIeKOro i OJIMKHBOrO
3apyOixoks. Bsxk [LA. mpoaHnamizyBama BHMOTH psly MDKHapOIHHX 1
3aKOpAOHHMX KOMIIaHId [0 KaHauaariB Ha mocagu y ramysi IT,
30CcepeUBIIN yBary Ha Kiacudikamii mocaj, BUMOTax JI0 piBHS BOJIOJIHHS
AHTJTICHKOIO Y 1HIIIOK €BPOMECHCHKOK 1HO3EMHOK MOBOIO, OCOOMCTICHHX
SIKOCTAX, KOMYHIKaTUBHHX 3aBJAHHSX, U PO3B’SI3aHHS SIKMX HEOOXigHA
iHO3eMHa MoBa. BoHa poOWTH BUCHOBOK, II0O Ha MDKHApOJHOMY PHHKY
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BHMOTH JO IHIIOMOBHOI KOMYHIKATUBHOI KOMIETEHTHOCTI CTa0iIbHO
BUCOKI: IPOCYHYTHH PiBEHb aHTIIMCHKOI MOBH, PiIKO — mpodeciiianii BuIe
cepenHboro. Opranizamii, ski 3afiMalOTbcs PO3POOKOIO MPOTrPaMHOTO
3abe3neuenHss B CHIA Ta iHmmMX KpaiHax, HaOWpar4W MpaIiBHUKIB,
CXWIBHI BiIIaBaTH IepeBary THM IIporpamicraMm, sKi He JIMIIE BOJOMIIOTH
npodeciiHIMH 3HAHHAMH 1 BMIHHAMH, HE TIUIBKH HAJEKHUM UYHHOM
MOTHBOBaHI BHKOHYBAaTH poOodi O0OOB’SI3KM, ane I JIeMOHCTPYIOTh
(mampuxitan, mig dYac iHTEpB’I0 NpH TpUiioMi Ha poOOTy) rapHi
KOMYHIKaTUBHI HaBHYKU. TecTH Ui BigOOpy NMpOrpamicTiB 4acTo MICTSTh
MUTaHHS | MPaKTUYHI 3aBIaHHS, CIPSIMOBaHI Ha CIIIBIIPALIO HPOTPAMICTIB
MiX c000I0.

AHami3 pe3ynpTaTiB HaBYaHHSA 1HO3€MHOI MOBH CTYACHTIB, fKi
CICIIaTi3yI0ThCs y rany3i iHGopMaIliiiHiux TEXHOIOT1H, IIOKAa3ye, 110 PiBeHb
c(hOpMOBaHOCTI IHIIOMOBHOI KOMYHIKATHBHOI KOMIETEHTHOCTI HE 30BCIM
BIJTNIOBiJa€ BHMOTaM ChOTOJcHHSA. [IpHYMHM Taki: HH3bKAa MOTHBAIIiSA
HaBYaHHA, TOW (akT, 0 BUKJIAIadi iHO3EMHOi MOBHU (SIKi €, SIK TPABHIIO,
¢ironoraMu) He € KOMIETEHTHUMU B TEXHIYHHMX Tajy3sX HaBiTh Ha
0a30BOMY piBHi; BHKOPHCTAHHS 3aCTapiuIMX BITYM3HSHUX MiJPyYHUKIB,
3aKOpAOHHUX MiAPYYHUKIB Oe3 omopu Ha piiHy MOBY abo Oe3cucreMHe
BUKOPUCTaHHS PO3IPYKIBOK 3 I[HTepHeTy; MeToou BHKIaJaHHS, SKi He
CIPUAIOTH  yCEOIYHOMY  PO3BHTKY  MOBJEHHS  (HEOOYMOBJICHHUI
KOMYHIKaTUBHOIO CHTYALI€0 NepeKa3 YCHUX TeM, IepeBaKaHHs 3aBlaHb Ha
nepeKIiaj 3 IHO3eMHOI MOBH  Pi/IHOIO, BAKOHAHHS YMCEIbHUX IPaMaTUYHUX
BIIPaB i3 3arajbHOIO JICKCUKOIO, Maike BIACYTHICTB 3aBJjaHb Ha ayAilOBaHHS
TOLIO); HE JOCTaTHE BOJOIIHHS €()EKTHBHHUMHU MPUAOMAMH CaMOCTIHHOTO
BUBYCHH: MOBH. Lle 3yMOBIIIOE HEOOXiIHICTh PO3POOKH Ta BIPOBAKCHHS Y
HaBYaJbHUH TIPOIIEC CYKYNHOCTI TaKMX II€NaroriyHuX yMOB, sKi 0
JIO3BOJIMIIM  OiibIl eeKTUBHO (OPMYBAaTH IHIIOMOBHY KOMYHIKaTHBHY
KOMIETEHTHICTh MaifOyTHIX (QaxiBIliB y ramy3i iHpOpMaifHIX TEXHOIOTIH.
VYnockoHaneHHs 3MicTy, ¢opM 1 MeTomiB (opMyBaHHS IHIIOMOBHOI
KOMYHIKaTUBHOI KOMIIETEHTHOCTI Ma€ CHpPHUATH aKTHBi3allii HaBYaIbHO-
Ti3HaBaJIbHOI JISNTBHOCTI, MEXaHI3MIB OCOOHCTICHOTO PO3BHUTKY, TOTOBHOCTI
IO CIIKYBaHHS 1HO3EMHOIO MOBOIO JUIA  BOAJOTO  PO3B’SI3aHHS
npodeciiiHuX 3aBaHb.

BuxopucTtaHHs KOMITETCHTHICTHOTO IIXOAY Tix 4ac pedopMyBaHHS
OCBITSIHCBKOI cdepr Ta pO3pOOKH JIEPKABHUX OCBITHIX CTaHIAPTIB €
CBO€YACHNM H HeoOXigHUM. Lle MosICHIOEThCSI THM, IO iHTeTpajibHa OIliHKa
SIKOCTI TIJrOTOBKH BHUITyCKHHKa MOKE OyTH HaiOijbllle MOBHO OTpHMaHa
JUme y pa3i BU3HAUYEGHHS MOTrO KOMIIETEHTHOCTI B 0OpaHid oOmacti
npodeciiiHol nisubHOCTI. BuUKOpHCTaHHS TaKoro miAXxoly BHUMarae 3MiHU
TIOTJISIIB HA CTPYKTYPY, (popMy 1 3MICT OIIIHKH BHITyCKHHKIB 32 HAIPsIMaMU
MiJITOTOBKK, OPraHi3allif0 YHpPaBIiHHSA SKICTIO MiATOTOBKU (axiBIliB, SKi
MTOBHHHI BINIOBIIaTH YMOBaM Cy4acHOTO PHHKY Mpari.
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YHY imeni Ilempa Mozunu, m. Muxonais, Yxpaina

FOREIGN LANGUAGE PROFESSIONAL COMPETENCE OF
FUTURE PSYCHOLOGISTS

Nowadays, in Ukraine, the issue of foreign language professional
competence is more relevant than ever. The process of modernizing the
national education system in conditions of society intensive development
actualizes the problems of improving the higher education quality. This
leads not only to an increase in the amount of professional knowledge to be
acquired by students, but also to the formation of the ability of future
graduates to creatively apply it, to carry out foreign language professional
communication with foreigners, and perform professional activities in the
conditions of a foreign language environment.

The introduction of martial law forced English language teachers to use
new approaches to the educational process in order to ensure a continuous
and high-quality process of training future specialists and at the same time
meet the main criterion - preserving life and health of participants in the
educational process.

“Professional competence” is the goal and result of higher professional
education. Professional competence is a set of knowledge, skills, abilities
and personal qualities necessary for the successful performance of specific
tasks or duties in professional activity. This includes not only technical
knowledge and skills, but also the ability to effectively interact with other
people, make decisions in difficult situations, adapt to changes and even
think creatively.

Competence, in a broad sense, is the degree of social and psychological
maturity of a person. It implies a certain level of mental development of the
individual, psychological readiness for a certain type of activity, which
allows the individual to successfully function in society and integrate into it.
In a narrow sense, competence is considered as an activity characteristic, as
a measure of a person's integration into activity. This, in turn, presupposes
an individual worldview orientation, a valuable attitude towards activity and
its subjects. Competence has an integrative nature. It reveals the knowledge
of the essence of certain work, ways and means of achieving the defined
goals, as well as the relevant skills and abilities. Competence is a person's
appropriate competence, which includes a personal attitude towards it and
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the subject of activity. Competence is the permanent readiness and ability of
a person to act with “knowledge of the matter”.

Foreign language communicative competence is the level of
interpersonal interaction experience which is necessary to function
successfully in society taking into account one's own abilities and social
status. Therefore, foreign language professional competence is the ability to
effectively use a foreign language in a professional environment. It includes
not only knowledge of grammar and vocabulary, but also professional
terminological aspect, the ability to communicate on professional topics, as
well as the ability to express opinions in writing and orally within a specific
professional context.

Student's foreign language professional competence should be formed
gradually through the accumulation of relevant knowledge and skills of a
certain level.

The main task of mastering a professional foreign language in
institutions of higher education is not only to teach students to use it as a
means of communication in all types of speech activity in various situations,
but to use a foreign language in all types of speech activity in the
professional sphere. The effectiveness of education depends on the degree
of correspondence between knowledge transfer, formation of skills and
abilities and the real conditions of their practical application.

Professional foreign language training involves a professional
orientation of educational materials and activities aimed at the formation of
professional skills. In turn, the professional orientation of the activity
requires the integration of the discipline “Professional foreign language”
with professionally oriented disciplines.

Favorable positive atmosphere during training sessions in the process of
interaction between all representatives of the educational process is
important for the formation of foreign language competence of future
psychologists. The teacher should pay attention to the psycho-emotional
state of students, be flexible in setting deadlines for tasks, try to involve all
participants in the discussion of the proposed situations.

English teachers should use a personal approach, which is more
effective than ever in the process of educating future psychologists.
Individual characteristics of students are taken into account when carrying
out tasks. The modern student group consists of boys and girls not only with
different levels of English proficiency, but also with different life
experiences in war conditions, which can affect the success of tasks
performed. The teacher must take into account that the educational process
takes place during the war and from the point of view of the communicative
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approach, try to use the time allocated for online communication as much as
possible for the personal interaction of students.

To form foreign language professional competence of the future
psychologist, it is necessary to use modern methods and means of mastering
a foreign language related to the professional orientation of the student. It
includes processing the latest professional information from electronic
foreign sources, giving presentations in a foreign language, organizing
meetings with specialists representing foreign culture, teaching subjects in a
foreign language. In order to gain practical experience in the conditions of
international mobility, it is recommended to study and train abroad, to
involve students in cooperation with foreign companies. The insufficient
level of foreign language professional competence limits psychologists in
taking part in multicultural communication and the possibility of obtaining
information from authentic professional sources.
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IMincexumisi:

TEKCTU I KOHTEKCTH B CYUACHIN HAYKOBII
MAPAJUIMI: JITEPATYPO3HABYM I JIHI BICTUYHUI
ACIIEKTH

YK 821.161.2.097Kanan
Hanunenxo I. L.,
0-p ¢inon. Hayk, npoghecop, 6.0. 3a8idysaya Kageopu
YKpaincokol Qinonozii ma MidncKyIbmypHoi KOMyHiKayil,
YHY imeni [lempa Mozunu, m. Mukonais, Yxpaina

YAC CAKPAJIBHUM 1 YAC PEAJIBHUI Y TOETUYHIN 3BIPIII
CEPT'IA '’KAJAHA «<-AHTEHA» IIOCTAHOBKA ITPOBJIEMH)

2018 pokxy y UepHIBISIX APYKOM BWIIIIA HAA3BUYAWHO IiKaBa i 3a
3MICTOM, 1 32 KOMITO3MIIEIO, 1 32 eCTeTHKOI0 30ipka BipmmiB Cepris XKanana,
1JTFOCTpOBaHa Ha KOXKHOMY PO3BOPOTI TpadivHUMH poOOTaMHU XapKiBCHKOTO
xynoxkauka ["amiera 3iHpKOBChKOTO. KHUra Mictuth 80 JTipHIHUX BipIIiB,
HamvcaHux MmoetoM ympomoBxk 2016-2018 pokiB. Yci Bipmi 00’ eqHani
MPOBITHOIO aBTOPCHKOIO 1HTEHIIEI0 — BiUYTH I[IHHICTb Ta 3pO3YMITH CEHC
KO>KHOT (HaBiTh HalAPiOHINIOT) CKJIaJ0BOT HABKOJIUIIHBOTO CBITY, 8 TAKOXK —
NPOBITHUM IOYYTTSIM, SIKE CTAHOBUTH INEMIIMBHN OiNlb 3a BTpaTy Mupy i
rapMoHii Ha pigHil 3emili 4yepe3 BiifHy, IO JIaMae JIIOJCHKI JI0Ji, 3a0upae
xutTs. Lle, OesnepedHo, 3yMOBHJIO SIK Ha3By KHHTH — «AHTEHa», Tak i
a0COJIOTHO OUYEBHJIHI acomiallii cydacHOi TEXHIYHOI criopyan 3 XpHCTOBUM
posr’strsim: «Illo me crikae kpoB’r0?/ Lle anrena./ [loOpa Haroma 3HATH
rocMepTHy MacKy. / Ha miomii cToiTh 30uTa i3 1omok creHa./ AnocTosn
TpeTiii IeHb 0OMUBAIOTH TOMAIITHIO Topasky» [1, c. 6].

TTompm Te, 0 TOYHI JaTH HANMCAHHS KOXHOI 3 TMOoe3ii 30ipKu BiACYyTHI
y i TeKCTi, BiAUyBaETHCS MIPArHEHHS MOETa 3MOJICTIOBATH XYIOXKHIH CBIT, B
SIKOMY BCE 300paKCHE BiJOYBA€THCS Y BUMIpI KaJICHIAPHOIO Yacy, O3HAKU
skoro JKajaH penpe3eHTye Kpi3b NpU3My CHPUHHATTS abo TpaauliiiHOTO
JipuyHOro cy6’ekTa, 200 Pi3HUX JIpUYHUX NEepcoHaxiB — Bij boxoi Marepi
no Omkin 1 mraxiB. Tak uM Tak 3rajJku Mpo IMOPH POKY, SIKI IMKIIYHO
TTOBTOPIOIOTHCS, HasiBHI y Oubinocti 3 80-TH BipiIiB, Halal04M yCiil KHU31
O3HaK MOCTUYHOrO IIOJCHHHKA, aKTyajli3ylouM KOHIENT Yacy, SKuH y
noetnyHoMy cBiti JKamaHa 30yJoBaHO Ha TIEPETHHI CaKpaJbHOTO 1
npodanHoro. IIpym 1poMy cakpanbHe y KHHM31 IOMITHO «3a3€MIICHOY,
OJIOMAITHEHO (3BiJICH, NPHITYCKAEMO, i BUKOPUCTAHHS MaJICHBKOI JIITEpH y
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Ha3Bax BHUIIMX CWI), a npodaHHE — TMOJEKOJM TIOMITHO OCBSYCHO,
ITiTHECEHO.

Tak, nouaTkoBuii yac xkuuru JKajgaHa — BecHa, a came KBiT€Hb, KOJIU
3a3BHYall XPUCTHSHU CBATKYIOTh Bockpecinns Xpucrose. Tox, 30BciM He
BUITAJIKOBO Yy II€H 4Yac «AHTEHa TpETiil JIeHb BWIIOBIIOE 3 atMmochepu /
CUrHaJ M JI000BI — HeBumumi 1 HamiiHi» [1, ¢.7]. lllonpaBna, 3ayBaxye
TipuIHAN Cy0’€KT, BOHH — «...MOB apaMeichka MoBa:/ i po3yMitoTh XibOa
0 JIACTiBKM 31 mmakamm» [1, ¢. 7]. AKTHBI3y€eTbcs y ILiel 4ac i caTtaHa —
BiuHN BoXHI OTIOHEHT, SIKUH IeCh TOPST «PO3MATIOE YOPHI MapTeHm» [ 1,
c.6], a 3rofoM, SIK MEepeciuHril TPOMAISTHUH, «3aCHHAE T PaHOK Yy CBOIH
MalllnHi, / aje He epeMuKae,/ He mepeMuKae kanaiie» [1, ¢. 7].

VY HactynmHHX TpboX Bipmiax JKajgaHa penpe3eHTOBaHO iHIUBITyaTbHO-
aBTOPCBKY IHTEpPIIPETAlil0 €BAaHIeNILCHKOI iCTOPii Hapo/KeHHs Xpucra y
pomuni Bke Hemomomoro tecui (Mocuma i Mapii). YV noeruusiii
inTepnperamii JKamgaHa akieHT 3poOJICHO Ha CKIATHHUX, OJHAK YIOBHI
3EMHHUX MOYYTTAX MOJPYXKS, BUKIHKAHUX BaTiTHICTIO MOJIOZOT JIPY>KHHH.
Ilett OIOMIMHHUN CIOKET, IO 3BHKJIO acCOIIOEThCA 13 cBATOM Pi3zBa,
BIZMOBIZHO, 3yMOBIIIOE OIHC 3UMOBOI CTYXi, TEMPSIBH, 110, CBOEIO YEPIOI0,
3arOCTPIOE CIIPUUHATTS POIUHHOTO 3aTHINKY: «bisi maxw 3WMMOBHX MICT,
xaTHe Terio. /YopHoi HOui BUMypoBaHa cTiHa. PanHil cHIir. OOGxurte
xwuio. / Crapuii Tecis 1 oHa ioro sxoHa» [1, c. 16]. Ane 3uma y XKamana —
1[e BOJTHOYAC 1 TOW Yac, KOJH Ay>Ke COJIOJKO AyMATH PO BECHY, MPIsTH PO
TEIUTO, CBIT 1 ...HOBe XUTTs: «BoHa ropopuia itomy: Bubau, 1o s peBy,/
BHOay, 110 Tak pearyro Ha 4yytku. / Ckopirie 0 yxe nodanacs BecHa. / Tu x
3HAEII, IO 11 AUTHHA TBOs» [ 1, ¢.14].

Bapro yBarm i Tte, mo JXamaH, Bcymeped pemiridHIA Tpamguii,
BUSICKPABIIIOE HE CTUIBKU CBATiCTh JliBU Mapii, CKiNbKM TEHIITHICTD,
cyabKicTh FOHOI JKIHKH, $Ka OIMHWIACS Y BEJIBMH HEOJHO3HAYHOMY
CTaHOBMINI. 3BiJICH aKIEHT Ha o0pa3i BigmaHOTro iii Tecm Ta Ha ¥oro
iHTHMHIA Oecimi 13 TBopuem: «Tu >x Oaummi, sk i Baxko OyTH 3 yciMm
camiii? / o Tam mymaroTh TBOi cBATI?» [1, c. 16]. 3BiAcw i akTyami3alis
TEMH TUIIXETHOI, JJIOOOBHOT MY)KHOCTI THX «0€3IMEHHHX YOJIOBIKIB», SKi
rOTOBI OyJI BUXOBYBATH «UYyXKHX JIITeH», «HE OOSUUCH TIepecy B 1 0OMOBY,
abu icTopis JroacTBa TpuBaia [1, c. 17].

Ecrernuna ¢yHkuis OiONIHHUX MOTHBIB Ha IOYATKy KHUTH, BBaXKAEMO,
— 3aJ]aT¥ CTEPEOCKOIYHe, OaraTOBUMIpHE CIIPUHHATTS 4acy y THX BiplIax,
Jie TIOETUYHO OCMHCIIOIOTBCS Tepoi Ta moAii YKpaiHCHKOTO ChOTO/ICHHSI.
JlipnuHi peduiekcii npo KUTTS, CMEPTh, MaM siTh, JIIOOOB, HIXKHICTH, BIpY,
3HEBIpy, HaAil0, MPO CAaKpPaJbHY CHIy CIIOBA, OE3MIy3MICTh BIHHH, TOIIO
BOJIHOYAC CHIBBIIHOCSTHCS K 3 BIYHICTIO, TaK 1 3 icropuyHnM 4dacoM. [Tpu
pOMYy JipnuHi mepcoHaxki JKanmaHa, sk 1 BIH cam, TOCTPO BiI4yBalOTh
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3HaYMMicTh 4Yacy. llporo ix HaBumia BiiiHa: «Yac moOupartu cioBa Ha
o3HaueHHS TeMHOTH. / S He 3HaimoB. / MoxmBo, e 3podum tu./, Yac
BOTHIO, Yac mam’sTi, yac Pi3gBa. / YsBnsern, kamitaHe, SKIIO BOHA IIe
xwuBa?» [1, c. 107].

BenbMu TPUKMETHO, MO0 KHUra «AHTEHa» Ma€ CBOEPIIHY KUIbLEBY
KoMMo3uIito. 30ipka 3aKiHIYETBCS BipIIeM, IO PEMpe3eHTYE TipUIHI
TIepeXNBAHHS, 1HCIIIPOBaHi, 30KpeMa, i MPUXOJOM BECHH (y TEKCTi Ie —
Oepe3eHb), sSKa TPAAUIIHHO CUMBOJI3YE XHUTTA: «ToMy xai Oyne 1mie oaHa
BecHa./ Xail Ham Oyie He3pydHO 3a Halll ONTHUMI3M. Xai cTebna odepeTy, /
HIOW aHTEHW, /BUXOILTIOIOTH 13 TOBITPSA HaWBaumwmBime — / pUTM 1
npoieHHs...» [1, ¢. 299]. V 1npoMy miaHi nmpuBepTae yBary i Te, 1110 o1Ha
i3 3aBepUIaJbHUX TMOe3ii KHUIM Mae€ OCIHHE 4YacoBe TJO, OJHAaK
LIEHTPAJIEHUM 00pa30M BipIlia € BariTHA KiHKa, s’Ka Ma€ HapOJIUTH HABECHI.
OO6pa3 wmiel JKIHKM CHMBOJI3ye KiHElb Iepiogy CTapux <«3HMOBUX»
BUNPOOYBaHb i MOYATOK HOBOTO KHTTS, «KOJM BimcTymae ctpax» [1, c.
257].

OTOX moeTHYHA KHUra « AHTEHA» 3aCBiIUY€E CBIZIOME MIPArHEHHS aBTOpa
CHHTE3YBaTH Y CTBOPCHOMY HHM XYJI0KHBOMY TPOCTOPI Yac CakpalbHHH i
gac peanpHUi. [lepmmidi Mae «miaAcBITHTH» 3aiKCOBaHY Yy IIbOMY
MOETHYHOMY «ILOJCHHUKY» KaJleHIapHy 3MiHY MIip POKY, PO3IIUPIOIYN
MEXi BIiIOMTOrO0 peaTbHOro dYacy a0 Oe3KiHeYHOCTi, MpUHAWMHI — 10
BOCKpeciHHs MepTBuX. lle mapye uutayam Hamito Ha pajicHe, CBIiTIEe U —
rojOBHE — BiYHe MalOyTHe; Hamilo, sIKa € OCOOJMBO IIHHOK Ha T
YHCIIEHHHUX MapaJOKCAIbHUX PO3MOB JIIpHYHOTO repost 3 ['ocnomom, Koiu
HEBPOTHYHI 3amepeueHHs bokoro IicHyBaHHS JIpUYHHM CyO’€KTOM
TepeMexaroThes i3 10ro MaJKuMHK 3BEpHEHHSIMH 10 TBOpILIS.

OxkpecnieHa y Te3aX HaykoBa IpoOiieMa, Oe3lmepedHo,  moTpelye
MOJJAJIBINOTO O1IBII TIMOOKOT0 HAYKOBOT'O OCMHCIIEHHS. AJle Hapa3i MOXKHa
KOHCTaTyBaTH, 110 BUKOPHCTaHI B «AHTeHI» OiOmiiHI KoHIENTH, 00pasy,
CIOKETH yMOXJIMBWIM 1) yHiBepcasizyBaTH i MacmtaOyBaTH iCTOPHYHMI
yac, 300pakeHuit y kHu3i JKamgaHa, 2) ONPHUSABHUTH OCOOJMBOCTI BIacHE
MOETOBOI aKCIOJOTIYHOI CHCTEMH, OCKIJIBKH IMOJICEMAHTHYHICTD € OIHIEIO 3
OCHOBHMX O3HAK TPamUIlifiHOT 00pasHOCTI, y sKil ampiopi 3akiaacHa
MOXJIMBICTb PI3HUX IHTEpIIpETAaliii.

Jliteparypa:

1. XKanan Cepriii. AnteHa : noesii. UepHisii : Bugasenps [Tomepaniies
Casarocnas, 2023. 304 c.
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YK 811
Keaea O. A.,
KaHO. hinon. Hayk, doyenm xageopu
VKpaincokoi Qinonozii ma MidcKyibmypHoi KOMYHIKayii,
YHY imeni Ilempa Moeunu, m. Muxonais, Yxpaina

THUITIOJOTI'TAA HOMUWIOK Y HAYKOBOMY TEKCTI

HayxoBuii cTuib ykpaiHCEKOI MOBH Ma€ cBoi 0co0imuBoCTi. OCHOBHOIO
HOro (yHKIIIEI0 BBAaXKA€THCS 1H(POpPMATHBHA, OB’ A3aHA 3 MOBITOMIICHHSIM,
3’ICyBaHHSAM, OOTPYHTYBaHHAM, KiIacu(iKaIliero, CHCTEMATH3AIIEI0 TIOHATh,
3HaHb, apryMEHTALI€IO ITI0JIOXKEHb, JIOBEJCHHSIM TEOpid, MPEICTaBICHHIM
Pe3yJIBTATIB JOCTIHKECHb.

Mertoro pO3BiIKM € HEOOXiAHICTH TMOJINIIEHHS SKOCTI KYPCOBHX,
KBaiiKaiiHUX, MTUITIOMHHX, MariCTepChbKUX POOIT CTYAEHTIB Ta IHIIMX
HAayKOBUX CTYyHiil i3 pIi3HUX cdep HAYKOBHX 3HaHb. AJIDKE IO MOBH
HayKOBHX JIOCHTIPKEHb € CyBOPI BHMOTH MHIOAO JOTPUMAHHS HOPM, IO
CIpus€e TOCWICHHIO JIoTi3amii BHWKIamy. MOBHI 3aco0M TOBHWHHI
3a0e3medyBaTH IIOBHE ¥ TOYHE OCMHCICHHS TEMH, IIOCHITOBHICTh 1
B3a€MO3B’SI30K TyMOK. YcCi MIpKyBaHHA aBTOpa pPO3BIAKH MaioTh OyTH
CIpsSMOBaHI Ha TIEPEKOHJIMBE OOIPYHTYBaHHA BHCHOBKIB, pe3yJbTAaTiB,
JOCSATHYTHX TIiJ] 4ac TOCIIIKCHHS.

Opdorpadivuni nomuaxu:

— TpO BIHCHKOBI KOH(IIKTH 32 KOPJOHOM, HANpHUKIaa B €MeHI 4H
Haripromy Kapabaxi.

Benuxa nimepa 3amicmo manoi.

— BiliHy Pocii...; 30poiinoi arpecii 3 6oky P®...; 3anepeuyenns Pociero
1 IpUCYTHOCTI. ..; [HTEpHET 4 iHTEepHET ...

3ayBaXMMo, 1110, SKIIO HIEThCS PO Ha3BY MIKHAPOJHOI KOMII IOTEPHOT
Mepexi (Hamp.:...Ys nponosuyis akmyaivha OJis YKPAiHOMOBHO20 CEKMOopy
Inumepnemy..., 1 3 Majoi B iIHMKUX KOHTEKCTaX (Hamp.:Ha nouamxy cepnius
KOpomKi HoMiMayilini cnucku Oyau onyonikosawi 6 easemi «YKpaina
MOROO0AY» Ma SUCMABIIEHT 01 2040CY8ants 6 ihmephemi [4].

IIpasonuc ckradnux cris.

— Mac-Mejiia, Mpec-KapTKu, CKaH-KOIIio, IHTepB’ FoNoIiIor, Mesia chepwu,
Me/Iia-TpocTopy.

3ayBakiMO, 110 32 HOBUM «YKpaiHChKuUM mpaBoricom» 2019 poky [7]
3aMo3W4eHHs Media y CKIaJHUX IMEHHHMKax MOTpiOHO mucatu pa3oMm i3
HaCTYITHMM CJIOBOM Ha TIJICTaBi TOro, IO WOro KiHIEBHH TOJIOCHHWH a,
MmoJibHO 70 O B HEBIAMIHIOBAHMX OCHOBaX IHIIOMOBHOTO ITOXOJDKEHHS,
BHKOHY€E POJIb CIIONYYHOTO rosiocHoro [7, § 35, m. 3.1; § 36, m. 1.4)]. 3a
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MM TMPABOMKMCOM MOTPIOHO mUcaTH pa3oMm i cioBo macmedia [7, § 35,
. 5.1)] Ta mOXiJHUIA Bi HHOTO MPUKMETHUK MacmeOitinuii [3].

Yorcusannsa odiecnis na -c.

— BU3HAYAIOTHCS...; XCLITEIH BUKOPHCTOBYIOTBHCS; CIPUHMAIOTHCA 1
PO3YMIIOTECS TPOMAJICHKICTIO; icTOpii, sKki mommproroThes 3MI...; B
HUHIIIHIA 9ac iH(OpMaIlis SBIAEThCS TOTYXKHOIO 30pO€ro...; BificbkoBa
JKYpPHAJICTHKAa IPYHTYBalacs...; CIIBPOOITHUKKA MJUIAThcS HA  Pi3HI
Karteropii; Sk cTBepKyIOTh MONIITHYHI Jisdi, BCE IIe_pOOUTHCA. .. IKI HAMA
BHKOPHCTOBYBAIIHUCS. ..; iHQOpMAIis Ipo mopaHeHnx abo BOWTHX COJIATiB
3aMOBYYETHCS, MPO HUX OTOJOMYIOThCS TpuOmm3Hi mudpu...; Jaxi mpo
BTpaTH TNPOTHBHUKA HAaBMAaKW ONPWIIOAHIOIOTHCH...; CHIBPOOITHUKU
IIATbCS Ha Pi3HI KaTeropii... Too.

VYkpaiHcbkuil adikc -csi — L€ KOJNHWIIHS KOpOTKa (opMa 3HAXiJTHOTO
BiIMiHKa 3BOPOTHOI'O 3alilMEHHHKa ceOe, 3HA4YEHHsS SIKOTO IIOKa3yBaTh
CHIpsIMOBaHICTh TIporiecy Ha cebe. KoHcrpykmii 3 nistuem-ocoboro B
OpYIHOMY BiIMIHKY Ha KIOTANT Oim O6ydyemuvcs poOimHukamy YKpaiHCHKIN
MOBi HE BJACTHUBi, i BOHH € HACTIIKOM BIUIUBY pociiicbkoi MoBH. IIpo me
mucana me Omena Kypwmo [6, 87], ska 3a3Hadana, MO «HE3BUYHUH 1O
POCIHCBKOI JTiTepaTypHOi MOBH yKpaiHEeIb TPOXH UH H 3p03yMie€ SIK CIIiJ Taki
OTO 3BOPOTH, K 3pasku IPYHMY OPAUCA... BULOMOBLEHUM NPULAOOAM.
3pasox Oinusca...». JliecnoBa i3 -CsI MOJKHA BXXUBATH JIUIIE Y 3BOPOTHOMY
3HAYEHHI, [0 O3HAayae IMpolec, KU (akTH4HO ab0 B YSBICHHI MOBIS
BiZOyBaeThCs caM co0010, TOOTO HE3aleKHO Bijl OyAb-SKOTO 30BHIIIHBOTO
aKTHBHOTO Jisiua. B ykpalHchkux (axoBHX TeKcTax JiecioBa 3 -csi Tpeba
BXXHMBAaTH JIMIIE JUId IIO3HAYaHHS IIPOIECiB, IO HE MAalOTh 00 €KTa,
BiJJOKPEMJIEHOTO BiJ] cy0’€KTa.

THUNOBI JIeKCHYHI IOMHIIKH:

— OkxpeMi TOJOXKEHHS Ta BHCHOBKM JOCITIUKEHHS 3HAWIIIH
BiJIOOpaKeHHS Y BUCBITJICHHI 00paHOi TEMaTHKH.

— Cama ifes mpaB JIOJMHM BUHMKJIA € B aHTHYHUX YacaX, KOJH
¢inocodu Taxi sk Cokpar, IlnaToH Ta ApHCTOTENs 0OTOBOPIOBAIH (3 KUM?)
MOpaNbHI Ta €TWYHI MPHUHIUIH, SKi TOBHHHI JIGKATH B OCHOBiI IPaBOBOI
CHCTEMH.

— s cdepa Brinroyae B cede psiji KINIOYOBUX ACHEKTIB ...

— B IIPOIIeCi Yacy. ..

— JIOCII/PKEHHST BKJIIOYAJIo B cebe ...

— PO3IOBCIODKEHHS iH(OopMarii ...

— HACTYIHI ITOMMJIKH. . .

— HeBipHa 200 BHITaIKOBA MOMHJIKA ...

— 3pocTae sie3iHdopMaris i mpomnarasaa ...
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— AJIBOKAaTH TpaB JIOJAWHU MOXYTh HPUHAMATH aKTUBHY VYacTh Y
CTBOPCHHI HOBUX 33aKOHIB. ..

— lleit mpomec € BaXJIMBHM EJIEMEHTOM JIEMOKpPATii, OCKUIBKA
TPOMAJITHH  OTPUMYIOTh  MOXKJIUBICTH  OyTH  iHQOpPMOBaHMMH  Ta
YCBIIOMJIGHUMH, 100 OIPUHMATH OCMUCIIEHI PIillIeHHS.

— V¥ zakmoueHHi, 3MI BiIirpaioTe CyTTEBY pOJib Y IPaBO3aXHCHOMY
KOHTEKCTI. ..

— Anani3 npukinanaiB Bukopucrands 3MI B anBoxariii mpas JIOAWHH.

— B O0CHOBI J€KUThH ITOBHA PO3MOBIb. . .

— MPOiXaTH [0 OJHOMY i TOMY X MiCBKOMY MapuIpyTy Ha Pi3HHX BHIaX

TPaHCIIOPTY ...

— sIK 151 chepa BUIIISIAE 3CEPEANHH. . .

— Poborta xypHanicTa — 11e 30BCIM iHIIE, TOMY aBTOpaM Kpalle HTu Jio
KYPHAIICTHKH. ...

— KinpkicTh 0axaruux HaBYATHCS Ha BIHCHKOBY JKYypPHAIICTHKY 3pOCiia
B 2014 porri.

— JIOIOMIT y BHCBITJICHHS.

Henocnioogue suxopucmannus peminimugis.

— aBTOp, aJle JaypeaTKoro, EKCIIEPTOM, 3aBiayBauKa.

Iloemopenns 00HaKosux ciis.

— AnBokarmiss mpaB JIIOJWHHA € KIIOYOBOIO CKIIAJOBOIO PO3BHHEHOI
CYCHIJIbHOI CHCTEMH, CHPSMOBAHOIO Ha 3aXMCT 1 3a0e3le4eHHs] OCHOBHHX
npaB 1 cBo0OJ KoKHOTrO iHmuBina. OCHOBHI NMPUHIMIM aJBOKalii npaB
JIFOTIMHY BU3HAYAIOTHCS MTOTPeOOoIo 3a0e3MeYeHHsI CIIPaBeUINBOCTI, PIBHOCTI
Ta TiXHOCTI JUIs BCIX JIFOJIEH.

Yorcusanna konomamuenoi nexcuxu.

— BapTO 3pOOUTH BUCHOBOK. ..

— OlbII-MeHII O6e3MeYHo ...

— Ha xanp, y BIHCHKOBIH ypHAIIICTHILI. ..

— yoMych OpexaTH 4M HaJaBaTH XHOHY iHpOpMaIio. ..

— mpodecis )KypHaIicTa HAPOIKy€e TPEeKpacHNX aBTopiB (MeTadopa).

— PomsuaKor0 (QinbMy cTany eKCKIFO3UBHI KaJIpH 3 MICIIb. ..

— YBIpBaBCsl HElaHUN BOPOT. ..

Hepo3spisnenns napowuimis.

— IlepeTBOpeHHS >KaHPOBOI CHCTEMH KYPHAIICTUKU HPU3BOJSITH JIO
MOSIBU HOBUX Mojuikarii >xaHpoBoi MOJielli TBOPIB HA OCHOBI NMHUTaHb Ta
BignoBineir. ToOTO Il MO3UTHBHUN 4K HeraTUBHHI mporiec? Bim Toro i
3aJICKUTh YU NPUBOOSIMb, YU NPU3EO0SIMb.

MoBa HaykoBOi poOOTH HMOBHHHA OyTH MaKCHMAaJIbHO HOPMATHBHOIO 3
TIOTJISTY BXXMBAHHS JIGKCUYHHX 3aC00iB.
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Tunosi Mopgosoriuai noMuIKku:

THopyweno npasuna 6xcuants OlENPUCTIGHUKIS.

— Y3aragpHIOIOYM, aJBOKalis MpaB JIIOJUHU 00’€mHye B coOi
iHpOpMaiHHW, TPaBOBHH, COLIAILHUN Ta MIXXKHAPOJAHUH aCTICKTH.

Iopyweno npaguna ymeopenus 0ienpukmemHuKis.

— BOIOIOYi CTOPOHH...; y3araJbHIOI0Yi aCHeKTH. ..

Tlopyweno npaguno ymeopenHs cmynemie nopieHAHHs NPUKMEMHUKIG.

— CaMH{ BIAMOBIJAJIBHUN ...; OUIBIN BHUTIAHINI YMOBH ...; caMe
rojoBHe ... He MOXHa BXHMBaTH CJIOBO camuil B aHAIITHYHUX (opMax

3aMiCTh HOPMaTHBHHX HAlOiIbUL, WO-, AK-.

Y nayxosomy cmuni Heobxiono edxcueamu 6e30co606i peuenHsi.

—OkpeMi  TOJIOKEHHS Ta  BHCHOBKH  JOCHTIDKCHHS  3HAWIUIA
BiIOOpaKeHHS y BHCBITJIEHHI oOpaHoi Temaruku; Takox Oyna
oryOJIikoBaHa CTaTTs Ha TEMY; OJJHA I Ta K cama [OJIisl MOYKe COPUIMATHCS
0-pi3HOMY; BiliCBKOBa XYpHaJIICTHKA IPYHTyBajacs.

TunoBi nyHKTyauiiHi IOMUWIKHU:

—IIpore, B icTopii amBokarii mpaB JIOAWHN OaraTo BUNPOOYBaHH Ta
BUKITUKIB...

— Opnak, 3abe3nedeHHs i€l cBoOonu moTpedye OamaHCy MiXK IPaBOM
BHpa3y Ta 000B’SI3KOM. ..

—Opgnak, ocTtaHHI momii B Hid KpaiHi CBiM9aTh MPO BaXKIIUBI
Tpancopmarii. . .

— HaIpUKIaJ] MOJIIEHChKUX, TI0KEXHHKIB . ..

—Takoxk, agBOKaTH TpaB JIIOAWHH AKTHBHO 3alydyarOThCs IO
PO3B’sI3aHHS COILIaJIBHUX MPOOJIEM, ITOB’I3aHHX 13 IPaBaMH JIOANHH. . .

—BonHouac, ykpaiHChKa BiliCbKOBa >KYpHAIIICTHKa IPyHTyBajacs Ha
HalllOHATBHO-TIATPIOTHYHIN  Ipeci, TpaaMIisaX, 3aKiIaJeHuX JisiyamMu
YKpaiHCEKOTO BU3BOJBHOTO PYXY.

— CrpyxkTypa Ta 0ocsar podoru: Keamidikamiiiaa pobora. ...

— AxryanpHicTh Temu gocmijpkeHHs: CyyacHWH  BIHCHKOBHH
JKYPHAJICT. ..

— Biitra B VKpaiHi ChOrOJHI JXKOpCTOKA, KpHBaBa CIpaBa...(ToTpiOoHEe
THpE).

— Corioioris siK HayKa, Ty’Ke TICHO MOB’sA3aHa. ..

Tlopywenns npagun Mun036y4HOCIII.

— B pesymbrari...; Bmmg... Beebiune ... (Ha moyatky peucHHS) ...; B
HUHIIIHIN Yac. ..; ...BIACHKOBUX KOH(IIIKTIB. BMIHHS IIBUIKO OTPUMYBATH. . .

DaKTHYHI TOMUWJIKH:

— INakucran. Hacnipaai noBHa HazBa «Icnamcbka PecryOmika [Takuctamy.

— Po0ota BiliCbKOBMX KOPECIIOHAEHTIB JIyXe CKJIaHa, a/DKe HACEIICHHIO
norpidHa indopmaris (xida CKIagHICTh came yepe3 noTpedy iHdopmarii?).

56



— B’ernam (3amicts Comianictuuna PecmyGutika B'etHam).

— Cun OO6oponn VYkpaiHu (y3araJibHeHa Has3Ba, IO MOTpedye
KOHKPETHKH B TEKCT1).

— I'onoBHOKOMaHyBaua 3CY (Ha Toli yac) — Mae OyTH BKa3aHUH Mepio.

— Kondmiktn y cycinnix kpainax — Momnnosi, ['py3ii, Ha Bimspkomy
Cxoni, [nmoxwurai (miBoctpi), bangkanax cnipuitmanmucs ...

Taki MOpYIIEHHS CHHTAKCHYHOI OyIOBH TEKCTY, @ TAaKOXK B)KHBAHHSI
KOHCTPYKIH, $KI € HETUINOBUMM JUIi HAyKOBOTO CTHIIO MOBIICHHS,
CBiI4aTh TPO HE3HAHHA CTYAEGHTaMH OCHOBHUX CTHJIICTHYHHMX 3aKOHIB
CIIOBOB)KMBAHHS, a TaKOX HEBMIHHA HHMH KOpPHUCTyBaTHcA. Takox
NPUYUHOI0 MOXYTh OyTH 1 HErIMOOKI 3HaHHS 13 CHHTaKCHUCY YKPaiHCBKOT
MOBH, MOP(QOJIOTii Ta JIEKCHKOJIOTI], OCKUIBKH INpaBWIBHUIA M00Ip CIIiB,
Y3TOJDKEHHS y PeYeHHI HEMOXKIIMBI 0€3 TEeOpEeTUYHUX 3HaHb NMPo MOBY. [lo
TOTO K CTY/AEHTH MajO BHCJIOBIIOIOTH CBOI TYMKH, MaJl0 YMTAIOTh KHHT
PI3HOTO NPU3HAYECHHS, MaJIO CIIKYIOTHCS, @ CaMe TaKi MOBJICHHEBI BIPaBH
JAIOTh MOXKITMBICTH PO3BUBATH KOMYHIKATHBHI 31i0HOCTI Jroquan. OgHAM
i3 BUXOMIB i3 CHTyamii, mo CKiajnacs, BOa4aeMO BBEICHHS Yy HaBYAIbHI
IUTaHU PI3HMX CHELialbHOCTEH KypCy 3 HPakTHKyMy YKpaiHCBKOI MOBH i
KYJIbTYPU MOBIICHHSI.
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AKIEHTYBAHHS JICMPUKMETHUKIB, JICIPUCJIIBHUKIB,
BE30COBOBUX ®OPM HA -HO, -TO (HA MATEPIAJII
MOETUYHOI 3BIPKH JI. KPEMEHS «I1IOJJIOBAHHS
HA JUKOT'O BEIIPA»)

VY cucremi pUTMOMENOAIMHMX Ta MOETHYHHUX 3aCO0IB YKpaiHCHKOTO
BIpIIYBaHHS BH3HAYaJIbHA POJIb HAJICKUTH HArojocoBi. BuBueHHs MHoro
MOBEJIHKN Ta (YHKIIH y Cy4acHOMY IOETUYHOMY MOBJIEHHI € HaiiMEHII
JIOCJTI/PKEHOIO JIAHKOIO B CyYacHiH yKpaiHCBKil aKIIEHTOJIOT 1.

Ioernuna tBopuicTs 1. KpemeHs 31e0inbpI1oro BUBYANACS | BUBYAETHCS
B Jiteparypo3HaBuoMy acmekTi (B. Kopormu, 1. [[3r00a, }O. Kosais,
B. basunescekuii, B. Boituenko, €. bapan, B.lllymsp, A.Manspos).
[loesiss aBTOpa B acmekTi JIHTBICTHYHOI NPOOIEMAaTHKH € 00’ €KTOM
HEYHCJICHHUX HAyKOBHX JOCHiKeHb. ToMy ¥ mocTrasa HEoOXigHICTh
Pi3HOACTIEKTHOTO BHBUEHHSI MOBOTBOPYOCTI MOETA.

Meroro Hamol HayKoBOI pO3BIIKM € 3’sICyBaHHS OCOOJMBOCTEH
AKIICHTYBaHHS TIECITIBHUX (OpM, a came: MIENMPUKMETHHKA, MIEMPUCITIBHUKA,
6e30c000BHX (hopM Ha -HO, -TO B moeTuuHiit 30ipii JI. Kpemens «IlomroBanHs
Ha JMKOTO BENpa» B TMODIBHSHHI 3 iXHIM HAaroJONICHHSM B Cy4acHId
YKPaiHCBKil MOBI.

[MuTranHs HaroyioUIyBaHHS BJIacHE Ji€ciiB Ta Horo ¢opM y cydacHid
YKpaiHCBKi MOBI IIKaBMJIO HayKOBIIB 371aBHa. CBOro 4acy Horo BHBUYaB
3a4nHaTeNb yKpaiHcbkoi akieHTouorii O. IloreOHs, icToprnyHUil KOMEHTap
10710 HArOJIONITYBaHHS Ai€ciiB Ta aiechiBHUX (opm noxas B. Cxmspenko,
OCOONMBOCTI aKIEHTyamii [i€CTBHUX OCHOB TIPYHTOBHO OIIpAIfOBaB
B. PycaniBcpkuii, akTHBHO BWBYAB aKICHTYyaIlil0 miecniB B. BuHHuIbKui
SIK Ha Cy4acHOMY IPYHTI, TaK 1 Ha IIaJIEKTHOMY PIBHSIX.

VY pamMkax HaIIoOro JOCTIJDKEHHs 3YNMHHUMOCS Ha 3aralbHUX acleKTax
HAroJIOIIyBaHHS aHaJIi30BaHUX JIE€CHIBHUX (OPM, BHUKOPHUCTOBYIOUH
HayKoBHH 1opobok B. Bunnuipkoro.

1. MienpukmeTHHK sK ¢Qopma mieciioBa Mae CBOi aKIeHTYyauiiHi
0COOJINBOCTI, a came: MIENMPUKMETHUKU aKTUBHOT'O CTaHy TENepilllHbOTO
gacy 37eGiIbIIoro (ikCyloThCS 3 KOPEHEBMM HArOJOCOM  (3pirouuil,
mobnauuil), ane TPAIULIIOTECS (GOPMH 1 3 HAroJOMEHHM Cy(ikcom
(paditouuii, cnisdrouuii); NieMPUKMETHHKH MACHBHOTO CTaHYy HEPEBAKHO
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BXKHBAIOThCSA 3 KOPEHEBMM HArojocoM (ezimutl, 3a0ymutl, Mmumuil).
JienpukMeTHUKH MalooTh 1 JjayOneTHe HarojoulyBaHHS (nocugiiuil i
nocusinuii, nocmdpinuii i nocmapinuii, 3axynopenuii i 3aKyndpenui,
yeienymuii i yeienymuii, ndnuymuii i nanwymuii, 6dxcanuii i 6axcdnuil,
niowdmuu 1 ni'c)Hﬂmuﬁ) — HACHAOK AaKIEHTYBaHHS CITiBBITHOCHHX
IIECTIBHIX OCHOB. TakKo)X HArojoc BHKOHYE 1 CMHCIOPO3Pi3HIOBAIBHY
(YHKIFO B TPUKMETHHKAaX Ta MJIEMPUKMETHUKAX, IO YTBOPEHI Bif
TIECTIBHIX OCHOB 3a JIOTIOMOTOI0 Cy(dikca -n (-uir). Y
MPUKMETHUKAX MHUIIEThCS IBa H, 1 BOHH MalOTh HArojoc Ha cygikci, a B
JIEMPUKMETHUKAX — OJHE H 1 HAroJjioc Majia€ Ha KOPIHb: HeCKA3dHHULL
(IpUKMETHUK) — Heckd3anul (JIENPUKMETHHK), 30iUcHéHHutl (IPUKMETHHUK)
— 30iiicHenuti (TETPUKMETHIK).

2. HaromnomryBaHHS IiE€NPUCIIBHUKIB 3aJIC)KUTh BiJl aKIEHTYaIliHHUX
0COOIMBOCTEH CIiBBITHOCHUX 0c000BHX (hopM niecimoBa (gurouu, OsiKyrouu,
3HAIOYU — KOPCHEBE AKICHTYBAHHS; SUUUGAIOYU, 2VISIOUU, PO3MOGISIOUU
a0o orcHyuu, Jrcoyul, peyul, eedyul, Hecyyu — Cy(iKkcambHE HAroJOMICHHS.
@QikcyemMO, SK 1 B TOMEPEOHHOMY BHIIAKOBI, CMHCIOPO3PI3HIOBATIBHY
(YHKIIO HATOJIOCY, HANpPUKIAN: Jedxcayu (MIEMPUCIIBHUK) — J1éxcayu
(IpHUCTIBHUK), cudsuy (TIENPUCTIBHUK) — cudsyy (IPUCTIBHUK).

3. HiecniBHi hopMHu Ha -HO, -MO MaIOTh KOPEHEBE HATOJOIIYBaHHS, SIK
1 TIEMPUKMETHUKH IIACHBHOTO CTaHY, Bifl SIKUX BOHH NMOXOISTh: 3dMKHEHO,
3anid4eHo, 00ePHCaAHo, OPOPMAEHO, ROOAHO, NOBIOOMIICHO.

Y xomi aHamizy (akTH4YHOro MaTepiady Hamu 3adikcoBaHO Taki
JI€NPUKMETHAKM IACMBHOIO CTAaHy 3 HATOJOMICHHM KODEHeM: Oilend,
6N0TbOBANUT, 3a0UGTIEHA, 3AHECeHi, 3ACUNAmi, 3acHixcene, 3amépmi,
nowépeneny, po3KONOmux, po3opanum, CnAneHux, CnoeHeHus, cmépmui,
VHOKOEHA Ta JNIENPUKMETHHK aKTHBHOTO CTaHy 3 Cy(ikcaJbHUM
HArOJIOUICHHAM — 8MUPAIOuul.

[TopiBHANMO HaroJoUIyBaHHS JI€NPUKMETHHKA B TMOE3isfX 3 HOro
AKICHTYBaHHAM Y Cy4acHUX JIEKCHUKOTPa(iqHUX CIOBHHUKAX.

Tloetnunwmii TBip OCYM CH CBH
Binena Binena Binena Binena
Buuparouuii Buuparouuii Buuparouuii Buupdrouuii
Bnonvosanuii Bnonvosanuii Bnonvosanuii Bnonvosanuii
3aouenenuil 3aouenenuil 3aouenenui Baouenenut
3anéceni 3anéceni 3anéceni 3anéceni
3acunani 3acunani Bacunani Racunani
Sacnixcenuii Sachixcenuii Bacuixcenuil Bacixcenuil
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ToeTnunuii TBip OCYM CH CBH
3amépmi 3amépmi 3amépmi 3amépmi
Tlowéponeny Tlowéponeny THowéponeny Towépobneny
Poskonomux Poskonomux Poskoromux Poskoromux
Posopanuii Poszopanuii Posopanuii Poszopanuii
Cndnenux Cndnenux Cndnenux Cndnenux
Cnosnenuil CnosHenuil Cnosnenuii Cnoenenuii
Cmépmuii Cmépmuii Cmépmuii Cmépmuii
Vrpdoena Vxpdoena Yxpaoena Yxpdoena
VYnokoena VYnokoena Ynokéena Ynokéena

DiKCYyeMO Hi€MPUCITIBHAKH: 3001a61Y, 3HEEANCUBUIL, NOZUYUEULL,
nouyewu. HaseneHi (OpMH MaloTh KOPEHEBE HATOJIOIIYBAHHS.

[lopiBHANMO HAroNOIIyBaHHS [IENPHUCIIBHUKA B TOE3IsIX 3 HOTO
AKICHTYBaHHSAM Y Cy4acHUX JISKCHUKOTpai4HUX CIOBHHUKAX.

Iloetnunwuii TBip OCYM CH CBH
30ondsuiu 30ondseuiu 30ondseuiu 30ondsuiu
3nesdoicusuiu 3nesdaoicusuiu 3nesdoicusuiu Bnesdicusuiu
To3uuueuwu To3zuuueuwu THo3uvuewu Toszvuuewu
THouyswu THouyswu Houyewu Houyewu

Jocnimkeni Hamu fieciiBHI GopMH Ha -HO, -moO MamTh KOpEHEBE
HATOJIONIYBAHHS, K 1 JIENPUKMETHHKH MACHBHOTO CTaHy, BiJl SIKHX BOHHU
YTBOPEHI: 3aKPYUeHO, HAMUMO, NePeniideieno, NepexuieHo, PO3HECeHO.

[MopiBHsliMO HaroJomryBaHHs 0e30c000BOi QopmMu Ha -HO, -mMO B
Moe3isAX 3 il aKIEHTYBAHHIM Y CY4aCHUX JIEKCUKOTpadiuHUX CIIOBHUKAX.

[NoeTnunuii TBip OCYM CH CBH
3akpyueno 3akpyueno 3axpyueno 3axpyueno
Hamimo Hamimo Hamimo Hanimo
Iepenndeneno Iepenndeneno Iepenndeneno Iepennasneno
Iepexiineno Iepexiineno Iepexiineno [lepexuneno
Posnéceno Posnéceno Posunéceno Posnéceno

OTxe, y XOIi MPOBEICHOTO IOCHIKCHHS HaMH OyJo 3’sCOBaHO, IO
miecmiBHI (opmu moeTHyHOi 30ipKM MAarOTh TaKy X caMy aKIEHTYaIliio i B
CYJaCHHMX JICKCHKOTpa(iuyHMX aKIIEHTOJIOTIUYHMX JDKepenax. Bumaakis
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HOpYLIEHHS JIITEPaTypHOT HOPMH HAroJIONIyBaHHs JAi€ciniBHUX (opm y 30ipii
He 3a¢ikcoBaHo. ToMy MOXKHA TOBOPHTH IIPO Te, IO PUTMIYHA OpraHizamis
1oe3ii (TBOpM HalMCaHO TaKMMH BIPIIOBaHUMHU PO3MipamH, sIK MO, XopeH i
aHarecT) He BIUIMHYJIa HA HOPMaTUBHE HaroJIOLIyBaHHS JAI€CTIBHUX (OpM y
30ipi, a tomy JI. KpeMiHp € He TUIBKH OTHHM i3 HaHsICKpaBiIINX
NPEJICTABHUKIB CydacHOi YKpalHCBKOi JliTepaTypH, a i riMOOKUM 3HaBIIEM
PpimHOT MOBH.

Cnucok BHKOPHCTAHUX [IKepet:
1. Kpewmins [I. /1. IloxroBannsa Ha aukoro Bempa. HoBa kHura : moesii.
Kuis : ®axrt, 2006. 96 c.

Cnucok cKopoYeHb BUKOPHCTAHUX JKepeT
CBH - T'omopamyk C. 1. CxiagHi BUIAIKU HATOJIOIICHHS : CIOBHHK-
nmosiguuk. Kuis : JInbigs, 1995. 192 c.
CH — Torpionuit M. 1. CioBHHK HaroiociB yKpaiHCBKOI JIiTepaTypHOI
moBu. KuiB : HaykoBa nymka, 1964. 319 c.
OCVYM — Opdoeniyanii CTOBHUK YKpaiHCBKOI MOBH : Y 2-X T. [yKiag. :
M. M. Ilemaxk Ta in.]. Kuis : oBipa, 2001.

YK 811.161.2°367°3
Ocmpoescvka JI. C.,
KaHO. ¢hinon. nayk, doyenm, doyeHm xageopu
YKpaincokol ginonozii ma MidicKyIbmypHoi KomMyHiKayii,
YHY imeni Ilempa Moeunu, m. Muxonais, Yxpaina

HAPIIEJIbOBAHI KOHCTPYKIIII SIK 3ACIB EKCITPECII
B TEKCTAX PEKJIAMHOI'O JUCKYPCY

PexmamMHMI TEKCT SK €IEMEHT CYCHUIbHOI KOMYHIKaIIii € Oe3mocepeaHiM
HOCIEM He TUIbKM IHQoOpMaliiiHOro, ajnxe W eMOLIHHOro BIUIMBY
KOMYHIKaTOpa Ha OJIep)KyBaua MOBiIOMJICHHS. BUKOpUCTaHHS KOHCTPYKIIIH
€KCIPECUBHOIO CHHTAKCUCY B PEKJIaMHHX TEKCTax € 3aKOHOMIPHHM, IO
3YMOBJICHO OCHOBHOIO (DYHKIIEI0 pPEKJIaMU — 3IICHUTH BIUIMB Ha
CIIO)KMBaya 3 METOIO JJOCSITHEHHS 0a)KaHOTO0 KOMYHIKaTHBHOTO e(peKTy.

AXTyalbpHICTb IOCITIPKEHHSs 3yMOBJICHA HEOOXIIHICTIO TIPOBE/ICHHS aHANI3y
CydJacHHX YKpaiHCBKHX PEKIAMHHX TEKCTIB B aCIeKTi IX CHHTAKCHYHOI OyI0BH.
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MeTol0 NpPOMOHOBAHOTO JIOCHIJDKEHHS € crpoba  kimacuikamii
MapuesbOBaHUX  KOHCTPYKHiH, BXHMBAaHMX Y PpEKIaMHHX  TEKCTax,
BH3HAUCHHS 0COOMMBOCTEH X (DyHKIIOHYBaHHS.

CuHTaKkCcHMYHE SBHIIEC TapUENslii, 110 AaKTHBHO BHSBIAETHCA B
pPEeKIIaMHHMX TEKCTaX, € HacIIKOM 4YICHYBaHHS pEYCHHS Ha KiJlbKa
KOHCTPYKLIH-BUCIIOBIICHb 3 METOI aKTyaJIbHOTO HaroJIOIICHHS BUAUICHHUX
KOMIIOHEHTIB, TIpH MOMY iH(pOpMaIiliHe HABAHTAXXCHHS pPEYCHHEBOI
CTPYKTypu He 3a3Hae 3MiH. [laprenpoBaHi KOHCTPYKWii B pEeKJIIAMHEX
TEKCTaX BHCTYIAIOTh 3aCO0OM €KCIIpecii, 0 HampsMy B3a€EMOIIIOTH i3
KOMYHIKaTUBHOIO iHTeHIi€l0 MOBI [4, c. 123]. 3arampHOBiZOMO, IO B
pPEeKJIaMHUX TEKCTaX BIUIMB Ha ajapecara (NOTEHI[IHHOrO MOKYMIS) MOCTae
BXJIMBIIINM, HDK HOro iH(OpMYBaHHS PO OCOOIHBOCTI PEKIaMOBAHOTO
npoxykry. OpHak Hai4acTimie 3a Takoro IIOTY)KHOIO 4YH HaBiTh
arpecMBHOTO BIUIMBY Ha ajpecara MOBIZOMIIEHHS CIIOCTEPIraeThCs
3HWKEHHA a0o B3arami BIACYTHICTH Oa)KaHHS TMOTEHLIHHOTO KJIi€HTa
CIIpUAMATH pEKJIaMHE MMOBIJOMJICHHA. Y 0araTboX CKJIABCS CTEPEOTHII, L0
peKiiaMa MeBHOTO MPOAYKTY YacTo He BiAMOBIAaE HOro peaqbHUM SKOCTSM i
BJIACTUBOCTSIM, TOMY HE BapTO i BUTpadaTu Ha Hei cBill yac. ExcripecuBHi
3acobu, 30KkpeMa i maprersii CHHTAKCHYHUX CTPYKTYp caMe i IMOKJIHWKaHi
TTOIONIATH Iieit 6ap’ep MiXK MOBIIEM Ta aIpecaToOM Ta CIPHUAIOTH TOCATHEHHIO
HEO0O0XiTHOTO TIEPIIOKYTUBHOTO E(EKTY.

[MaprenboBaHi CTPYKTYPH MICTATh 0a30BYy KOHCTPYKILIO 1 MAPUENST, IO
BUCTYNAaE B IOCTIO3UIi, 110 3YMOBIIOETHCS aKTyaJbHUM UJICHYBaHHSIM
NapIeIbOBAHOTO BHCIIOBJICHHS: HOBa 1H(oOpMalis po3TalloBYEThCS MicCIs
OCHOBHOTO TOBIJIOMJICHHS 1 BHOCHTH MEBHUH HIOAHC Y 3MICT YCBOTO
TTOBiJOMJICHHSI.

VY cydacHifl JIHTBICTHILI ICHYe NeKiIbKa Kiacudikarii napuerb»oBaHuX
KOHCTPYKIIH. ABTOp Y IPOIIOHOBAHHUX T€3aX CIHPAETHCS Ha JIOCIIHKEHHS
A. 3arnitka, T. Mapuenko [2], B. Onekcenka [3] Ta iH.

31e0LTBIIOro XapaKkTepr3yIoTh ABa THIN MapueiLii B MeKax IpOCTOTO
pedeHHs, TIPYHTYIOUHCh Ha crenudimi BiTHOIIEHP KOMIIOHCHTIB
CHHTAKCHYHOI  KOHCTPYKIIi:  iHTeHCIOHambHY  (IIPOTHO30BaHy) 1
CKCTCHCIOHAIBHY (HEmporoHo3omany) mapuessimiro [1].  Ilapuensiis
IHTEHCIOHAJBHUX KOMIIOHEHTIB CTPYKTYPH pEUEHHs 00’€Hy€ TaKi rpymnu:
miIMET — MPUCYIOK, MPHCYAOK — JOAAaTOK, MPHCYAOK — OOCTaBHHA.
[Mapuensiuis eKCTEHCIOHANBHUX €JIEMEHTIB BMILIy€ BCi PI3HOBUAU
aTprOyTHUBHUX KOMIIOHEHTIB, HaliBIpPEJINKATHBHI KOHCTPYKIIi, OJHOpPimHI
YJIEHW pEeuYeHHs. AKICHTYEThCS yBara Ha TOMY, IO Ouiblia 3B’s3aHICTh
IHTEHCIOHAJIPHUX €JEMEHTIB y CTPYKTYpl pEYEHHS CTa€ IPHUIUHOIO
MOBJICHHEBOT aKTyalli3alii: gocaraeTbesl Oible eMOUiiHO-eKCIIPEeCBHE 1
JIOTiKO-CEMaHTHYHE aKIEHTYBaHH, OiIbIIa CTHIICTHYHA BUPA3HICTB.
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OXOIUTIOIOYH CTPYKTYPU MOHOIPEIUKATHBHUX 1 MOJIMPEIUKATUBHUX
peueHb, MO’KHA PO3MEKOBYBATH TaKi MapleboBaHi KOHCTPYKIi:

1) cuipHa mapuensanis, 3a skoi i 6a3oBa CTPYKTypa i MapUessT He
MaloTh CTPYKTYPHOI i CMUCIIOBO{ 3aBEpIIIEHOCTI;

2) cepemHs mapIeNsALlis, 3a skoi abo 6a30Ba CTPYKTypa, abo MmapuessT
MAaloTh OKa3HUK CHHTAaKCHYHOI 1 CEMaHTHYHOI 3aBEPILICHOCTI;

3) cmabka mapuensiisi, KOl 3a3HAIOTh CKJIAAHI OE3CIONyYHUKOBI
peueHHs, y KX JKOTHA 3 YAaCTHH HE Tepen0adac iHIy.

3-OMiX MapIeTbOBAaHUX KOHCTPYKIIH B PEKIIAMHIX TEKCTaX BBAXKAEMO
3a IOUiJbHE BUAIUIATH, 0a3yl0unCh Ha HaBeleHIN BuIIe Kiacudikarmii, Taki
pi3HOBUIIH:

1) KOHCTPYKIIii, B SKHX MApLENAT — IPHUCIiBHAN mommptoBay: [llkipa
mamoka saxuwena. 3 Hipp. Ilopsdok na zonosi s nasedy cama, a 6 20108i
... Tenomen. Moccona. /[ns 3axoxanux ... 6 kagy. Ha nymky A. 3aruitka,
el pI3HOBUJ TMaplessmii MOXXHA BU3HAYUTH SIK  XBHJICTIOO1THUIA,
crerudikol0 SKOT0 € UYICHYBAaHHS €IWHOTO CTPYKTYPHOTO IIOrO, HpH
[FOMY TApPUENAT MAaKCHMAJIFHO TIPOTHO30BaHWHM 1 mepeabadyBaHUN
6a30BoI0 CTpyKTyporo. HalisickpaBile Iie MpOCTeXYEThCS MPH MMapLeIIIii
aTpuOYTHBHUX KOMITOHEHTIB. ATpHOYTHBHHI MapueisaT JIeMOHCTPYE
cnenn(iky OCMHCICHHS IIEBHOTO SBHUINA 1 HAaTaHHI HOMYy aTpuUOyTHBHOI
XapaKkTepUCTHKH K Bm3Ha4danmpHOi [l, c. 146]. Take mapuemoBaHHS
aTpuOyTHBHOTO KOMIIOHEHTa BHCIIOBJICHHS CIIYTYE OCHOBHIH  MeTi
PEKJIAMHOT'O TEKCTY — aKLIEHTYBaTH yBary Ha IMO3UTUBHHUX SIKOCTSAX TOBapy,
BUJIUIMTH X 3 TekcTy. 3i0paHuil (akTHYHMH Marepiall MICTUTh BUIAIKH
mapuernsnii K sAepHuX, Tak 1 nepudepiiHux (GopM  aTpuOYyTHBHUX
KOMIIOHEHTIB: «Onetinay. Axicna. Kopucna. Exonomuna, Hosuu Lion. Taxuil
oinui. Taxuii piokicnuii;, Coxu «Cadouoky. Ceoe. Pione; Hepeanvruii
Xpyem. YV eenuxiii nauyi; Axe. Poscnabaswouui apomam. [ns mina i
csidomocmi. JIocnTh YacTO Taki BUIAIKK TIymMadaTb B MeKax SsBHINA
CerMeHTalii Ha TWIiJCTaBl BUIUICHHS CyO0 €KTHOI CHHTaKkceMHu (Ha3BH
TOBApY).

Jlo mepmoro pi3HOBHAY mMapuenslii HaJeXHUTh TAaKOX UICHYBaHHS
JIECTIBHO-IMCHHOTO  CIIOBOCIIOJIYYEHHS 3 OOOB’SI3KOBHM  IMIJPSIHUM
CHHTaKCHYHUM 3B’s3KOM: Samsung. Jomopxuucs. Byows inaxuwum,; Life-cell.
Hioxkmouau manubymue; @ymoon — ye momenm. I pail. Ilenci.

OOcTaBMHHI ~ TPUCIIBHI ~ MOUIMPIOBAaYl  MPEACTAaBICHI  TaKUMH
npuknagamu: Hosa nowma. 15 poxie ons mebe; Aeywa. Cix 6e3 yykpy ons
oumunu. 3 Yrpainu; 3 Coca-Cola. Cumauniwe! Onosnena npunpasa Misina.
Apomammi  cneyii, nodpibnene Kypsue m'aco ma Kypkyma. s
3onomucmoco xonvopy, Selpak. 3asocou nopyu.
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OxkpeMO BapTO pPO3IISIHYTH MaplENsLil0 PEYEHHEBHX CTPYKTYp 3
OJJHOPITHUMH WJIEHAaMH pe4eHHs (TOJOBHUMH 1 JpYyropsqHumu): Mu
noobaemo npo Bawy 6esnexy. I xomgpopm,; Iamnepc. Jlrooumu. Ipamu.
Cnoxiiino cnamu; Coca-Cola. Cnpobyti. Biouyi; Pumza. 3ynunume Oino.
Tpuckopums o0yscannsa. 11ogo oCcTaHHBOTO TPUKIALY, TO ICHYIOTH pPi3HI
OYMKH: OJHI BUYeHI KBami(iKylOTh Ii KOHCTPYKIi SIK MapIessIito
OTHOPITHUX TIPUCYAKIB [2], 1HII BBaXKAIOTh, 110 HASBHICTH 3aJICKHUX WICHIB
IpH ONHOPITHMX MpUCYIKaX HE Ma€ MOXJIIMBOCTI TIYMauuTH iX K
TapIeT0BaHi KOHCTPYKIIii, OCKUTBKY MPeINKaTH MarOTh BIACHUN MOZAIbHO-
YJacOBHH IIJIaH, a Iie € 03HaKoro pedeHus [1]. Ha mamry nymky, Takuii migxizn €
OLIBII BUITPABIAHUM.

2) KOHCTpYKIIil, y SIKMX TapIessT — BiJOKpeMyIeHa HalliBIpeIUKATHBHA
cTpyKkTypa. Takui pi3HOBW/ MapLesiii cepesl aHalli30BaHOTO (paKTHYHOTO
MaTepialy peKIaMHHX TEKCTIB JOCHUTh PIAKICHHUH, 30KpeMa MOKHa HaBECTH
BHITAJI0K, KOJH TapIEIAllis BiIOyBaeThbCS Ha MEXi MK WICHOM PCUCHHS,
[I0 YTOYHIOE, i TUM UJICHOM, SIKMH YTOYHIOETHCS, NMPHU LBOMY BHCTYIIAE
iHQOPMATUBHO HEJOCTAaTHIM KOMIOHEHTOM 0a30Boi ctpyktypu: Durasel.
Tpayroe dosuwie... nabazamo dosute!

3) KOHCTpYKIil, y SKHX [apuessiT — NOPeJIUKATHBHA OJHHHILL
Hampukman, y pekiIaMHHX TEKCTaX MOXKHA CIIOCTEpIraTH MapLesLiio
0E3CIIOTyYHUKOBIX pPEYeHb, 30KpeMa 31 3HA4eHHSIM 3icTaBleHHI: Mu
cmeopunu «Hosimay. Hoea saxicmo. Hosea mu; Kpawuii 3axucm. Kpawa
yina. JloBON TOIIMPEHOIO B pEKIAMHUX TEKCTaX € IapLesiis
CKITAMHOMIAPSITHAX 1 CKIAAHOCYPAAHUX peueHb: Lion. Xanaii. Ioxu €. Bci
mobnsme «Dineuniy. Konu eeuip cimerinuii (MapUesIlis CKIaTHOMIIPSIHAX
peYeHp 3 MiAPITHUMH TEMIOPAIbHUMH). M sike menno po3nueacmvcs
conyem. Ta ionouusae 6 didxckax (MapuUesLis CKIATHOCYPSTHOTO PEUSHHS
3 €IHAIBHO-HACIIAKOBUM 3HAUCHHSAM). Y TaKuX NPHUKIANAX Maplesisiis
BHKOHYE€ (DYHKIIiI0 TapMOHIi3alii CKIaJHOT CTPYKTYpH, poOHUTH (pa3y OibI
JUHAMIYHOIO.

OTxe, TapueNsiis B PEKIAMHOMY TEKCTI Bifirpae BaKIIUBY pOIIb,
OCKIIbKH, BUKOHyIOUHM (YHKIIO iHQOpPMAIifHOTO  TOBiTOMJICHHS,
aKTyaji3ye OKpeMi CMHUCIIOBI KOMIIOHEHTH ¥ THM CaMHM PO3IIHUPIOE 3MICT
6azoBoro peueHHs. [Taprensiis nocuinoe iHGOPMATUBHICTh BUCIIOBY, TOMY
110 0 00 €KTHBHOIO 3MICTY J0OMAEThCS Cy0’€KTHBHO-EMOILIHHE CTABICHHS
aBTOpa 10 BUCJIOBJICHOTO. |HIIMMH CIIOBaMH, MaplENsiis JOCUTH 4YacTo
CTae THM 3aco0OM IparMa-KOMyHIKaTuBHOI (yHKLIT — BIUIMBY Ha
crnoxuBaya mnpoaykuii. Kpim mporo, mapuensmisi CcTBOproE  edeKT
HEBUMYIIEHOCTI TEKCTy, HaJla€ HOMY AWHAaMi3My, PO3MOBHOTO XapakTepy,
eKCTIPECUBHO BHIUISE HAWHOLIBII 3HAUYyNli 3HAYCHHEBI KOMIIOHEHTH
BHCJIOBJICHHSI.
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YHY imeni Ilempa Moeunu, m. Muxonais, Yxpaina

JAEAKI ACIIEKTU BUBUEHHS CIIOJIYYHUKIB Y
BOJITAPCBHKI MOBI NIOPIBHSIHO 3 YKPATHCBHKOIO

Buknananns 6onrapchbkoi MOBH Ta JIITEPATYpH BiIOYBAa€ThCsS BIAIIOBIIHO
JO BUMOT, BH3Ha4yeHHX JlepkaBHMM cTaHAapToM. BoHO opieHTOBaHe Ha
(opMyBaHHS NEBHHX  COIIOKYJBTYPHHX, MOBHHMX 1 JITepaTypHHX
KOMIIETCHTHOCTEH MUIIXOM JOCATHEHHS Ilijiel, BM3HAYCHUX HaBYaJHHOIO
niporpamoto. Cepert SIKUX: 3aCBOEHHS Ta MOTIMOJIEHHS 3HAHD NP0 CTPYKTYPY
MOBH Ta MOBHHX 1 MOBJICHHEBHUX OJMHHIB, IIpo opdorpadiuni, opdoemniuni,
MyHKTYaIliifHi Ta TpaMaTHYHI HOPMH; YIOCKOHAICHHS KOMYHIKaTHBHO-
MOBJICHHEBHX YMiHb; JOTPHMaHHS KOMYHIKATHBHOI METH I ajeKBaTHHN
J00ip BUpaKabHUX 3aco0iB [uis i peanizallii; KOHCTPYIOBAHHSI TEKCTIB;
CTBOPEHHS BTACHHUX TEKCTIB 3a IIEBHOIO BEPOAIHHOIO YH Bi3yaJIbHOIO OMIOPOIO
3a JIONIOMOIOI0 BHIKJIAJa4a; PO3BUTOK YCHOTO Ta IMCEMHOTO MOBIICHHS,
MHUCJICHHS, TaM’SIT1 Ta YsIBH, Mi3HABAJIbHUX 1HTEPECIB Ta TBOPUYHX 310HOCTEH.

KoMyHikaTHBHO-MOBJIEHHEBUI Mi/IX1Jl Y BUKJIaIaHHI 00IrapchKoi MOBU
1 JiTepaTypu HPUPOJHO 3yMOBIIIOE MPAKTHYHY CIPSIMOBAHICTh BHBYEHHS
Marepianxy. TeopeTHyHi 3HaHHS BHUBOJSTHCS 3 KOHKPETHHX CIIOCTEPEKCHB,
HaKOITMYEHOTO MOBHOTO, MOBJICHHEBOT'O Ta YATAIIBKOTO JOCBITY 1 CIyTYIOTh
Uil peduiekcii BIacHOI MOBIICHHEBOI MisutbHOCTI. ToMmy mnpu BUBUYCHHI
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rpaMaTiKK OoNrapchbkoi MOBH BaXKIIMBHUM € HE TIUIBKM TEOPETHYHE
MiATPYHTS, @ i JIOTIOBHEHHS, BiAOIp 1 pO3MIMPEHHS BiIOBITHUMHA MOBHUMH
3aco0aMy BIIACHOTO MOBJICHHS, pelaryBaHHs 4Yy)Xoro abo BIACHOTO
MOBJICHHEBOTO BHCJIOBIIIOBAHHS, JOONPAIIOBAHHS CAMOCTIHHO CTBOPEHOT'O
MOBJICHHEBOTO TPOAYKTY; MPOMYKYBaHHS TIaJIOTIYHOTO i MOHOJOTi9HOTO
MOBJICHHS, TiI0Ip aleKBaTHUX BHpAKaJbHUX 3ac00iB BIAMIOBITHO IO YMOB,
METH 1 3aBJJaHb CIILIKYBaHHSI.

3HaHHSA Ta JOTPUMAaHHI METOIOIOTIYHIX MPUHIIMIIIB B aHAJIi31 Ta OIiHII
MOBHHEX (PaKkTOpiB 3acTepirae yuHiB Ta CTyJEHTIB BiJ MOXIHUBUX TOMHIIOK
y HaBdaHHI. /1 edexTHBHOTO HaBUaHHS OOJTapChKOi MOBH OCOOIHBO
BOXJIMBUMH € NeBHI (akTopu. OIUH i3 HUX — Ije KOMyHIKaTuBHicTh. Lleit
NPUHLOUI BUIUIMBaE 3 (QYHKIII MOBH, J¢ BOHa Mae OyTH 3aco0oM
CNIJIKYBaHHS 1 XapaKTePUCTHKH HaBYaHHS SK BUAY KOMyHikamii. 3 miel
KOMYHIKaTUBHOI CIIPSIMOBAHOCTI BH3HAYa€ThCs BECh HaBUAIBHHH IIpoOIec,
LTl 1 3aBAaHHA HaBYaHHS, BiAOIp 1 MPOCYBaHHS HAaBYAIBLHOTO Marepialy,
poGota Ha (OHETMUHOMY, JICKCHYHOMY Ta IpaMaTUYHOMY PiBHSX MOBH,
PO3BUTOK ayIilOBaHHsI, TOBOPIHHSI, YUTAHHS Ta MUChMa. BaxkiwBo, mo0 mimi
Oynu mpaBUIBEHO c(hOpMyITHOBaHI, a MIALI HAIG)KHUM YHHOM PO3IMOILUICHI
y HaBYaIBHIH porpami.

PerymsapauM sBUIIEM y HaBYaHHI YYHIB Ta CTYIEHTIB € mepexin i3
Oonrapchkoi MOBH Ha YKpaiHCBKY 1 HaBmaku. ToMy BapTo 3BepTaTH yBary
Ha MEBHI 0COOJIMBOCTI HaBYaHHS, Cepell SKUX 3aCTOCYBaHHS TEOPETHYHHX
3HaHb, HAOYTMX Yy TIpolleCi BHBYCHHS IHIIOK MoOBow. lle cmpuse
ONTUMI3aIll MpoIlecy HaBYaHHSA O0OJrapchbkoi MOBH Ta EKOHOMIT
HaBUaipHOro dacy. Takuii mnpuHIMI mepeabadyac  BHKOPUCTAHHS
pe3yJIbTaTiB TMOPIBHSUIBHUX JIIHTBICTHYHUX JIOCHI/DKEHb Yy BH3HAYEHHI
MOCITIJOBHOCTI BHKJIaQy HaBUAJIBHOTO MaTepially, y BHOOpi MeTomiB i
MIPUHOMIB BHUKJIQIAaHHSA, Y PO3pOOI BIpaB Ul PO3BUTKY KOMYHIKaTHBHHUX
HaBMYOK 1 BMiHb. BaxxnnBoro, 6e3nepedHo, € MDKKYJIbTypHa KOMYHIKamis,
sIKa BUMarae BpaxyBaHHs B3a€MO3B’SI3Ky MK OOJTapChbKOIO0 KyJIbTYypOIO Ta
KYJBTYypPOIO YKPAaiHCHKOIO (CX0XKiCTh, BIIMIHHOCTI, KOHTAKTH TOIIIO).

ToMy  BaXJIMBO  DPO3BHBAaTH  MDKKYJNBTYPHY  KOMYHIKaTHBHY
KOMITETEHTHICTh Y 3/1IHCHEHHI MIKKYJIbTYpHOI KOMYHiKallii B OCBITHBOMY
CepelOBHIIll 1 BUKOPUCTOBYBATH MPHU LILOMY iHQOpMaIiiHO-KOMYHIKaIliliHi
TEXHOJIOTII.

Ha nymky OaraTthboX HayKOBIIB, MOBa MOYHMHAEThCA 3 PEYEHHS, a
TOYHIIIE 3 JIy’Ke MOB’SI3aHUX MK co000 pedeHb. TiABKM 3a JOMOMOTOIO
HUX MH MOXEMO pO3MOBICTH NpO Te, IO BinOyBaeTbcsi 3apa3 abo B
MHUHYJIOMY; OITUCATH T€, 110 MU 0aYMMO; BIACTOSTH SIKYCh 1/1€10.

B icropii 6onrapcekoi JliTepaTypHOi MOBH, Bil JaBHHOOONTapchKOl 70
HallMX [HIB, 3B’A3KOM MDK pPIBHUMH 3a 3HAYCHHSIM, CTPYKTYpOIO Ta
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MOJIAJIBHICTIO € CroylydyHHKH. Came BOHU NPUETHYIOTh, TPOTHCTABISIOTH,
NepepaxoByOTh a00 yTOYHIOIOTS.

Hanpuknan: xoouxme u eoeopuxme (M1eMO 1 TOBOPHMO), X0Ouxme uiu
2osopuxme (AIEMO 4YM TOBOPHMO), Xoouxme, obaue 2osopuxme (iimemo,
OITHAK TOBOPHMO), X00uxme, 3amosa 208opuxme (AaeMo, TOMy TOBOPHUMO)
03HAYAIOTh 30BCIM Pi3HI OHATTA, B PE3yJITATI JIUIIC 3MiHU CIIOyIHUKA.

Pi3Hi pedeHHA WIAXOAATH M PI3HUX THIIB TEKCTiB, TOOTO
BIIMOBIAIOTh CHENU(IYHAM KYJIBTYPHUM OCOOIMBOCTSM JITEpPaTypHHUX
TUOiB. Y cTapoOOoNTapchKii JiTeparypi € po3MOBigl MPO KUTTSA CBATHX 1
MYyYEHHKiB, B SKNX HaidacTime 3a(iKCOBAaHO CITONyYHHKOBi, BCTYIHI Ta
3aKJIIOYHI PEYCHHS; IOJEMIYHE YTBEP/UKEHHS XPHUCTHSHCBKHX ICTHH
MOXIIMBE 32 JOIOMOIOI OIO3MLIHHUX Ta PO3IUIOBHX pPEYCHb;
¢inocodepko-TeosoriuHa, (HiTOcOPCHKO-00rOCIOBChKa Ta JUJAKTHYHA
YaCTHHU peajli30BaHi 3a JOIOMOTOI0 MOSICHIOBAJIBHUX 1 CHOHYKaIbHUX
peUeHb.

Crony4Hukn B OoyrapchbKii MOBI — Iie HEMOBHI CioBa (HE MaioOTh
BJIACHOTO JICKCHYHOTO 3HAYCHHS, MOXXYTh MAaTH JIMIIE OibII aOCTpaKTHi
3HAYeHHS), HECAMOCTIHHI clloBa (HE MarOTh CaMOCTIHHOTO 3HAYCHHS B
pedeHHi), He3MiHIOBaHI CIIOBa (HE MAIOTh Pi3HUX (HOPM).

CromyyHuKH — II€ CJO0Ba, SKi 3 €IHYIOTH cJoBa abo peyeHHS
(xonekTopH). BoHM 3’€IHYIOTH piBHOIIPAaBHI YaCTWHHU B IIPOCTOMY PEYEHHI 1
MPOCTI peUeHHs B CKJIAAHOMY. SIK 1 iHIII CITy>k00BI CJI0Ba, CIIONyYHUKH HE €
YaCTHHOIO pedeHHs. LlUM CIoJIy4HUKH BiAPI3HSIOTHCS BiJl MOBHO3HAYHUX
YaCcTMH MOBM: IMCHHHKA, NPUKMETHHKA, Ji€cioBa Tomo. Sk i
MPUAMEHHHUKH, CIOJYYHUKH BHPaXAIOTh CHHTAaKCHYHI Ta CEMaHTHUYHI
BIJHOIICHHS MDK €JeMEHTaMH, SKi BOHH 3 €IHYIOTh. CHONyYHHKH
BiJIPI3HSIOTHCS Bijl IHIIOTO TUITy CIIy>KOOBHX CIIiB, YaCTOK, TUM, III0 BOHHU
OB SI3yIOTh CJIOBA B PEUCHHI, TOJI SIK YaCTKM Takol (yHKHii HE MaroTh.
OnHak fesiKi CIIONYYHHKH, SKI TAKOX II03HA4YaloTh MEBHY MOJAIBHICTH
MAPSATHOTO PEYCHHS (HANPHUKIAN, I0, M[00), 3a CBOEK (YHKIIEO
30JIMDKYIOTECS. 3 MOJAJIBHUMU YacTKAMH, SIKI TAaKOXX MOXYTh BUKOHYBATH
(YHKIIIO CHONYYHHX CIiB Yy CKJIATHOHIApsSAHOMY pedeHHi. HaBenemo
NPUKIIAJN BXKUBAHHS JISSIKMX CHOJTYYHHKIB y O0IrapchKiii MOBI.

Crojy4HUK i € HaWMOIIMPEHIIUM CIIOJYYHUKOM y OONrapchKiii MOBI.
MIMOBipHO TOMy, IO BiH Mae yHiBepCalbHy CIONYYHMKOBY CEMAHTHKY i
MOXK€E BHpaKaTh HEUTPaIbHUN 3B’SI30K 0€3 J0JAaTKOBUX CEMaHTHYHHUX
BIJITIHKIB, TAKUX 5K Ti, 1[0 € B Cy4YacHI MOBI.

Tomy BiH HiIXomuTh Al OyAb-SIKOTO TUIYy MOBJEHHS 1 Oyab-sIKOTO
TUITy TEeKcTy. BomHowac crosrydyHHMK i MOXKe 3’€IHYBaTH MOBHI OJWHHMII
4acOBHMM, IPHYMHOBHM 200 YMOBHHUM 3B’SI3KOM; BiH MOXKE PENPE3CHTYBAaTH
1 BIJIHOWICHHS 3ICTABIICHHS Ta MPOTHCTABJICHHS, Xo4a i pimme. OTxe, Ha
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CEMaHTUYHOMY PpIBHI CHOJIYYHMK 1 Ma€ BEJIMYE3HI MOMIIMBOCTI.
CriomyyHuK i MOXe TOB’S3yBaTH JBI MOBHI OIWHWII, NPH IILOMY i B
JpyTiii oOMeXye IO3UTHBHHK BHCHOBOK y mepuriid. Criomy4Huk i Moxe
TIOEHYBATH JIBa PEYEHHS, MOKa3ylouH, IO i B JPYyroMy pedYeHHI BCE X
TaKH BiIOyBa€ThCS HE3BAXKAIOUH HA Mif0 B mepuioMy. Hanpuxman: namepuxa
CHKpOBULYe, U BbNPEKU O08A He Moxcaxa 0a ezema 2o. (3Haimum ckap0 i
HE MOTJIN B3SITU HOTO).

B icropii OGomrapcpkoi miTepaTypHOi MOBH  CIONYYHHK [Ja
BUKOPHCTOBYBABCS JJISI BUPAXCHHS Maibke BCIX MiIPSIHUX BiTHOIICHB 1
Hapa3i BTpaTWB 3HaTHICTh NOB’S3YBaTH TMPOCTI peUeHHS Yy CKIami
CKJIQJHOMIAPSIHOTO. A TakoX BTPAaTHB 3/JaTHICTh 3B’S3yBaTh IMPOCTI
peueHHs y CKIaaHOCYypsaHi. be3symMoBHO, #Horo iie MOXHa 3HaHTH B
nianekrax, ne BiH 30epirae cBOW0 miApsnHy (yHKIiO, Hampukian, y
HapOJHMX MICHSX: 0d JlecHa MOMa, 0a 3acna (JATJIa JiBUMNHA, 00 3aCHYTH).

BigHOCHO HOBHUM CHOJIyYHHKOM, SIKHH TaKOXX Ma€ HPHUCIIBHHKOBY
(yHKIIO, € CTIONYYHUK Ye. BiH He 3acBiq4eHuil y cTapo0oirapchKid MOBI.
IcHyrOTH pi3HI OYMKH 1100 HOTO MOXO/KEHHS, ajleé TOYHO BCTAHOBJIEHO,
0 BiH OOJITapCchKOTO MOXO/KEHHS 1 Ma€ MINPOKE BKUBAHHS B J1aJIEKTax.
Oco06MBO TTOKA30BUM € T€, 10 MIPHUCTIBHUKOBHUI CIIOIYYHUK 4e (II0) JyKe
4acTOo 3yCTPIYaeThCs B HAPOAHIN TBOPUYOCTI.

CromygHuk o0a4ye (OJHAK) CHOTOIHI pEali3yeTbCcs SK THIIOBHHA I
JiTepaTypHOi MOBU OMO3MIIHHUI CHOJTYYHHUK. Y MyOJIIUCTHYHUX TBOpPax,
OJTHAK, 1[bOMY CIIOJYYHUKY HaJa€ThCs MepeBara sk CIIONYYHHUKY CHIBHOTO
NPOTUCTABJICHHS, a B XYA0XKHIH JiTepaTypi HOro 4aCcTOTHICTh 3MEHITYEThCS
32 paxyHOK CIIOJYYHHUKIB a, HO (a, ane), sKi BUpPaKAIOTb MEHIIEe
TIPOTHCTABIICHHS.

OKpiM CHONYYHHKIB, ICHYIOTH TaKOX CIOJyYHHKOBI ciloBa, abo
KOMOIHAIlIT CiB, IO BUKOHYIOTH (PYHKIII cromy4HukiB. Ha BimMmiHy Bif
CTIOJIyYHHKIB, BOHU € YaCTHHOIO PEYEHHS i HE BKa3ylOTh Oe3MocepeIHb0 Ha
CMHCIIOBI Ta CHHTAaKCHYHI BiJIHOLICHHS MDX JBOMa PEYEHHAIMH B MEXax
ckianHoro. CHONYYHWKH BHKOHYIOTH (DYHKIIFO 3B’SI3KY, OCKIJIBKM BOHH
BCTYMAIOTh Y TECBHI CHHTAKCHYHI Ta CMHCIOBI BiHOWMICHHA 3 WICHOM
IHIIOTO pedeHHss abo 3 yciM pEUYeHHSM B IUJIOMY. IHIIMM pPEYCHHSM.
Jlekcn4Hi CHCTEMH CIOJYYHHKIB MPE/CTaBlIeH] BKa3iBHUMHU Ta MUTAILHIUMHU
3aliMEHHMKaMH 1 TpHUcTiBHUKAMH. OCKUIBKM CHOJYYHHKH I03HAYarOTh
BIZIHOLIICHHS, BOHU MAalOTh aOCTpaKkTHE 3HAYEHHS, SKE€ I1HOAI BaXXKO
Bu3HaunTH. CeMaHTHYHA HE3aJEeKHICTh CHOIYYHHKIB JO3BOJSIE iM OyTH
MoMiQyHKIIOHATEHIMY, TOOTO TIO3Ha4yaTH pi3HI CHHTaKCHU4YHI abo
CEMaHTHYHI BiJHOLIEHHS.
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JOCJIJI)KEHHSA 3 ICTOPII YKPATHCBKOT'O HATOJIOCY

MeTa HayKOBO1 pO3BIIKH — 03HAHOMHTH 3 HU3KOIO JOCIIHKEHB 3 icTopil
YKpalHCBKOI'O HaroJyocy.

Ha cporojiHi icTOpu4Ha aKIEHTOJIOTIsSI YKPaiHCbKOT MOBH BKIIIOYAE /1B
aCMeKTH  JOCHIDKEHHs::  ICTOpIl0  YKpaiHCBKOTO  HArojocy  Bif
MI3HBOIMPACIIOB’ THCHKOTO MIEPIOIY 10 HAIIIOTO Yacy i iCTOPII0 YKPaTHCHKOIO
JITEpaTypHOTrO HAroJIoCy.

HaiiBinomMimMMy BUEHHMMH, SIKi 3aiiManucsi BUBYEHHSM YKPaiHCHKOTO
Harosiocy B TwuiaHi giaxponii Oymu O. IloteOHs, JI. BynaxoBchkuii,
B. Cxaspenko, 3. BecenoBchka. Ixui mocmimkenHs BUKOHAHI Ha MaTtepiani
JaBHIX CXIJHOCIIOB’SHCHKMX NaM sITOK. BapTo TakoX 3rajgatm iMeHa
3apyODKHUX YUCHHX, SIKI PO3BUBAJIM CIIOB’IHCHKY akieHTouorito: X. CraHr,
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€. Kypunosuu, B.lu6o, B.lmmiy-Ceutny, A. 3amizusk, B. Koiecos,
P. bynatosa, C. Hixonaesa, I'. 3amsTina.

Y 60-70-x pokax XIX crt. O. [Torebnst B MmoHorpadii «YnapeHue» (tak
ii ymoBHO HasuBae B. ®paHuyk) 3amponoHyBaB pO3MIAATH HArojioc 3a
MOP(hOJOTIYHAM KPHUTEpPieM, apke I HaJCeTMEHTHA OIWHUILI ICHYyEe He
130JIbOBAaHO, @ B 3B’S3Ky i3 CHCTEMOIO CIIOBO3MIHHM Ta CIIOBOTBOpPEHHSI.
HaykoBenp BBakaB, IO 3 METOI0 OTPUMAHHS BHBIPEHHUX pE3YJIBTATIB
HEOOXiTHO 3alydaTd IO JOCTIHKEHHS N yKpaiHChKYy MOBY, a BHSBIJICHI
PO301KHOCTI 3BECTH 0 CXiTHOCIOB’ IHCHKO1, 3araIbHOCIIOB’ SIHCBKO1, OanTo-
CJIOB’ SIHCBKOI, iHIO€EBponeiicbkoi MOBHUX enHOocTel. O.IToTeOHIO BBaXKAIOTH
(yHAaTOPOM YKpaTHCHKOT aKIIEHTOJIOT 1.

VYuenuii JI. BynaxoBchkuii OmyOJiKyBaB HU3KY Ipailb, HPUCBIYCHUX
Haroyiocy, 30kpeMa — «CJOB’SHCBKa akKIEHTOJOris». IlimcymMkoM #oro
JIOCITI/PKEHb 3aKOHOMIPHOCTEH HAroJIOUIyBaHHS CIiB YBaXKalOThb IIPaLli0
«YKpaiHCBKHH JIiTepaTypHHUI Haroyioc» (Xxapakrepucthka Hopmu) (1947),
mo ¥ JoCi € MIHHOI TP BHW3HAYCHHI HOPMATHBHOCTI HATOJIOIITYBAaHHS
JIEKCeM CydJacHOI YKpaiHCHKOI JIiTepaTypHOI MOBH.

Hocnigauk 1. OrieHko HammcaB HH3KY  CTaTeld, MPHCBIYCHUX
OCOONMBOCTSIM HArOJOIICHHS CIIIB Ha MaTepiadi JaBHIX IaM ATOK:
«Ykpaincekuii Haronoc B XVI Bimi» (1928), «YkpaiHcekuii Haromoc Ha
mouatky XVII-Tro Biky» (1926). CucteMHHiI OmHC HaroJiocy HayKOBEUb
NOoJaB y mpaili « YKpalHChKuii niTeparypHuii Haronoc» (1952), kotpa crana
OCHOBOIO JIJISI TOJAJIBIIHX JTOCHIIPKEHb 3 aKIIEHTOJIOT 1.

Yyena 3. BecemoBchbka MPOJOBXKHIA — JOCHIDKEHHS,  PO3MOYATE
I. OrienkoMm. Y cBoix crarTsx «3 icTopii ykpaiHckkoro Harojocy. I[Ipo
Harosioc iMeHHUKIB B XVI-XVIII cT.» (1955), «3 icropii ykpaiHCEKOTO
Harojocy. IIpo Haronoc giecniBy» (1956), a Takox hyHIaMEHTAIBHIN Mparti
«Haronoc y cXiJHOCIOB’SIHCBKMX MOBax IOYaTKOBOI 00 (hOpMyBaHHS
pociiicbkoi, ykpaiHcbkoi Ta Oinmopychkmux Hami (kineub XVI — mowaTtok
XVIII ct.)» BoHa TpoBena JOCTIKEHHS HATOJOCY B CXiTHOCIOB’THCHKHX
MOBax Ha MaTepialli CTapoApyKiB.

VYuennit B. Ckisipenko OyB po3poOHHKOM OpHTiHANBHOI Teopii OGanTo-
CJIOB’STHCBKOTO 1 TIPAacjOB’SHCHKOTO HArojocy, IO TMpeJCTaBieHa B
Oaratbox Horo crarTsax 1 MoHorpadisx. Y mpaui «IIpacnoB’siHCbKa
akenTonorisy (1998) mociimHuk npoaHalizyBaB IMOXOPKEHHS i PO3BUTOK
0aJTO-CJIOB’STHCHKMX 1 TPacioB’sIHCBKUX IHTOHAIiH, a TakoX BiJITBOPHB
MIPacJIOB’THCbKY aKLEHTHY CUCTEMY.

He menm BaximBoro € muceprauiiiHe nocmimpkenHs C. [loHomapenka
«AKIICHTHI BIOMIHHOCTI Yy IBBIBCBKOMY BHIaHHI Armocrona 1574 p.
MOPIBHSAHO 3 MOCKOBCBKMM BumaHHAM 1564 p.» (2012), amke B HIiH
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CHCTEMaTH30BaHO aKIEHTHI BIIMIHHOCTI B  JPYKOBaHHUX  CXIiJTHO-
CJIOB’SIHCBKHX I1aM’SITKaXx.

BuBuenHst x icTopii yKpalHCHKOTO JITEpaTypHOTO Harojocy Ha marepiaii
MOSTUYHUX TBOPIB KOPHU(EIB PpIAHOTO CIIOBa  CXapaKTepHU3OBaHO B
(yHmAMEHTATPHUX TIpalX 1 HayKoBHX po3Bigkax . Pymaumbkoro,
B. Cxmaperka, B. Bunamnmpkoro, A. Binomrrana, I1. MamekiBa, b. [Ipucras,
A. 3unskoBoi, B. XKems3kooi, P. Mimknnaa, M. Cauko, JI. Jlerkoi, JI. TTaneii.

Brepie nocniane ocobmmBocTi HaroiomeHHs ciiB y noesii T. IlleBuenka
S. Pynaumekmii y cratti «Harosnoc y moesii T. [lleBuenka» (1947).

Hocninauk A. Bimomrran npoaHaitizyBaB HaroJOMIeHHS MPUKMETHUKIB Y
Cy4yacHId yKpaiHCBKiii MOBI y cBOili mpami «Haromoc wieHHHX
NPUKMETHHKIB y Cy4acHii yKpalHCBKiil JiTepaTypHiii MoBi» (1958).

VYuennii B. CkisipeHKO B CBOill cTaTTi «ABTOPCHKI HarojocH B TBOPax
T.T. llleBuenka» (1981) mocmimKyBaB aBTOpChKE HArOJIOMIEHHS B MOE3il
T. llleBuenka, a B. BUHHHIbKUH JOCHIIDKYBaB JII€NPUCTIBHUKH Y
MMOSTHYHUX TBOpax 3raJlaHoro IHMChbMEHHHWKA Yy CTaTTi «AKIEHTyamis
nienpucniBauKiB y oesii T. I. [IleBuenkay (1981).

Hocnimauk I1. ManpkiB y cBoiii moHorpadii «Haromoc i mopdemua
CTPYKTypa IMEHHHKa B Cyd4acHili ykpaiHCekii MoBi» (1994) posrmsamas
Harojoc y 3B’A3Ky 3 MOpP(EMHOIO CTPYKTYpOIO CJIOBa, MOCHJIAIOYNCH HA
MMOCTUYHI TBOPH YKPATHCHKUX MUCHMEHHUKIB.

[IpoOnemMy BapiaHTHOTO HArOJOIICHHS IMEHHHMKIB 1 NPHUKMETHHKIB
nopymuB b. [Ipucraii y cBoiii quceprariii « AKIICHTHI BapiaHTH IMEHHHKIB 1
NPUKMETHHKIB y Cy4acHii ykpaiHchKiii MoBi» (1995).

XapakTepucTHKa ITOETHYHOTO HAaroJIOUIEHHs IMEHHUKIB y IOeMi
«Eneina» 1. KornsipeBchKoro npencrasieHa B gociikeHHi «HaromomenHs
imennukiB B “Emeini” . Kormspescekoro» (1997)  A. 3uHAKOBOI,
MIPUKMETHHKIB, 3aiiMEHHUKIB, YHCIIIBHHUKIB 1 IPUCIIIBHUKIB — Y JIOCHTI/PKCHHI
B. XKenszkoBoi «HaronomeHHs MPUKMETHUKIB, 3aiMEHHHKIB, YUCIIIBHUKIB
ta npuciiBHuKiB B “Eneini” 1. KotasipeBcbkoro» (2002).

Ha wmatepiam moesii Jleci Ykpainku Oyno MpoBeIeHO MOCIHIIKEHHS
HarosomeHHs iMeHHHKIB (P. Mimkun), npukmerHukiB (M. Cauko), miecrmiB
(JI. Jlerka). J{ocmimKkeHHSAM HAroJIOMICHHS MOXIAHUX IMEHHHKIB 3aiiMaliacs
JI. Ianen.

OTKe, Ha CHOTOJHI MaeMO 3HA4YHy KUIBKICTh (yHIaMEHTAIbHHUX
JOCII/DKeHb  IIOJI0 BUBYEHHS ICTOpii  yKpailHCBKOTO HArojiocy Bin
Mi3HBONPACIIOB’ IHCHKOTO TEPioy 10 HALIOTO Yacy i icTtopii ykpaiHChKOTO
JITEpaTypHOr0 HAroyocy, M0 B CBOKO YEPTy Jja€ HaM MOXKJIMBICTh TOBOPHTH
PO HOBUH JIIHTBICTUYHUHN PO3IILT — K AKIICHTOIIOTIIO.
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«EHEIJIA» 1. KOTJ/IAAPEBCBKOI'O Y CYYACHIA
JITEPATYPHIU KPUTHUIIIL

3arajibHOBIIOMO, IO JIITEpaTypHa KPUTHUKA € TISUTBHICTIO, IKa 0a3yeThCs
Ha TMPAaKTUYHOMY MUCICHHI JUIS OLIHKK XYyJIOXHBOI crenu@ikd TBOPIB,
IXHbOI €eCTeTWYHOI I[IHHOCTI Ta BHM3HAYEHHSA OCHOBHMUX TEHICHIIN
mitepatypHoro mnpouecy. OIHI HAyKOBHI IPUIYCKAarOTh, IO MEPLIAM
JTEpaTypHUM KPHUTHKOM € ApPHCTOTeNb, iHII — mo mepur npodeciiHi
JTEpaTypHO-KPUTHYHI CyJDKEHHS HAJIS)KATh aBTOPY 3HAMEHHUTOTO TPAKTaTy
«Mucteurso mnoernune» (1674) Hikoma byamo [2, c¢. 272]. CyvacHa
JiTepaTypHa KpPUTHKA € aKTUBHUM 1 JWHAMIYHAM IIPOLECOM. YKpaiHCBHKi
HayKOBII MNPUAUIAIOTE 3HAYHYy YyBary JOCHIIPKEHHIO  YKPaiHCBHKOI
JiTepatrypu, 30KpeMa KIacHYHOi JITepaTypHOI CHaAIIUHHA Kpi3b MPH3MY
Cy4acHOCTi, OCKITbKM BOHa Ma€ CYTTEBHHA BIUIMB Ha (OpyBaHHS
camoifeHTudikaIii ykpaiHCbKOT0 Hapoay.

«Eneina» 1. KotasipeBchkoro — e 0ypiieCKHO-TpaBeCTiiiHa oeMa, 10 €
MEepIIOI0 3HAYHOIO IaM’SITKOI0 HOBOI YKPaiHCBKOI JITEpaTypu, OCKUIbKH
HalvcaHa pO3MOBHOIO YKpaiHChKOIWO MoBor. lleii TBip € cumBOIOM
HaIllOHAJIBHOTO BiJPO/DKEHHS Ta BAXJIMBUM €JIEMEHTOM YKPaiHCBHKOI
KyJbTYpPHOI ~ CHAQUIMHU.  AKTYalbHICTh  JIiTEpaTypHO-KPUTHYHOTO
cnpuiinaTTs «Eneinm» 1. KomnsipeBchKkoro monsirae B 34aTHOCTI 3ralaHOTO
TBOPY PE3yHYBaTH i3 CbOTOJICHHSIM.

JocinimKkeHHs HalijeHi Ha Te, mo0 3po3yMiTH, SK IoeMa BigoOpaxae
YKpaiHCBKUIT MEHTAJITEeT 1 CTaBIeHHS JO Tpamumid, QopmyBaHHS
HaI[iOHANBbHO! ieHTHYHOCTI Ta ii BIDIMB Ha PO3BUTOK YKPaiHCHKOI
JiTepaTypH, a TaKOX YOMY BOHA 3AJMIIAETHCSH AKTYaIBHOIO B CYyYacHOMY
miteparypHoMmy mporeci. Cepenl OCHOBHHX NHTaHb, IO BHUKIHKAIOTH
iHTepeC HAYKOBIB, KOTpi 3aliMaroThes  JochimkeHHs M  «Eneimm»
I. KornsipeBcbkoro octanui 10-15 pokiB, Taki, SIK: €CTETUYHA MPHPOJA,
oOpa3Ha CcHCTeMa, >KaHPOBO-CTHJIBOBI OCOOJHBOCTI, 1IeHHO-TEeMaTHYHI
ACIIeKTH, MOBHI Ta XY/I0KHI 0COOJIMBOCTI TOLIO.

Tak, mitepatyposnaBii C.XKyp6a Ta A. KopkmKHHA pO3IIIAIAOTH
«Eneiny» 1. KotnspeBcpkoro sik mpukiaj (aHTEKCTy, CTBOPEHOrO Ha
OCHOBI CIOKETY 1 MepcoHaXiB Beprimis, mo MiIKPECITIOE aJanTaIio
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KJIACHYHOT'O TBOPY 10 yKpaiHchkoi KyneTypH [3]. XK. Komoi3 [5]. 3a3Hauae,
110 [0eMa € BXJIMBUM IPELEASHTHUM TEKCTOM ISl YKPaiHChKOT KYJIBTYpH,
OCKIJIbKM B Hill NO€IHAHO KJIACHYHI Tpagulii 3 HApOJHUMH EIEMEHTaMH,
mo no3Bonste chpuiimatn «Eneiny» I. KoTnspeBcbkoro He numiie sk
JiTepaTypHUH TBIp, ajle W SK KyJIbTypHE JDKepello, IO BijgoOpaxkae
HalllOHAJbHI NMparHeHHs YKpaiHmiB 1o camoBu3HadeHHs. [, Ymk 1 O. Ynk
aHaNi3yIoTh «EHEIny» B KOHTEKCTI KpYyTiHCHKOI JIiTEpaTypH, 30CepeKy0UH
yBary Ha oOpasi EHes sk apxeTuri TpuKcTepa, o BimoOpaxae crierudidai
pucn  kpytilicekoi mposm [10].0. ManbsrieBa [OCHIDKYye 3B SI30K  MiXK
COLIaTPHUMHU (QYHKIIIMH CMiXy Ta iCTOPHYHUMH YMOBaMH CTBOPEHHS
moemu [7]. €. Haxmik BuB4Yae 300pakeHHS TeKJIa y TBOpi Ta HOro
aJanTamilo 10 COIaJbHUX YMOB YKpaiHChKOoro cycmiibctBa X VIII
CTOJITTS, IO BimoOpakae caTUPUIHY KPUTHKY COIIaIbHHUX SBHUII TOTO Yacy
[8].

IToka3oBo TakoX, MO0 JOCHTh AaKTUBHUH IHTEpeC 10 TBOPY
I. KoTnsipeBChKOro MpOsBIISIOTh 1 CydacHi MOBO3HAIl, 3a3HAYArOUM BILTUB
«Eneinn» Ha cy4acHy ykpaiHCbKy MOBY. 3okpema, I'. Crora Big3Havae, 1o
BUCIIOBH 3 TBOPIB I. KOTIsIpeBCHKOTO CTa)IM 4YacTHHOIO YKPaiHCHKOI MOBHOT
1 KyJIbTYpHOI CHaJIIMHA Ta aKTHBHO BHKOPHCTOBYIOTHCS B CYYaCHHX
KOMyHIKaTUBHHX mpakTukax [9]. O.Illectoman BHBYae aKmeHTyaIilo
iHQIHITHBIB, 110 JEMOHCTPYE €BOIIOIII0  yKpaiHchkoi moBu [11].
A. 3UHSKOBA JOCIIKY€E HATOJIOMICHHS JIEIPUKMETHHUKIB y oeMi «Eneina»
1. Kotmsipeerskoro [4].

Orxe, moema I. KotmsapeBcekoro «EHeima» 3amuIIacTbes BajKIHMBHM
MHUCTEIIbKMM SIBHILEM, IO Ma€ BIUIMB Ha CydYacHE KyJIbTypHE >KUTTS
YKpaiHILiB. YHIKaIBHICTh ILOI'O TBOPY IPOSIBISETHCS, 30KpeMa, B HOTo
3MICTOBIfl TJIMOMHI, HEOPJMHAPHOCTi, OaraTo3Ha4YHOCTi, NOEIHAHOI 3
PO3MAITTSIM XYAOXKHIX mpuiioMiB. ToMy He OMBHO, IO IS IOEMa IOJIO0CI
BUKJIMKAE 1HTEpEC y PI3HUX JOCHIJHUKIB, Cepell SKHX JiTepaTypo3HaBIIi
HOCial0Th YiJbHE MicIIe.
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OCOBJINBOCTI KIHOYOTI'O HAPATHUBY Y POMAHI
TAMAPH I'OPIXA 3EPHA «JIOLISI» TA TEATPAJIBHIN
MOHOBHUCTABI «CKI®CHKA BABA»: IHTEPMEIIAJIbHUAM
ACIIEKT

CydacHa ykpaiHCBKa JIiTepaTypa akTUBHO B3a€MOJII€ 3 Pi3HUMHU BHIAMH
MUCTEITBa, B TOMY YMCIIi ¥ 3 TeaTpajlbHUM MHUCTELTBOM, IIO TPOSBISETHCS
y YHCJIEHHHX aJIanTallisax JIITepaTypHUX TBOPIB AJIS CLICHU.

Leit nporec € B3aeMoz0arauyBalbHUM, OCKIJIBKH JIO3BOJIAE JiTEpaTypi
OTpHUMAaTH HOBE JKUTTS Ha TeaTpajibHIN CIeHi, a TeaTpy — 30aradyBaTHCs
HOBHMH TEKCTaMH, TeMaMH, oOpazamu. TakoX Iie¢ MOXJIMBICTh HE JIMIIE
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NOMYJIAPU3YBaTh JIITEparypy, aje M 3alydaTd HOBY ayIuTOpilo JI0
TeaTpaJbHOIO MHUCTENTBA. BaXIMBMM acHeKTOM € TakoX Te, L0 Taki
ajlanTarii 4acTo BpaxoBYIOTh aKTyaJIbHI COLliaJIbHI Ta KyJIBTYPHI IIpobiieMu,
poOisiun Teatp OLNbII ONM3BKUM Ta 3pO3YMUIMM IS CY4acHOTO IIIsiaadva.
JKinounit HapaTHB y IPOMY KOHTEKCTi 3aiiMae OCOOJIMBE MiCIe, OCKUTBKH
BiH HAJa€ TOJIOC JKIHKaM, TXHIM ITepeXUBAHHAM, MOIYTTSAM Ta AyMKam, L0
Ba)XJIMBO YISl TIOBHOTO PO3YMIHHS CYCITIJIBHUX TIPOIIECIB.

AKTyanpHUM TIPUKIAIOM Ui JOCTIKeHHS Iii€l B3aeMomii € pomaH
Tamapu T'opixa 3eprs «Joms» (2021 p.) Ta MOHOBHCTaBa peucepa
Aptema Ceucrtyna «lIIpocra ykpainceka ckidepka 6aba» (2022 p.). Hyxe
BOXJIMBO YCBIJOMHUTH pOJb JKIHKM B CYyCHUIBCTBI Min dac BidHM, Ii
ColliaJibHy TO3UIiI0. 3ayBaKMMo, 10 mnpem’epa MoHoBucTaBu «[Ipocra
yKpaiHcbka ckidcpka 0aba» BimOymacst Ha cieHi camMe MUKOIaiBChKOTO
aKa/IeMivHOTO XyJOKHBOTO ApaMaTHYHOro tearpy B 2022 pori, mo pooHuTh
TeMy poOOTH BaKJIMBOIO Yy Kpae3HaBYOMYy acmekri. Ha mouarky
ITOBHOMACIITaOHOTO BTOPTHEHHS MMKOJaiB CTaB OJHHUM 3 MICT YKpaiHH,
SK€ TOCTPaKAANO BiJl BOEHHWUX Mi 1 pOJIb JKIHKH SK OeperuHi, 5K
BOJIOHTEPKH B IUX TMOJISIX TAKOXK € CHMBOJIYHOIO.

MerToto noOmOBiZi € 3’5CyBaTH B iHTEpPMEiaIbHOMY acCIeKTi crenugiky
TBOpPEHHSI KiHOYOTO HapaTtuBy y pomadi «Joms» Tamapu ['opixa 3eprs ta 'y
MepeKIaanpKii  TeaTpanbHIH amanrTamii — monoBuctaBi «IIpocta
yKpaiHcbka ckidcbka 6aday.

Sk BIIOMO, SBHIIEC IHTEPMEIIATBHOCTI SIK Taly3b IOPIBHAIBHOTO
JTepaTypo3HABCTBA, paHiie JTOCTIIKYBaIH TaKi HAYKOBIII,
mirepatypo3HaBui sk Opiit Jlorman, FOmis Kpicresa, I'puropiit Kiouwuk,
Banentuna ®ecenko, Jmutpo Hanupaiiko, Tamapa I'ynmoposa, Jlapuca
Top6omnic, Sxina FOxumyk Ta GaraTo iHIIKX.

Poman «Jomusa» Tamapu Topixa 3epHs Takox mepeOyBaB y Qokyci
nociiaHuipkoi yBaru [nna Penuka, Tetsina ['pedenrok, Okcana [TyxoHcbka,
Hania I'xonim.

IaTepmenianeHi CTyAii y miTepaTypO3HABCTBI 3aMAarOThCS BHBUCHHSIM
B3aeMOJii PI3HHX MEIOiyMiB y MeXax KyJIbTYpPHHX TEKCTiB, a TaKOX
MOB’s3aH1 13 IiaJIoroM MUCTENTB. BOHM HaZal0Th MOXKJIMBICTH PO3IIIAAATH
JITEepaTypHi TBOPH y KOHTEKCTI IXHBOI afanTamii B iHII MUCTELbKI hopmH,
30KpeMa y TeaTpajibHi MOCTAaHOBKM. Takuil Miaxi[ J03BOJISE AOCHIHKYBATH
TpaHcdopmanii 3MicTy, (GOPMH Ta CTWIIO B TPOLECI IHTEPCEMIOTUYHOTO
MEPEeKOyBaHHs, IO € BAKJIMBUM JUIS PO3YMIHHSI CYTHOCTI XYJO0XXHBOTO
TEKCTY Ta WOTO CIICHIYHOI IHTepIpeTallii.

JlirepaTypa 1 TearpanbHe MHCTENTBO, SIK Pi3HI CEMIOTHYHI CHUCTEMH,
MaroTh cBoi cremu¢iuHi 3acodm BupasHOcTi. JliTepaTypHuMit TeKcT
BHKOPHCTOBY€E CUMBOJIIYHHUIT OaraTorpaHHui Xya0’KHbO-MHUCTEIBKHI 00pa3
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HAPaTOPKHU Ta BOJHOYAC MPOTArOHICTKH y POMaHi, 0COOJIMBOCTI TiIECHOCTI
i1 TOJIOCY SIK OMOBJICHHS )KaXiTh POCIHCHKO-YKPaiHCHKOI BIfHM Ta y IJIOMY
mpobieMy OKiHKM Ha BiifHi. TakoX BaXIMBMM € HarojJOCHTH Ha
0COOJINBOCTSIX PETPOCIIEKTHBHUX IPUHOMIB, B SIKMX OIPHSBHIOIOTHCS
CIOTaAM HAapaTOPKH TpO JAWTHHCTBO, a II3HIMIHE — TpaBMaTH4HE
JOpOCIIIIaHHA Ta 3aJHIICHHS CBOTO JO0My. BomHoWac y MHOHOBHCTaBi
«Joms», TONMOBHY posib sKOoi BHKOHye Mapuaa BacuimbeBa, axtpmca
MHUKONaiBCHKOTO  aKaJEMIYHOTO XYAOKHBOTO JApPaMaTHYHOTO TeaTpy,
ompusBHEHO MeradopuuHHl 00pa3 kiHkM Ha BidHI. I[locmmeHHro
IpaMaTyprii TeaTpaJpbHOTO 00pa3dy TepoiHi CHpPHUSIOTh Bi3yaalbHI
KOMIIOHEHTH Y BHCTaBi: cueHorpadis (XyZokHe O(pOpMIICHHS BHCTaBH);
BUKOPHCTaHHS HeBepOaTbHUX 3aco0iB (My3HKa, CBITJIOTIHI, MAHTOMIMa), a
TaKOXK OpTaHi3allisl TeaTPaJIbHOTO MPOCTOPY.

VY Takwii croci0, iHTEPCEMIOTHYHE TEPEKOTyBaHHS MPO30BOTO TBOPY Y
MpoIeci CIEHIYHOi IIOCTAaHOBKM BHMara€ BpaxyBaHHS 0COOJMBOCTEH
KOXKHOI 3 IIMX CHUCTEM, IO I03BOJISIE NOCSTTH TapMOHIMHOTO IO€TXHAHHS
JITEepaTypHOTO i TeaTPaIbHOTO KOMITOHEHTIB.

Ls mixMucTellbka B3aEMOMiA J03BOIsE He mwmie 30epiratw, ane i
PO3BHBATH HAIIOHANBHI TpaAWIii, aKTyaJi3yBaTH BaXXJIMBI COLIaJbHI Ta
KynbTypHi Temu. JKiHOUMiA HapaTHUB y bOMY KOHTEKCTI 3aiiMae 0coOJMBe
MicIle, OCKIIBKH BiH HaJa€ TOJIOC JKiHKaM, IXHIM NepeXUBaHHAM, TOTyTTIM
Ta JAyMKaMm, IO BaYJIMBO IUIS HITICHOTO PO3YMIHHS CYCHUIBHHX IPOIIECIB.
VY 11bOMYy KOHTEKCTI Ba)XJIMBHM CIIEMEHTOM € aBTOOiorpadiuHicTh 00pasy
rOJIOBHOI repoiHi-onoBigauku B pomani «[ous» Tamapu [opixa 3epHs,
SIKMW HajJiae TBOPY TIIMOMHY Ta eMOLIHHOT IUPOCTI.

Cio)KeT TBOpPY 3aCHOBaHMII Ha pEalbHUX IIOMAISX: aBTOpPKAa pOMaHy
3a3Hayae, mo «Jloms» Mae meBHI aBTOOIOrpadiuHi pHCH, X04a BOHA HE €
MpSIMUM  BiloOpakeHHIM ocoOucToi ictopii aBTopku. OO6pa3 TOJIOBHOI
TepoiHi BIITBOPIOE JOCBiA 0araThOX XIHOK, SIKi 3ITKHYJHCS 3 BIHOIO Ha
cxoni YkpaiHu 1 0Ga3yeTbcsi Ha peallbHUX icTOpiAX, 3i0panmx Tamaporo
lopixa 3epus. OmoBinauka y poMaHi € CHMBOJIOM CTIHKOCTI yKpaiHCBKOT
KIHKM mig dwac Biitam. i Tpamcdopmaris Big mepeciunoi KiHKH,
COpPOM’SI3JIMBOTO  «paBiuka» [l1] 3MIHIOETBCS [0 MACKYTIHHOI >KiHKH-
BOJIOHTEPKHM Ha BifiHI W BOJHOYAC IOKa3ye, SIK BiliHA 3MIHIOE JrOACH i
3Mymye a0 peduiekciii mpo He/kiHoue oOmmuust BiitHu. lle Brimoe
KOJIEKTHMBHUI TpaBMaTHYHUHN JOCBiJ yKpaiHLiB. OMKC BHYTPILIHBOTO CBITY
repoiHi, ii mepexuBaHb, OOJIIO, CTpaxy Ta Hajii, MepeAac aBTCHTUYHHN
TOJIOC KIHKH, sIKa ICHY€, )KMBE Y BOEHHII peaNbHOCTI.

Bopnouac, y monoBuctaBi Aprtema Cucryna «IIpocra yxpaiHcbka
ckipcpka 0aba», o00pa3 TepoiHi IHTEpHpPETYEThCS 3 AKIEHTOM Ha
JpaMaTHYHy CHIIy Ta CHMBOJIKY YKpaiHCHKO{ KiHOYOT Milli, HEHOXHUTHOCTI,

76



HaJIPUPOJHOT MpPajaBHBOI CWIIM MiJ 4Yac BiMHU. Y UEHTpi yBarm —
ocoOucTicHa JpamMa 1 BHUTPHUMKA, SKI CIPUHMAIOTbCS YEpe3 INPH3MY
eMolIiiHoi TeaTpanbHOi rpu Mapuan BacwibeBoi, mo nomae o0pasy
€MOILIHHOI Hampyr# i sICKpaBO BUPAKEHOI CHMBOJIYHOCTI. MOHOBHCTaBa
BHBOAWTH Ha TEpEAHIN IUTaH HE MPOCTO ICTOPiI0 OAHIi€T XKiHKH, a oOpa3
«cKicpkoi 6abm», Mo € YOcOOIeHHM YKPATHCHKOI KIHKH B HAUTIHPIIOMY
ceHeci. Lleit apxerumHmiA 00pa3 MIACWIIOE YHIBEPCATHHICTH TEMATHKH Ta
poOuTH ii me GBI CHMBOJIIYHOIO ISl yKpaiHChbKoro Hapoxy. CreHidHui
(opMaT BUMarae KOHIIEHTPOBAHOTO, [PaMaTH30BaHOTO BUPAKCHHS €MOIIIH.
YV BUCTaBi aKIEHT POOHUTHCSA Ha TAaKUX BHPA3HHUX 3ac00ax, SK JKECTH, MOBA
TiJla Ta IHTOHALd, SKi HAJalOTh JOJATKOBOI €MOLHMHOI TIIuOHHU 1
HIICHITIOIOTH ApaMaTHYHUI BIUIMB Ha TJisgaqa.

VY pomani Tersnu ['opixa 3epHst «/lous» ronoBHa repoiHs-OMOBiIauKa
MIPOXOJUTh 3HAuHy TpaHc(OpMAIilo IiJ BIUIMBOM TpariyHUX MOAIH
pocilicbko-ykpainchkoi Biitau. Ii BHYTpiImHiil cBiT Ta 0COGMCTICTH 3a3HAIOTH
TIMOOKAX  TpaHCPOpMAIil, OCKIIBKA BOHA 3MyIICHa MPOTHCTOSTH
HaJ3BUYAaHUM OOCTaBMHAM, MIO CIOBHEHI OO0, BTpaT 1 MOCTIHHOI
HeOe3nekn. Ha mouaTky pomMaHy TrepoiHs mocTae 3BHYAHHOIO JKIHKOIO, SIKa
JKUBE CBOIM 3BHYHMM O>KHATTSIM. BOHa MOXOAWTH i3 HEOIAromoiydHofi,
po30MTOI POOMHN Ta BUMYIIEHO NpuiKIkae 1o Jloxemnpka 3 BomwmHi, mo0
xutn 3 6abycero. T.I'opixa 3epHs ommcye ii HEMpocTHil mporec amanTarii
JI0O HOBOTO CEpEJOBUINA, IO PI3KO KOHTPACTYBAJO 3 DPIAHUMH MICISIMH,
OJTHAaK 3r0JIOM T'€pOTHS 3HAXOJHUTh TAPMOHIIO.

Enbd, mpi3BHChKO, sKE TMi3HIIIE CTaHe I MO3WBHUM, BHUABJISIE CBOT
TaJIaHTH Y TOE€JHAHHI MUCTENTBA 1 HayKH. 3aBISIKM XYAOKHBOMY CMaKy,
3MIOHOCTSIM 1 3HAHHSAM 3 (i3UKHM, BOHA PO3BHBAE Kap’epy y CTBOPEHHI
eKCKJTIO3MBHUX BUPOOiB 3i cKIa. [i KoMMaHis MepeTBOPIOEThCA Ha yCHilTHHUIA
0i3HeC, /¢ KOMaHJa OJHOMYMIIB 3aliMa€TbCsi HE TLNBKH TBOPUICTIO, a i
0e3neKor0 uepe3 MOCTiHHY 3arpo3y KpuMiHanbHUX HamaniB. [Ipore BiiiHa
LIBUIKO PYHHYE Il MEXi, 3MyIITyI0uH il IPOSBIATH HE3BUYANHY CHITY JyXY.
Bomna ctae cumBOIOM OOpOTHOM Ta BUTPUMKH, HAOyBae HOBHX SKOCTEH, SKi
panime He Oynm ais Hel BIacTHBUMHU. BiifHa 3ammmae rmubOoki panu B ii
ncuxini. ['epoins He MpocTo (Bi3UUHO MOTEeprae Bif 0OCTPLNIB i pyHHYBaHb,
ase i eMOLiHO MepekuBae BTpaTy OJM3bKHX, 3paj 1 cTpax 3a MaiOyTHE.
TpaBMaTUuHMI  JOCBiA  BIHHH  CTA€E  KIOYOBUM  €JIEMEHTOM 11
TpaHcdopMallii: BOHa MOYMHAE MUCIUTHU Ta JiSATH 1HaKIIE, epe0ya0BY0YN
CBO€ po3yMiHHs cBiTy. IlporsiroMm pomaHy repoiHsi Jonae CBiii cTpax,
CTHKAIOYHUCH 13 CMEPTIO Ta HEOC3MEKO Ha KOXKHOMY Kporii. Lleit mporec, B
pe3ynbTari, 3MIHIOE ii 00pa3: BOHA CTa€ CHIIBHINION, HABITh AKIIO IS CHJIA
Jla€Thcsl 4epe3 CTpakAaHHA. Y (iHadl poMaHy TepoiHs II0CTaE HOBOIO
JIFO/IMHOIO, 3arapTOBaHOIO BiifHOIO, ane # BpasauBoro. Ii TpaHcopmaris
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MoKasye, 110 BiliHa 3MIHIOE JIFOJIeH HA3aBXW, ajle BOJHOYAC Y ii HOBOMY
00pa3i 30epiraroThCsl PUCH JIOASHOCTI, EMITaTii Ta 3aTHOCTI JI0 JIFOOOBI, SIKi
BiliHa HE 3MOTIJIa 3HUIINTH.

BaxnuBoio ocoOnuBicTIO BigoOpaxeHHS 1iel TpaHchopmamii y
MOHOBHUCTaBI € IHTEHCHMBHa eMomiiiHa Tpa Mapuaun BacwminseBoi. Bona
BTUTIOE OaraTomapoBuil 0o0pa3 >KIiHKH, SKa MPOXOJUTH Kpi3hb OCOOWCTI
Tparenii, JEeMOHCTPYIOUH IMUPOKUI CIIEKTp eMOIlill Bix Biguaro g0 Hamii. Lli
TpaHchopmarii BimoOpakaroThCS 3a TOTIOMOTOI0 JKECTiB, MIMIKH aKTOPKH,
3MiHy 1HTOHAIlii TOJIOCY, 3BYKOBOTO CYIpPOBOAY, 3MIiHM JAeKopaliii Ta
aTpuOyTiB, SKi BUKOPUCTOBYIOTBCA JJIS Iepeaadi IOBHOTH 00pa3y repoiHi-
OIIOBIJAYKH.

TakuM 4YHHOM, IHTEpMeNiaIbHUN acleKT JOCIHIKEHHS KiHOYOTO
HapaTuBy B pomaHi «Jlous» Ta TearpanbHiii MoHoBucTaBi «lIpocra
yKpaiHcbKa cKijebka 6aba» No3Boisie BUSBUTH crienin(iky TpaHcdopmarii
JITEpaTypHOIO TEKCTy B CLeHiYHMH o0pa3. lle B3aemomis pisHUX
CEMIOTHYHUX CHCTEM, LI0O PO3KPHBAE HOBI TpaHi XyIOXXHBOTO TBOPY,
aKkTyaji3ye BaXJIMBI COIiambHI 1 KyJIbTYpHI MHTaHHA, 30aradye
HaI[IOHANBHY JITEepaTypy i TeaTpajdbHEe MHCTENTBO. JKiHOUMIA HapaTHB €
BJINBUM EJIEMEHTOM, IO J03BOJIIE TIHOIIE 3p0O3yMiTH JKiHOUMH JTOCBIZ.
O6ugBa TBOpW, BHUKOPHCTOBYIOUHM Pi3HI 3aCO0M BHPa3HOCTI, CTBOPIOIOTH
OaraToBHUMIpHI Ta eMOIIHO HAaCHYeHi 00pa3H, sIKi JOITOMAararoTh PO3KPHTH
CKJIamHI Ta BaXJIMBI MUTaHHA Cy4acHOCTi. ABTOOIOTpadiuHicTh 00pasy
TOJIOBHOI TepoiHi poMaHy MiJKpeciaroe i  0COOHCTY TpPaEeKTOpio
TpaHcdopmallii B yMoBaX pociiChbKO-yKpaiHCHKOI BiifHH, IO MIEPEryKY€EThCS
3 apxXeTHHHMM o0pa3oM TepoiHi Yy TearpajibHii iHTepnperamii. Y
MOHOBHCTABI, 3aBJSKN aKTOPCBHKill Tpi Mapuan BacuinbeBoi, cTBOpIOETHCS
rIMOOKHUH ApaMaTHYHNN 00pa3 KiHKH, sika 30epirae CBOIO CTIHKICTb i CHITY,
TIOTIPY TPaBMAaTHYHI TO/IT BiffHU.
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MOBA YKPATHCHKHMX BJIOTEPIB
(3a maTepianamu 10Ty0-kaHaiy OJorepa Jlepa Ilemka)

[HTEpHET € MPOAYKTHBHUM HPOCTOPOM ISl JOCIIKEHb, OCKUIBKH B
HBOMY TICHO TIepeIuIeTeHi YCHUH Ta MUCEeMHUH BapiaHTH MoBH. llompu Te,
0 JAOCH/KEHHS MOBHM [HTEpHETy € TMOpIBHAHO HOBHM HAaIPSIMOM
JIHIBICTUYHHX PO3BIJIOK, Y Cy4aCHOMY MOBO3HABCTBI YK€ € HU3Ka Mpallb, Y
SKUX yBary 30Cepe/KeH0 Ha mnpobnemax Teopii KOMyHikamii Ta
MeJlialliHrBICTUKU. [HTepHET-AUCKYpC y PI3HUX acleKTax JOCTiKyITh D.
banesuu, A. benoBa, A. Boiickyncekuii, b. I'acmapos, B. Kapacuk, I
IMouentos, A. Cokono; C. Jlanwmok, M. Komomiers, P. Tpudonos, C.
Yemepkin, C. 3aiinesa ToIIo.

ComianeHi Mepexi 00’€qHyIOTh MinbHOHM Joznell, a IHTepHer-
CNIJIKYBaHHS Ha Pi3HUX IUIaTGopMax UM MEpekax 3yMOBIIOE BUHUKHECHHS
HOBHX JIGKCHYHHUX OJMHHIb, TIEPEOCMHCIICHHS CTIJIIB MOBH, 3HaKOBUX
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cucteM Tom. ToMmy W IOCTae «MOBHE IUTaHHS»: HACKUIBKU OJiorepH
JOTPUMYIOTBCSI HOPM YKPaiHCBKOT JIiTepaTypHOi MOBH, SIK 3MIHIOIOTH i, 5IK
HEI0 TIIOCIYTrOBYIOTbCS KOpHCTyBadi Ta (aHard, mnignucHuku. Lle #
3YMOBIIIOE aKTYaJIbHICTh JOCIIKEHHS (DYHKIIOHYBAaHHS YKpaiHCHKOT MOBH
Ha 10TyO-kaHamax. O0’€KTOM JOCIHIIKEHHS € yKpaiHChKa MOBa Ha IOTYO-
KaHaJax, MPeIMETOM — MOBHI OCOONHMBOCTI YKpaiHCBKOi MOBH Ha FOTYO-
kanaii Omorepa Jlepu Ilemku. MeTta poOOTH: BUSBHUTH Ta MPOAHANI3YBaTH,
KIacu(iKyBaTH BUAM MOPYIIEHb OJIOTEpOM MOBHHUX HOPM YKPaiHCHKOI
MOBH. MeToau NOCIiKEHHS: aHali3, CHHTE3, IHAYKIUI, AeIYKILis; cepen
JHTBICTHYHUX BUKOPHUCTAHO OIMCOBHHA METOM, 3iCTABHHN METOX Ta HOro
IIPUIOMU.

JlocniauBim BUKOPUCTAHHS YKPAaTHCHKOT MOBH B COIIaJIBHUX Mepexax,
B. lInuTansHuii KOHCTATYE, M0 YKPATHOMOBHUMHE HaifyacTillle € CIiJIbHOTH
YKpaiHChKUX KoMmmaHii, 3MI, MONMITHYHUX YM TPOMaJCHKHUX OpraHi3amii,
6JorH Ta calTH MicT (1[0 MalOTh CBOIO CTOPIHKY y COIIMEpexkax), OiIbIIiCTh
iHpopMamii B HUX MOAaHa YKPaiHCHKOIO JIITepaTypHOIO MoBoio [9, 61]. 3
IOYaTKy ITOBHOMACIITA0OHOTO BTOPTHEHHS pocii Ha TEpUTOpil0 YKpaiHn
BeIMKa 4YacTHHA paHille pPOCIHChKOMOBHHX OJoTepiB Iepedmnmia Ha
CTBOPEHHSI BIJIEOKOHTEHTY YKpaiHCBKOIO MOBOI0. besnepedno, ymius
pOCIfiCBKOi MOBH € HETaTMBHHM. MH pO3IIsSgaeMo W aHali3yeMo Bifgeo
Jlepu Ilemiku, ayauropist sikoi ckianae 3,11 MinbHOHIB KOpUCTYBadiB, a Ha
KaHaJi 3aBaHTaxeHOo 1,1 THc. posukis.

TunoBi JeKkCHYHI TIOMHIKHU:

— Oarato OaXarouuX 3aMiCTh OXOYMX; 3IHIIA 3 PpO3yMy 3aMiCTbh
3007KeBoIILIa, 3’ Xana 3 TIy3/y;

— pOCIsHI3MH: J€TIAOM, Temik, Jlepwu, 3aroIIeyKi, 3BYK MEPIEKA;
CTPHOMHO; PUJICH B 1HCTE; HE TI030PbCS MATh;

— YTBOPEHO iMeHa 3a 3pa3KkoM pociiichkoi MoBu: Kcroma, Haram, Jlepa,
Banep, Ipouka, Bik;

— HEeTpaBWJIbHE BUKOPHCTAHHS IApOHIMIB: OAATHYJIA IIANKy 3aMiCTb
HaJATHYJA MIANKY;

— JIalNMBi CIIOBA: Hi XpEHA, TBAPIOKA, JIOX, EMATh, HOIITA;

— KOHOTATWBHA JIEKCHKA: BTHpaja HaM, BiIMaxkell MeHe; mo0 Jo Hei
JUMIIITIO;

— HeNpaBWIbHUI MepeKsiag 3 pOCIHCbKOT: BCECBIT BiJIKaTyBalH,
Ha3aBXXAM BIIMIYEHHH Y MOEMY KaJleHapi;

— CJIGHTOBI clOBa: s iX, THUIy, JIOONIO; XaHa; BiJMasKa;, TYIHW;
TPUHJEIb; TIO; TIO OJiH; KOMEHTH; CTPhOMHO; PUICH B 1HCTE; IOXaBaTh €
mo; Qiras.
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Tunogi opdoeniyni noMuakm:

— BHMOBA HAITIBIIOM SKIIICHOTO [4] 3aMicTh TBEpAOro: [4’oMy], [4'um],
[w’e"kai], [Ha ce"kynmou’Ky], [3aH4q’ka], [H14’6r0], [poY3ymMunY’Ka], [4’0rd
ne], [3Bu®waino], [yxa'ywGruc], [cw’idpu’ysaily], [x69’y], [¢’acu®], [me"
'6au’nna), [TycoBow K i] 3amicTs [doMy], [4nm], [4e"K4l], [Ha ce"kyHmOUuKy],
[3amduka), [H'i96ro], [poYsymanuka], [1ord nel, [3Bu°4aino], [Yxr'yaira<],
[ciyuyBaity], [x0ay], [qacu®], [me" '6aumna], [TycoBOUKK®];

— BuMoBa [P] 3amicTe [¥] B KiHII CJIOBa YU Teped MIPUTOIOCHUM:
[pnonobaika], [cm’ipu’ymaity], [dbxa'ywaru®], [xomid], [3ane"Tid],
[moBuzmuxad], [od’ir’id], [mucad] 3amicTs [Yymomobaika], [ci’iyayBaity],
[Yxn'yatiu®], [xoay], [3ane"r'iy], [mosusmuxay], [od’ir’iy], [muccay];

— BumoBa [u] 3amicte [T']: [6du'ky Oyame"m noitac'H'yBaTu®],
[mocmetpeu’anac'a 3 Gamoity], [m’imwd ryman], [wénm'a matdma], [péw’i
nonamysan'], [mime” skmm':a], [cliMmAn'an] samicTs [64Tky 6yme"mn
noiiac'a'ysatn®], [mocme'pe’w’anmac'a 3 6aToiy], [mimma rymar], [r'ora
Hatama), [péa’i monamrysar'], ['ine" xmr:4], [c'iMra(13)0'ar];

— OLITYIICHHS MPUTOJIOCHUX Y KOPEHi CII0Ba: [KAcKa] 3aMicTh [Ka3Kal;

— aKaHHS: BUp[a]cia MmoKi, TH [ma] X0y BariTHa, [a]IMTHYTH IIATKY;

— pumoBa [le] (micas IOM’SKIIEHOTO IIPUrOJIOCHOr0) 3aMicTh [e]:
[kac'éTu®], [ceppanT], [m'épa], [Ban'épa] samicth [Kacéru®], [ce"pBAHT],
[xépa], [Banepal;

— HenpaBWIbHE HArOJOUIYBAHHS: HuéMo, Oyaé, cMieTecsd, Ha Ipamax 3
KaIyCTOI0, JIAJH, TeNIKONTEePi, MaJo 4acy, )KUTH Y TiHi, TaK He MiIé 3aMiCTh
iinemo, 6yze, cMieTées, Ha r'paaax 3 KamycTolo, Jaill, TelikonTépi, Majio
Yacy, )KUTH Y TiHi, TaK He mize.

Tunori Mopdosoriuni noMuIKu:

— HeNpaBWIbHE 3aKiHYEHHS B OPYAHOMY BiMIHKY IMEHHMKIB MilIaHOT
TPYIH KIHOYOTO pOJIy: 3 MaJeHbKOI0 KCromoto, cocrcka 3 Kalor 3aMicTh 3
MasieHbKoto Kcrorrero, cocucka 3 Kariero;

— HETpaBWIbHE 3aKiHUYCHHS B OPYIHOMY BiIMIHKY IMEHHHKIB M’SIKOi
TPYTH YOJIOBIYOTO poay: Oyma kierom, Mu 3 Calor 3aMicTh Oyia KIeeM,
mu 3 Carrero;

— B)KMBaHHs iH(}IHITHBa Ha —Tb 3aMICTh YHOPMOBaHOI (opMH Ha —TH:
X04y CIIMTaTh, IO Y HAC TOICTH; €MEMECKH HE BIIPABISATh, MOXKETE
OPUIKATh (JI0 TOTO K HEMPAaBWIbHA BIMOBA);

— TOMWIKH y TBOPCHHI KIMYHOTO Bifaminka: bops, ma, Jlepa, Harami,
Banep, ponuna, Kpictin, Minana, Jlep, Bik, Irop, Kpicrinka 3amicts bopto,
Mamo, Jlepo, Haramto, Banepie, ponuno, Xpuctuno, Minauno, Biko, Iropto,
XPHCTHHKO;

— 3aKkiH4YeHHS TNPUKMETHHKIB:  HAANPUPOAHS  ICTOTa  3aMiCTh
HAAMPHUPOJIHA iICTOTA;
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— HEMpPaBUIBHO YTBOPEHO HAKA30BUH CIOCIO Mi€CIiB: MOCTaBHIN, OyIb
Jacka 3aMiCTh IIOCTaB, Oyxp Jlacka; JaBaidl 3aluIOUlydl oYl 3amicTh
3aILTIONTYH OYi.

Moy B IHTepHer-mpocTopi cmpomyoTe i cami Ojorepu, i1 ixHi
MIITICHUKY, TOPYITYIOYH IyHKTYAIlii{Hi HOPMH B JIOTIACaX, a TpaMaTHKa He
rpae BaxuBoi poii. ComiambHi MepexXi 3IaTHI CTHpAaTH KOPIOHH MIiX
MPaBHJIBHAM 1 HENPAaBWIBHHM, a TOMY JIFOJMHA IOYYBA€THCS BUIBHO Y
BJIACHUX ODyMKaX. BJIOTHM XapaKTepu3yIOTHCS BHCOKHM CTYNIEHEM CBOOOIH,
BIJICYTHICTIO [TOJTATKOBOI IPABOBOI BigNOBITaJBHOCTI, BIAKPHUTICTIO 0
JIUCKYCif, TOTOBHICTIO 1O KPHUTHUKH. TakuM YHHOM, OJOT SBIIsiE COOOIO
JIHTBOKYJIBTYPHUH (CHOMEH, y SIKOMY BCTAHOBIIOETHCSA Ta YH IHIIA
TPamullisl CHUIKYBaHHS, 3YMOBJICHA IEBHUMH CTHYHHUMH IpaBHJIAMH 1
HOpMaM¥ TMoBeniHku [6, 164]. Ane € 1 Taki, Oiorepu, IO HE 3MiHIOIOTH
CBOI0O MOBY B3araji i HeCyThb WIO KyJbTYpy B Macd. BoHM mnHmIyTh
PO3MOBHOIO, JKMBOIO MOBOIO, BHKOPHCTOBYIOUM HEOJIOTI3MH, CIJIOBa
IHITOMOBHOTO MOXOJDKEHHS, IIECTIMBI CJIOBa Ta MIaJeKTU3MH, 100 MUCATH
ISl YKpalHCBKOMOBHOTO HacelleHHs. YKpaiHCbka MoBa B [HTepHer-
MPOCTOpi BCE OFHO MOJCPHIZYETHCS, BIOCKOHATMIOETBCS a00 X IPOCTO
3MIHIOETBCSL.

Cnucok BHKOPHCTAHUX JKepeJt:

1. Beneit JI. VYkpaiHcpka MoOBa B iHTepHeTi. TOpriBisA, HEPYXOMICTb,
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TMOHSITINHA COEPA KOHIENTY «FREEDOM/CBOBO/JIA»
AHIIINCBKOI TA YKPAIHCBKOI JIIHTBOKYJIBTYP
Y HOPIBHAJLHOMY ACITEKTI

KonmenTyasizailist Ta osiBa HOBUX 3HaUCHb BiAOYBAETHCS MIBUIIIIE, HIK
ix MoBHa (ikcaiis, OXHAK caMe BepOaTi3ylOYHCh, KOHIICHTH
MiATBEPKYIOTh CBOK 3HAYYINICTh JJIS JIIHIBOKYJIBTYPH, OCMHCIIOIOYKCH
Yyepe3 MOBY, TOMY MOHSATTEBHH 1A BiJirpae BaXKJIMBY POJIb JUIsl BUBYCHHS
KOHIICNTY, OCKUIbKA B HROMY 3aKpIIUTFOFOTBCS HOTO KITFOUOBI O3HAKH IS
JIHTBOKYIBTYPH.

JUis momanbImioro AOCHIDKEHHs CIeU(iKd HOBUX 3HAYCHb Ta CCHCIB
HEOOXiZIHO B Tepuly 4Yepry BU3HAYUTH BXKE HasABHI, 0a30BI 0coOIMBOCTI
KOHIIENITY, $KI € XapakTepHHUMH [UIA JIHTBOKYJIbTYpu. llpu 1p0MYy,
MOPIBHAHHSA KOHIIENTIB Yy MeEXaxX pI3HUX JHHTBOKYIBTYD CIIPHSE
BHU3HAYCHHIO OCOOIMBOCTEH MPOIIeCy iX KOHIETTYyali3allii.

Hocnimusim mpami A. H. Tlpuxoneka, 1. B. Baiicana, O. C. KonecHuka,
A. Bexouipkoi, O. O. dukesuu, B. Kononenko ta I. Koseraesoi, mu
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BUSBWIM, 1O euguenns ronyenmy FREEDOM/CBOFO/A mooice
VCKNAOHIOBAMUCS  OMOMONCHEHHAM OIU3bKUX KOHYenmie, TOMY Halle
JOCITIJKCHHSL TIPOIOHYE CHOCIO pPO3B’s3aHHS Ili€l MPOOJIEMH, MUITXOM
OKpeciieHHsI 0a30BHX O3HAaK KOHIENTY M, 30KpeMma, iX IOpiBHSIHHS IS
BHUABIICHHS JHTBIKYJIBTYPHUX OCOONHMBOCTEH, TOMY 00’€KTOM HAIIOIr0
nociaimkenss € xoHuent «FREEDOM/CBOBOJIA» B aHrmiiceKiil Ta
YKpAiHCBKiH JIIHTBOKYJIBTYPaxX, a MNpeAMeTOM JOCJIiUKeHHSI BHCTYIIa€
MIOHATTEBUH IIAp KOHIENTY.

MeTo10 € BH3HAaUUTH OCHOBHY CMHCIOBY CTPYKTYPY KOHILENTY
FREEDOM/CBOBOJIA Ta ocobmuBOCTI BimoOpa>keHHS JIEKCHYHOTO
3Ha4YeHHs HOTo Ha3BH Y JOCIIIKYBAaHHUX JIHIBOKYJIbTYpax.

Jlnst MOCSITHEHHST METH, MM CTaBUMO Iiepesi co00I0 HHM3KY 3aB/aHb Ta
BHU3HAYAEMO METOIH HAIIOro JOCTiIKeHHA (medinitiitHmiA,
KOMITIOHEHTHHUH, TIOPIBHSUIBHUH aHami3u). Y MexXax aHINIHChKoi Ta
YKpaiHCHKOI JITHTBOKYJIBTYP MU CIIpOOy€eEMO peaizyBaTH iX y Takui crocio:
(1) moOynyBaTH CHHOHIMIUHI psaaM cioBa-pernpeseHtanta FREEDOM/
CBOBOJA; (2) BuxkoHatu Oegpiniyiinuii ananiz, LULSIXOM aHAII3Y
IediHImiHHNX cTaTed Ta BH3HAYUTH KIIOYOBI AaCMEKTH KOHICITY
FREEDOM/CBOBOJIA; (3) BUKOHATH KOMHOHEHMHUI AHAJLI3, NUISAXOM
BHOKPEMJICHHS ceM, AKi CKJIQIa0Th 3HAYEHHS MOHATTSA
FREEDOM/CBOBOJIA; (4) ymopsimkyBaTH KITIOYOBI CeMH Ha OCHOBI
IXHHOTO CMHCIIOBOTO MOTEHIIANY Ta CTPYKTYPYBaTH HOMIHATHBHE MOJIE Ha
SIpo, MediadbHy 30HY Ta nepudepito; (5) nopienamu HOMIHATHBHE IOJIC
koHnenty FREEDOM/CBOBO/IA B nociiKyBaHHX MOBax.

AHami3 CIOBHHKOBUX JediHiLifl cloBa-perpe3eHTaHTa KOHIENTY
CBOBOJIA/FREEDOM Ta #1010 CHHOHIMIB B yKpaiHCHKii! Ta aHrifchKii?
MOBax TOKa3ye, 10 HOHATTS cBoOoxaa/freedom oxorutoe pi3Hi acmekTH i
BHCTYNAE TINEPOHIMOM, YTBOPIOIOYHM TilIOHIMI4HI 3B’S3KM 31 CBOIMH
CHHOHIMaMH. B ykpaiHCBKiil MOBI, HAaPUKJIAJ, CIIOBO «BOJIS» aKIEHTYE Ha
BHYTDILIHIA 37aTHOCTI KepyBaTH cOOOI0 1 NMpHHMAaTh pilIeHHS, TOAI 5K
«BIUTBHICTE» OLNBIIE CTOCYETHCS MOBEAIHKOBUX aCIEKTiB CBOOOAMW, iHKOIH
BKa3ylOYd Ha pO3B’SA3HICTH a00 HEBUMYIIEHICTH. [IOHATTS «IO3BLLI»
OB’ s13aHE 3 BUIBHUM 4YacOM, a «HE3aJICIKHICThY IIIKPECIIIOE aBTOHOMIIO Bif

! Cnoenuxk ykpaincekoi moeu: [B 11 1.]/ AH Ykpaincekoi PCP, ITn-1
MoBo3HaB. iM. O. O. IlotebHi ; penkoin.: 1. K. Binonin (ronosa) [Ta iH.]. —
Kuis : Hayk. nymka, 1970-1980. T. 9: C. 98; T. 1: C. 735; 674; T. 2:
C.347;T.5:C.308; T. 7: C. 506.

2 Merriam-Webster Dictionary. URL.: https://www.merriam-
webster.com/dictionary/freedom#synonyms (mata OCTaHHBOTO 3BEPHEHHSL:
02.10.2024)
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30BHINIHBOTO KOHTPOJr0. CJ0BO «mpaBo» (opMmanizye cBoOomy dyepes
IOPUIMYHI PaMKH, HaJJal0ul MOXIIUBICTS 11 peatizaliii Ta 3aXHCTy.

B anrmiiicekiii MOBI CIIOBO «autonomy» 30CE€pePKYEThCS Ha 31aTHOCTI
0O CcaMOBpsIyBaHHS (ocoOucta abo Jep)KaBHa aBTOHOMIs), TOMI SIK
«independence» MiIKpecIOe BIACYTHICTh 30BHIMIHBOI  3aJICKHOCTI,
0cO0NHMBO B MOJNITHYHOMY Ta €KOHOMIYHOMY KOHTEKCTi, IIPOTE HE 3aBXIN
BKJIFOYA€ ITO3UTHBHE BHKOPHCTaHHS mpaB. «Liberty» KOHIEHTpyeThcs Ha
3BiIbHEHHI Bil 0OMeXeHb ab0 MPUMYCY, YacTO OB’ S3aHUX 3 OCOOHUCTHMU
abo momiTmyHmMHK mpaBaMu. «Self-determination» crocyeTscs mpaBa Ha
CaMOBH3HAYEHHS HApOIiB 1 TPYIL, 30CEPEKYIOYN YBary Ha IIOJITHIHIN
cBobomi. Ilomstrss «self-governance» Ta «sovereignty» TeX MalOTh
NOJITUYHUNA XapakTep, MiIKPECIIOYN CaMOBPSIyBaHHS Ta KOHTPOJb Hal
BJIACHHMHU CIIpaBaMH, TOXi 5K, B LbOMY KOHTeKcTi, «freedom» Oinblie
CTOCYETBCSI MOXKITMBOCTI BHOOPY 0€3 0OMEKEHb.

Omxe, He MoxkHa oToTokHIOBatH KoHIenT FREEDOM/CBOBOJA 3
ONMM3BKUMU 32 3HAYCHHSM KOHIICTITAMH, OCKLIEKA CHHOHIMH BiZOOpakaloTh
JHIIE OKpeMi AacleKTH MOHATTS, a OTKe, KOHICNTH, SAKi BOHH
MIPEICTABIAIOTh, MAIOTh CBOIO CIeNUdiKy ¥ TOBHICTIO HE BiATBOPIOIOTH
OJIHE OJHOTO, a MOXYTb JIMIIE [ONOBHIOBAaTH y IIEBHOMY KOHTEKCTi
(actiexTi), TOMY PO3YMIHHS B3a€MO3B’SI3KIB MK KOHIIENITAMH, 30KpeMa Ha
MOHATTEBOMY DiBHI, CIIPHA€ TIHOMIOMY OCMHCIICHHIO KOHIIENTY Ta HOro
MICIISI B KOHIICTITYaJIbHINA CHCTEMI.

B ykpaincekiit kyabTypi konnent CBOBOJIA nepenycim NOB’si3aHUi 13
COULAbHO-ROIIMUYHUM ACHEKMOM, 10 30CEPEDKYETHCSA Ha BIACYTHOCTI
MOJIITUYHOTO Ta €KOHOMIYHOTro rHoOJeHHs. LleHTpaqbHUMH elneMeHTaMu
LBOTO acIeKTy € JEep’KaBHUH CYBEPEHITET Ta I'POMAJSHCHKI IpaBa, ILI0
MaloTh BEJIMKE 3HAYCHHS 4epe3 ICTOPUYHUMA JOCBiL OopoTeOM 3a
HE3JISKHICTH 1 MPaBO HA YYaCTh y CYCHUIBHOMY JKUTTI. 3HAYYIIUM € TaKOX
dhi3uunuil acnekm, MO OXOIUTIOE ceMy «bi3nuHa cBo0OIa», OCKUIBKH B
YKpaiHCHKiH icTopii TpuBanuii 4ac OyiM OHEBOJICHHS, KPIlTal[TBO Ta MAacOBi
apemrtd.  IHOugioyanvhuii  acnekm KOHIICTITY BKJIIOYAE aBTOHOMIIO
0COOMCTOCTI, 3MATHICTP NPUHAMATH BIIACHI pIMIEHHS Ta BHYTPIIIHIO
MOpPaJbHY U IHTENEeKTyalbHy He3aleKHICTh. @Dinocodcokuii acnexkm
BKJIIOYA€E CeMy «CcB00OIa BHOOPY» U «BIAMOBIAAIBHICTH 3a BJACHI ii», a
nepubepiiiHi 3HaUCHHS CTOCYIOTBCS JICTKOCTI il (mexwiunuii acnexm),
MIPOCTOTH B TOBEAIHII (nOGedinKOBUIl acnekm) Ta HAIBHOCTI BIJIBHOIO
4acy (memnopanbHuii acnekm).
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B annmiiicekiil siHrBOKYNBTYpI KoHuenTt FREEDOM?® peanisyernes
yepe3 J1Ba OCHOBHI aCIEKTH: eK3UCMEHYIIHUIL € KIIOYOBUM 1 QOKYCY€ETHCS
Ha cmaHi Oymu 6iIbHUM Ta BKJIIOYAE ABTOHOMIIO, HE3aJC)KHICTh Bil
pabcTBa, OOMEXEHb YU TIPUMYCY, CBOOONMYy Iifi, CaMOBH3HAYCHHS 1
BIJICYTHICTh 30BHIIIHROTO KOHTPOIIO; Ta CHemu(ivyHWA Ui aHTIIHCHKOT
JIHTBOKYIBTYDH, ACHEeKm npueineiiosanocmi, kUil niependavae ocoonugi
npaga ma Modicaueocmi, 30KpeMa 3BUIBHEHHS Bifl O0OB’SI3KiB, HaIaHHS
CHemiaJbHAX TIPaB YM MPUBIIEIB, a TAaKOX «IMYHITETH», IO CTOCYIOTHCS
MEBHUX IOPUINYHUX a00 COIiaJhbHUX BHHATKIB.

LeHTpanbHUMU KOMIIOHEHTAMH € A8MIOHOMIA, 36inbHeHHA (AK
dizuune, mak i ncuxonoziune, wo € cneyuhiunorw ocoodausicmio) ma
nonimuuna c60600a, OCKUIbKM BOHUM € HAWOUIBII y3arajlbHEHUMH U
¢dbyHnnameHTaNPHUME 3HaYeHHSIMU. [lepeBara indugioyanvrozo acnekmy Haq
cycninvHo-noaimuyHumM Moke OyTH 3yMOBJIEHa KYJIBTYPHO-ICTOPHYHHM
nocBimom Bemukoi bpwuranii, 3 11 reorpadiuHo0 i30JbOBaHICTIO Ta
TPHUBAJIOI0 TOMIHAHTHOIO TO3WIEI0 y CBITi, IO CHOpHsUIO (HOPMYBaHHIO
VSBJICHHS PO CBOOONY K «aBTOHOMHICTBY Ta SK «HiBEJIAIisl 30BHIITHBOTO
BIUTHBY», 0€3 HEOOXiMHOCTI aKTHBHOI OOpOTHOM 3a CBOOOIY 3 30BHIITHIMA
CHJIaMH.

CriertndigHuM A1 aHTITIHCEKOTO PO3YMIHHS € NCUXOTO2IYHUL AcheKm,
AKWHA BKIIOYa€ CBOOOAY (3BUIBHEHHS) BiJl €MOIITHOTO YH IICHXi9HOTO
TATaps, a TAKOK acnekm HeoOMedcenocmi NOCTYNy 10 pecypciB. Texuiunuil
acnekm, 1O CTOCYETbCS JIETKOCTI B [isiX, € CHOUIBHUM i 000X
JIHTBOKYJIBTYD SK 1 106€0iHKO6UL, X0Uad 8 AH2NIUCLKIU JIHe8OKYIbMYDI GIH
Modice mamu neeamugHull xapakmep. Take 3HaYeHHS B YKpaiHCBKiH MOBi
PEATI3YETHCS Y TIOHATTI «BOJIBHICTEY.

OTKe, pO3YMIHHS KOHLENTY B JIIHTBOKYJIBTYPaxX BLIPI3HSETHCS, IO
3YMOBIIIOE BiIMIHHOCTI Y CEMaHTHUHIH CTPYKTYypi nmousaTreBoro mapy (Ilop.
puc. 1 Ta 2).

3 Freedom. Oxford English Dictionary.
DOI: https://doi.org/10.1093/OED/1110149697 (nata OCTaHHBEOIO
3BepHeHHA: 02.10.2024)
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Bianounnok ta
J03BiLIS

Tpocrora (y
noBexinI)

Jlerkicrs (uiif)

Bianosizanabuicts

CamocriiinicTh

®iznuna cBodona

Moairnuna
He3A/IeRHICT T2
TpoMajsiHChKi
npasa

Puc. 1. Housmitina cghepa konyenmy CBOBOLA
VKPAIHCbKOI IIHSBOKYIbIMYpU

Exemption, immunity,
privilege

HAVE FREEDOM
(MATH CBOBOAY)

Familiarity (+/-)
(PaminbaApHicTb Ta
HenpuiHATHI Aii )
Ease in Action (/lerkictb
A1)
Openness and Boldness
(CamoBupaeHHs:
BIAKPUTICTb i cMinMBicTb
(3aaymy/aiit)
Liberty of action
(HeobmeskeHicTb)

Political freedom ( NonityHa ceo6oaa)
Release ( 3BinbHeHHA (Big BnAuBy))
Independence (AsToHOMis)

BE FREE (BYTH BUIbBHUM)

Puc. 2. [lonamiiina cpepa xonyenmy
FREEDOM aneniiicoroi nine6okynomypu.
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dopMyBaHHS HOMIHATHBHOTO TIOJISI KOHIIETITY € JIMIIE IEPLUIMM €TaroM
KOHILIENTYaJbHOTO aHalli3y, SKWH 3arajioM, Ha Hamly IyMKy, nependadae
KOMIIJIEKCHE JIOCJI/DKEHHSI TOHSTTEBOTO, IEPLENTHBHO-00Pa3HOTO Ta
AKCIOJIOTIYHOTO HIapiB KOHIETITY, 30KpeMa CIioco0iB Horo BepOamizarii sk
(ctipo0) OCMHCIEHHS KOHIENTY dYepe3 MOBY (0coOIMBO HOro OiibIn
BiIMaJICHUX IIapiB), TOMY KOMIUICKCHE IOCHI[DKEHHS BepOamizamii mae
BimOyBaTHCA Ha pI3HUX MOJHOBHX Ta MOBHHX pPIBHSAX, a IIEPCIICKTHBU
MOJANBIIOTO 3aCTOCYBAaHHS PE3yJbTaTiB JOCHIIIKEHHS IOJAraloTh y Horo
3aCTOCYBaHHI [JIS 31CTaBHOTO [OCTI/KEHHS I1HIUBIAyaIbHO-aBTOPCHKOTO
(mepe)ocMHUCIIeHHS KOHIIETITY SIK CAMHUM aBTOPOM XYJI0KHBOTO TBOPY, TaK 1
mepekiiaiadeM B MeXax iXHIX JIHTBOKYJIBTYp Ta MepeKnany sk
MDKKYJIBTYPHOI KOMYHIKaIIii.

YAK 821.111.09.08Y aiiuibn(043.2)
Konocrok B. 0.,
cmyoenmka 641 m3 epynu,
YHY imeni Ilempa Mozunu, m. Mukonais, Yxpaina,
Hayxkoesuii kepienuxk: Janunenxo I. L.,
0-p @inon. nayk, npogecop xageopu
VKpaincoKoi Qhinono2ii ma MidcKy1omypHoi KOMyHiKayii,
YHY imeni Ilempa Mozunu, m. Muxonais, Yxpaina

CTHWIICTUYHI OCOBJIMBOCTI EKOPACTUYHUX OBPA3IB ¥
POMAHI OCKAPA YAWJIBJIA B IEPEKJAI POCTUCJIABA
JOIEHKA (IIOCTAHOBKA INPOBJIEMMN)

Poman Ockapa VYainpna «Iloprper [lopiana Ipes» € kmacuuHum
B3IpIeM aHIIHMCHKOI JIiTepaTypH, IO 30epirae axkTyanbHICTh 1 IIMOWHY
CIPUHHATTS JUIl CydacHMX unTadiB. Ek¢pactnuyna oOpasHicTh, TOOTO
XyIO)KHE 300pakKeHHS MHCTEIBKHX TBOPIB Yepe3 JITepaTypHUH TEKCT, €
OJHIE€I0 3 TIPOBIMHUX O3HAK IOTO poMaHy. OCKiNEKH Yaiiabpx MPUALILB
BEJIMKY yBary CTHJIIO i CHMBOJI3MY B OIHKCaX, IEpeKiag HOTO TBOPIB,
3okpema «Iloprpery [lopiana I'pes», BuMarae Big mnepekiagada BMIiHHS
nepeaaTd 110 eKkGpacTUUHy OOpasHICTh 3 MAaKCHMAaJIbHOK TOYHICTIO 1
XYIOKHBOIO ecTeTHKOr. CTHIIICTHYHA OOpasHICTh B JITEpaTypi BTLIIOE
EMOLIMHMIA Ta 1JCOJOTIYHUI 3MICT TBOpY. YailibJd BMUIO TOENHYE
Bi3yaJIbHICTh 1 CHMBOJIIKY, CTBOPIOIOYH SICKpaBi 00pasu, sKi BioOpaxaroTh
HE JIMIIE 30BHILIHICTD, alle § NIMOWHY BHYTPIIIHBOTO CBITY repoiB. Ommc
MOpTpeTa IepeAac Kpacy Ta MOJIOJICTh Teposi, aje IOCTYNOBO CTae
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CHMBOJIOM MOro MOpAJIbHOIO 3aHenady. Bailip akieHTye yBary Ha
TOHKOIAX KOJILOPIB 1 ()OpM, BUKOPHCTOBYIOUM Bi3yallbHiI Jerani, o0
migkpecnutn 3MiHn B Jopiani.Y pomani Ockapa VYaiinbna «[loprper
Hopiana I'pest» XynokHi o0Opasu 3aiiMaloTh IIEHTpalbHE Micue SK Yy
CTPYKTYpI CIOXKETY, TaK 1 B CTHIIICTHYHIN KOHCTpYKUii TBOpY. Exdpactiani
00pa3u, ToOTO JiTepaTypHi OMUCH BUTBOPIB MICTEITBA, CIYTYIOTh 3aCO00M
PO3IIMPEHHS] CMHUCIOBOTO IPOCTOPY POMAHY, JO3BOJSIIONH Yalibay
MPOBOOUTH TMapajieli MK MHCTEUTBOM 1 JKHUTTSIM. BOHH CTBOPIOIOTH
BpakKeHHsI Bi3yaJbHOI LTIOCTpamii # OXHOYACHO IiIKPECIIOIOTH MOPAIbHO-
eTHYHI IPOOJIEMH, SIKi CTOSTD TepeT TePOSIMH.

Iepeknan Poctucnara JlolieHKa € OMHUM 13 HAHBIAOMIIINX 1 HAHOLIBIIT
BU3HAHMX YKpaiHChKMX mepeknanis «Iloprpera Jlopiana Ipes». Horo
NepeKIaanbka MalCTepHICTh MoJiArae He Juine B 30epekeHHi 3MicTy
OpWTiHaNy, aje W y 34aTHOCTI IepelaTd eCTeTHKy Ta CTHIb Yaipaa,
30epirarous BOJHOYAC HAIIOHAJIBHY CBOEPIOHICTH YKpaiHCHKOI MOBH.
Baitnpny BoaeTbcsi 10 BHKOPHCTAHHS PI3HOMAHITHUX —CTHIIICTUYHHX
TIPUHOMIB, SIKi IOCHJIFOIOTh 00Pa3HICTh TEKCTY:

- Mertadopu Ta mopiBHAHHS: Yailibll 4acTO BHKOPUCTOBYE MeTadopH,
00 TOPIBHATH MOPTPET i3 MPUPOHOI0 a00 IHIIMMHU XyAOKHIMH TBOPaMH.
e He nume 30aradye TEKCT, a i MiIKPECITIOE BETNY MUCTEITBA.

- Axneropis: Iloptper Jopiana Moxe pO3DISIATHCS SIK aJeropis U
MopaJibHOTO BUOOpY. Lleit 00pa3 Brijroe 60pOTHOY Mik TOOPOM i 3710M, 1€
30BHILIHA Kpaca CTa€ BTUICHHSIM BHYTPIIIHIX KOH(IIKTIB.

- KonpbopoBa  cumBomika:  BaxnmBUMH €  KOJBOpH, IO
BHUKOPHCTOBYIOTBCSI B ONHUCax NopTpera. Hampukmazg, sICKpaBi KOJIbOpH
MOXYTh ACOIIIOBAaTHCS 3 MOJIOMICTIO Ta YXUTTEPAIICHICTIO, TOJI SK TEMHIi
a0o0 OpyaHI BIATIHKM MOXYTh CHMBOJII3yBaTH 3aHemNas i Tpix.

CrunictuuHa 00pasHicTh Yaiib/ia MposBIsEThCS B 0ararbox aclekTax:

- BisyanbHi merani: Yailib] BUKOPHCTOBYE JAETalbHI Bi3yalbHi OINCH,
o0 mepenaTy He TUIBKM 30BHINIHICTD MOPTpETa, aje i eMOIWHUHA cTaH
Hopiana. Hanpukian, koxip mKipw, BHpa3 o0amyds Ta arpuOyTH Ha
TOPTPETi JETANbHO OMHCYIOTHCS, IO CIpHse (OPMYBAHHIO Bi3yalbHOTO
o0pazy.

- CumBonism: [Toprtper y pomani crae cumBonoM ayuri Jopiana, Horo
MopajbHoro 3aHenany. Criouarky BiH BiioOpa)ae MOJIOAICTb 1 Kpacy repos,
aJie 3roJIoM NEPETBOPIOETHCS Ha )KaxJIMBHUH 00pas3, o LIIOCTPYE HOTO TPiXH
Ta MOPaJIbHY JIeTPaIaIlito.

- Konrpacr i mapasens: Yaiiiabl 3aCTOCOBYE KOHTPACT MiXK 30BHIIIHBOFO
Kkpacoro JlopiaHa i HOro BHYTpIIIHBOIO MOPOXKHEYEIO, IO IiJIKPECITIOE
¢dutocodCchKy i€l PO HEMOXKIMBICTH 30€peKeHHS Kpacu 0e3 eTHYHHX
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KomrpomiciB. lleli KOHTpacT TakoX BHSBISETHCS y CTaBJICHHI NEPCOHAXKIB
JI0 MHUCTELTBA.

Y mepeknani pomMaHy MOXKHA 3HaWTH  0arato  CTHJIICTUYHHUX
ocobnmBocTeil exdpacTHUHUX 00pasziB, MO UTIOCTPYIOTH Horo oOpasHicTh i
CHUMBOJIKY, HalpHKIaz, moprper JopiaHa ONMUCYEThCA IyKe HETaiabHO, 1
el onwc € OOHMM 3 HaifAcKpaBimMX ekdpacTHYHHX 00pa3iB. Yailubx
mumte: «lle onpasy posBopymmio Jlopiana, i och 3apa3, KOJH BiH CTOSIB,
3aIUBICHUN Yy BIIOWTTS CBO€I BPOAM, B MOTO CBIOMOCTI BHSCHIB YBeCh
mIHOOKMA ceHc Tux cmiB. Tak, mpuiine AeHb, KOMM HOro oOmmdus
3MOPIIUTBECA W BHCOXHE, O4i MOTHMSHIIOTH 1 BTpaTsATh OapBy, cTaH Oyme
3irHyTO ¥ TOHIBeueHO. [loMepXHyTh UEepBOHI YCTa, 3JMHIE 30JI0TiHBb
BoJoccst. JKUTTsI, TBOpsiYM HOMy Iylly, CIIOTBOPIOBAaTHME Tijo. A crapedya
Horo He3rpaOHICTh BHUKJIMKAaTUME TUIBKH Biapasy # oruay.» Tyr moxna
MOOAYNTH TaKl CTHIICTHYHI 0COOIMBOCTI, SIK Bi3yasibHI JeTali, aJpke aBTop
BHUKOPHCTOBY€E KOJBOPOBI HIOAHCH, 100 IepeaaTH Kpacy Ta MOJOIICTh
repos.

3a CTHITICTUYHI 0COONHMBOCTI TAaKOXK BiIOBIa€ OMHC 3MiH Y TOPTPETi,
[I0 CTBOPIOE CWIIBHUI KOHTPacT MiXK HOro IOYaTKOBUM 1 KiHIEBUM
BUIVISIIOM, TI1IKPECITIOI0UH 17Ief0 TPO Te, 0 30BHIMIHA Kpaca € imo3i€ro, sKa
HE MO)XE€ NPHXOBAaTH BHYTpIlIHE 350. [lopTper BHCTymae sK «I3epKaio
nymri» JlopiaHa, mo imocTpye HOro MopaibHHK cTaH. Baiinsa malicTepHO
BUKOPUCTOBYE CTHIIICTHYHY OOpa3HiCTh eK(pacTHYHUX 0O0pasiB it
NOMNMOJIEHHS. TEMU KPacH, MOPaJIbHOCTI Ta BHYTPIIIHIX KOHQIIKTIB. Omuc
noprpera JlopiaHa He JuWIE CIyrye Bi3yalbHOI XapaKTEPUCTUKOIO, a i
PO3KpHUBAE HOro AYIIEBHUH CTaH, CTBOPIOIOYM 0araToliapoBy CHMBOIIKY B
TeKcTi. Balnpa TakoK  BHKOPHCTOBYE  CTHJIICTHYHI  OCOOIMBOCTI
eKppacTUUHUX 00pa3iB Il ONHCY HaBKOJNWIIHBOIO CEpEelOBUINA, SIKE
BiJJoOpaskae BHYTpIIIHIH cBiT nepcoHaxis. Hampukian:

«Cagn, y siKoMy BOHH CHJIIM, OyB CIIOBHEHHMH apoMaTiB: JILiii 30epiraiu
CBOIO OUIM3HY, a TPOSHAW PO3LBITANIM Yy BCIX BiATIHKax 4epBOHOTO. Bes
TIPUPOAA, 30aBaJIOCs, paliiga cBoeMmy OyTTio, ane JlopiaH BigdyBaB ITWIIE
MOpOXHETy BcepeanHi cebe.» CTHIICTUYIHI 0COOMUBOCTI MPOTIISAAIOTECS Y
KOJILOPOBIi CHMBOJIILL, 8JP)Ke BUKOPUCTAHHSI KOJIOPIB y OMHUCI POCIMHHOCTI
(Oimi nmimii Ta 4YepBOHI TPOSIHIM) CHUMBOII3Yy€ KOHTPACT MiX YHCTOTOIO i
rpixoMm. TakoK CIOAM BXOIUTh CEMOIlifHA TIHOWHA: OMUC MPHUPOAU, SKa
«pajiey», MIIKPECTIOE 130JsIi0 1 BHyTpimHIE Oine JlopiaHa, mo gomae
eMOIIIHHOI HanpyrH A0 #oro o6pasy.Cruitictnuna obpasHicts B «[loprperi
Hopiana I'pes» Bimirpae KIOUOBY poib y po3kpuTTi imelt Ockapa Yaiiibaa
Mpo Kpacy, MHCTEUTBO Ta MOpalbHICTh. BoHa mposBiseThCS Yepe3
ex(pacTuuHi omucH, Meraopu, CUMBONI3M 1 KOHTPAcTH, sKi (OPMYIOTH
mboKe BpaskeHHS Bin TBOpy. OCHOBHUI ek(ppacTHdHUi 00pa3 — mopTper
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Hopiana I'pest — dpyHKIIOHYE sIK BigoOpa)keHHsS BHYTPIIIHBOTO CBITY repost
Ta TOKa3ye HOro MopayibHe rnepepo/pkeHHs. CTwIiCTHYHA O00pasHicTh y
LBOMY OIKCI TIpa€e BHUpIMLAIbHY poib. CIOYATKy MOPTPET OMHCYETHCS
i7leai30BaHO, BUKOPHCTOBYIOUH MTOETHYHI i HacCH4eHi 00pa3u KpacH.

VYV mepeknami PoctucnaBa JlomeHka 30epekeHHS HUX eKPpacTHIHHUX
o0pa3iB BHMarae TOYHOTO TIiIOOPY CIIB Ta CTHWIICTHYHUX MPUHOMIB.
Hanpuknan, onmc camoro moprpera y JloleHKa MOMAETHCS 3 YBaroko 10
JeTalel, sKi MepeJaroTh BiTUyTTS Kaxy BiJ 30BHIIIHBOTO BiTOOpaKCHHS
BHYTPIIIHBOI [nerpajgamii repos. BaxkmmBo, mo mepekiamad He JHUIIE
OyKBaJNIbHO TEpeKafae 3MicT, ajle W 30epirae armocdepy Hampyru, SKy
cTBOproe Yaiisp. «IloBepxHs KapTHHHU BHIIAIaa TOYHICIHBKO TaKOIO XK, SIK
BOHA BHHIILIA Y HHOTO 3 pyK. lle ykaximBe 3iICYTTS SBHO MPUUIILIO 3HYTpA.
SIkack moTaliHa IMIYJIBCUBHICTH IIOPTPETOBOTO XHUTTA CIPHUYMHWIA T€, IO
WOro TOBLIBHO po3’imae mpokaza po30erieHocTi. Po3kiman Tima y BOTKid
Morwiii He Takuii MoropomHuit!» TyT TOpIBHSAHHSA MOTBOPHOI 3MiHH B
MOPTPETi 3 MY3WYHOIO HCOHAHCHOIO HOTOIO IIIKPECIIOE, HACKLIbKA
DIMOOKMA 1 CTpallHWH [ed MopanbHUi 37aM, BimoOpakeHHH Yy
MHUCTenbkoMy TBOpi. [lopTper crae MeTaQopHIHUM BiTOOpaKCHHAM ITyIIIi
Hopiana. Koy BiH MoYnHa€e BeCTH aMOpaibHE KUTTS, 3MiHHA B TIOPTPETi, SKi
Poctucnas [loneHko nepenae maixe Tak caMO BHPa3HO, 5K 1 B OpUTiHAIMI,
JEMOHCTPYIOTh TPIXOBHICTh Ta MOpaJbHY Aerpanamiro repos. Lleit mpukman
NOKa3ye, sIK uepe3 CTHWIICTUUHY oOpasHicTe Bainpn mnocuiroe Temy
MOpPAJILHOTO PO3Majy, BHKOPHUCTOBYIOYM KOHTPACT MIX HE3MIHHOIO
30BHImMHICTIO JlopiaHa B peajbHOCTI W TOCTYNOBHM CHOTBOPEHHSIM
noprpera. CruimicTiyHa 0Opa3HICTh TaKOX BHpakeHa uepe3 Metadopu i
MOPIBHSAHHS, SIKI MOB’SA3YIOTH Kpacy i3 3arpo30l0 Ta BHYTPILIHIM 3JIOM.
VYaiinpn y pomaHi 4acTo BHKOPHUCTOBYE MeTadopu, IO MiJKPECIIOITh
moBilHICTE 00pa3y JlopiaHa — HOTO 30BHINTHS Kpaca MPUXOBYE PO3MYIICHY
Ta crmycromeHy nynry. JlomeHko mnepenae mi Metadopu B IepeKnai,
TiAKPECITIOI0YN MOpaJIbHy ITOPOXKHEUY Tepost i OJHOYacHO ii KOHTpacT i3
30BHIMIHBOIO  mpuBabmuBicTio. CTmimicTHyHO, 1ed o0pa3  CIyXHTh
IHCTPYMEHTOM JUIS PO3KPHUTTS BHYTPIITHHOTO KOHQIIKTY MK BUIAMMICTIO 1
CYTHICTIO.

Exdpacruuni 006pa3u BUKOHYIOTh KiJIbKa BOXIJIMBUX (QyHKIIIH y pomaHi:

- I'nmubokuit emouiitnuii Biaryk: Omumc mnoprpera [lopiaHa BHKIHMKae
eMOIIHHUI BIATYK SK y TepoiB, Tak i B uutadiB. lle crae MoxnmmBum
3aBASKM MaliCTEpHOMY BHKOPHCTaHHIO MeTadop 1 MOpiBHSHB, IO HA/IAIOTh
OIUCY JO/IATKOBOI TNIMOWHH.

- Kputuka cycminbcrBa: Yepe3 ommc MucTenTBa i HOrOo BIUIMBY Ha
TepcoHaKiB Baiiiib]] KpUTHKY€ CyCIiTbHI HOPMH 1 MOPaJbHI IIIHHOCTI CBOTO
yacy. BiH cTaBHUTb il CYMHIB i7leajy, 0 CIIOBITYIOTHCS B BIKTOPIaHCEKOMY
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CYCHIJIbCTBI, 1 NOKa3ye, sIK BOHH MOXYThb HPU3BOAWUTH IO MOPAIBHOTO
po3mapy.

Ockap VYaiuiba cTBOpIOE€ 00pasu, IO HaraayroTh BUTOHYEHI IOJOTHA
XyHOXKHHKIB, /e KOXKEH IITPUX Ma€ CBOE 3HaueHHs. JloleHKo mepenae i
0o0pa3u, BUKOPHUCTOBYIOUM BIAIOBiNHI CTHJIICTHYHI 3acCO0HM YKpaiHCHKOI
MOBH: ajiTeparii, MeTagopu, IOBTOPH, IO MiTKPECIIOITh CUM(OHIYHICTh
Ta PUTMIYHICT TEKCTY: «A sKui nperapauii Oys Jlopiad y4opa 3a 00igoM y
kmy6i! Bim cumie HaBmporm IeHpi, owi Womy mamamu, ycra Oymu
HaIIBpO3TyJIeH] B *KaxHill HacONOMi, a TiHI YepBOHUX abakypiB e OUTBII
MiICUIIIOBAIIN PyM SHEIb TOTO [HBa, IO PO3KBITAJI0O HAa WOTO OOIHYYI.
Po3MOBIISITH 3 HUM — LI Haue TOPKATUCS HDKHUX CTPYH CKPHITKHU: BiH IOAAE
roJIoC Ha KOXKEH JOTHK 1 MopyX cMmuuka...».lli cioBa mepemaroTh He JIHIIE
Bi3yaJbHY, @ ¥ My3W4YHYy TapMOHII0 (QOpMH, IIO MiJCHIIOE E€CTETHYHE
BpaKeHHS Big pomaHy. OnHa 3 BaJIMBHX OCOOJMBOCTEH IepeKiIasy
JlonleHka Tmonsirae 'y TOMY, IO BiH 30epirae eMoOIIHWN BIUIUB
ekppacTHYHUX O00pa3iB Ha uYnWrada. BrmB ek(pacTUYHHX OIHUCIB Y
«Toprperi [Hopiana I[pes» Ha unTadya MOXKHA MOPIBHATH 3 e(eKToM
BiZleoroe3ii, Kolln Bi3yalibHi Ta BepOabHi eIeMEHTH CTBOPIOIOTH MOTYKHUH
eMouiifHmiA 1 ecreTrmyHmid edexT. Y mepeknani Poctucnasa Jlomenka, meit
YpUBOK 30epira€e TOHKY TPy MK Bi3yaJIbHUMH JETalsIMH 1 BHYTPIIIHIM
3aXOIUIEHHSIM TepOsi BIACHOIO Kpacoto. Omic He JUIIe MiAKpecToe Gi3ndHi
pucu JlopiaHa, ane i CTBOPIOE BiqUyTTs HOTO ifeanizalii MHUCTELTBOM, sKe,
Ha TyMKy Baiinbaa, Mae okpeMy Bix peaabHOCTI, Oe3M0TaHHY MPHPOILY.

[Mepexnan «Iloptpera [lopiana Ipes» PocrucinaBom J[loneHkom €
BIAJMM IPUKIAZIOM TOTO, SIK MOXKHA Iepenartu eKppacTUuHy oOpasHiCTh
pomaHny, 30epiratoun #oro ¢urocopcbky IIMOMHY Ta €CTETHYHY
BUTOHYEHICTh. CTHIICTHYHI TNpUHOMH, SIKI BHKOPHCTOBYE IepeKiazad,
JIOTIOMararoTh CTBOPHUTH BiJIOBIIHUHA HacTpiil 1 arMocdepy, 1o HadmmKae
YKpaiHCBKOTO YWTa4a JIO0 OPUTIHAJIBHOTO TEKCTy Yainpaa. 30epekeHHS
eKppacTUUHNX O00pa3iB y TMepeKiaii I03BOJISIE TEpeAaTH CHUMBOJI3M 1
Bi3yaJIbHy CKIJIQZIOBY pOMaHy, pOoOISIYH Ie TBip JOCTYIHHM Jjsi HOBOTO
moKoINiHHA ynuTadiB. CTHIicTHYHA OO0pasHICTh eKppacTHYHHX 00pa3iB y
pomani «Iloprper J[lopiana Ipess» € HaaA3BUYAWHO BAXIIUBOIO IS
PO3yMiHHS #oro ruboKoro 3Mmicty. 3aBIsKH CBOil MaiictepHOCTi Baitnba
CTBOPIOE CKIIQJIHY MEpexy o0pa3iB, 110 PO3KPUBAE TEMH KPacH, MUCTEITBA
i mopanbHOcTi. Ilepeknan PocrtucnaBa JlolieHKa € BaKIMBUM €TaloM Yy
30epexeHHI Ii€i 00pa3HOCTI I YKPaiHCHKOTO YUTaYa, aJ[Ke BiH JIO3BOJISE
HaCOJIO/KYBAaTUCS HE JIMIIE CIOKETOM, a W eCTeTHYHMM 0araTrcTBoM
OpWTiHANY, BIAKPUBAIOYM HOBI TOPH30HTH JUIS DO3YMIHHS TBOPYOCTI
Baiinpaa.
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Mincexmisi:

HOBI TEHJIEHIIIT ¥ JOCJIJXKEHHI AHTJIIMCBKOI MOBH TA
JITEPATYPH, A TAKOXK METOJIUKH iX BUKJIAJJAHHS Y BIK
TJOBAJIIBALIT

YK 811.161
Bacunvesa H. O.,
KaHo. ¢hinon. Hayk, ooyenm 0.8.3.
JOLIEHT 0.B.3. Kagedpu aneniticokol ginonozii ma nepexiady
YHY im. [lempa Mozunu, Mukonais, Yxpaina

BEPBAJIIBALISA TEHAEPHUX CTEPEOTHUIIIB HA MATEPIAJIIL
CYYACHHUX MAPEMIN AHI'JIIACHKOIO MOBOIO

YcTpii cydacHOTO CBITY CYTTEBO BIIPI3HAETHCS BiJi MUHYJIOTO HE JIMIIE
yepe3 CTPIMKHH PO3BUTOK TEXHOJOTIH, a ¥ 3aBmsiku Mmeramopdoszam y
CBITOIIAAAX 1 IIHHOCTSX CYCHUIbCTBA. [IpMHINTIOBO Ba)KIIMBOTO 3HAYECHHS
HaOyBae mpoOieMa TeHIEpy, «CKIATHOTO COIIOKYJIBTYPHOTO IIPOLECY
KOHCTPYIOBAHHSI CYCIIIJICTBOM DIi3HHII Yy YOJOBIYMX Ta JKIHOUHX pOJIIX,
MOBE/IHIN, MCEHTAJIBHUX Ta EMOLIMHUX XapaKTepHUCTHKaX Ta CaMoro
«pesynbrary» (O. I1. HloTka), a TakoK TeHIepHOT piBHOCTI.

[ToHsTTS «reHnep» y 3HauCHHI SIBUIIA BIIMIHHOCTI MiX YOJIOBIKAMH Ta
KIHKaM¥ Briepiie OyJio BBEJIEHO aMEpPHKAHCHKHM IICHXOaHAIITHKOM P.
Cromnepom Hanpukinii 1960-x pokiB. [lo Toro dvacy »x Ie¢ MOHSATTS
BXKMBAJIOCST Y MOBO3HABCTBI JIMIIE JUIS MO3HAYEHHS I'PaMaTHYHOTO POIY
CIIB.

Y Mexax comniosorii 0ocoOnuBy yBary NpHIUISIOTH SBUILY T'€HAECPHUX
CTEPEOTHIIB, IO TMOCTAIOTh SIK «CTiHKi, TIOBTOPIOBaHI, 3araJlbHONPUHHATI
COLiaNbHI YABICHHA PO MiCIle Ta POIi, IO BUKOHYE KOXEH TCHAEP Y
CYCIIUTBCTBI, @ TaKOX OCOOWCTICHI XapaKTepHCTUKU IIOACH 3 pi3HOI0
renaepuoro inentuynicTion (O. 1. ll{orka) i cocobam ix nogonanus. Came
TOMY aKTyajbHO IMIPOAHATI3yBaTH MIKIPEAMETHI 3B’SI3KH  COIIOJIOTIT,
NICUXOJIOTIT Ta JIHTBICTHKHM, a 30KpeMa OCOOJMBOCTI perpe3eHTarii
TeHACPHUX  CTEPEOTHIIB Ha  MaTepiagi Cy4aCHHX  aHIJIOMOBHHUX
MapeMioJIOTIYHUX OJAWHHIIB.

3a3HauMMO, IO MUTaHHA B3a€EMO3B’S3KYy MOBHM ¥  CTaTeBOl
TIPUHAJISKHOCTI BUBYAIM iHO3eMHI HaykoBIi A. B. Kupuiina, K. Capser Ta
1HII1, a TakoX BiTuu3HsAHI gocaiguuku 1. O. ITasnumesa, 1O. I1. Macnosa,
JI. M. Koprega, 3. P. /ly6pascbka Ta A. B. [lerposa.
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Binomo, o KyabTypHI pUCH ¥ THUIIOBI MOMIISIAM HAPOIY Ha IEBHI SBUILA
3aBXK/IM 3HAXO/SITh CBOE BiJoOpaskeHHs y MOBi. LliHHOCTI Hapoy, CBITOTIIAN
1 XKHUTTEBI HACTAaHOBHM IIEPEXOMATH 13 TOKOJIHHSA y TOKOJIHHS ¥ dacto
3aKpiIUIIOIOTECS Yy  (opmi  mapemiif, CTalO4M MOTYTHIM JDKeperoM
PI3HOMAaHITHHX CTEPEOTHIIIB, Y TOMY YHCHi i TeHAepHuX. Y «Bemmkomy
TIyMa4HOMY CJIOBHHKY CYYacHO! yKpaiHChKOi MOBHM» IO@HO BH3HAYCHHS
rapemii: «HapoJHI BUCIIOBH, SIKUMH IEPEIalOThCSI €IEMEHTapHA CLIEHKa 41
HalmpocTimmid giamory. @akTHYHO CHHOHIMOM J0 TEPMIHY «IapeMis» €
«(ppazeomnori3m» — «yCTaJeHHH 3BOPOT, CTilike MO€IHAHHS CIIB, IO
BHUCTYIIAa€ B MOBI SIK €IJMHMN, HEMOMUTbHUI 1 HUTICHUH 3a 3HAYCHHSAM
BUCIIBY (Benukuii TiiyMauyHuii CIIOBHUK Cy4acHOI yKpaTHCHKOT MOBH).

[MpoananizyBaBm  cy4acHi Jiekcukorpadiuni Jpkepena — OHJIaWH
(«Oxford Dictionary of Proverbs», «A Dictionary of Anglo-American
Proverbs and Proverbial Phrases Found in Literary Sources of the
Nineteenth and Twentieth Centuries», «English Proverbs and Sayingsy,
etc.) Mu BUABWIN MoHAA 60 MpHCIHIiB’IB Ta MPHUKA30K, IO PEMPE3CHTYIOTH
TeHIICPHI CTEPEOTHNH, SAKi Jaii pO3NOAUNIMIA y TPYMH MpPO TEHACPHO
3YMOBIICHI CTEPEOTHUITHI POJIi COIiaTbHOT TIOBEIIHKH.

CrepeoTunu npo :KiHOK B aHIIilicbKUX MapeMisix.

Iepma rpyna MicTuTh mapeMii, o BepOarizyloTs OanakydicTh KIHKH:

A deaf husband and a blind wife are always a happy couple. (The
Oxford Dictionary of Proverbs); Silence is a woman’s best garment. (The
Oxford Dictionary of Proverbs); A maid should be seen, and not heard.
(The Oxford Dictionary of Proverbs).

Jlpyra rpyna oJyHUIb PENPE3SHTYE 3IIICHICTh Ta MCTHUBICTb KIHOLITBA:

Hell hath no fury like a woman scorned. (The Oxford Dictionary of
Proverbs); Three things drive a man out of his house — smoke, rain, and a
scolding wife. (The Oxford Dictionary of Proverbs); All are good lasses, but
whence come bad wives? (The Oxford Dictionary of Proverbs).

Tperss rpyna imoctpye ¢isnuHy ¥ MopajbHy claOKiCTh KiHOK, iX
000B 30K IO/I0 TIOBCAKACHHOI POOOTH:

The female of the species is more deadly than the male. (The Oxford
Dictionary of Proverbs);

A woman and a glass are ever in danger. (The Oxford Dictionary of
Proverbs); A woman’s work is never done. (The Oxford Dictionary of
Proverbs).

YerBepTa rpyna 300paxye 0COOIUBOCTI 30BHINITHOCTI KIHKU:

A man is as old as he feels, and a woman as old as she looks. (The
Oxford Dictionary of Proverbs ); A blind man’s wife needs no paint. (The
Oxford Dictionary of Proverbs); Never choose your women or your linen by
candle light. (The Oxford Dictionary of Proverbs).
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Jo msaTei rpymm Oyio BiIHECEHO CTEPEOTHUIHM TMpPO Te, LIO
JKIHKa/I[IBUMHA TIOBMHHA OYTH IOKIPHOIO i MOBYA3HOIO.

A woman, a dog, and a walnut tree, the more you beat them the better
they be. (The Oxford Dictionary of Proverbs); A whistling woman and a
crowing hen are neither fit for God nor men. (The Oxford Dictionary of
Proverbs).

locTa rpyma oauHWIT> BKazye HA HEMOCTIMHICTH K PUCY XapakTepy
JKIHKH:

A woman’s mind and winter wind change oft. (The Oxford Dictionary of
Proverbs); A woman is a weathercock. (The Oxford Dictionary of
Proverbs ); Nineteen nay says of a maiden are a half a grant. (The Oxford
Dictionary of Proverbs).

CpoMa rpyna uIIocTpye 3paIiIBICTh KIHOK SIK I1a0JI0H MTOBEIHKH:

The husband is always the last to know. (The Oxford Dictionary of
Proverbs); He that lets his wife go to every feast and his horse drink at
every water, shall neither have good wife nor good horse. (The Oxford
Dictionary of Proverbs ); Who has a fair wife, needs more than two eyes.
(The Oxford Dictionary of Proverbs ).

BocbMma rpyna geMoHCTpYe YSBIEHHS PO Te, IO JKiHKa MOXE 3aBIaTH
mpobiem:

A woman and a ship ever want mending. (The Oxford Dictionary of
Proverbs); No mischief but a woman or a priest is at the bottom of it.
(English Proverbs on Woman).

Jem’sita rpyma MicTUTh mapemii, siKi 300paxylOThb XHUTPICTh abo
MYJPICTh KIHKH, 10 JONOMAraroTh il JocaraTti 6akaHoro:

Women will have their wills. (The Oxford Dictionary of Proverbs); Trust
not a woman when she weeps. (The Oxford Dictionary of Proverbs).

CrepeoTnnu npo 40JI0BiKiB B aHIIiHCHKUX NapeMisix.

TuroBi ysBIGHHS TIpO YOJOBIKIB BiOOpakeHI B  AHIIIIHCHKHUX
MIPUCIIIB’SIX 1 NMpHKa3Kax 3HAYHO piJIIe, aHDK YSABICHHS MpPO >KIHOK. Y
MMPOaHAII30BaHUX JDKepenax Oylio BHOKpPEMIICHO IBI TPYIH HapeMmiii, mo
BiTOOPaKArOTh CTEPEOTUIH MIPO MACKYIIIHHICTb.

Ilepma rpyna 300paxye mcuxonoriddi i (Gi3sudHi  0COOJIMBOCTI
YOJIOBIKIB:

Boys will be boys. (The Oxford Dictionary of Proverbs); The way to a
man’s heart is through his stomach. (The Oxford Dictionary of Proverbs);
The female of the species is more deadly than the male. (The Oxford
Dictionary of Proverbs).

Jpyra rpyna mapemiii BKa3ylOTh Ha THIIOBY IIOBEIIHKY YOJIOBIKIB Y
uTro0i:
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A young man married is a young man marred. (The Oxford Dictionary
of Proverbs); Better be an old man’s darling, than a young man’s slave.
(The Oxford Dictionary of Proverbs); In the husband wisdom, in the wife
gentleness. (The Oxford Dictionary of Proverbs) .

VY xozi aHami3y crajxa O4eBHIHOIO PEMPE3CHTAIlisl KIHKH IIePEBAKHO B
HETaTHBHOMY «CBITJI», TOII K YOJOBIK MPEACTABICHUH y TO3UTUBHOMY
aCTmeKTi Ta y CHUTyallisIXx [OMiHyBaHHA. Hampwkian, CTepeoTHIHIH
3JI0CTUBOCTI Ta MCTHBOCTI JKIHKH HPOTHCTABJIEHO YOJIOBiKa, T030aBIEHOTO
xapakrepuctuku: «Man, woman, and devil, are the three degrees of
comparison», «Three things drive a man out of his house — smoke, rain,
and a scolding wife».

JKiHky, 0COOJIMBO 30BHIILIHBO MPUBAOIUBY, 300PaXYIOTh SK 37aTHY IO
3pajy, a YoJOBiKa — TAKKUM, 1[0 Ma€ MHJIBHYBATH 32 APYKUHOIO a00 HaBiTh
crae xkeprtBoto 3paau: «Who has a fair wife, needs more than two eyesy,
«He that lets his wife go to every feast and his horse drink at every water,
shall neither have good wife nor good horse», «The husband is always the
last to know.

®di3pvHa # MOpaibHa CIAa0KICTh KIHKH KOHTpacTye i3 (i3U9HOI0 i
nyxoBHOIO Mimiro gonosika: «The female of the species is more deadly
than the male» a6o «Six hours for a man, seven for a woman, and eight for
a fool».

AHTIIOMOBHI NapeMmii TakoX BKa3ylOTh Ha Te, L0 JKiHKAa NMOBUHHA OyTH
CTPHMaHOIO 1 TIOKIPHOIO, a YOJIOBIK — MYAPHM Ta BIJINOBIaNbHUM 3a Hel:
«In the hushand wisdom, in the wife gentleness» uu «A woman, a dog, and
a walnut tree, the more you beat them the better they bey.

Ilono 30BHINIHOCTI, JKIHII HPUIHCYIOTh CXWIBHICTH HaJaBaTH
3HAUYCHHSI Kpaci, a 4oJIoBiKy — izuuniil cumi: «A man is as old as he feels,
and a woman as old as she looks»; okpim Toro, BBaxa€eTbcs, 110 YOJIOBIK,
SIKMA  BOJIOAI€ THWIIOBUMHM MAaCKYJTiHHHUMH YECHOTaMH (CMIJIMBICTb,
pimydicTe TOWIO), TiAHWHA >XiHOYOi Kpacu: «Faint heart never won fair
lady».

A TpoTe TeBHI NPHUKA3K{ SIBHO IEMOHCTPYIOTH IepeBary >KiHOK Hal
YOJIOBIKAMHU 3aBJSIKM IX BpOJDKEHIM XHUTpOCTi i myzapocti: «Trust not a
woman when she weepsy», «Women in mischief are wiser than meny.

[MpoBoasiuM JMOCHIDKEHHS TapeMiil i3 TeHAEPHUM KOMIIOHEHTOM,
CIIOCTEpITraeEMO TMEBHY HE30alaHCOBAHICTh, OCKUIBKH YOJIOBIKH  Ppijiiie
BHUCBITJICHI Y TIPOaHaTi30BaHUX ()pa3eoiorizMax, a BiIoOpaskeHi MacKyIIiHHI
pUcH dYacTilie MaloTh y3arajJbHeHMH abo HeWTpasbHHMH Xapakrep: «Boys
will be boys», «The way to a man’s heart is through his stomachy, «A young
man married is a young man marred».
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Takum umHOM, Oyno 3’5iCOBaHO, 10 TEHJAEPHI CTEPEOTHIIH,
pelpe3eHTOBaHl B aHIJIHMCBKUX MapeMisX, IepeBaKHO 300paxkyroTh
AHJIPOLIEHTPUYHY MOJENb CyCHUIBCTBA, NIPUTHIYYIOUH XKIHKY, BUSBIISIFOUH 11
HEraTHBHI pHcH (30Kpema, clIa0KiCTh, HU3BKI IHTENEKTyaJbHI 31i0HOCTI,
0anmaKyd4icTh, B3JICHICTH, MCTHBICTh, HEMOCTIHHICTh, CXHIBHICTH O 3paad
TOIIO) Ta 3aJeXKHICTH BiJl YOJIOBIKa, TOHI SK YOJOBika — (i3myHO M
MOpPAaIBHO CHJIBHHM, PO3YMHHM 1 MyIpUM MaTpiapXoM POIMHH. THM He
MEHI, JesKi mapemii AEMOHCTPYIOTh 1 TEBHI IO3WTHBHI PHUCH >KIHKA
(Xa3aHOBHTICT, YMIHHA OyTH TypOOTJIHBOIO MaTip’10, yCBiITOMJICHICTH 1
BMIiHHS JOCSTAaTH O0a)XaHOTO, & TAaKOXX BHCIIOBJIIOIOTH MEPEKOHAHHS, IO
HACIPaB/i JKiHKa Kepy€e YOJOBIKOM, OYAy4H PO3YMHIIIIOK Ta MY/IPIIIO0 3a
HBOTO).

[lepcnekTBOIO AOCHi/KEHHSI € TOPIBHSHHS BepOaiizamii T'eHAepHUX
CTEpPEOTHIIB y MeXax HapeMii Ha Matepiaii OJNM3BKOCHOpPITHEHUX 1
HECTIOp1THEHNX MOB.

YAK 811.111
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cmyoenmia 641 epynu,
YHY imeni [lempa Mozcunu, m. Mukonais, Ykpaina
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SIMILES IN DONNA TARTT'S NOVEL “THE SECRET HISTORY”:
SEMANTIC AND FUNCTIONAL ASPECTS

Simile is a powerful tool of expression. It allows us to show similarities,
contrasts, and associations between different objects, phenomena, and ideas.
For several decades, linguists have been studying and enhancing their
knowledge of similes, including notable figures such as O.O. Potebnya,
H. Bredin, K. Wiles, L. Efimov, V.A. Kukharenko, and others. Many
writers use this literary technique to create expressive images, deepen the
plot, and reveal the emotional states of the characters. An example of such a
writer who skillfully uses similes is Donna Tartt, a American contemporary
author. Through her use of similes, Tartt effectively evokes complex
emotions and builds vivid descriptions that help readers connect deeply with
the characters and the unfolding events in her campus novel “The Secret
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History”. The relevance of this research lies in the interest of modern
linguistics in the study of similes and the lack of analysis of this stylistic
device in the context of Donna Tartt’s novel “The Secret History” in
Ukrainian.

The aim of the study is to investigate simile and the peculiarities of its
functioning within Donna Tartt’s novel “The Secret History”. In accordance
with the aim, the following tasks were identified and accomplished:
defining simile according to both domestic and foreign scholars; exploring
the main classifications of simile as a stylistic device; examining the
functions of
simile as a stylistic device; analyzing the semantic and functional features
of simile in Donna Tartt’s novel “The Secret History”.

The subject of the study is simile, its types and functions in Donna
Tartt’s novel “The Secret History”. The theoretical basis of the research has
been formed by the works of domestic and foreign scholars devoted to the
study of simile: N. Kirvalidze, L.P. Efimov, P. Pierini, H. Bredin,
V.A. Kukharenko, and others. The practical significance is determined by
the fact that this analysis of simile in Donna Tartt’s novel “The Secret
History” provides tools for analyzing other literary works from the stylistic
point of view.

According to the semantic classification principle, similes are divided
into extensional, intensional, panoramic, and generalizing types.

The essence of an extensional simile is to describe the target object by
comparing it to other objects or phenomena that share common features.
This facilitates the reader’s ability to imagine and understand the described
object or situation by comparing it to familiar and visually accessible
images. For instance, in the simile “He was sour-faced, about sixty, with a
thin mouth and big meaty jowls like a bloodhound’s,” the author uses the
image of a
bloodhound to create a more vivid and visually comprehensible description
of the character’s appearance. The simile allows the reader to imagine the
man’s rough features and heavy, sagging cheeks, which are associated with
the same features of a bloodhound.

The peculiarity of an intensional simile is that it describes the target
object by its internal state. In this context, the term “internal state” refers to
both the enduring mental characteristics of a person and the situationally
determined variable emotions they experience. For example, the simile “As
ghastly as it had been, there was no denying that Bunny’s murder had
thrown all subsequent events into a kind of glaring Technicolor” exposes
the characters’ inner state after the murder. The comparison of the
characters’ lives after the murder with Technicolor reflects the impact of
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adrenaline and excitement on their perception of reality. Just as the
Technicolor technology added new bright colors to black-and-white films,
the events that took place painted the characters’ lives in new, intense
colors, creating a stronger impression of their everyday experiences.

Panoramic simile is used to depict various natural phenomena, events, or
situations against which the plot develops. It helps convey the atmosphere,
mood, and context of the novel, expanding the reader’s understanding of the
situation in which the characters find themselves. For example, to create a
disturbing and eerie atmosphere, the author compares willows to the fingers
of a skeleton: “Bare willows clicked on the windowpanes like skeleton
fingers.” This simile makes the reader feel anxious and anticipate something
sinister, complementing the overall dark mood of the novel.
Correspondingly, the simile “icicles cracked and plunged like daggers from
the sharp peaks of the roofs” works in the same way. Icicles are compared
to daggers, emphasizing their sharpness and danger, creating a sense of
tension and threat, thus deepening the perception of the winter landscape in
which the characters are placed.

A generalizing simile anaphorically refers the reader back to previously
described events in the text. Its primary function is to summarize and
provide a generalization of the situation that has been presented. For
example, when talking about the night his friends accidentally killed a
farmer, Francis ends his story with the phrase: “It was a nightmare.” This
simile summarizes all the horrific events of that night, emphasizing the
sense of fear, chaos, and hopelessness that the characters felt, and serves as
an emotional conclusion to the situation described.

If we classify the similes in the collection according to their functions,
they can be divided into the following types: depictive, evaluative, and
those that create a satirical effect.

The depictive function implies the primary purpose of a simile: to enable
the reader to create a complete mental image of an object or character. This
applies to both the external and internal features of the characters and
objects conveyed to the reader. In the very first simile in the novel, “the
black crowds sprinkled over Mount Cataract like ants in a sugar bowl,”
Donna Tartt uses the image of ants to convey the chaotic movement of the
crowd. Just as ants scatter quickly and randomly, the crowd of people
moves in different directions, creating a dynamic image. This simile helps
the reader imagine the continuous movement and sense of bustle that
prevails in this scene, adding emotional intensity to the description of the
events.

The evaluative function of simile also plays a significant role. In
literature, the evaluative function serves to express the subjective attitude of
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the author towards characters or objects by assigning them a negative or
positive evaluation. For example, in the simile “Henry paid the check while
Bunny hung behind him like a bad child,” the evaluative function expresses
a negative attitude towards Bunny’s behavior. The comparison with a “bad
child” emphasizes Bunny’s infantilism, immaturity, annoyance, and
inability to take responsibility for his actions, creating a negative image of
this character in the eyes of the reader.

The function of creating a satirical effect allows for the introduction of a
satirical tone at certain moments in a work that would be challenging to
achieve through other methods. A great example of such a simile, which
carries a satirical commentary, is found in the line, “Camilla smiled, not
exactly at me — a sweet, unfocused smile, quite impersonal, as if | were a
waiter or a clerk in a store.” Comparing Richard to a service worker
conveys the narrator’s sense of insignificance in Camilla’s eyes. It also
mocks the attitude of the Greek students towards all other students who are
not part of their group, as these characters consider themselves superior and
smarter than others. The comparison to a waiter or a shop assistant
emphasizes how dismissive they are of people outside their circle,
demonstrating their sense of superiority and snobbery.

The analysis based on semantic classification revealed that Donna
Tartt’s campus novel “The Secret History” features a variety of similes,
including extensional, intensional, panoramic, and generalizing. Extensional
similes are employed to describe target objects by comparing them to other
objects or phenomena, enhancing the reader’s understanding through
familiar imagery. Intensional similes depict characters’ internal states such
as their emotional experiences and mental characteristics. Panoramic
similes offer a broad view of the story’s setting, enhancing the atmosphere
and context. Generalizing similes summarize and encapsulate previously
described situations, offering an evaluative perspective. The analysis
thoroughly investigated all four simile types, using prominent examples
from the novel. Furthermore, it delved into the functions of similes in “The
Secret History”. The depictive function helps create vivid images through
comparisons, allowing readers to form a clear and colorful visualization.
The evaluative function of similes contributes to the revealing of the
author’s position and attitude. The satirical function adds irony, shedding
light on and critiquing social issues and character flaws within the narrative.

References

1. Gargani A. Poetic comparisons. How similes are understood. Salford
: School of Arts and Media of University of Salford, 2014. 352 p.

100



2. Hussain R. Metaphors and similes in Literature. International
Journal of Humanities and Social Science Invention. 2014. Vol. 3, no. 9. P.
1-2.

3. Kirvalidze N. Three-dimensional world of similes in English
fictional writing. Sino-US English Teaching. 2014. Vol. 11, no. 1. P. 25-39.

4. Pierini P. Simile in English: from description to translation.
CIRCULO de Lingiiistica Aplicada a la Comunicacion (clac). 2007. No. 29.
P.21-43.

5. Tartt D. The Secret History: A Novel. New York, vy Books, 1993.

YIK 811.111
Anastasiia Radutna,
MA student,
Department of English Philology and Translation,
Petro Mohyla Black Sea National University, Mykolaiv, Ukraine
Tetyana Zhyvotovska,
PhD, assistant professor,
Department of English Philology and Translation,
Petro Mohyla Black Sea National University, Mykolaiv, Ukraine

STRUCTURAL AND STYLISTIC FEATURES OF RHETORICAL
QUESTIONS IN THE HEADLINES OF THE ENGLISH-
LANGUAGE EDITION NZ HERALD

In the process of developing mass communication, namely online
publications, interest in the study of means influencing the reader has
increased. One of the tasks of stylistics is to establish an active interaction
between the author of the article and the reader, i.e. dialogization of
language. This paper examines the headlines of newspaper articles in the
form of rhetorical questions, since one of the centers of attention of modern
researchers is the rhetorical question and its typology, functions and stylistic
means of influencing the addressee.

The rhetorical question as a headline of a newspaper article is a fairly
common and effective figure of dialogization of monologue speech. A
number of studies in the field of linguistics have been devoted to rhetorical
figures and techniques as a means of enhancing expressiveness, which
determine that rhetorical structures serve to highlight its semantic and
emotional centers, to form the addressee’s emotional and evaluative attitude
towards the subject of speech. A skillfully chosen newspaper headline is the
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first stage of “discussing” the text of an article, which shapes the reader's
point of view and feelings. Moreover, rhetorical questions can arouse in
readers a sense of initiative and involvement in interaction with the author
of the article.

Specific functional and linguistic features of the headline provide
sufficient grounds for its definition as a separate aspect of journalism.
According to a Swiss linguist Charles Bally, a rhetorical question is a type
of question asked not to elicit an answer but to make a point or to
emphasize something. In Bally's view, the rhetorical question serves as a
powerful expressive tool in communication, functioning to provoke thought,
highlight a point, or stimulate emotional responses from the listener. The
rhetorical question does not expect an answer; instead, it presupposes that
the answer is already obvious or universally understood. For Bally,
rhetorical questions are part of the expressive and emotive functions of
language. These types of questions reflect a speaker's emotional stance or
attitude towards the subject rather than seeking new information (126).

The aim of the paper is to distinguish and systematize modern rhetorical
question headings functioning in the online newspaper NZ Herald, to
determine the main rhetorical functions of these units, as well as stylistic
means of expressing the addressee's perception of the information.

The term “rhetorical question” is widely used by researchers. However,
its widespread use is not supported by a single interpretation of the nature of
this concept from a linguistic point of view. The definition of the concept of
“rhetorical question” is complicated in the general typology of interrogative
sentences developed by modern syntactic science. Most linguists believe
that rhetorical questions are emotionally colored statements or negations
(J. Leach, J. Swartwick, R. Quirk, S. Greenbaum). The second group of
scholars characterizes rhetorical questions as containing hidden statements
that are emotional in nature (E.l. Shendels, R.L. Reingand).

Linguist N.V. Rudenko states that rhetorical questions include all
interrogative sentences that do not require an answer and that increase the
emotional tone, i.e., the emotional intensity of the statement and the lack of
an informative answer are among the main features of rhetoric (210). The
rhetorical question is characterized as an effective figure of dialogization of
monologic speech, which serves for the semantic and emotional
highlighting of its semantic centers, for the formation of the addressee's
emotional and evaluative attitude to the subject of speech, as well as for the
intensification of the perlocutionary effect.

According to the classification of Ukrainian linguists M.A. Karp and
A.R. Burtnyk, rhetorical questions can also be divided into some categories
depending on their use (185). The scholars consider the following
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classification based on the speeches of the 42nd US President Bill Clinton
in order to trace the mechanisms of influence of syntactic and stylistic
technigues on the mass consciousness.

First, hydophora is a linguistic device where a person asks a question
and then immediately answers it. Usually, the question and the answer are
in the same paragraph. For example, “Do you believe we can create more
jobs over the long run by cleaning up the environment? | know we can. That
should be our commitment.” (Karp, Burtnick 185)

Second, researchers M.A. Karp and A.R. Burtnick define hypophora as a
question that immediately contains an answer. It is used to control the
speech. This type of rhetorical question is often used in political debates to
either challenge an opponent or to hint at one's position. Here is the
example of a hypophora: “Since they get the care but they don't pay, who
does pay?” (Karp, Burtnik 186)

Third, in their article “A Structural and Semantic Analysis of the Syntax
of Bill Clinton's English Political Speeches,” philologists M.A. Karp and
A.R. Burtnik distinguish antipopophore, a figure of speech usually used
when one person argues with himself. It is a rhetorical question used by a
person when no one is listening or no one is answering. It is usually used to
create an intentional effect. It is often used to end a debate in a neutral way.
For example, “To those who believe that God made each of us in His own
image, how could we choose the darker road?” (Karp, Burtnik 186)

Fourth, scholars M.A. Karp and A.R. Burtnick define erothese as a
rhetorical device in which someone asks a question with the confident
expectation of an affirmative or negative answer. For example: “Second,
how do we preserve our old and enduring values as we move into the
future? And third, how do we meet these challenges together, as one
America?” (Karp 186)

For this study, the New Zealand online newspaper NZ Herald has been
chosen. It is a daily English-language publication published in the largest
city of New Zealand - Auckland. This publishing house is considered an
authoritative New Zealand newspaper that has been covering the news of
this country since 1863, and the online edition has been operating since
1998. This newspaper contains information in accordance with the
following headings: New Zealand, Business, Sports, World, Lifestyle,
Entertainment, Auckland, Wellington, Communities, Politics, Private
Property, Travel, and Expert Opinion.

As a result of the research, 50 headlines from the New Zealand online
newspaper NZ Herald that contain rhetorical questions were analyzed. Out
of all the headlines, 5 types of rhetorical question were identified: the
rhetorical question (proper), hydophora (or question-answer unity),
hypophora, antipophora, and erothese.
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The first analyzed headline group was the rhetorical question (proper).
“Al: Is your job at risk from digital humans?”” (21.02.23) illustrates that the
purpose of this headline is to provide facts that robots can now replace
humans in the workplace. The author of the article argues that technology
has reached such a level that artificial intelligence can perform all the tasks
assigned to humans. The journalist argues that robots never complain, never
get tired, and never demand a raise. The author does not try to influence
people or compare them to robots, as the purpose of the text is to inform
about the trend in the world of technology and the possibilities of its
implementation in enterprises.

The rhetorical question (proper) was the most numerous group,
accounting for 72% of the total number of headlines. This is due to its
versatility of its usage to cover many topics and its referential function, i.e.,
the rhetorical question itself contains a full-fledged judgment that is
revealed in the further text of the article.

The second most numerous type of rhetorical question was hydophora.
“Trying to lose weight? Here's why scientists want you to eat blue food”
(18.02.23) is one of the most striking examples of the use of hydophora.
The first sentence identifies the problem — a person is trying to lose weight.
The second sentence offers a solution with a reference to a reliable source
of information, namely, a reference to the opinion of scientists. The second
sentence also serves to attract the reader's further interest in the article. In
the following sentences such type of a rhetorical question as hypophora was
identified: “Orchestrating job losses to kill inflation - is there a better way?”
(24.11.22), where the journalist in the first part argues that the way to fight
inflation is through massive layoffs, and the second part functions to raise
doubts about the rationality of this policy.

The next type of a rhetorical question studied was antipopophora. It is
used when a person argues with himself or herself. This type is special
because of the antithesis present, which helps to identify antipopophora
among other questions. The semantic load of the first sentence is denied in
the second as in the example: “Marriage has health benefits. So why is it so
unfashionable?”.

The last type of a rhetorical question, erothese, accounted for only 2% of
the studied units as it is more often used in public speaking and is
characterized by a question with an expectation of a certain answer. For
example, “Travel dilemmas: Is it ethical to visit ecologically sensitive
environments?” (23.01.23) — in this headline, the question can be
immediately answered with denial, because people should maintain
ecological environments that are at risk, and not turn them into centers of
tourism business.

The less numerous types of rhetorical question were hydophora, which
accounts for 12%, hypophora — 8%, antipophora — 6%, and erothese — 2%.
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These types of rhetorical questions are actively used in speeches and in
journalistic style to achieve certain goals: to draw attention to specific
problems, to stimulate reflection, and to convey expected information,
which will be confirmed by the subsequent text.

Thus, the analysis of the headlines of NZ Herald articles illustrates the
wide use of rhetorical questions as means to establish an active interaction
between the author of the article and the reader, provoke thoughts, and to
stimulate responses among the audience.
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BUKOPUCTAHHS TEXHOJIOI'Ti IEPEBEPHYTOI'O
HABUYAHHS Y BUBUEHHI AHIJIIACBKOI MOBM SIK
IHO3EMHO{

3MiHH, IO BiIOYBAIOTHCS CHOTOJHI B CYCHIUILHOMY JKUTTi, BUMAraroTh
PO3BUTKY HOBUX TNEHArOriYHUX TEXHOJIOTIH, IO OpIEHTYIOThCS Ha
IHIMBiTyaIbHUN PO3BUTOK OCOOMCTOCTI, HABUYOK CAMOCTIHHOTO HABYAHHS,
(¢opMyBaHHS BMIHHS YITKO BHpIIIYBaTH IIOCTaBJICHI 3aBIaHHA. Takmit
MiIXiJ CIOHYKa€e IO BIPOBA/PKCHHS B OCBITHIN TpoOIEC albTEPHATUBHHUX
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¢dbopM 1 crmocobiB OCBITHBOI misibHOCTI. Cepel HUX € TEXHOJIOTIs
«TIEPEeBEPHYTOTr0» HaBYAHHS.

Ha nymxy Omnanaciok JI.B. mepeBepHyre HaBuaHHs — uLe ¢opma
AaKTMBHOTO HABUYAHHS, SKa JI03BOJISIE «IEPEBEPHYTH» 3BHYHUI HpolLeC
HaBYaHHS TaKUM YMHOM: JIOMAIIHIM 3aBJAHHSAM Ul CTYJEHTIB € MEeperisin
BIIMOBIMHUX Bifeo (pparMeHTIiB 3 HABYAJIHHAM MaTepialloM HACTYITHOTO
YPOKY, CTYIEHTH CaMOCTIHO IPOXOIATh TEOPETHYHUH MaTepian, a Ha
3aHATTI 9aC BUKOPHCTOBY€ETHCS HA BUKOHAHHS NTPAKTUYHUX 3aBJAHb.

Hayxogni T.B. Pa6yxa, H.O. I'octimena, JI.A. Kynikosa, T.I. Xapuenko
BiIMi4alOTh, IO 3aCTOCYBaHHSA Ifi€l TEXHOJIOTii HaBUaHHS CIIpHSE
nepcoHidikaiii HaBYaIbHOTO MPOIECY, PpalliOHATbHOMY BUKOPHCTaHHIO
ayJMTOPHOTO Yacy Ta pe3yJbTaTUBHOCTI.

[onsTrsa «mepeBepHyTOTO Kiacy» (anri. Flipped classroom) — 1e Taka
MeAaroriyia Mojeidb, B SKid THUIOBa ToJada JICKIiA 1 OpraHizamis
JIOMAITHBOTO 3aB/IaHHS MIHSIOTHCS MICLISIMH.

VY TpaauiifHOMy KJ1aci BUMTEINI MIPOBOAATH YPOK, BUKJIAAI0UN TEMHU Y1
MIOHATTS, a CTYJCHTH KOHCIEKTYIOTh 1 ciyxaroTb. Ilicias 3aHsATTS iM
3aJal0Th JOMAllHE 3aBIAaHHS], SIKE BOHH IIOBHHHI BHKOHATH CAaMOCTIHHO.
Bonn He OTpUMYIOTH HEraHOI MIATPUMKHA Ta 3BOPOTHOTO 3B’SI3KY Bif
YUUTEIA.

IlepeBepHyTe HaBYaHHS BHKOPHCTOBYE OHJIAHHOBI Ta O(IaiHOBI
TEXHOJIOTIi, 30KpeMa BiICOKIINH. BuuTeNn BHKOPHUCTOBYIOTH iX, II00
NPE/ICTABUTH CTYJCHTaM HOBI IIOHATTSI MIEPE THUM, SIK BOHU 3yCTPIHYThCS 3
HUMHM Ha 3aHATTI.

OnuHUBIINCH Ha 3aHATTI, CTYAEHTH OepyThb y4acTb B OOTOBOpEHHI,
3aCTOCOBYIOUYH HOBHI1 3MiCT a00 iH(pOpMaIlifo, SIKy BOHH Ji3HAIKCS BIOMA.

Metoguct O3zapko I. 3a3Hadae, MO CyTh «II€PEBEPHYTOIO HABYAHHS»
3BOANTHCS JIO 3aMiHM TPAIMIIIHOI CXeMH HaBYaHHS (KJIACHYHHH YpOK —
JIOMAIHE 3aBJaHHI») Ha KapAWHAJIBHO MPOTHIICKHY CXeMy («3aCBOEHHS
TEOPETHYHOTO MaTepialy BIOMa Yepe3 BiJICOYPOKH, MPE3eHTallii, JO1aTKOBI
JDKepena, 3alpoloHOBaHI BUKIAAadeM, — MpPaKTHIHE OOTOBOPEHHS
MpOOJIEMHUX IHUTaHb, HOBHUX TMOHATH, iflei, 3aKpilICHHS TEOPETHIHOTO
Marepiany Ha 3aHSTTI B PEKUMI OHJIANHY).

Ile Takwmit migxig A0 oOpraHisaiii OCBITHBROIO MPOIECY, 3a SKOTO
ayoIUTOpHA W MO3ayJUTOpHA pPOOOTH 3MIHIOIOTH MO3MINI, 0 [Ja€
MOJJIMBICTh 3pOOHMTH IPOLEC HABYAHHS THYYKHM, aKTHBHO 3aydydTH
CTyZIeHTIB 70 poOoTH, c(hOpMyBaTH KpeaTWBHE CEPElOBHIIE, € BOHU
BYAThCS KPUTHMYHO MUCIUTH Ta TPalOBaTH B KOMaHIi, OINTHMI3yBaTH
KJ1acHy poOOTy, 3HAYHO MOTJIMONTH BUBYCHHS IIpEMETa.

Ha mymkxy B. Jlximinci, s HOBa HaBYaldbHA TEXHOJOTIS, MOKIIMKaHA
JIOTIOMOI'TH CTYJICHTaM HaJlalllTyBaTHCA Ha KPUTHUYHE MHCJICHHS, HOBHOIO
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MIpOI0 3ajy4yaTH [0 JIisUTbHOCTI YCIX YYacCHHUKIB OCBITHBOTO IIPOLECY,
CTHMYJIIOBATH I'THOOKE PO3YMIHHS MaTepiaiy.

O1iHIOBaHHS 3aCBOEHHS] HOBOT'O MaTepialy IPOBOIUTHCS B KiHIII TOTO X
CcaMoro YypoKy 3a JOIIOMOTOI0 BHKOHAHHS 3aB/iaHb, KOMII FOTEPHOTO
TecTyBaHHs Tomlo. «[lepeBepHyTe HaBuaHHs» Iependadae BiIMOBY Bif
TAaKAX TPUHOMIB: BUCTYNH CTYICHTIB OIS [OMIKH, (pPOHTAIBHE
ONUTYBAHHS, OUKTYBAaHHS KOHCIIEKTIB, MEPEriIAl TPHUBAJIHMX HaBYAIBHUX
¢inpMiB 1 mpeseHTamid Tomo. HaToMICTh 3ampoBamKyrOTbCS €IEeMEHTH
MEAAroTiK! CIiBPOOITHAIITBA: BUKJIAaZad BUCTYIIA€ CKOPIIIE B POJIi KOJIETH i
KOHCYJIBTaHTA. CTYASHTH OIIAaHOBYIOTH HAaBYAIbHHMI MaTepial 3HAa4YHOIO
MIpOIO 3a JIONIOMOIOK0 CaMOHABYaHHS, IO CIIPHUSE PO3BHUTKY IMi3HABAIBHOT
AKTHBHOCTI Ta CAMOCTIHHOCTI.

3aKOpAOHHI  JMOCTI[UKHHUKH  BCTaHOBWJIM, 110  BUKOPHCTaHHS
MIepeBEPHYTOTO HAaBYaHHS IPHHOCUTD eJaroriyHi NepeBary, HapUKIIaI:

- Ha/IaHHS OiIbIIe MOXKIIMBOCTEH 1151 0OrOBOPEHHS;

- 30UTbIIIEHHS aKTHBHOTO HABYAHHS,

- MOTHBAIIIIO CTYACHTIB Y HAaBUaHHI,

- MIBUIICHHS pPIBHA CaMOTCTIHOTO HaBUYaHHSA, OCKUTBKH CTYICHTH
MOXYTh BUKOPHCTOBYBATH CBilf BUIBHMH Yac JUI1 BUBYEHHS TEMH, IIyKaTH
JOTIOMOTH B 1HIINX JKEpenax, o0 MOKPAIIUTH CBil CIIOBHUKOBHUH 3armac.

IIpore, € TeBHI HEJONIKM BUKOPHUCTaHHS JAHOTO METOALY y HaBYaHHI.
OCKITBKY ~ BIJNOBIAANBHICT, 32 MIATOTOBKY /IO YPOKY IIOBHICTIO
MOKJIaJA€ThCsl HA CTYNIEHTA, TO BHHUKAIOTh TaKi BUIAJKH, KOJIH CTYJEHTH
NPUXOJATH HETIATOTOBICHHMH.

Takok BaroMmM apryMeHTOM € Te€, M0 B CY4YacHOMY CYCILIbCTBI
MOJIOAb 1 Tak NPOBOJMUTH JyKe Oararo dYacy 3a KOMII'IOTEpOM, a
«TepeBepHyTe HaBYaHHSD) JIUIE MOTIPIINTH IO TeHICHIIIIO.

OKkpiM IOTO, JTaHa TEXHOJOTis BUMAra€ BiJ] BHKJIAQJadiB JOJATKOBOTO
Yyacy Ha MiJrOTOBKY, OCKUIBKM CTBOPEHHS SKICHOTO W 3MICTOBHOTO BiJeo
motpeOye HeaOWsAKUX 3ycwib Ta HaBwdok. [lo Toro »x, mo0 BUKIagadi
OBOJIOJIIM TEXHIYHMMH HaBHYKaMH, MOKE€ 3HAJOOWMTHCS J0JaTKOBa
TMiATOTOBKA.

I3 ypaxyBaHHSIM ycCiX HepeliueHHX IepeBar i HEJONIKiB, PO3IIISTHEMO
JIOLUIBHICTh BUKOPUCTAHHS TEXHOJIOTII «IEPEeBEpHYTOr0 HABYAHHS» Y
BUKJIaIaHHI aHTIIHCHKOI MOBH.

Sk cnymno 3ayBaxye P. CtanHap, Ha 3aHATTAX 3 AHTJIIHCHKOT MOBH Iist
TEXHOJIOTiSi HE € YMMOCh HOBHUM, ajpKe BHUKJIAJadi 3a3BHYai BMIJO
BUKOPHCTOBYIOTh Yac Ha 3aHATTI, /i€ CTYAEHTH BUKOHYIOTH IIiKaBi 3aBIaHHs
B Tpymax abo mapax Ha OCHOBI MaTepiaily, ONpanboBaHOro Baoma. Llio
OYMKy Tmonursie TakoX A. bacanm, sKuii cTBepmKye, IO IONEPEaIHBO
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3armycaHi BiJleo MalOTh OyTH IHTErpoBaHi 3 IHIIMMHU BHUAAMH JisUTBHOCTI Ha
3aHSTTI UISL TOTO, 11100 HAaBYAHHS OYJIO yCITIIIHHIM.

3acToCyBaHHS METO/Y «IIEPEBEPHYTOr0 HaBUAHHS) y MPOLECi HaBYaHHS
AHIIIIHCHKOT MOBH MOXE CYNpPOBOKYBATHCh BUKOPHCTAHHSIM JIOJATKOBHX
(hopM HaBUAHHA — 1€ MOXKYTh OYTH ITUCKYCii, 1e0aTu, mpe3eHTaIllii.

OCKITBKM  BiZI€O € OCHOBHMM IHCTPYMEHTOM Yy Wil TEXHOJIOTII,
JOIUTBHAM € Te, 00 CTYAEHTH Micis HOoro meperiisay BAOMa, BUKOHYBAIN
TeBHI 3aBJaHHSA 10 HHOTO, HANPUKIAA, TECTH Ha IEPEBIpKy PO3YyMiHHS.
Tako)k BOHHM MOXYTb 3aHOTOBYBAaTH B@)K/IMBI IOHATTS Ta HPHUKIAMH,
BINMOBIaTH HA TIOCTAaBJIEHI IM THTaHHS], 3alWCaTH MpPHHANMHI OJHE
NHUTaHHS  CTOCOBHO  meperyisiHyToro. OKpiM  Bieo, KOPHUCHHUMH
IHCTPYMEHTaMHU € MOJIKACTH, EIEKTPOHHI KHUTH, CTAaTTi, TOIIO.

Ha moyatkoBoMy erarmi poOOTH 110 TEXHOJIOTIi IIepEeBEPHYTOr0 HABYAHHS
Ha ypoui aHrjiiiicekkoi MOBM Yy Tmponeci (opMyBaHHS, HaNpHKIAL,
ayZMTHUBHUX HABUYOK CTYJEHTaM MOXKHa 3alpOIIOHYBAaTH 3aBIaHHI, SKe
BUHTENL PO3MINIye Ha caiTi yHiBepcureTy (Mymi), 9 y XMapHOMY
cepenosui (Googleclassroom) Tormro.

Martepian MiCTHTS:

1) 3aBganHHsA, TEPMiHA BUKOHAHHS,

2) CTIMCOK HOBHX JIEKCHYHUX OJMHUIB 3 TEMH IS TOTIEPEAHBOTO 3HSTTS
TPYAHOILIB IPH PO3yMiHHI 3MICTy BiIeo- UM ayAio3aImicy;

3) aBTCHTHUYHE TEMaTHYHE BiZ€O;

4) nepeik NUTaHb Uil KOHTPOJIIO PO3YyMIHHS 3MICTY;

5) Tabmumi, cxemu, rpadiku 3 TpaMaTHYHUMH CTPYKTypamu Ta
MIPUKIIaJIaMu;

6) MOXKJIMBY KOHTaKkTHY ()OpMY 3B’SI3KY 3 BUKJIaTadeM.

BaxniBa posib BiIBOIUTHCS BHKIAnady, SIKHH OpraHi3oBye poOOTY
CTY/ICHTIB, JIOTIOMAarae OBOJIOJITH 3HAaHHSMH, a TAKOX 3/1HCHIOE KOHTPOJIb
Ta OIIIHIOBaHHSI.

3acToCyBaHHS METOMY II€PEBEPHYTOIO HAaBUaHHSA Ha 3aHATTIX 3
aHMIHACHEKOT MOBH [a€ MOJIMBICTH 3MIHWUTH HABUAIBHMI ITAXIA Bl
MACHMBHOTO /IO AaKTHBHOTO CIIPHHHATTS, OCKUIBKH BiIKpPHBa€ IIHUPOKI
MOXJTMBOCTI JIJIsl MI/IBUILIEHHS IHTEpeCy 10 TPyNoBOi poOOTH CTYACHTIB Ha
YPOKax aHTJIChKOI MOBH 1 CTUMYIIIOE OTPUMAaHHS JI0JJATKOBHX 3HAaHb Ta 1X
e(peKTUBHE 3aKPIILICHHS.

3arajom, BHBYAIOUYM I€pPEBEpHYTE HAaBYaHHs, 0auMMO, IO 3MIiHIOETHCS
poJb BUKJIAZada Ta CTYACHTa B OCBITHROMY NpoOLleCi — BHKJIagad HE €
TOJIOBHUM 1 He Nepeaae 3HaHHs, Haalouy iX IiJ] 4ac JIEKIil, a CTYAEHTH He
CHJISITh TTACHBHO, Yac BiJl 4acy 3aHOTOBYIOUYH 3MICT TOTO, TIPO IO TOBOPUTH
BHKJIagay. Tenep CTyAEHTH aKTHBHO NPAIOIOTh B Tapax, rpyrnax, TIOTb,
BUKOHYIOUM MEHII 4YM OiNbII CKJIQJHI 3aBJaHHA, a BHKJIagad MOJEIIOE
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po0oTy, KOMEHTYy€E, Ja€ PEKOMEHMAIi Ta CIiAKye 3a TuM, 100 podoTa
BIJINIOBilaJIa OKPECICHUM LUIAM. CTYyJIEHT € 1 cy0’eKToM 1 00’eKkToM
OCBITHBOTO TMPOIECY, a TOMY BIJIOBiNaNBHWN 3a BIAcHI 3HAHHSA Ta
HABUYKH.

OTxe, xoua € 0arato 3acTepe)keHb 00 BHUKOPHCTAHHS METOMY
MEPEBEPHYTOr0 HABYAHHS Yy BUKJIAJaHHI aHITCHKOI MOBH, MOXHA 3
YIIEBHEHICTIO CKAa3aTH, IO I¢ [e OJUH BAXKJIMBUN IHCTPYMEHT B apceHali
BUKJIaJa4ya, SKUH MOJXHA YCIIIIHO BUKOPHCTOBYBAaTH B MOEJHAHHI 3
IHITUMHA BHIAMHA TiSJIBHOCTI.

VIK 378.016:[811.111°271.1:34-057.875](043.2)
Kyniwenxko B. I0.,
cmyoenm 541m epynu
YHY im. [lempa Mozeunu, m. Mukonais, Ykpaina
Hayxkoeuit kepienuk: Lllepcmiok J1.B.,
KaHO. neo. Hayk, doyenm Kaghedpu aueniiicokoi ginonoeii
ma nepexnady, YHY imeni [lempa Mozunu, m. Mukonais, Yxpaina

OCOBJIMBOCTI BUKJIATAHHSI MMPO®ECINHO]
AHIJIIMCBKOI MOBHU JJISI CTYJIEHTIB FOPUCTIB

Po3mpenHs: MXKHApOJHUX KOHTAKTIB CTBOPIOE CHPUSITINBI YMOBH JJIsI
MIPECTHXKY TUCIUILIIHN «|HO3eMHa MOBa 3a Tpo(deciifHUM CHPSIMYBaHHSIM»
y 3aKjanax BHIIOI OCBITH. [Io TOTO X, 3rimHO 3 moyioeHHsIMHU [IpoexTy
KOHIENIii  pPO3BUTKY IOPUAWYHOI  OCBITH, 3araJbHOEBPONEHCHKUX
peKoMeHJanii 3 MOBHOI OCBiTHM, a TakoX HarioHanbHOI JOKTpHUHM
PO3BHUTKY OcBiTH B YKpaini y XXI CTOMITTI BOJOAIHHS aHTITIHCHKOIO MOBOIO
3a npodeciiHuM CHpsIMyBaHHSIM Mae mepiiodeprose 3HaueHHs [5; 8; 10].
Bucoxuii piBeHbp 3HAHB 3 AHTJIMCHKOI MOBH MalOyTHIMH IOPHCTaMH CTa€
OITHIETO 3  yMOB ycmimHoi  mpodeciifiHoi  miSIBHOCTI  Ta
KOHKYPEHTOCIIPOMOXKHOCTI Ha PHHKY Tpalli, L0 JO03BOJSIE BUIBHO
CIUIKYBaTHCS 1 JIMCTYyBAaTUCS 13 3apyOKHUMHU KOJeramu, OpaTH y4acTh y
00roBopeHHi NPO(pEeCiHHMX TeM, KOHCYJIbTYBAaTH 3 IOPHUIUYHHUX IUTaHb
iHO3eMHI (hi3WYHI Ta IOPUANYHI 0COOH, CKIIAIATH IOPUANYHY JOKYMEHTAIIIO
CY4acHOIO aHIJIIMCHKOI0O MOBOIO, BHpIIIYBaTH pPIi3HOMaHITHI NUTAaHHS Yy
chepi mpaBa TOmoO. Y 3BSIBKY 3 LUM aKTyaIbHUM CTa€ IHTaHHS
ocoOumBOCTel  BHUKJIAQJaHHSA  aHIJiiicbkoi MOBHM 3a  mpodeciiiHum
CTpsIMyBaHHSIM MalOyTHIM FOpHCTaM, IO Tependadae eeKTUBHI METOIU
Ta TPUHOMH HaBYAaHHSA. AHANI3 OCTaHHIX JOCTIKCHb 1 ITyOJiKaIlii.
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JocnimpkeHHI0 HaBYaHHA NPO(ECiHHOrO CHUIKYBaHHS MPUAULUI yBary
Oarato BueHux: H. bopucko, B. Bopmosenrka, H. 3inykosa, C. Konowmiens,
3. Kopnesa, O. Taprononbcekuii, JI. Yybaposa, C. Barret, P. Bimmel, L.
Dam, T. Hutchinson, D. Little, W. Littlewood, A. Waters Ta inmi. [o
HAyKOBUX JOCHIPKEHb IHHOBALIHHUX METOJIB BUKIAJaHHA iHO3EMHUX MOB
MaHOyTHIM IOpHCTaM B yMOBaX BiHU HaJIe)KaTh pOOOTH TaKUX HAYKOBIIIB
sk: H. Aszaposa, HO. AmnicimoBa, M. JlebenmeBa, 1. CaBka, T. fpemko.
[utasaa GpopMyBaHHS OKpEeMHX KOMIIETEHTHOCTEH MaiOyTHIX IOPHUCTIB y
3aKJIafax BUIIOI OCBITH CTalll IPEAMETOM IOCTiKeHHS MeTomuctiB: O.
I'omzsakosoi, 1. emuenko, 1. 3asproi, O. Kammuru, 0. Mapuenko, B.
I'pumko, H. Koanb. BpockoHaneHHIo (axoBoi MiATOTOBKH IOPHUCTIB
npucesiueni HaykoBi mpani O. banmypka, Il. Binenuyk, H. Kosaus, O.
CkakyH. TeopeTnuHi Ta NMpakTH4YHI pe3yJibTaTH HAyKOBUX IIpalb CKIIAJIH
OCHOBY HAIIIOTO JOCIIiPKCHHS.

BunineHHss HeBUpINIEHWX paHillle 4YacTWH 3arajgbHoi mpoOiemu. Ha
Cy4acHOMY €Talli O/iHa 3 TOCTPHUX MpoOJIeM — HaBYaHHS B yMOBax BiMHM Ta
ajanTarist 10 XHUTTS B yMOBaxX AWCTAHIIHHOTO Ta 3MIMIAHOTO HaBYAHHS.
CyuacHi CTyIOEHTH — iHIII, OCKUJIBKH XMBYTh B HOBHX peauisix. [InTanHs
0COONMMBOCTEH  BHUKIAJAaHHS AHIIMIKACBKOI MOBH 3a  IpodeciitHuM
CHpSMYBAaHHSM MalOyTHIM IOPHCTaM y CY4acCHUX peallisix PO3BUTKY OCBITH
B YKpaiHi 3HaXOIUTHCSA y LEHTPi yBarW HAYKOBIIIB, IIPOTE HE € JOCTaTHBHO
BHUCBITJICHO0. Ll 3yMOBIIIOE aKTyaabHICT Ili€l Te3u.

MeTa Te3u— BHU3HAYUTH Ta MPOAHANI3YBaTH OCOOIMBOCTI BHKJIAJaHHS
AHIIIIHCHKOT MOBH 32 MPOQeCiiHUM CITPIMYBaHHIM MalOyTHIM IOPHCTaM.

Buxsian ocHoBHoro martepiaay. IHozemMHa MoBa 3a mpodeciiiHuM
cripsiMyBaHHsIM, ab0 «MOBa JuIs crieriaapaux Iiei» (LSP — Language for
Specific Purposes) mepenbavae ¢GopmyBaHHS IHIIOMOBHOI mpodeciitHol
KOMIIETEHTHOCTI MalOyTHIX IOPUCTIB Ta BpaxyBaHHsS cHenu(ikd IXHBOI
Mai0yTHBOI mpodeciiinoi aismbHOCTI [6]. s BUpIIEHHS LBOTO 3aBJaHHS
HEOOXiZIHO HE TINBKM HAaBYMTH CTYICHTIB TPaBOBOI TEPMIHOJOTII
AHTITIMCHKOI0 MOBOIO, a ¥ pO3BMBATH BMIiHHS BUKOPHUCTOBYBATH OPHUIMYIHI
TEPMiHH Ha TpakTUIi. Ik 6aunMo, HEBiA €EMHOIO OCOOIMBICTIO BUKJIAJaHHS
aHIIIIHCBKOT MOBH 32 Npo(deciitHUM CHpsIMyBaHHSIM MaiOyTHIM FOPHCTaM €
BpaxyBaHHsl crnenugiku npodeciitHol cdepu, MmO IO3BONUTH M Yy
MaiiOyTHbOMY BHKOPHCTOBYBAaTH 3HAHHS JUIS BEIEHHS JOKyMEHTallil,
MePeroBopiB, MPOTOKOJIIB, YCHIIIHOI KOMYHIKalii i3 3apyOiKHUMH
kosteramu. [lpm mpoMy mig MOHATTAM mpodeciiiHa KOMIIETEHTHICTh MU
PO3YyMI€EMO 37aTHICTh MPOSBISATH MpodeciiiHi SKOCTI, MiABUIILYBaTH PiBEHb
KBaui(ikarlii, BCTAHOBIFOBaTH JiJIOBi 3B'SI3KM Ta BMIHHS aIaNTyBaTUCh IO
motped Ta 3miH [1; 3].
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3riHo i3 MDKHApPOIHMMH BHMOTaMH DPiBEHb BOJIOAIHHS aHTJIIHCHKOIO
MOBOIO MalOyTHIX IOpUCTIB HEe Moxe OyTu HikuuM, Hix B2 (Council of
Europe) [10]. Ha »xamp, He y BCIX CTYACHTIB 3HaHHS 3 aHIJIHCHKOI
BIJIIOBIIAIOTh TAKOMY piBHIO. [ JHOCSATHEHHSI LLOTO PIiBHS BUKIANAYy
HEOOXiTHO 3aIlikaBUTH CTYIOEHTa Yy PO3BHTKY #Woro mpodeciiitHol
KOMITETEHTHOCT]I 3aBASKH BHBYEHHIO AHTJIIHCHKOI MOBH, B TIEpIIy Yepry,
[UITXOM TPABIIBHOTO MiIOOpY TeMaTHKH Oecinm i BmOOpy martepiamy s
OBOJIOAIHHS BCiMa BHIaMH MOBJICHHEBOI AistbHOCTI. [Ipu mipoMy memarory
HEOOXiTHO BpaxOBYBAaTH HACTYIHI OCOOJMBOCTI BHKJIAZAHHS AHTIIHCHKOI
MOBH 3a TPOQECciHHUM CIIPSIMyBaHHSIM: BIiKOBI, IICHXOJIOTIYHI, TIEJarorivHi,
OpraHi3aliifHO-TEXHOJIOTI4HI Ta creludiyHi Ui NpeJCTaBHUKIB OKpeMol
creianbHOCTi. OCKUIBKM MU HaBYa€MO aHTJIHCBHKi MOBI 3a nmpodeciiiHum
CTpSIMYyBaHHSIM MaiOyTHIX FOPHCTIB, PO3TIISTHEMO OCOOIMBOCTI, IPUTAMaHHI
UM QaxiBIIM.

[epmr 3a Bce, BapTO B3SATH 10 yBarw ToW (akr, M0 MaiOyTHI IOpUCTH
o0upay CBOIO CIEeIialli3aIliio Ta BCTYIIANN IO YHIBEPCUTETY, 00 BUBYATH
(axoBi mucnuIuTiHM ¥ HaOyTH mpodeciiHOi KOMIETEHTHOCTI 3i CBOET
CHeNiadbHOCTI. BUBUEHHS aHTIICEKOI MOBH U1 HUX MOXE HE OyTH s
HUX TIPIOPUTETOM, X04a OUIBIIICTH CTYJCHTIB pO3YyMi€, IO aHTIIChKa — 1Ie
MOBa MDKHAPOJHOTO CHITKYBaHHA, TOMY TOTOBiI JOKJIQJaTH 3YCHIIb IS
OBOJIOAIHHSA 1HO3eMHOI0 MOBOIO. Tak, BHKIamady HEOOXITHO MOCTIHHO
MIABUIIYBaTH MOTHBAIIIF0 MAaHOYTHIX IOPHCTIB 100 BUBYCHHS aHITIHCHKOT
MOBHU Ta MOJIEIIOBATH MOBHE CEPEAOBHIIE ITiJ] 4aCc HABYAIBHOTO MPOLECY
[2]. [Ipu 1bOMYy BHKJIagay Mae BpaxOBYBaTH IHTEPECH CBOIX CTYICHTIB i
iXxHi (axoBi 3HAHHA B TMpOLECi HABYaHHSI AaHIIIHCHKOI MOBH 3a
npodeciiHuM CIIpsSIMYBaHHSM.

Cepen crenudidyHMX OCOONMBOCTEH, MO MNpUTaMaHHI MaHOyTHIM
IOpHCTaM, CIiJ BUAUIMTH HACTYIHI: CTYAEHTH IOPUIMYHOTO (akynabTeTy
BIJIPI3HAIOTBCS CXWIBHICTIO 10 YITKHX (OPMYJIOBaHb 3 MEBHUX JDKEpEl,
OOTPYHTOBAHOCTI CBOIX BHCIIOBIIIOBaHb, KDHTHYHOT'O MUCIICHHS TOIIO [6].

Ho Toro x, muraHHsA (opMyBaHHSA TpOodeciiiHOi KOMIETEHTHOCTI Yy
MaHOyTHIX IOPUCTIB € aKTyaTbHUM B YMOBaX HEJOCTaTHBOI KUTBKOCTI TOAWH
Ha BUBYCHHS aHIJIMCHKOI MOBH Yy 3aKjiajax BHIINOI OCBITH, a TaKOX
3BaXKAIOYM HA CKIIAIHICTh OPHIHYHOI aHMIIHCHKOI». Tak, 0CcOoOIHMBICTIO
BUKJIaIaHHs aHTITIIHCHKOT MOBH 32 MPOQECiiiHUM crpsiMyBaHHSAM MaiOyTHIM
IOpHCTaM € caMocCTiliHa po0oTa CTYAEHTIB, y NpOLECi IUIaHyBaHHI SKOi
MeJarory HEoOXiTHO BPaxOBYBATH IHAMBIMYyaldbHI OCOOIUBOCTI KOXKHOTO
cryaenra [9]. EdQekTuBHICTh caMOCTiiiHOT pOOOTH CTYJICHTIB 3aJICXKHUTh HE
TUTBKK B 3yCWiIb MalOyTHIX FOPHCTIB, a M BiJ yCHIIIHOI oprasizarieto ii
BukiagadyeM. CamocriiHa poboTa MOXKe 3AIHCHIOBATHCA — LUISIXOM
MiJATOTOBKY CTYACHTIB 0 PI3HOMAaHITHUX HABYAJFHUX MaTepialliB, sSKi BOHA
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BUKOPUCTOBYIOTh Y CaMOCTiHHIN po0oTi. BaxuBy poib y 1iboMy mporeci
BIJIIrparoTh LiKaBi, Cy4acHi Ta AKiCHI MaTepiajiH, 0 MalOTh KOMYHIKaTUBHY
CIPSIMOBAHICTb.

Cepen ocoOnmBocTel BHUKJIQJAHHA aHMIIHCBKOI 3a mpodeciiiHum
CIpSMYBaHHAM MaiOyTHIM IOpHCTaM HEOOXiMHO BHIINIUTH HACTYITHI:
BEIMKa KITBKICTh TEPMIHIB, MEBHI TpaMaTHYHI CTPYKTYpH, BiIMiHHOCTI
BJIACHOI HAIiOHAIBHOI TPaBOBOi CHCTEMH Ta MPaBOBOi CHCTEMH MOBHU
KpaiHu, sika BuB4aeThes [12]. Sk ycHa, i mucemMoBa GopMH OPUAMYIHOL
MOBH, Ba)KKO CIIPHUIMAIOTHCS HAaBITh HOCISIMH aHTJICHKOI MOBHU, IM BaXXKO
3pO3yMITH MOBY, SIKa BUKOPHUCTOBYETHCS B CYy[i, Ta iXHI aABOKAaTH IMOBHHHI
MOSICHIOBATH iM 3MiCT Oaratbox (pa3. BuBYeHHS IOpHIMYHOT aHTIIOMOBHOT
JIEKCUKH BiJIrpa€e BaXKJIMBY POJIb Y PO3BUTKY KOMYHIKaTHBHO-IUCKYCIHHUX
YMiHb CTYAEHTIB IIiJ] 4aC THUIOBHUX CHUTYaIliif MpodeciiHOTro CIiJIKYBaHHS, a
TaKkoX s (OpMyBaHHS KOMIIETEHTHOCTi y mmchMi. Jlo Toro ik,
Maii0yTHbOMY IOPUCTY HEOOXiJHO Ha BHCOKOMY DPiBHI BOJIOJITH (paxoBOIO
TEPMIHOJIOTI€0, OCKUIBKH 11 [ONUTbHE 3aCTOCYBAaHHS € 3alOpyKOIO
yCminrHoi mpodecitHoi AisTEHOCTI.

OcobnuBoCcTi  BHUKJIAJaHHA aHTJIMChKOi MOBHM 3a  mpodeciiiHum
CIpSAMYBaHHAM  MaWOyTHIM OpHCTaM  3yMOBIIOIOTH  HEOOXiTHICTh
onTUMi3alii HaBYAIBHOTO IpOIecy. Po3rissHeMO MOXIHBOCTI peamizarii
BHKJIAIaHHS aHTITIHCHKOI MOBH 3a POQECIHHIM CIIPSIMyBaHHAM MaiOyTHIM
opuctaM. B yMoBax ChOTOACHHS peaizailis OO0 3aBIaHHS MOXKIHBA
IUTSIXOM ~ BHKOPUCT@HHS IHTEPAaKTUBHUX METOJIB, SKi JIO3BOJIAIOTH
HaONM3UTH HaBYaHHS /O pPEAbHUX YMOB Ta PI3HOMaHITHHX IHTepHer-
pecypciB. Bapro migOupati HaB4anbHUI MaTepia, 110 BigoOpaxae cydacHi
Ta mnpodeciitHi mpobiremn (axiBUiB opHAMYHOI chepH Ta UUIIXH IX
npakTHyHOro BupimenHs [11; 15]. ¥V mporeci OBOJOMIHHS aHTIIHCHKOT
MOBH 32 TIpoQeciiHUM CIpsIMyBaHHSIM MaiOyTHIM IOpuUcTaM IOTPiOGHO
MIpaIloBaTH 3 aBTEHTHYHUMHM NIPABOBUMH JOKYMEHTAaMH, y SKHX HWIe MOBa
MPO aCITEKTH TpaBa, MPaBOBOI CHUCTEMM IHIIMX KpaiH, X KyJIbTYpH, IO
CHPUSIOTH BUBUEHHIO TepMiHOJOTIT [2].

BpaxoByroun OCHOBHI BHMOTH IIOJO OpraHizamii poOOTH 3 METOo
PO3BUTKY Hpo(deciiHUX SIKOCTeH MalOyTHIX IOPHUCTIB y MpoOIeci BUBUCHHS
IHO3eMHOT ~ MOBHM, BBa)XAEMO  JIOPEYHMM  BHUKOPHCTaHHS  TaKHX
KOMYHIKaTHBHUX BIIPaB:

1.BopaBu, ski copsmMoBaHi Ha (OpPMYyBaHHS KOMIIETEHTHOCTI Yy
JiaJIOTiYHOMY Ta MOHOJIOTIYHOMY MOBJICHHI Ta y TIMChbMI 3 BUKOPUCTAHHSIM
ABTEHTHMYHHUX TEKCTiB IOPWIMYHOI CIPSIMOBAHOCTI JUIS MOJEIFOBAHHS
THIIOBUX KOMYHIKaTHBHHX CHTYyaIlif. Y Ipolieci BUKOHAHHS TaKHX BIIPaB
MaiOyTHI FOPHCTH BYATHCS BHCIIOBIIIOBAaTH BIIACHI JYMKH; 3alUTyBaTh
TOYKY 30py CITIBDOSMOBHHKA; BHpPaXaTH 3roJy / HE3rogy 3 IIEBHOTO
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NUTaHHS; BUSBIISITH TOJIOBHE; JOIIOBHIOBATH; Yy3arallbHIOBATH PO3MOBY;
MUCATH AIOBI JIMCTH, TaKi SIK: JIMCT-3aIUT, JINCT-BiNOBIAb HA 3alUT, JIUCT
CKapra, JIMCT-3aMOBJICHHS, JIMCT- IATBEPPKCHHS 3aMOBJICHHS, JIUCT-
Hara/lyBaHHsl, JJUCT-3aIPOLICHHS, JTUCT-BIIMOBA, JINCT-TIONEPEHKEHHS, JIUCT
IIPO MPUHHATTS Ha MOCaLy TOIIO.

2.BripaBu, mo cnpsMOBaHI Ha PO3BUTOK KOMYHIKaTHBHO-ANCKYCIHHMX
YMiHb 3 BHUKOPHCTaHHSIM IPUAOMIB AaKTUBHOTO CIyXaHHS. Y TIporeci
BUKOHAHHA TaKWX BIpPaB MaiOyTHI IOPHUCTH PO3BUBAIOTH BMIHHS BECTH
IUCKYCifo, aebaTw, meperoBopu. BmpaBu, mo cropsMoBaHI Ha PO3BHTOK
KOMYHIKaTHUBHO-AUCKYCIHUX YMiHb, MalOTh Ha METi MOJENIOBATH PEalbHI
cutyanii mpodeciiHOro cminkyBaHHs. Tak, 3aBASKA  TOCHJICHHIO
IHTerpauiiHuX NpoueciB YKpaiHu 10 €BpONEHCHKUX 1 CBITOBHX CTPYKTYD
ngenanmi  Oumprnoi  akTyaslbHOCTI HaOyBa€ yCHE MOBJGHHS, ake B
MIEPCIIEKTUB] MalOyTHI IOPUCTH MOXXYTh HPOXOAWUTH CTa)KyBaHHS B IHIIMX
KpaiHax, 30KpeMa, aHTJIOMOBHUX [4, ¢. 122].

3.BmpaBu y ¢opmi HaBYANBHHX MOUIOBHX Irop, SKi CIpsSMOBaHI Ha
aKTHUBI3aIliIo TIporiecy HaB4YaHHs. [IiITOBI irpy y mporieci HaB9aHHS JOUIIHFHO
BUKOPHCTOBYBATH IS 3HATTS MOBHHX TPYAHOINIB, BIANPAIIOBAaHHS
MOBHOTO MaTepiaiy, aKTHBi3amii MOBHOI MisUTbHOCTI TomIo. s Toro, mob
CTBOPHTHU aTMocdepy MIcIls Aii AiT0BOI IpH, sIKa MAaKCUMAaJIbHO HAOIIKeHa
0 peanpHOi CHTYyallil, HeoOXiIHO CTBOPUTH II€BHI YMOBH B ayIUTODii,
HAaIpHKJaJ, BUKOPHUCTOBYBATH PEKBI3UT 200 MOCTABHTH CTUIbII Ta CTOIH
Tak, SK BOHH CTOSATh Yy 3aimi cyay. OcoONMBICTIO JIOBOI TpH €
MOJIC/TIOBaHHS MpodeciiiHoi MisIBHOCTI, a caMme: HaJaHHS FOPHUIANIHOT
KOHCYJIbTAIlil iIHO3EMHHM TPOMaJsIHaM, Hapasa i3 3apyOiKHUMH KOJIETaMH,
JIONIUT CBIAKIB, 3aXHCT iHTEpECiB 0COOM B CYAl, y4acThb y MIDKHApPOJHHUX
MIPaBHUYMX KOHKYpCax TOIIO.

BucnoBkn. [lucrmmumina  «IHozemHa MoBa  3a  mpodeciiiHum
CIpSIMYBaHHSIM» € BAXXJIMBOIO CKJIAJOBOIO Yy IIATOTOBII CTYICHTIB
IOPUINYHOTO (paKyIbTETy, METa SIKOI IOJISATaE He B TOMY, 11100 3a0e3neunTi
MaHOyTHIX IOPHUCTIB IEBHAUM HAOOPOM JIIHTBICTUYHUX 3HAHB, a B TOMY, 1100
BOHM BMIIM KOPHCTYBAaTHCh HHMMH ISl BEJCHHS IOKyMEHTAIlii, MITOBUX
neperoBopiB 3 NpodeciiiHoi TeMaTUKU HaJlaHHS FOPHIMYHOT KOHCYJbTAIlil
Tomo. BpaxyBaHHs ocoOnMBocTell BHKIaJaHHS aHIJIChKOI MOBHM 3a
npodeciiiHuM CripsMyBaHHSIM JJO3BOJISIE MiZBUILHUTH PiBEHb C(HOPMOBAHOCTI
HaBMYOK YCHOTO Ta IIMCEMHOIO CIUIKyBaHHS, IO BIiJKPHBaE mepen
MalHOyTHIMU FOPHCTaMH MOXKIIHBOCTI JJIsI Kap’ €PHOTO 3pOCTY Ta BIAJIOrO
TpaleBIamTyBaHHs.

VY CBiTII OCTaHHIX TMOMAIA MepPCHeKTHBA JOCIIIKCHHS IaHOI TEeMH
BH3HAYA€ CBOI0 aKTYaJbHICTh, L0 MOTpeOye IMOJANBIIOrO pO3IILILy Ta
aHai3y OCOOJNMBOCTEH BHKJIAJAHHS aHIJIIHCHKOI MOBH 3a mpodeciiiHum
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CIpPSMYBaHHSM, PO3POOKHM CHUCTEMH BIIpaB i1 HaBYaHHS MaWOyTHIX
IOPHUCTIB Ha OCHOBI HOBITHIX [HTEpHET-TEXHOJIOTIH, BHUKOPHUCTAHHS SKHUX
JIO3BOJIMTD ITIABUIINTH PiBEHbh MOTHBALlIl Ta MOBHOI ITiITOTOBKH MaiOyTHIX
IOPHCTIB.
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THE LEXICAL AND SEMANTIC FIELD OF WAR IN MASS
MEDIA DISCOURSE

The study of the vocabulary of a language using the methods of
systematic organisation has a long history, dating back to the early twentieth
century. The concept of lexical organisation has gradually become more and
more popular and is now considered to be well-grounded from both
theoretical and practical points of view. In this system, the term ‘lexical and
semantic field’ is of key importance, and many scholars have already tried
to define it.

The famous German linguist E. Oskar and the French linguist
O. Dukhachek worked on the development of such a concept as ‘semantic
field’ in the 50s and 60s of the twentieth century. However, it should be
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added that G. Ipsen and J. Trier introduced the term ‘field’ into the
language in the 1930s. Later, an equally important contribution was made
by the German linguist L. Weisgerber in the 1950s.

It is important to recall that the prominent German philologist W.
Porzig once suggested that a ‘semantic field” is a kind of verbal complex,
which is a simple relationship consisting of a verb and a subject or object,
an adjective and a noun. Such relations create common meanings, which the
scientist called ‘elementary fields of meaning’. The verb and the adjective
are considered to be the dominant words that can express attributes and
perform a predicative function. As a result, only the verb and the adjective
can be the core element of the ‘semantic field’. [8, p.96]

Ukrainian linguists have made a significant contribution to the
development of the definition of ‘lexical semantic field’. F. Zhylko once
believed that ‘lexical and semantic field is a complex systemic and
structural unit of the lexical and semantic level’. He emphasises that the
formation of a lexico-semantic field is possible only when there are
common semantic semes that provide semantic and semantic connections
within the created unit [3, p.25].

In turn, another Ukrainian linguist O. Bondar believes that ‘the
lexical-semantic field is a relatively autonomous set of lexemes united by a
common hyperseme’ [1, p.220]. The meaning of a particular word is
revealed through its comparison with other elements of the lexical and
semantic field, which can be considered as a lexical and semantic paradigm
in terms of its structure. Thus, the functioning of a particular word requires
the presence of several other words.

Ukrainian linguist M. Kochergan defines the concept: ‘The lexical-
semantic field is a set of paradigmatically related lexical units that are
united by the commonality of content (sometimes by the commonality of
formal indicators) and reflect the conceptual, subject and functional
similarity of the denotational phenomena’[4, p.211]. It is important to add
that each field has a common integral feature that unites all units of the
field. Such a feature is expressed by a lexeme with a generalised meaning
and is called an archiseme.

The Ukrainian researcher H. Haidai singled out the following properties
of the lexical and semantic field in his work:

1) the lexico-semantic field is intuitively understandable to a native
speaker and constitutes a psychological reality for him/her;

2) the lexico-semantic field is autonomous and can be distinguished as
an independent subsystem of the language;
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3) the units of the lexical-semantic field are connected by certain
systemic semantic relations (such as synonymy, antonymy, transfer,
expansion, contraction, etc;)

4) each lexical-semantic field is connected with another lexical-semantic
field of the language and together with them forms a language system,
which, in turn, affects the linguistic picture of the world [2, p.319].

As an example, word associations can be the basis for combining words
into lexical and semantic fields, which in turn reflect the connections
between objects in the world around us. This method is considered unique,
because the combined words have at least one common semantic feature, a
common seme, which is commonly called an integral feature.

It is important to note that the characteristics of the lexico-semantic field
depend on many factors, the most important of which is the style of speech
in which we analyse and study a particular lexico-semantic field. We know
the following styles: colloquial (oral communication), scientific (scientific
information), fiction (most works of fiction), official business (documents),
journalistic (posters, advertisements, newspapers and magazines) and
confessional (sacred). But, based on the topic of our study, we will focus on
the journalistic style.

0. Kucheruk writes the following in his work: ‘The scientific
community considers journalistic discourse as an institutional type of
discourse focused on the transmission and dissemination of information,
which is embodied by the media and whose obligatory element is the
author's position, which is clearly traced.” [5, p.20] This means that
journalistic discourse is aimed at creating content, but from the very
beginning its material may be incomplete and not always reliable. In order
to make the message as convincing as possible, journalism uses certain
techniques that help to confirm the authenticity of the story. This means that
an article becomes a means of persuasion when it successfully creates a
sense of veracity in the reader. Through this process, the author transforms
the interpreted information into a truth or reality that a certain public acts
upon.

Journalists or editors adapt their work to culturally recognised genres
that are understandable to the audience. Although people may not always be
able to verify the information, they accept it as presented by the media. If
the text is based on publicly available knowledge and cultural values, the
impact of such information on people increases. Since communication in
journalistic discourse is always one-way, the addressee has no way of
checking the impact of the text on himself or herself and his or her
reactions. In this context, journalism operates with a system of lexical and
semantic field in order to be effectively perceived by readers and influence
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them. Kucheruk confirms this idea with the following words: ‘The
elements of such a system serve as the basis of lexically embodied images
and associations that are fixed in the minds of recipients in relation to a
particular concept’ [6, p.21]. Taking into account the modern worldview,
the reader analyses the article in such a way that the pragmatics of stable
lexical and semantic groups of a certain lexical and semantic field expresses
a new hidden meaning, thus ensuring the achievement of the
communicative goal of the publication - to influence the reader.

Thus, it can be argued that the study of the lexical and semantic field in
the journalistic style of speech is relevant in our time. A large number of
scholars are addressing this topic, as the role of the media and mass media
is increasing every day. More and more people choose to read news or
certain information in online magazines or publications, where they can
draw conclusions based on the material they read and create their own
associations with what they read. The main thing is not to fully trust the
source of information, but to have your own opinion and views on a
particular topic. After all, the most important role of journalistic texts is to
draw attention to a particular problem or event of global importance.

The structure of the lexical and semantic field is one of the most
important concepts in linguistics, which studies the organisation and
interrelationships of lexical units in a language. This concept allows us to
understand how words are grouped into semantic subgroups interconnected
by common meanings and semantic relations. The structure of the lexical
and semantic field reveals not only the internal organisation of the
language's vocabulary, but also reflects the relationships between objects,
phenomena and concepts in the language system. We will look at the main
aspects of the structure of the lexical-semantic field, its key concepts and
the research that gave rise to the development of this theory. Understanding
the structure of the lexical-semantic field opens up new horizons for
language analysis and understanding of its semantic organisation.

Opinions on the general distribution of the lexical and semantic field
were divided into two groups. The first group of scholars argues that the
field consists of:

1) the core, represented by a common seme (hyperseme), i.e. a higher-
level semantic component that organises the semantic unfolding of the field
around it;

2) the centre, consisting of units that have an integral differential
meaning that is common to the core;

3) the periphery of the field includes units that are furthest from the
core and that may have contextual meanings and usually come into contact
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with other semantic fields, forming the lexical-semantic continuity of the
language system.

Another group of scholars and researchers believe that the lexico-
semantic field hasthe following components:

1) the core, which usually includes high-frequency, stylistic and
functionally neutral units;

2) the near periphery, which includes less frequent, unambiguous,
specific lexemes, which, as a rule, are almost independent of the context

3) the far periphery, which is formed by low-frequency, polysemous
lexemes that have a vivid semantics, may belong to other lexical and
semantic fields, and usually have one functional seme that is semantically
dependent on the context.

The next important concept we will focus on is the microfield of a
semantic field. Microfields consist of certain semantic groupings whose
lexical items are connected by a common feature expressed by a core token.
Micropoles are distinguished within a field and have their own peculiarities,
differences from other elements of the field. Microfields complement and
expand the lexical system, allowing for a more precise expression of certain
semantic nuances or conceptual subcategories. They contribute to a more
precise and limited expression of speech, allowing us to talk about specific
aspects of a concept or object[6, p.67].

Another Ukrainian linguist who has studied microfields is M.
Levytskyi. In his work, he emphasises that ‘microfields are smaller,
specialised groups of lexical items that express specific aspects or
additional semantic shades within broader lexical and semantic fields’ [7,
p.112].

Thus, the study of the structure of the lexical and semantic field is an
important step in understanding the organisation of the language system and
the disclosure of the meanings of words and their usage, as well as allowing
us to reveal the relationships between words, classify lexical items by
common features and understand their meanings. This not only contributes
to a better understanding of the language system, but also helps in the
development of lexicology, semantics and linguistics, and the study of the
structure of the lexical and semantic field.
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PUTOPUYHB IIMTAHHA AK IPEJMET JIIHI'BICTUYHHUX
HAYKOBUX JOCJIIKXEHDb

PuTopnyuHi MuTaHHS AaBHO CTAJIM MPEAMETOM JOCIIKEHHS HAyKOBIIIB,
aJDKe BOHM € BOXJIMBHM 3aCO000M BHPa)KEHHS AyMKHU Ta BIUIUBY Ha YHMTaya.
Ha mnportuBary 3BHYailHUM 3alUTaHHSAM, PHTOPUYHI HE BHMArarTh
BIZMOBI/I, a JOJAIOTh MHUTAIbHOT (OPMH TBEPIKCHHIO YU 3allCPEUYCHHIO.
PuTOpWUHi 3anMTaHHs 3aCTOCOBYIOTHCS B PI3HUX CTHIISIX MOBJICHHS — Bil
NyONUMCTHKKA 70 XYAOXKHBOI JITEpaTypH, IO IJKPECIOE IXHIO
yHIBEpCaIbHICT. BHKOpUCTAaHHS  PUTOPUYHOIO THTAHHS  JO3BOJISIE
BUJIUIATH KJIFOYOBI MOMCHTHU B TEKCTi, BKa3yBaTW HA OYCBHUJHY BiJIOBIIb,
CTHMYJIIOBATH JIUCKYCIIO Ta PO3/IyMH.

€¢imos JLII. posrisgae puTOpUYHI NUTAHHS SIK CTBEPXKYBaJIbHI abo
3arepedHe TBEP/DKEHHI, IIOCTaBJeHI B TNHTalbHy ¢GopMy. Purtopnune
MMUTaHHS HEe TOTpeOye BIANOBiAI, OCKUIBKM BiJIOBifb HAa HHOTO IUTKOM

120



o4eBUHA: JKummsa yinoeo He 00CUMb, A WO € 8 JOOUHI, KPiM dHcummsa?
Cepen ¢ynkuiit, €dimo JLII. Buainge KomyHiKaTuBHy. Putopmune
MMUTAaHHS TTOCWIIIOE BUPa3HICTh MOBJIEHHA. BUKOpHCTaHI B OpaTopchbKOMY
CTWJIi, PUTOPHYHI IMTaHHS MAalOTh HAa METI IPUBEPHYTH yBary ayauTopii,
HAJaTH MOCIIJOBHAM PEUYCHHIM MTEPEKOHINBOCTI Ta 3HAYYIIOCTI.

B.A. KyxapeHko Bu3Haya€ pPHUTOpPHYHE TIMTaHHSI CBOEPITHOIO
MTUTAITBHOI0 KOHCTPYKIIEIO, sIKA CEMAHTUYHO 3AJIMIIAETHCS TBEPIUKECHHSM.
Onnak OyBarOTh BUIIAJKH, KOJIH TBEPAKECHHS yBIHUYETHCS 3HAKOM ITHTaHHS.
Yacto 1 myHKTyamiifHa 3MiHA TMOEOHYETHCA 31 3MIHOIO TOPSAKY CIIiB,
MPUYOMY OCTaHHSA BinOyBaeThca 3a 3pa3koM mwuTaHHA. Ha BimMmiHy Bin
3BHYaliHOTO MUTAHHS, PUTOPHYHE NMUTAHHS HE BUMarae Hisikoi iHdopmauii,
a CIIyrye JJisi BAPQKEHHS MO MOBIIS, @ TAKOX JUIS IIPUBEPHEHHST YBaru
cryxauiB. B.A. KyxapeHko 3a3Hayae, II0 pPUTOPUYHI TIUTaHHS €
HEBI/I'€MHOIO YaCTHHOIO OPaTOPChKOI IPOMOBH, OCKUIBKH BOHH YK€ BIAJIO
T AKPECIIOIOT i/1ei opaTopa. Hacmpasni opaTop cam 3Hae BiqmoBizb i nae ii
ofpa3zy Mmicisg TOro, SK HOro 3anuraroTh. IlurampHa iHTOHamis Ta
MMyHKTYyallis [PUBEPTAIOTH yBary cCiyxXadiB (4WTadiB) g0 QOKyCy
BHCIIOBITIOBaHHSL. PutopuduHi mHUTAaHHA TaKOX YacTO CTaBIATH Yy
«0e3BUXiMHUX» BUMAOKaX, HANpPUKIaA, KOINM B po3Madi YW THIBI.
tygynicte muTanpHOI (OPMH TaKUX KOHCTPYKIiN 1me Oimbime
MiAKPECTIOI0Th 3HAKH OKIHKY, SKHMH, TOPSAA 3 MUTAIBHIMH PEUCHHSIMH,
3aKIHYYIOTBCSl PUTOPHYHI 3aITUTAHHSI.

Ennukonenis «YkpaiHCbka MOBa» TIyMayHTh PUTOPHYHE HHTAHHS SIK
eKCIPECUBHY KOHCTPYKIIO, (irypy MOBH, 10 BUKOPHCTOBYETHCS SIK 3aci0
BIITBOPEHHSI JiaJIOTY 3 VYSIBHUM CIIBPO3MOBHHKOM 1 O(OPMIIOETHCS
MUTATBHUM pedeHHsM. [Ipu nboMy 3amuTaHHS aapecaToBi HE PO3paxoBaHe
Ha BIJIIOBiIb, 00 BiAMOBIAL HEMOKIMBA a00 3aiiBa, OCKIILKK BMIIIECHA YU
CMHCIJIOBO KOH/ICHCOBAaHA B CAMOMY 3aITUTaHHI.

Vkiamad TpeThOro BHJIAHHSA CIOBHHKAa TepMmiHiB «Dictionary of
Stylistics» Kati Yensc Bu3Hayae, M0 PUTOPHKA BHOKPEMIIIOBATa YOTHPH
TUNW TUTaHb, ajJ€¢ HANMONIIMPEHIIINM, BiIOMHUM SIK PUTOPHYHE MHUTAHHS,
O6ymo Te, mo HasmBamocs interrogatio (aGo erotema rperpko). Ile
MUTAHHS, SIKE HE OYIKY€E BIINOBI I, OCKIIBKH BOHO (DaKTHYHO CTBEPIKYE TE,
110 BiZIOME TOMY, XTO CTaBHTh 3allUTaHHSA, 1 HE MOKe OyTH 3arepeycHe.
Pivapn Omann (1971) crTBepaxyBaB, IO OCKUIBKM L€ JIMIIE 3a€THCS
MMUTaHHSM, BOHO € «HEUIMPHUM»: HENpSMUM MOBJICHHEBMM akToM. IIporte
[ons ne Man (1979), cepen iHmMMX, CTBEp/XKyBaB, IIO HOTO MOXKHA
cnpuiiMat OyKBaJbHO: HANpUKIa[, OCTaHHIM panok Bipma B.B. €iirca
«Among Schoolchildreny:

O body swayed to music, O brightening glance,

How can we know the dancer from the dance?
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Y KJIacMYHOMY OpaTropcbKOMY MHCTENTBI, SK 1 B OPaTOPCHKOMY
MHCTELTBI JIOCi, PUTOPUYHI NHUTAHHSA OYyJlIHM KOPHUCHHUMH SIK IEPEKOHYIOUi
3aco0u, 100 amenoBaTd 10 PO3yMy CilyxadiB; abo SIK eMOLiiHi 3aco0H,
mo0 NPUITYCTUTH cHajlax IPUPOJHOr0 MOYYTTS opaTtopa. Y XyIOXKHIH
JiTepatypi BOHHM € OYEBHIHOIO O3HAKOK BCE3HAIOUOTO OIOBifada, SKAN
0e3nocepelHbO 3BEPTAETHCS 10 YHTaya. TaKoX 4YacTo 3yCTPIYAOThCS B
3aroJIOBKax IOMYJIAPHUX Ta3eT: Hampuknan, «llei mikap - HadrpyGimra
mroanHa B bputanii?y.

Y cydacHHX BITYM3HSHHX Ta 3apyODKHHX HAyKOBHUX JOpoOKax
BUKOPUCTOBYETHCS KiJIbKa BU3HAYECHb PUTOPUYHOTO MUTAHHS, 10 BKAa3y€ Ha
HEO/IHAKOBE PO3YMIHHSI aBTOpaMH MPHUPOJAN AOCIIIKYBaHOTO sBUINA. Tax,
cydacHi (inocochKi JOBIIKOBI BHIAHHS HE BHOKPEMIIIOIOTH PUTOPUYHE
MMUTaHHS y TEPMIHOJIOTIYHOMY arapaTi, a BU3HAYalOTh HOTO SIK Pi3HOBHI
MMUTaHHA, ¥ SKOMY acepTOpHYHa CTOpPOHa (Te, 110 € BiZIOMO 1 XapaKkTepusye
MpeaMEeT MUTAaHHSA W OKPECNIOE KJIaC MOXJIMBHX 3Ha4€Hb HEBiZIOMOTO,
aKIEHTY€e Ha TOMY, iCHYBaHHS 4OrO NPHUITYCKA€ThCS MHUTAHHAM 1 O3HAKU
YOro MOKW IO HEBiJIOMi) BHUCTyNae Ha MEpIIMH TUIaH, a MpoOjeMaTHdHA
CTOpOHa (Te, 0 BUMAarae 3’siCyBaHHs) — Ha JPYTHUil.

PuTtopnyHi NMUTAaHHS 3aMINAIOTHCS BAXIJIMBHM OO0 €KTOM BUBYEHHS B
Cy4JacHil HayIli, AEMOHTPYIOYH CBOIO YHIBEPCAJBHICTH B PI3HUX CTHIIIX
MOBIIEHHS. Bin KypHamicTHKH A0 XyIOXKHBOI JITEpaTypH, Bix KIACHYHOI
NPOMOBH JI0 TONITUYHHX Je0aTiB - PUTOPHYHI MUTAHHS IPOJOBKYIOTh
BiZlirpaBaTl BaXJIMBY poiib Yy (opMyBaHHI IUCKYpCy Ta IIOCHJICHHI
BUPA3HOCTI TEKCTIB.
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CURRENT APPROACHES TO TEACHING AND LEARNING THE
ENGLISH LANGUAGE

The system of education in Ukraine is developing, undergoing changes,
facing challenges of the war period. In addition, the process of globalization
and digitalization of education all over the world requires the development
of the system of education in our country in accordance with the world
standards. The role of the English language has become more important and
essential at present.

The study focuses on the current approaches in English language
teaching and learning in Ukraine.

English language teaching is being integrated with global teaching
practice tendencies, approaches, methods, and techniques.

Traditional and innovative methods of teaching prove to be effective, a
combination of different approaches makes the learning process for the
students motivating and interesting. Innovative methods are being
implemented intensively.

Let us consider the approaches used in the English language teaching
and learning.

Task-based learning is an approach that consists in completing tasks
aimed at achieving a specific goal or solving a real-life communication
problem. Instead of the traditional focus on grammar or a list of vocabulary,
learners are engaged in active tasks to use the language to communicate and
solve real- life situations. The tasks in Task-based learning are enclosed in a
specific context or situation, which helps to understand how and when to
use the language in real life. Students learn to use English for practical
situations such as careers, travel, and environmental issues.

It is necessary to take into consideration planning flexibility when using
this approach. Lecturers, teachers should take into account the interests,
language proficiency level and other characteristics of students, creating
tasks that meet their needs and develop the skills they need. This approach
demonstrates that, when you learn a new topic, much attention should be
paid to the context of word use: phrases, sentences, and contexts in which
words are used.

Content and Language Integrated Learning enables students to develop
language skills while learning about the culture and traditions of the country
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whose language is being studied. In this approach, the language is a kind of
means of obtaining information. Students learn to perceive, understand and
use the English language in real-life situations related to subject knowledge.

In Ukraine, educators often use an approach called Dogme style, which
is a kind of communicative approach to teaching any foreign language. It
is a pedagogical philosophy and methodology for teaching English that
focuses on minimizing the use of textbooks and materials with a predefined
structure, instead prioritizing activity and the use of close to life situations
in context.

Thus, the Dogme approach can foster an authentic and communicative
learning environment in which students can actively communicate and
develop their language skills. It stimulates students’ creativity, motivation,
and individual development, making the English language learning process
more effective and engaging.

The contextualization approach in English language learning enables
learners to expand their knowledge by using authentic English-language
materials, such as articles, videos, songs, and movies that reflect real-life
situations and cultural contexts.

Blended learning, combining face-to-face and online learning, is an
effective form of English language learning that combines traditional
teaching methods with the use of technologies. Numerous platforms, such
as Wordwall, LearningApps, Quizlet, and Kahoot, enable educators to
create diverse activities for their classrooms. The activities can be done on
any web-enabled device. Using these tools lecturers, teachers can gamify
the learning experience, which makes it easier for students to learn
grammar, vocabulary in particular.

Distance learning has opened up new opportunities for English language
teaching, which has had a significant impact on new techniques in teaching
English based on digital methods.

Instructors, lecturers can use different online resources, such as
e-textbooks and interactive exercises on pronunciation, grammar,
vocabulary, and reading to supplement classroom instruction. This allows
students to study the material on their own and get additional practice.
Teachers can use YouTube material to explain grammar rules, vocabulary
etc.

Educators can use online platforms, such as Zoom, to organize web
conferences where students can participate in live discussions, complete
group projects, and use English in communication.

Researchers believe that it is important for highly motivated students to
use a Flipped class.

A flipped classroom is a type of blended learning where students are

124



introduced to learning materials at home and then practice working through
it in class. Teachers give an assignment for the students to view materials
and presentations at home, which stimulates active learning. According to
the Flipped Institute, this “gives them freedom over how, when and where
they learn — and it lets them engage with the video content in the way that
suits them best”. It provides students with the freedom access learning
materials and study independently, while still having “live support from the
teacher”. When class begins, the students are already familiar with the
material. It gives an opportunity for the students to collaborate with the
teacher and other students either individually or in small groups. By using
class time for small group activities and individual attention students learn
more effectively.

Thus, flipped classroom learning comes with the following advantages:

e encourages students to use digital content to explore knowledge
improves personalized learning
gives rise to student-centered teaching
improves visualization and understanding
smoothens student-teacher and student-student interaction
enables students to learn at their own pace
provides a good platform for students to ask questions
online tutorials and lectures supply basic and essential knowledge
and allow students to review the topics as many times as need be,
etc.

Along with the benefits, flipped learning method has the following
disadvantages:

e flipped board divides students digitally

e flipped classrooms that utilize videos to deliver the material

sometimes suffer technical challenges/ difficulties

e makes students spend much time spent on computer screens

e the additional time spent by students at home preparing for topics is

highly debated

e threatens the traditional teaching method

This approach promotes in-depth learning, skill development, and
increased student motivation. Thus, the teacher can cover more material,
and students learn to work independently.

The competency-based approach that focuses on the development of
practical skills is considered to be the most effective approach to teaching
English. “According to this approach, English is transformed into a specific
means and tool used in solving practical problems, establishing cooperation
with foreign partners, in particular.
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In conclusion, the evolution of English language teaching in Ukraine
reflects a dynamic interplay between traditional and innovative
methodologies, driven by the imperatives of globalization, digitalization, and
the unique challenges posed by the current war period. Approaches such as
Task-based Learning, Content and Language Integrated Learning, Dogme,
and the Flipped Classroom not only enhance students' linguistic abilities but
also foster critical thinking, creativity, and cultural awareness. By integrating
modern technology and emphasizing contextual learning, educators can create
an engaging and effective learning environment that prepares students for
real-world communication. As Ukraine continues to adapt its educational
practices, prioritizing flexibility and responsiveness to students’ needs will be
essential in cultivating a generation of proficient English speakers ready to
navigate the complexities of a globalized world.
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and Translation, Petro Mohyla Black Sea National University,
Mykolaiv, Ukraine

PERSONIFICATION AS ASTYLISTIC DEVICE IN LITERARY
ENGLISH PROSE

Personification is a stylistic device in which human characteristics,
emotions, or behavior are attributed to non-human entities such as animals,
objects, abstract ideas, or natural elements. This stylistic device brings
inanimate things to life, allowing readers to relate to them emotionally or
envision them more vividly. Personification allows the author to convey the
idea of contemplating a picture or image by means of language and from the
point of view of linguistics, language is a means of conveying an image.

Linguists, including Katie Wales, define the concept of personification
as a kind of metaphor that suggests a commonality between a plant,
weather, etc. (non-living being) and man; a poetic, linguistic and literary
term that means the realization of a figurative meaning formed in relation to
non-human phenomena and beings using them as humans. (p. 314-315)
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Personification as a stylistic device can be studied starting with the list
of all the collected meanings of personification used by linguists, dictionary
authors and writers. To get to the results of the study, the tasks include the
following: to compare the meaning of personification, justify the methods
of using personification in different contexts, and to indicate the purposes
and functions of personification in literary prose. The following methods of
studying personification, the style of their use in different contexts of
artistic works are generalization, collection, distribution, description,
comparison, stylistic analysis.

Personification appears as: 1) a logical transfer in linguistics, a
metaphorical and comparative realization by Kharchuk R.S. (Shevchenko
Encyclopedia, p. 62); 2) as a presentation of the phenomenon with human
features: crying, laughing, feeling, speaking, etc. by Novikova M.
(Shevchenko Encyclopedia, p. 63; 3) term from Dictionary of literary terms,
defining humanizing a phenomenon, subject or natural object to create the
effect of animation in the text (Dictionary of literary terms/ Lesyn. V.M.);
4) Ukranian poet’s T. H. Schevchenko’s concept of personification as a
comparison of society with the environment.

The aim has come to analyze the use of personification in contexts of
prose, its purposes and functions and what is common in the following
passages.

1.“The night crept on apace, the moon went down, the stars grew pale
and dim, and morning, cold as they, slowly approached.” (“The Old
Curiosity Shop” by Charles Dickens. (prose)) Function: Depicting the
coming of night and its dark, quiet and disturbing atmosphere. The verb
“creep” helps to create an effect.

Virginia Woolf is known for her poetic and innovative use of language,
and personification is one of the key stylistic devices she employs in her
prose to bring her narratives to life. In her works, she often imbues nature,
objects, and abstract ideas with human traits, adding depth and emotional
resonance to her writing.

2. “The leaden circles dissolved in the air.” (“Mrs. Dalloway” (1925)
by Virginia Woolf (prose)) Function: Sound a bell with physical dissolving
qualities to signify the passing of time. 5 language units created the effect of
reviving the sound of chimes: “leaden” — “circles” — “dissolved” — “in” —
“air”.

3. “The house, the place, the morning all seemed strange. The house
seemed to be saying, ‘I am empty, I am forgotten.”” (“To the Lighthouse”
(1927) by Virginia Woolf (prose)) Function: Designation of condition of
the house, the emotional state of the characters returning to the house after a
long time. 4 language units created the effect: “seemed” — “to” — “be” —
“saying”.
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4. “Time... had no such simple soul. It was full of tricks and
stratagems.” (“Orlando: A Biography” (1928) by Virginia Woolf (prose))
Function: In the sense that time passes every day, and, like a person, it
leaves behind changes. Words which create an effect: “Had” — “no” —
“simple” — “soul”.

5. “Love burned my soul with a red-hot torch.” (Phrase by Terentieva
A. Y.. (prose)) Function: Comparing love with the person who gives cruel
feelings which a lover lives through when they love. Use the verb “burned”
to signify a figurative meaning.

What the excerpts above have in common is that the authors of each
passage try to awaken in the reader the ease of perception of meaning
through the revival of objects, sounds, time and phenomena. At the same
time, the necessary units are selected - the subject (who?) and the predicate
(what is he/she doing?). Importance is attached to the choice of additional
units for the purpose of literary aestheticism.

The realization of personification takes place in a live description of
emotions, time, natural phenomena, objects, sounds (for instance, the
beginning of night time, the atmosphere of the house, the transfer of
feelings). Syntactically, personification is built using the name of the object
itself and its predicate, but the transfer of the picture in human light is also
carried out by covering several units, as shown in the literary examples. The
authors choose individual directions or subspecies (depending on genres)
for presenting this stylistic device in the text: everyday, spiritual, aesthetic,
natural, sensual (as the main ones).

With the help of personification, the author arranges the meaning so that
the house can show the emotions of the residents, the sound of a bell or
clock can have alive human’s thoughts regarding some beginning, and love,
being an invisible concept, will make readers experience strong feelings.

Animating images is widespread in: 1) fiction (novels, short stories):
natural phenomena or urban landscapes can acquire human features; 2)
poetry and prose (emphasis on beauty, symbolism and the creation of
metaphorical images); 3) mythological and fantastic prose (creation of new
worlds where inanimate objects or abstract concepts can act as full-fledged
characters); 4) children's literature (creation of accessible and
understandable images); 5) allegorical and symbolic works (In works that
have a deeper philosophical or religious connotation, personification is
often used to make abstract concepts such as Good and Evil, Time or Fate,
become expressive and active participants in events).

To draw a conclusion, it should be noted that the concept of
personification is presented as a stylistic means of expression, by which
behavior, feelings, actions, intentions, which are characteristic of a person,
are transferred to objects, elements, objects of the inanimate category of
being. Humanization periodically appears in artistic prose with a creative
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purpose, such as creating an atmosphere and mood, giving different states a
more tangible form, making the scene more dynamic. Human qualities
make abstract phenomena in works of allegorical style participants in
events. In addition, person-centeredness is popular in fiction, mythology,
and children's literature.
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BRIDGING CULTURAL GAPS IN INTERCULTURAL
COMMUNICATION

In today’s interconnected world, communication between people from
different cultural backgrounds is more crucial than ever. As individuals
engage across borders, they face not only language barriers but also subtle
cultural differences that can greatly influence comprehension. Although
language is often seen as the main hurdle in intercultural exchanges,
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understanding and navigating cultural norms, values, and non-verbal signals
can be even more challenging. Successful communication across cultures
requires both linguistic skills and cultural awareness. This article delves into
the complexities of intercultural communication, highlighting the roles of
verbal and non-verbal interaction, the influence of cultural values, and the
obstacles that impede mutual understanding. By grasping these elements,
we can better address the difficulties of communicating in a diverse,
multicultural world. The complexities of navigating different customs,
social norms, values, and communication styles frequently lead to
misunderstandings. Research indicates that between two-thirds and three-
quarters of communication is non-verbal, including gestures, body
language, and facial expressions. Because these non-verbal cues differ
across cultures, misinterpretation and misperception are common, adding
further complications to intercultural interactions.

At the heart of intercultural communication are the concepts of
“communication” and “culture”. To engage effectively in intercultural
exchanges, it's essential to wunderstand these foundational terms.
Communication, broadly defined, is the process of transferring messages
between individuals. This process is not random; rather, it follows a
structured sequence of steps. Researchers have broken communication
down into eight stages: the sender initiates the communication by
developing a message, then encodes it into a form that can be perceived,
such as spoken or written language, or even non-verbal signals. Once
encoded, the message is transmitted through a chosen medium (such as
speech, text, or visual signals), after which the recipient decodes and
interprets it. To ensure effective communication, feedback from the
recipient is essential, as it confirms that the message has been correctly
understood. Miscommunication often occurs when one or more of these
stages is disrupted or when cultural differences affect the interpretation of
the message.

Communication occurs in two main forms: verbal and non-verbal.
Verbal communication is the use of spoken or written words to convey
messages. Non-verbal communication, on the other hand, relies on body
language, facial expressions, tone of voice, and other forms of expression
that do not involve words. While verbal communication is more direct, non-
verbal cues often carry more subtle meanings and are harder to interpret
across cultural lines. For instance, a gesture that is friendly in one culture
might be offensive in another. Thus, non-verbal communication is a crucial,
yet often overlooked, aspect of intercultural interactions. Because cultural
norms shape the way we use and interpret both verbal and non-verbal
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communication, it's important to understand how these signals vary from
one culture to another.

Culture itself is a complex and multifaceted concept. It has been defined
in numerous ways, with one consistent element: culture is a system of
shared beliefs, values, practices, and behaviors that is passed down from
generation to generation. Geert Hofstede, a renowned social psychologist,
famously described culture as the “collective programming of the mind”
that differentiates one group of people from another. According to
Hofstede’s “onion model”, culture consists of layers that include symbols,
heroes, rituals, and values. Symbols are visual or linguistic signs, such as
language or gestures, that carry specific meanings recognized by people
within a culture. Heroes, whether real or fictional, are individuals who
embody the values and ideals of a culture, serving as role models. Rituals
are customary behaviors — such as greetings or ceremonies — that are
performed as part of a culture's tradition. At the core of any culture are its
values, which reflect the deeply held preferences and principles that guide
people’s actions and decisions.

Subcultures add further complexity to intercultural communication.
Within any dominant culture, smaller groups may exist with their own
distinct values, norms, and customs. These subcultures can form based on
social class, ethnicity, religion, or other shared characteristics. For instance,
within a national culture, there may be urban and rural subcultures, each
with different communication styles and behavioral expectations. As a
result, communication even within the same society can vary widely
depending on the subculture to which individuals belong. When people
from different subcultures interact, they bring their own communication
norms and cultural assumptions, which can lead to misunderstandings if not
recognized and navigated carefully.

Intercultural communication is often hindered by several barriers. One
of the most significant barriers is anxiety, which arises when individuals
enter unfamiliar cultural environments. This anxiety can make them feel
uneasy or unsure about how to behave, leading to communication
breakdowns. Another barrier is the assumption that other cultures are
similar to one's own. When people assume that their cultural norms are
universal, they may behave in ways that are inappropriate or misunderstood
in a different cultural context. Ethnocentrism, or the belief that one’s own
culture is superior, also impedes intercultural communication by fostering
negative judgments about other cultures. This mindset can limit the
willingness to understand and appreciate cultural differences.

Stereotypes and prejudices also distort intercultural communication.
Stereotypes involve generalizing about a group based on limited
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information, while prejudice involves forming irrational judgments about
people based on their race, ethnicity, or cultural background. Both
stereotypes and prejudices can lead to biased interpretations of others’
behaviors, causing misunderstandings and perpetuating cultural divides.

Language is perhaps the most obvious obstacle in intercultural
communication. While individuals from the same cultural background tend
to share a common understanding of language, those from different cultures
may interpret words, phrases, or idioms differently. Even when the same
language is spoken, cultural variations in vocabulary, expressions, and
meanings can lead to confusion. Translating between languages is also
challenging, as many words and concepts have no direct equivalents in
other languages. Additionally, cultural nuances embedded in language can
be lost in translation, leading to further miscommunication.

Non-verbal communication, though less obvious than language, is
equally important in intercultural interactions. People are generally aware
that different languages exist, but they may not realize that body language,
facial expressions, and other non-verbal cues also vary across cultures. A
gesture that is acceptable in one culture may be inappropriate or even
offensive in another. Misinterpretation of non-verbal signals can confuse,
especially when these signals contradict the spoken message. For instance, a
nod of the head may signify agreement in one culture but could mean
disagreement in another.

In conclusion, successful intercultural communication depends on
linguistic proficiency and cultural sensitivity, and awareness. As global
interactions continue to expand, recognizing and navigating the subtleties of
both verbal and non-verbal communication becomes essential. Cultural
norms, values, and even subcultures introduce complexity, often leading to
misinterpretation and misunderstandings. By understanding these cultural
dynamics and overcoming barriers like anxiety, ethnocentrism, and
stereotypes, individuals can improve their ability to communicate
effectively across cultures. Cultivating these skills is crucial for fostering
mutual understanding, building stronger relationships, and succeeding in an
increasingly interconnected world.
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THE SOMATIC COMPONENT IN THE PHRASEOLOGY OF THE
ENGLISH LANGUAGE

Phraseology is one of the most important and fascinating layers of any
language vocabulary. Modern linguistics is characterised by the principle of
anthropocentrism, which means organising knowledge in the language
system according to human ideas about the world around us. This tendency
is also evident in the study of the phraseological structure of any language.

Recently, a great deal of emphasis has been placed on the study of
phraseological units with somatic components, i.e. nouns denoting human
and animal body parts. They have been studied on the material of different
languages, for example, English (M. Tomenchuk) [13], Polish (S. Voitaliuk)
[14]. Somatic PhUs have frequently been the object of comparative
analysis, for instance, English and Ukrainian (l. Denysenko) [2], English
and French (Yu. Lapukhina) [6], English and Georgian (l. Goshkheteliani)
[4], Ukrainian, English, and Turkish (O. Chaienkova) [1]. A growing
interest in somatic phraseological units is explained by their wide use in
speech and a significant number in the phraseological fund of any language.
Through their study one can reveal the peculiarities of the worldview, as
well as common features of the mentality of different nations. It is this type
of PhUs that adds the flavour of national humour and irony to literary texts.
Despite great attention to somatic PhUs in contemporary research, there is
still no comprehensive picture regarding the intensity of creating new
meanings based on somatisms. The purpose of this paper is to analyse the
somatic phraseological units of the English language, their semantic and
structural peculiarities.

The research material is 210 English somatic phraseological units
selected from the Oxford Dictionary of Idioms, Cambridge International
Dictionary of Idioms, Macmillan Dictionary, and The Free Dictionary by
Farlex. To achieve the research objective the following methods were used:
continuous sampling method to collect the research material; descriptive
method for a comprehensive presentation of the findings; method of
componential analysis to analyse the semantics of the PhUs through
decomposition into minimal semantic components; quantitative method to
determine the largest and the smallest semantic groups of somatic PhUs.

Somatic phraseological units are PhUs, the main element of which is a
somatic lexical unit. They are characterized by high emotionality,
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reinterpreted and figurative meaning [6, p. 2]. Estonian scholar F. Vakk was
the first to introduce the term “somatic” to linguistics. He analysed Estonian
PhUs with human body parts and called them somatic. The researcher
concluded that somatic PhUs constituted one of the oldest and the most
frequently used parts of Estonian phraseology. F.Vakk believed that
somatisms included not only lexemes denoting parts of the body but also
words related to the human or animal body (bone, blood, nerve, etc.) since
they were vitally necessary elements of an organism. The peculiarity of
somatic phraseology is the existence of a large number of analogues similar
in imagery [9, p. 90]. Somatic PhUs make up a huge group of modern
English. The most productive somatic components are hand, head, heart,
eyes, face, ear, finger, and foot. The rest of the somatisms (e.g. leg, arm,
back, neck, teeth, tongue, throat) are used less, but they are still quite
productive in forming new expressions [5, pp. 156-157].

There are a large number of somatic phraseology classifications. In
particular, |. Stoyanova classifies somatic PhUs as follows: a) PhUs
containing lexemes denoting the parts of the human body (e.g. “from head to
toe”), b) PhUs containing lexemes denoting the skeletal system (e.g. “skin and
bones”, “a skeleton in the cupboard”), ¢) PhUs containing lexemes denoting
the vascular system (e.g. “blue blood”), d) PhUs containing lexemes denoting
internal organs (e.g. “from the bottom of the heart”, “to have a heart”), e)
PhUs containing lexemes denoting sense organs (e.g. “to be all ears”, “to have
a good nose”). According to semantics I. Stoyanova classifies somatic PhUs
into several thematic groups: a) PhUs denoting emotions and feelings (e.g. “to
carry somebody off their feet”, “to rub one’s hand”, “to be dead on one’s
feet”), b) PhUs denoting character traits (e.g. “to have cold feet”, “head in the
clouds”, “a firm hand”, “to be all thumbs”), ¢) PhUs characterising the
cognitive aspect of personal and non-personal relationships and situations
(e.g. “to be at loggerheads with somebody”, “to gain the upper hand”, “to lay
violent hands on something™) [11, pp. 106-113]. According to the part of
speech, somatic PhUs can be classified into the following types: verbal (e.g.
“to lose one’s head”), nominal (e.g. “head and shoulders above”), adjectival
(e.g. “black-hearted”), adverbial (e.g. “from head to foot”) [2, p. 32].

Having studied the theoretical questions related to somatic phraseological
units, we created a semantic classification and singled out 11 semantic groups
of somatic PhUs, namely: a) feelings and emotions (71, e.g. “bright-eyed and
bushy-tailed”), b) human actions (43, e.g. “to put your hand to the plough™), ¢)
the general characteristics of a person (21, e.g. “heart of stone”), d) attitude
towards others (21, e.g. “to get in someone’s hair”), e) distance (11, e.g. “cheeck
by jowl”), f) appearance (9, e.g. “face that would stop a clock™), g) intellectual
abilities or a lack of them (9, e.g. “a clear head”, “to be all brawn and no
brains”), h) social status (7, e.g. “blue blood”), i) age (7, e.g. “knee-high to a
grasshopper™), j) dangerous or risky situation (6, e.g. “the lion’s mouth”), k)
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experience (5, e.g. “to cut your teeth”). Some of the above-mentioned semantic
groups are divided into a certain number of subgroups. The semantic group of
feelings and emotions consists of the following subgroups: sadness and
disappointment (15, e.g. “down in the mouth”, “nose out of joint”); fear and
anxiety (15, e.g. “someone’s stomach churns/lurches/tightens”, “to lose one’s
nerves”); anger and irritation (14, “to be like a bear with a sore head”, “to grind
one’s teeth”); happiness, satisfaction, and enjoyment (9, e.g. “stars in one’s
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eyes”, “to kick up one’s heels”); embarrassment, shame, and humiliation (7, e.g.
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“with egg on your face”, “with your tail between your legs™); surprise (6, e.g.
“to have eyes like saucers”, “set back on one’s heels”); love (5, e.g. “head over
heels”). The semantic group of human actions contains the following
subgroups: determination and perseverance (17, e.g. “to put your best foot
forward”, “sweat blood”); boasting and arrogance (10, e.g. “to be all mouth and
no trousers”); attention and lack of attention (7, e.g. “to have/keep your ear to
the ground”, “to go in one ear and out the other”); lying (5, e.g. “to work the
rabbit’s foot on”, “with forked tongue”); violence (4, e.g. “blood and thunder”).

The results of the quantitative analysis showed that the largest semantic
group was represented by the phraseological units denoting feelings and
emotions (71). PhUs describing sadness and disappointment (15), fear and
anxiety (15), anger and irritation (14) constituted the largest share of it. The
second largest semantic group was human actions (43). The largest
percentage was formed by the PhUs denoting determination and perseverance
(17). The third place was occupied by two equally large semantic groups,
namely: the general characteristics of a person (21) and the attitude towards
others (21). PhUs denoting experience (5) constituted the smallest semantic
group.

The research also showed that the number of somatic phraseological
units denoting negative emotions and negative attitudes was much greater
than that of positive ones. This can be explained by the fact that there are
more names for negative emotional states in a person’s life than positive
ones. Additionally, people by nature remember negative events better than
the good ones. Thus one has a higher need to share impressions from
negative experiences, which serves as the impetus for the creation of new
PhUs.

As for the structural features of the selected phraseological units, one
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can distinguish nominal (e.g. “a stout heart”, “long face”, “a hair’s breadth”,

9

“a bag of bones”, “a lump in the throat”, “a bean head”, “an old hand”, “the
lion’s mouth”, “elbow grease”), adjectival (e.g. “long in the tooth”, “easy on
the eye”, “hairy at the heel”, “mealy-mouthed”, “weak at the knees”, “wet
behind the ears”, “heavy-handed”), verbal (e.g. “to wear your heart on your
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sleeve”, “to keep your nose to the grindstone”, “to have nothing between
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one’s ears”, “to look over your shoulder”, “to jump/leap out of your skin”,
“to look down one’s nose at”), adverbial (e.g. “as far as the eye can see”)
and even pronominal phrases (e.g. “nothing but skin and bones”).

Concerning the origin, there were native phraseological units as well as
borrowed ones. Among native PhUs we singled out those, which came from
English literature, particularly from the works by W. Shakespeare. For
instance, “to wear your heart on your sleeve” is found in the tragedy
Othello; “the apple of one’s eye” is taken from the comedy A Midsummer
Night's Dream; “to have a heart of gold” and “faint heart” come from
history plays Henry V and Henry VI respectively. W. M. Thackeray was the
creator of the PhU “a skeleton in the cupboard”. There were PhUs
connected with British cultural values. For example, “to keep a stiff upper
lip” refers to maintaining composure and bravery in the face of adversity or
distress. The phrase reflects British values of stoicism and emotional
restraint, especially during difficult times. Some PhUs were connected with
British everyday life, e.g. “to give someone the cold shoulder” refers to the
unwelcome guest who is offered a cold shoulder of meat as a sign of a lack
of warmth or hospitality. The PhU “to pull the wool over someone’s eyes”
dates back to the time when the gentlemen wore wigs made of wool. By
pulling the wig over someone’s eyes one could obscure their vision and
make them easy prey for theft or pranks. Borrowed PhUs were represented
by those taken from the Bible (e.g. “broken heart”, “an eye for an eye”, “a
tooth for a tooth, “nothing but skin and bones”), other languages (e.g.
Spanish, “blue blood”) or other variants of the English language (e.g.
American English, “to have a chip on one’s shoulder” is believed to have
originated in the USA during the 19" century, when a boy would place a
chip of wood on his shoulder and challenge someone to knock it off,
signalling a readiness to fight).

Based on the analysed material, one can clearly see how diverse somatic
phraseology is in terms of semantics and structure and what an important
role it plays in communication. The practical implications of this study lie
in the possibility of using the results in the courses of English Lexicology
and Theory and Practice of Translation from English.
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LINGUISTIC AND FUNCTIONAL FEATURES OF THE USE OF
METAPHORS IN KENDRICK LAMAR'S SONGS

One of the most important stylistic devices is metaphor, as it conveys
complex ideas and emotions through symbolic language. This stylistic
device combines two seemingly unrelated objects, but due to their common
characteristics, it creates vivid images in the reader's mind. Over the
centuries, a metaphor has been studied by numerous foreign and domestic
linguists, including M. Abrams, A. Richards, M. Black, V. Kukharenko, and
others. Furthermore, metaphor is widely used not only in literature, but also
in cinema, art, and music. Scholars such as N. Danyliuk, L.V. Odynetska,
and O. Kozii have studied the role of metaphor in songs. The role of
metaphor is especially important in rap music. Kendrick Lamar, one of the
most influential representatives of this genre, actively uses metaphor to
express his thoughts on social and political issues, helping his listeners to
understand his ideas in more detail.

The aim of the study is to investigate the metaphor and the peculiarities
of its functioning in Kendrick Lamar's work. In accordance with the aim,
the following tasks were identified and completed: the definition of
metaphor given by foreign and domestic scholars; the main classifications
of metaphor as a stylistic device; analysis of linguistic, stylistic and
functional features of the use of metaphors in Kendrick Lamar's songs.

The subject of the study is linguistic and functional features of the use of
metaphors in the lyrics of Kendrick Lamar's songs. The essence of the work
is an in-depth study of metaphors as a stylistic device in Kendrick Lamar's
songs, as well as the identification of linguistic and functional aspects of
these metaphors.

The theoretical basis of the work has been formed by the works of
domestic and foreign scholars devoted to the study of the definition,
classification and functions of metaphor: George Lakoff and Mark Johnson,
L.P. Yefimov, L.V. Odynetska and others.

The practical significance is determined by the possibility of using this
analysis to study the relationship of Kendrick Lamar's lyrics with cultural,
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social and historical contexts, as well as to study metaphor as an artistic tool
in the work of other artists.

The analysis of metaphors according to various classifications and
functions is an important component of the study of metaphors in the lyrics
of Kendrick Lamar. Metaphors can be examined from different angles
depending on their characteristics, such as structure, part of speech used to
express the metaphor, vividness, originality, expressiveness, and the
stylistic device used to express the metaphor. In addition, it is worthwhile to
determine the function of each metaphor, as this allows us to determine how
they affect the perception, expression, and understanding of messages.

In terms of structure, metaphors are divided into simple metaphors, if
expressed from one point of view, and complex metaphors, if they consist
of several simple metaphors to create a holistic image. For example, in the
metaphor “Came from the bottom of mankind” the phrase “the bottom of
the mankind” is compared to his neighborhood of Compton.

The metaphor “My nerves itch on the brink of my career” is complex
because it has three simple metaphors. First, by using the word “nerves”,
the speaker means “emotional state”. Secondly, the verb “to itch” is actually
used in the sense of “to disturb”, as the author's emotional state is disturbed
by what is happening in his career, where the word “brink” gains the
characteristics of a “slope”.

According to originality, metaphors can be divided into fresh ones, if they
were used for the first time, and stale ones, if they have been used frequently
by others before. An example of a fresh metaphor can be seen in the line
“Exercise your ism, and don't depend on no one else / Cathedral, church, ism”
where the word “ism” is one's own faith or system of beliefs and values.
Examples of stable metaphors are “Grown men should never bite their
tongue” and “So you can walk in my shoes and get to know me” because they
are phraseological units recorded in dictionaries. According to the Cambridge
Dictionary, “to bite one's tongue” means to restrain oneself from saying
something one would really like to say, and “to walk in one's shoes” means to
find oneself in a situation, usually bad or difficult, in which another person is.

According to the part of speech in which the metaphor is expressed, all
of them can be divided into nominal, verbal, and adjectival. The lines “The
industry has killed the creators / I'll be the first to say” and “What if I call
on security? / That mean I'm calling on God for purity” are examples of
noun and verb metaphors. For example, the noun “the industry” is used to
refer to people who are in a certain industry, and the noun “security” is a
metaphor for God. At the same time, the verb “to call on God” is used in the
sense of “to pray”, and the verb “to kill” is not used literally, but in the
sense of “to destroy careers”. Adjective metaphors are found in the lines
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“Drown inside my vices all day” and “I'm standing on a field full of land
mines” where “drown” is used in the sense of “involved”, and in the second
metaphor there is a noun metaphor “field” — “situation”, as well as an
adjective “full of mines”, which describes a noun metaphor in the sense of
“dangerous”.

When evaluating metaphors by their vividness, they can be vivid if the
image created by the metaphor is clearly visible, or non-vivid if it is
difficult for the reader to imagine the metaphorical image. Among the
analyzed metaphors, most were clear because the author skillfully used the
metaphor to create the image the reader needs. For example, the metaphor
“Now, I done grew up around some people livin' their lives in bottles”
vividly depicts the lives of people trapped in alcoholism, symbolizing how
their lives are limited and controlled by this addiction.

Also, metaphors can be divided into expressive and non-expressive. We
believe that all the analyzed metaphors are expressive because in each
metaphor Kendrick Lamar uses clear images to comment on social and
political issues, as well as to convey complex emotions and personal
experiences in a concise form. The most striking metaphor among the
analyzed examples is “I could see your insecurities written all over your
face”, as the metaphor vividly depicts how someone's insecurities are so
obvious that they are literally visible, emphasizing the person's openness.

In some cases, a metaphor is expressed in another stylistic device:
personification, metonymy, simile, hyperbole, or epithet. Examples of
metaphor expression through personification are the lines “Watch my soul
speak, you let the meds talk”, “I promise that I know you very well / Your
eyes never lie...” and “..I hear my stomach screamin”. In all cases, the
objects are given the characteristics of a living being (human or animal): the
soul and drugs can talk, the eyes never lie, and the stomach screams. The
expression of metaphor through metonymy is used in the lines “How many
times has the city made me promises?” and “But is America honest, or do
we bask in sin?” because the word “the city” refers to people belonging to
the city government, and “America” refers to officials in the US
government. Kendrick Lamar also often uses similes to express metaphors.
For example, in the line “My generation sippin' cough syrup like it's water”,
the singer compares the frequency of consumption of cough syrup based on
drugs to water to emphasize the problem of drug use in the United States. In
some cases, the metaphor is expressed through hyperbole. In the line “You
love your hood, might even love it to death”, a person's love for his
neighborhood is so strong that he can die from it. In addition, in several
cases, the metaphor was realized with the help of an epithet. For example, in
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the line “And it's evident I'm moving at a meteor speed”, the word “meteor”
is an epithet and means “very fast”.

In addition to analyzing the linguistic and stylistic features of metaphors,
the analysis was carried out according to the functions proposed by linguist
Odynetska. Most of the metaphors in Kendrick Lamar's songs have an
emotional-evaluative and informative function, and some examples also
have an ethical and game function.

An emotional-evaluative metaphor is used to convey an emotional state or
express an opinion. For example, in the phrase “Seem like the whole city go
against me” the author uses a metaphor expressed by hyperbole to emphasize
the hostility of the opposing gang towards the author. Also, in the phrase “My
nerves itch on the brink of my career”, the metaphor “my nerves itch”
conveys a sense of tension and excitement that arise on the brink of a career.

An informative metaphor is used to convey information or express a
specific fact. In the phrase “Racism is still alive”, the metaphor “racism is
alive” is used to express the idea that racism continues to exist and impact
society. And in the phrase “The great American flag is wrapped and
dragged with explosives”, the metaphor “the great American flag is
wrapped and dragged” expresses the idea of the brutal military policy
pursued by the US government, which negatively affects the country's
reputation in the eyes of the world community.

A metaphor is ethical if it is used to express ethical or moral views that
have a positive impact on a person and his or her upbringing. In the phrase
“Exercise your ism, and don't depend on no one else / Cathedral, church,
ism”, the metaphor “exercise your ism” emphasizes the importance of
independence and confidence in your ideas, and in the phrase “Grown men
should never bite their tongue” the metaphor “to bite one's tongue” is used
to emphasize the importance of speaking up and expressing oneself freely,
especially when faced with injustice, adversity, or situations that require
standing up for what is right.

A game metaphor is used to create a play on words or humor. In the
phrase “You walk around with a P90 like it's the ‘90s”, the phrase “walk
around with a P90 like it's the *90s” refers to carrying a P90 firearm, which is
associated with “the '90s”, that is, the decade of the 1990s, and in the phrase
“Love's gonna get you killed, but pride's gonna be the death of you” the play
on words is to compare the concepts of love and pride with the ideas of “get
killed”, meaning to be killed physically, and “be the death”, meaning to die
spiritually.

In conclusion, the linguistic and functional features of the use of
metaphors in Kendrick Lamar's songs were analyzed. The linguistic and
stylistic analysis includes the examination of metaphors by structure, part of
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speech used to express the metaphor, vividness, originality, expressiveness,
and the stylistic device used to express the metaphor. In addition, the
metaphors were analyzed by their functions, which were studied by
Odynetska.The variety of linguistics and functional features of metaphors in
Kendrick Lamar’s songs reveal their importance in how they affect
perception, expression, and understanding of messages expressed in the
artist’s lyrics.

References

1. €dimor JI. II., Acinempka O. A. CruiuicTuka aHTIINCEKOI MOBH i
JUCKypcuBHUIT aHami3. Binnung : Hosa Ku., 2004. 240 c.

2. Kogiit O. b. OcobauBoCTi B)KUBaHHS XYA0KHIX 3aC00IB y Cy4acHHX
MICCHHUX aHIVIOMOBHUX TeKCTax (Ha Marepiasi TeKCTiB rypTy «Manowar»).
Hayxosi sanucku. Cepis: ginonoeiuni nayku. 2016. Ne 145. C. 421-427.

3. Opunenpka JI. B. ®yHkuii metadopu B myOminucTHIHOMY JHCKYpCi
Ha Marepiaji CyCHUIbHO-TIONITHYHOTO >KypHAIy «YKpaiHay. [{ugposui
penosumapiti Ykpaincekoeo OepoicasnHozo yHigepcumemy imeni Muxaiina
Hpazomanosa. 2017. C. 56-59.

4. Black M. Metaphor. Proceedings of the Aristotelian society. 1954.
Vol. 55. P. 273-294.

5. Lakoff G. Metaphors We Live By. Chicago : University of Chicago
Press, 1980. 242 p.

6. Wales K. Dictionary of Stylistics. 3rd ed. New York : Taylor &
Francis Group, 2014. 497 p.

142



Mincexmisi:
HOBI TEHI[EHI_IIT Y NNEPEKJIAJIO3BHABCTBI TA METOJUIII
BUKJIAJAHHA

UDC 378:81°25
Nataliia Ababilova
PhD in Pedagogy, Associate Professor,
Department of English Philology and Translation,
Petro Mohyla Black Sea National University, Mykolaiv, Ukraine

INSIGHTS INTO FUTURE INTERPRETERS’ TRAINING

Interpreters help to bridge the gap between individuals from diverse
cultures by facilitating the exchange of information and promoting mutual
understanding. However, this rewarding and important work comes with
many challenges that can affect the interpreter’s physical and mental well-
being.

Numerous studies emphasize the interpreters’ significance, which is
self-evident. Thus, when talking to a migrant who has applied for asylum, it
is necessary to create a trusting and positive atmosphere, and it is extremely
important for an interpreter to transfer the positive, open approach of the
employee conducting the interview with the migrant [3, p. 31]. Interpreters
help overcome communicative barriers arising from various reasons in the
process of communication between doctors and migrant patients that may
affect the quality of medical care and reduce patients’ chances of recovery.
Interpreters often try to modify the doctor’s statement in order to minimize
negative information [1, p. 127], thus fostering a positive atmosphere for
effective communication.

Nonetheless, the quality of translations can be impacted by a range of
factors, including the interpreter’s psychological state. Performing their
duties, interpreters experience a variety of emotions, which can influence
the way they process translations cognitively. Positive emotional states
result in interpreters’ more creative thinking, whereas negative ones lead to
precise and regular processing [4]. Being involved in the emotionally
intense conversations might be stressful for the interpreter and they may
become exposed to vicarious trauma. Emotional competence has been
proved one of the most important qualities of interpreters working in
various fields. An interpreter has only a split second to make the right
decision, e.g. to choose the synonyms that best fit the situation from the
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whole range of available vocabulary. Of course, it is important not to panic
and stress and not to let them compromise the quality of the translation.

Researching simultaneous interpreters’ emotional stress, scientists
inferred that more than 45 per cent of participants attributed more than 40 %
of the stress in their lives to their work, and one-fifth of those interviewed
claimed that for them these figures exceeded 60 % [2].

Our own experience has shown that there may be several causes for
stress:

1. General fatigue. Translators usually work in comfortable conditions:
they are practically not limited in terms of time for translation of a
particular text fragment, they can always look at the options in the
Translation Memory database and calmly choose the most suitable one. An
interpreter has to give the most accurate translation here and now, and this
is constant work almost at the limit of their capabilities;

2. Emotional burnout. A good interpreter conveys not only the meaning
of what is being said, but also emotions. For example, when working at a
lecture or conference, it is very important to accurately reproduce the
emotional message of the speaker - to take someone else's feelings, pass
them through yourself and repeat them. This is a very serious load on the
psyche;

3. Heavy workload. Interpreters often work for several hours without a
break, with no opportunity for distraction or rest. You have to maintain full
concentration on the conversation at all times;

4. Complex vocabulary. Very often interpreters work at professional
conferences or complex negotiations: a large number of terms need to be
understood and translated quickly, which makes the process even more
difficult;

5. High responsibility. The success of a negotiation or public
presentation depends to a great extent on the quality of the interpreter's
work - given the fact that you have to translate quickly and without margin
for error, this responsibility is somewhat overwhelming.

After examining scientific research, additional factors contributing to
potential emotional stress among interpreters have been identified:
discomfort when asking for clarification, distress due to the topic of
conversation, end-of-life conversations, problems maintaining neutrality,
regulating conflicts, lack of possibilities to directly help clients, guilt of
conveying bad news, loneliness, cultural norms, and others. It will be
challenging for young interpreters to deal with these conditions without
adequate preparation.

While training future interpreters, it is essential to teach them regulate
their emotions and understand the types of situations that may trigger
emotional flooding and how they can stop it.
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One more thing to consider is burnout. Left untreated, burnout may
cause serious mental and physical problems, including headaches, fatigue,
heartburn, other gastrointestinal symptoms, and potential for misuse of
alcohol, drugs, or food. So, as part of students’ professional development, it
is crucial to teach them creating a plan to avoid burnout and take care of
themselves. They may start with mediation, taking frequent breaks, and
deep breathing exercises. Thus, students may be recommended to practise
diaphragmatic breathing (sometimes called ‘belly breathing’), the 4-7-8
breathing method (to take a full breath for four counts, hold it for seven and
release it for eight), box breathing (also called square breathing) and nostril
breathing. A five-minute daily Jin Shin Jitsu exercise and HeartMath
exercises to reduce anxiety and clear one’s mind m ay be of great help.
Incorporating these practices into interpreters’ daily life will help them
achieve emotional stability, focus and improve their health. All of this will
contribute to their success and longevity as interpreters. Stretches and
relaxation exercises between interpretations help to release some energy,
reduce stress level and reenergize the mind.

Dialogues, role-plays and conflict resolution scenarios may also be to
advantage. The teacher must skillfully, thoughtfully and with a fine sense of
proportion create stressful situations in the learning process that are typical
of our craft situations:

o the client is dissatisfied with the translation and expresses his/her

opinion unambiguously

e the client behaves disrespectfully, to the point of rudeness and
insults.
the client speaks with a strong accent, quickly, inaudible
the speaker forgot to switch on the microphone
go out into the hall and interpret consecutively

e interpreting at a training session, etc.

It is then of great use to analyze each situation, discuss the behaviour of
the ‘client’ and the ‘interpreter’, and to outline possible modes of behaviour
in each case. Here it is appropriate to stimulate the use of mental training by
students, when this or that situation is replayed in the mind. While training
students emphasizing the importance of their familiarization with the
materials and compliance of glossaries in advance of the assignment is also
worth mentioning.

Future interpreters may be offered to express themselves creatively
through various activities such as writing, art, or music that can help
students deal with their emotions and experiences.

To sum up, interpreters’ training should have the character of a
psychological training based on an interactive game that makes special
demands on the teacher and the used teaching methodology. Their training
should not only develop translation skills and abilities, but also develop
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personal qualities, the ability to perceive and evaluate the situation and
communicators, and control their communication behaviour and emotions.
Novice interpreters can achieve professional longevity and a sense of
fulfillment by honing their skills in handling emotional situations through
practice and education. The very specificity of interpreting requires a high
level of mastery of interpreters’ emotional state, i.e. a well-developed skill
of emotional switching as part of the overall ability to self-regulate.

References:

1. Ahmed S., Lee S., Shommu N., Rumana N., Turin T. Experiences of
communication barriers between physicians and immigrant patients: A
systematic review and thematic synthesis // Patient Experience Journal.
2017. Ne 4 (1). P. 122-140. DOI: 10.35680/2372-0247.1181.

2. Cooper, C. L., Davies,R., & Tung, R. L. (1982). Interpreting
stress: Sources of job stress among conference interpreters. Multilingua-
Journal of Cross-Cultural and Interlanguage Communication, 1(2), 97-108

3. Dolmetschen im Asylverfahren. Handbuch. Bundesministerium fiir
Inneres der Republik Osterreich. 2006. 95 p.

4. Munoz Martin, R. (2016). Reembedding translation process research:
An introduction. In R. Mufoz Martin (Ed.), Reembedding translation
process research (pp. 1-20). John Benjamins.
https://doi.org/10.1075/btl.128.01mun

UDC 81’25
Ahieieva-Karkashadze V. O.,
PhD in Philology, Associate Professor,
Department of English Philology and Translation,
Petro Mohyla Black Sea National University, Mykolaiv, Ukraine

SPECIFICITY OF THE PROCESS OF TRANSLATION AND ITS
INFLUENCE ON THE PROCESS OF TRAINING OF FUTURE
TRANSLATORS

It is a well-known fact that the process of translation is not just the
simple renderring of the meaning of the words from one language into
another one. It is the complex process in which many aspects should be
taken into account: culture, history, specificity of the languages and the
vocabulary itself etc. Translation is important within communication of
people who represent different countries and speak different languages.
Besides this, the process of translation is the main component of cross-
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cultural communication, while it helps the representatives of different
cultures to understand each other. In other words, translation is the means of
transmissing the information within communication for absolutely different
people. Translation is an integral part of our life that is why the training of
future translators is always an actual question. Except this, we may state
that the interest to this profession is constantly growing.

The translation process involves interlingual transformations, the
transformation of a text from one language into a text in another language.
Such transformations are usually limited to two specific languages.
Translation in general is the specific component of any type of
communication. The process of translation, as a specific component of
bilingual communication, is always a human activity that accumulates
problems related to the conditions of perception of the source text, the
social status of the communicators, the speech situation and various related
phenomena that make up the complex concept of bilingual communication.
Communication means the transmission of a message from one
communicator to another one. In other words, the act of speaking is
impossible without at least two sources. Therefore, the translation process is
not just communication using two languages, but bilingual communication,
which includes the correlated activities of the source, translator and
recipient of information.

The process of training of future translators is also a complex activity
and is defined by several factors. According to S.V. Baranova’s point of
view, there are two factors that define the training process for future
translators. The first factor is connected mainly with the training of future
interpreters and lies in listening and speaking activities simultaneously. The
second factor lies in creating a bilingual environment while training. The
usage of these two factors will create the circumstances that will definitely
motivate students to learn languages, and will show them the practical value
of the foreign language skills.

The key role in training of the future translators also belongs to the right
choice of methods and the well-structured system of different types of
exercises aimed at training all the language skills necessary in translator’s
profession, because the process of translation is not only the element of
cross-cultural communication, but also a psychological process. In
connection with this, the types of exercises should include the activities
connected with training of the good memory. While working the translator
has to think and to switch thoughts quickly using several languages
simultaneously. That is why, it is important to include the exercises aimed
at listening comprehension, training in speaking rate, training in bilateral
interpretation and, of course, training in memorizing large amounts of
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information. In general, the training of the future translators is defined by
the great amount of absolutely different types of exercises aimed at
developing all the basic language skills of the future professionals
(listening, speaking, reading and writing). One of the ways to engage
students into the training and to encourage them to develop their language
skills necessary for their future profession activity is via role-plays that also
help to develop imagination and to adapt students to different situations
quickly, even if they are stressfull.

In recent years the high interest to role-plays used in the professional
training of the future translators is videly observed. According to O.V.
Serheeva’s researches on the question, role plays are significant in
educating translators, because they can easily help to achieve several goals
simultaneously: to overcome the language barriers, to motivate students to
fulfill professional competences, and to get acquainted with the other
cultures [2, p. 151]. Overcoming the language barriers is important for any
person who wants to speak English fluently, and is of vital importance for
future interpreters. Motivation of students within this method guarantees
that students will be as interested as possible in the learning process and
will be conscientious about their professional studies. And acquaintence
with the other cultures definitely mustn’t be omissed, while a
translator/interpreter is an active member of cross-cultural communication
who helps the representatives of different cultures to understand each other.
Besides this, different aspects of culture are reflected in the language and
must be taken into consideration while the process of translation. Within
this method students develop the competences necessary for their future
activity, and the tutor gets the possibility to check the language skills of
students, such as grammar, vocabulary and speaking skills, of course.

As for the competencies obtained during the education, any translator
has to get the ability to communicate in a foreign language, to apply
knowledge in practical situations; he has to have awareness of the principles
and technologies of creating texts of various genres and styles in the state
and foreign languages, is obliged to have the ability to translate and to
interpret texts of different genres with lexical, grammatical, syntactic and
stylistic equivalence and functional adequacy, and, of course, we should not
forget about the ability to master various types of strategies and methods for
effective translation activities and methods of quality assurance of
translation.

To summarize all the above mentioned, the professional training of a
translator has to be multi-structural. Future translator, as the person who is
engaged in cross-cultural communication, has to posses not only the basic
language skills such as reading, listening, speaking and writing, but also has
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to be aware of the cultures he is dealing with, to have the good memory, to
be motivated in his professional activity and to have the good memory to
cope with the huge amount of information. In addition, while training it is
also important to take into account the specificity of the translation process
and apply it in work.
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THIUBIIY AJTBHUM CTHIb JI’KOHA POHAJIBJIA PYEJIA
TOJIKIHA B POMAHI "THE LORD OF THE RINGS" TA iOT'O
3BEPEKEHHS ITPU ITEPEKJIA I

InauBinyansHuii ctune Jxona Ponanbia Pyena Toskina B pomani "The
Lord of the Rings" Ta ioro 30epexeHHs NpU MEpeKiaji € BaKINBOIO
TEMOI, MO0 TMOTpedye perenbHOro anamizy. Ilepeknam XymOKHBOT
JTepaTypu, OCOOJIMBO KOJM HMIEThCS MPO CKIAJHI TBOPH, SK-OT CMiYHI
pomanu TonkiHa, Tpae KIIOYOBY pOJIb Y JOHECEHHI aBTOPCHKOTO CTHIIIO JI0
YuTadiB iHIMKMX MOB. BiH JaBHO NpUBEpPHYB yBary JiTepaTypO3HaBLIB i
JIHTBICTIB, IO BUBYAIOTH, K IEPEKIAJalbKa [isUTBHICTh BIUIMBAE Ha
iHTEpIpeTanito i 30epe’keHHs1 opuriHambHOTO TekcTy. Lle mpusBeno 1o
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PO3BUTKY Teopil mepekiaay sK OKpeMol HAayKOBOI IUCLUIUIIHH, [e
ocoOJinBe Miclie 3aiiMaroTh JOCIIDKEHHS 1HIUBIIyanbHIX CTHIIIB aBTOPIB.

OcobmnuBicTh Tepekiany TBopiB ToJKiHA moysrae B TOMY, IO HOTO
cTwib  OararomiapoBuii 1  HacHM4YeHWI  YHIKaJbHUMH  MOBHUMH
KOHCTPYKIIiSIMH, JIEKCHKOIO Ta CHMBOJII3MOM, SIKi BiIirPalOTh CYTTEBY POIH
y CTBOpeHHI arMocdepw Ta CBITY pomaHy. BaximBo 30epertu i
XapaKTePUCTUKH NPH NepeKIai, OCKIIbKH BOHH € (DyHIaMEHTAbHUMH JUIS
po3ymiHHs Tekcty. Ilepexnamad, skmii mpamroe 3 TekcToM TonkiHa, He
JMIIe Tepemae 3MiCT, ane H BiATBOPIOE CKIAAHY MOBHY CTPYKTYpY,
rmbuHy 00pasiB 1 atmocdepy CBiTy, CTBOPEHOTO aBTOpoM [8].

Sk 3asnagae O. JI. Ulseiinep, mepekian — Iie He MPOCTO MEXaHIYHA
nepenaya 3MiCTy, a CTBOPEHHsI BTOPHHHOT'O TEKCTY Ha OCHOBI IIEPBHUHHOTO,
SKuid Mae (yHKIIOHYBaTH B IHIIOMY KyJbTypHOMY Ta MOBHOMY
cepenosutii. [lepeknagaueBi HeoOXiMHO 30epiratu OaJaHC MiX TOYHICTIO
repeiayvi 3MICTy ¥ eMOIIfHUM HaBaHTa)KEHHSM OPHUTiHAITy, 0COOJIUBO KOJIH
WIeTbes PO TaK|i OaraTHid i CKITaHUNA CTHIIb, SIK y TOJNKiHA.

BaxumBolo  mpoONeMOr0  3ATHIIAETHECS  NHTaHHA — CyO €KTHBI3MY
nepeknagaya. OcoOHCTe COPUUHATTS TEKCTY MepeKiagadeM MOXKe CYTTEBO
BIUIMBATA HA KIHIEBUH pe3ynpTaT, IHKOJNM 3MIHIOIOYH OpHTiHAJIBHE
3HayeHHsA. lle ocobOnmBO akTyampHO ans TBOpiB TonKiHa, A€ KOXKEH
eJIEMEHT Ma€ CBOIO CEMaHTHYHY Ta CHMBOJIYHY Bary. UnTau mepekiamy
YacTo CHpUIIMae TEeKCT SK €OUHY pEeabHICTh, IO MiJKPECIIOE
BIZITIOBIAJILHICTD MepeKiIaiada 3a 30epe)KeHHsI OPUTIHATBHOTO CTHITIO.

KirouoBuMH KOHLENIISIMM T[] 4Yac TepeKiany € aJeKBaTHICTh i
eKBIBAICHTHICTb. 30epert iHAuBigyalbHUKA CTWiIb ToNKiHA O3Hayae
JOCSTTH MaKCHUMalbHOI aJeKBaTHOCTI MepeKyiaay, sKa 3a0e3NnednThb
30epekeHHs] XYyIOXXHBOTO 33ayMy aBTOpa. EKBIBaJEHTHICTH y LBOMY
BHIIAJKY CTOCYEThCS HE JIMIIC 3MIiCTOBHOI BiIIOBITHOCTI, a W mepemadi
CTHJIICTHYHHX 0COOIMBOCTEH, MpUTAMaHHNX caMe TBopaM ToJkiHa.

TONKIHIBCBKMHA CTWJIb BHPI3HSAETHCS 0araTcTBOM MOBHHX 3aco0iB,
CKJIaTHOI0 CHUMBOJIKOIO Ta TIMOOKHMH KYJIBTYPHUMH pe(epeHIisiMH, M0
poOuTh Tpomec Tmepeknaay Haa3BHYaHO CcKiIamgHuM. llepeximamadesi
HEOOXiMHO OyTH YYTJIIMBUM JIO IIMX OCOONMBOCTEH, abu 30epertu ayx
opurinany. He3paxxaroun Ha TpyJIHOILI, METa MEPEKIaay MOJISrae B TOMY,
1100 yMTay mepekIasy 3Mir BiJUyTH Ti kK cami eMolii i atmocdepy, mo i
YUTa4 OpPUTIHAITY.

CyrtHicts imioctiimto TonkiHa mossirae B HOro 0COOIMBOMY MiAXOM1 O
MoOYZOBH CBITY, BUKOPHUCTAaHHI CKJIQJIHOi JIEKCMKH Ta CTBOPEHHI HOBHX
MOB, IO € BUKJIUKOM JUIsl IepeKnany. AKTyalbHICTh TEMH 30epeKeHHS
iHauBityanspHOTO cTHUO TOJNKiHA MpYM TIEepeKiTazl MoB's3aHa 3 MParHeHHIM
repeiaTi He TUTBKH 3MICT, alie i atMocgepy Horo eniyHoro TBOpY.
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Imioctuis ToskiHa TICHO MOB'sI3aHHUM 13 KOHIEITAMH, 110 JOMIHYIOTh Y
HOro TeKcTax, TakMX SIK eIMiYHICTh, repoi3Mm i1 Migonoriunicts. Came mi
MOHATTSI BU3HAYAIOTh HOTO TBOPYMH CTWIIB, 1 IepeKyIagad Ma€e CIpaBIIsTUCS
3 BUKJIMKAMU 1X BIITBOPEHHS Y HOBild MOBHIN peanbHOCTI. Jl0 JOCIIiTHHKIB,
sIKi BUBYaIM (peHOMeH imiocTmmro, Hanexats B. IlleBuyk, 1. I. baGenko Ta
igmn . 3a cinoBamu B. I1. I'purop'eBa, imiocTwiap — I HE MPOCTO Hadip
JIEKCUYHUX 1 TPaMaTHIHNX OCOONMBOCTEH aBTOPA, a INIMOMHHA CEMaHTUYHA
CTPYKTYpa, SIKa Tepeiae YHIKAIBHUM CBITOTIIST IMChMEHHUKA [6, . 38-42].
Js Tonkina mel CBITOTIISN BHPAKaeThCS y CTBOPEHHI OaraTormapoBoi,
JIETaTbHO TPOpoOIeHoi Midoiorii, sKa € OCHOBOIO s BCi€i HOTO
TBOPYOCTI.

OYHKIIOHATBHO-TOMIHAHTHAN — MIAXIiA,  MIKPECIIOE  BaKIHBICThH
CTHIICTUYHHX JTOMIHAHT Y TE€KCTI, SIKi MOBUHHI 30epiraTucs npy nepexiaii.
C. T. 3omsH, TOCTIDKYIOUN TOMIHAHTHUH MiAX1J, BKa3yBaB, 0 TOSTHYHUH
ITIOJIEKT MOXKHA OIMCATH SIK CHCTEMY IIOBSI3aHMX JIOMIHaHT Ta iX
(ysakmioHansHUX obmacteit [4, ¢. 172]. Lle 0co0nMMBO BaXXIIMBO y BHMIAAKY 3
TonkiHOM, amKe HOro TOMiHAHTH, TaKi sIK MOBa e€Nb()iB, MOCTUYHI BCTaBKH
Ta apxalyHa JIEKCHKa, € HEBII'€EMHUMH eIeMEHTaMH, fKi (HopMyIoTh
atMocdepy "The Lord of the Rings". Brpara mux eneMeHTiB MOXeE CyTTEBO
BIUIMHYTH Ha CHPUHHATTS TBOPY IHIIUMHU KyJIbTypaMHu.

Pedepenuiiiamii acriekT mpu mepexnani imiocTmmio ToikiHa TakoX €
BKpail  BaKJIMBHM. Moro TekcT  HacHYeHHil KyJIbTYPHUMHU  Ta
Mi(OJIOTIYHUMH aJFO315IMH, SIKi BUMAraloTh PETEJIBHOIO ONPAIIOBAHHS TPH
NepeHeceHH] Ha iHIny MoBHY 0a3y. Hampukian, moBa mpo midivni peanii
CepenzeM'st Mae OyTH mepeiaHa 3 MAKCUMAJIEHOK TOYHICTIO, 00 30eperTu
0ajaHC MDX BHIaJaHOIO IPUPOJOIO CBITY 1 HOTO BIUIMBOM Ha pealbHUM
cBiT. Sk 3a3Ha4ae . M. JlutBuH, pedepeHIis — e 3B'130K MOBHHX 3HaKiB
i3 peayissMH TMO3aMOBHOTO CBITY, 1 Ilel 3B'I30K Ma€ OyTH MaKCHMAaJbHO
TOYHHM Y TepeKiaji, mob nepenard MOBHY INIMOWHY CBITY, CTBOPEHOTO
Tonkiaom [3, c. 25].

Ilepen mepexnazademM CTOITh 3aBAAHHS HE JIMIIE NEPEIaTH CMHUCIOBY
€KBiBaJICHTHICTbh, a 1 30eperTu yHiKaJbHICTH MOBH aBTOpa. 3a clioBaMH 3.
J.  JleBiBChKOI, Tmepekiagad  MOBHHEH  JOCATTA  CEMaHTHYHOL
€KBIBAJICHTHOCTI M)XK OpUTIHAJIOM 1 MEPEKIIaJIoM, IO € OJHUM 13 KJIFOUOBUX
MOMEHTIB mpu po0oTi 3 Tekcrom Tonkina [2, ¢. 81-82]. Ile mependayae He
TUIBKY TIepeaiady OCHOBHOT'O CEHCY, ajie i 30epeXeHHsI THX JIHIBICTUYHHX 1
KYJIETYPHUX OCOOJIMBOCTEH, SIKi pOOJISITH HOTO CTHIIb HEMTOBTOPHHM.

XynoxHId CTHAb — 1€ crenu(iyHui CTUIIb, SKUH HaOyB IIMPOKOTO
NOIMMPEHHs Yy CBiTOBiil JitepaTypi. Moro ocobmuBicTio € BHCOKa
€MOIIHHICTh, HACHYCHICTD eIiTeTaMH Ta MeTadOpaMH, a TaKOXK BKMBAHHS
pocToi, BUpa3HOi MOBH. BiH akTHBHO BUKOPHCTOBYETHCS y PI3HUX KaHpPaxX
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XYAOXKHBOT JIITEpaTypH, TaKUX SK POMaHW, HOBEJIH, ONOBiAaHHS Ta 1HMI
(hopmu. KirrowoBuME pricaMu IIBOTO CTHITIO € JIeTalli3allisl, mepeaada eMOIii
aBTOpa, BUKOPHCTaHHS pI3HOMaHITHUX TpomiB (emiTeriB, MeTadop,
MOPIBHSHB), @ TAKOX 1HBEPCIsl Ta €IEMEHTH HIIMX CTHIIB. [HIUBIyanbHUHA
ctis Jlxxona Pornanna Pyena Tonkina B pomani "The Lord of the Rings" €
BpaXKAIOYUM IIPHUKIAJOM XYHOKHBOI MaHCTEepHOCTi, IO MOENHYE emivHi
eJIEMEHTH 3 TIIMOOKOIO JIIPUYHOI0 UYyTTEBiICTIO. TOJNKIH CTBOPHB CKIamHy
MOBHY CHCTEMY, HACHYCHY BJIACHUMH Mi(pONOTIYHMMH Ta iCTOPUYHUMHU
pearmisiMi, 1O pPoOWUTH HOTO CTWIH YHIKaJbHUM. XapaKTepPHUMH PHCAMHU
Horo mmcbMa € 0araTcTBO OIMMCIB MPHUPOIM, BHKOPHCTaHHA CTApOAaBHIX
MOB Ta apxai3MiB, CTBOPEHHS] HOBUX (DEHTE3IIHUX CBITIB 3 JIETAi30BAHOIO
ICTOpi€r0, a TAKOXK TTTHOOKA CHMBOJIIYHICTh MIEPCOHAXKIB 1 MOIH.
OCHOBHI (YHKIIIT XyT0KHBOTO CTHITIO BKIFOYAOTE:
e Ecretnuny — uepe3 XymokHI 00pa3u CTHIIb BILIMBAE HA €CTETHYHE
CIPUHHATTS YUTaYa.
e BrummBOBY — UunM SICKpaBinIuii 00pa3, TUM CHIIBHIIIC BiH BILUTUBAE Ha
YyHTaya.
o KoMyHIKaTHBHY — 4Yepe3 CHMBOJH i 0Opa3d aBTOp BHpPAXKae CBOI
JTyMKH Ta €MOTIii.

ITepexnax pomany "The Lord of the Rings" € Ham3Bu4aiftHO CKJIagHUM
3aBJAaHHAM 4Yepe3 HACHYEHICTb TEKCTy aBTOPCHKHMH HEOJIOTI3MaMH,
MOBHHUMH IlIapaMH, JIAJIEKTAMU Ta OCOOJMBUM PHUTMOM, SKHH IiJKPECIIOE
emivHicTh onoBiai. OkpiM 1poro, s TonkiHa Oyj0 BaKIUBO IMEpeaaTH
HalllOHATBHY 1 KYJBTYpHY cHenugiky CTBOPEHHX HUM CBITIB, IO TaKOX
BIUIMBAE Ha MepeKIal.

OcHoBHa npo0OJieMa IepeKIIaay MoJisirae He JIMIIE B TOMY, II00 TOYHO
mepeJaTH 3MiCT, ajle ¥ 30eperTw VHIKaIbHUH cTWwib ToNKiHA, HOTO
MOETHYHICTh, PUTMIYHICTh Ta Mionoriuny rimmbuny. [lepekianay MycuThb
HE TIPOCTO BIATBOPUTH TEKCT, aye ¥ 30epertn armocdepy Ta CBIT, SKUH
crBopuB TOJKiH, 10 BUMarae He JIMIIE 3HAHHS MOBH, aje i TIHOOKOro
PO3YMIHHS JIITEpaTYPHUX 1 KyTbTYPHUX KOHTEKCTIB.

OTxe, YCIIMIHAN Tepekiay XyHDOXKHIX TBOpIB BHMarae He IUIIE
JIHTBICTHYHUX 3HAHb, ale i TIIMOOKOTO PO3YMIHHS KYJIBTYPH, CTHIIO i
HaMmipiB aBTopa. Lle miaTBepmKye, MI0 TMEepeKIag — 1€ He MPOCTO IMPOIIEC
nepezayi CiiB, a CKJIaaHa 1 TBOPYO HACHYCHA AISUIBHICTD, IO BHMAarae Bij
repeKaaada BUCOKUX MPOQeciiiHnX HaBUYOK, YyTIMBOCTI IO KYJIbTYPHUX
KOHTEKCTIB Ta 3[JaTHOCTI IHTEpIpeTyBaTH 3HAYCHHS B HOBii MOBHIH (opMi.

InnuBinyaneuuii crunb Ixona Ponansna Pyena Tonkina B pomani "The
Lord of the Rings" moTpeOye Han3BH4YaliHOI yBard mpu Mepeknaii, adu
30eperTy Horo yHiKaJdbHICTh 1 OpHUTiHANBHICTE. [lepekianad moBUHEH OyTH
OJHOYACHO YBRXKHHM [0 JETaJeil 1 37aTHUM 30€pertd MUIICHICTh Ta
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MIMOMHY aBTOPCHKOTO CTHJIIO, 3 MIHIMAIBHUMU BIAXWICHHSIMH BiJ
OpHriHaNYy.
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TRANSLATION OF ENGLISH LEGAL TERMS INTO UKRAINIAN
Translating legal texts is a complex and multifaceted process that

requires a high level of legal knowledge and an understanding of the
linguistic features of both the source and target languages. In this report, we
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will look at the specifics of translating legal terms from English into
Ukrainian, based on the materials of the legal drama Judge. The main focus
will be on the difficulties faced by the translator, as well as the methods that
can be used to achieve maximum accuracy and consistency.

Legal translation not only conveys information but also shapes the legal
consciousness of society. The terms must be translated taking into account
the legal system of the recipient country. The relevance of the study is to
examine the specifics of translating English terms used in legal drama, as
they often reflect cultural and legal nuances that require in-depth analysis.

Legal language has its specific features that require attention when
translating. Firstly, legal terms often have specific meanings that differ from
the commonly used ones. For example, the English word ‘to bring an
action’ means ‘nodamu ¢ cyo’, while ‘hand’ in a legal context can mean
‘nionuc’. This raises the risk of ambiguity, as words can have several
meanings, depending on the context [3, p. 276-277]. It is also important that
the meaning of a term may vary depending on the context, which increases
the likelihood of ambiguity, such as the terms ‘arrest’ (npusynuuenus,
apeuim) Of 'conjoint’ (cninbHuil, 31yuenutl).

In addition, the content and form of standard legal language clichés may
differ significantly in Ukrainian and English. This imposes special
obligations on the translator, who must maintain accuracy and objectivity
when choosing the appropriate equivalents. For example, the term
‘nozbaenenns 6amokiecokux npae’ in English may be translated as
‘annulment of parental rights’. It is important to be accurate, as even a
small mistake can lead to legal consequences [4, p. 123].

Due to the differences between the language systems of Ukrainian and
English, when translating legal terms, it is often necessary to change the
order of words in phrases. In this context, Chernenko identifies five main
methods of translating multi-component terms that allow to preserve their
meaning in the Ukrainian language. The first method involves the use of
Ukrainian equivalents that accurately reproduce English terms, for example,
‘the solicitor’ is translated as ‘opucmxoncyrom’. The second method is t0
use the genitive case, where ‘the company solicitor’ is transformed into
‘topucmroncyrom xomnanii’. The third technique uses prepositional
constructions, as in the example ‘the documents produced were not
considered relevant to the case’, which is translated as ‘nadani doxymenmu
He OYu GU3HAHI MaKumMu, wo maioms gioHoweHHsi 0o cnpasu’. The fourth
technique involves explaining one of the members of a phrase, for example,
‘money laundering’ ‘siomusanns Kowmie, OMPUMAHUX — 3NOYUHHUM
wnaxom’. The fifth technique allows you to change the order of the
components of the attributive group, as in the case of ‘means of payment’,
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which is translated as ‘nramiocni 3acoou’. The important thing is that the
main component of the term should indicate the category to which the
object belongs, and the defining component should characterise its
differences from other objects or phenomena of the same kind. The
grammatical features of a legal text, which are manifested at the
morphological and syntactic levels, also play a key role in the translation of
English legal terms.[1, p.89-91]

Finally, lexical transformations such as adding, deleting or rearranging
words can be applied. For example, the phrase ‘being equipped to steal’ is
translated as ‘o6aadnanna ona kpadiocku’, where the verb ‘6ymu’ is deleted
[3, p. 267-269].

Legal terminology is distinguished by a high level of specificity and
objectivity, which necessitates an accurate translation of a term. This rule is
critical because legal documents require strict regulation and compliance
with standards. The official business style has its own specifics, in
particular, thematic limitations, the use of only the direct meaning of
concepts, and high standardisation of statements [2 p. 471-478].

The main requirements for legal translation include not only reproducing
the form of the term, but also preserving the author's intentions and
psychological impact on the reader. It is important to remember that in the
absence of an exact equivalent, the translator should use the descriptive
approach, which is the most common and accurate method in legal
translation [4, p. 89].

It is important to note that legal translation is a complex process that
requires not only language skills but also a deep understanding of legal
concepts and systems. Incorrect or inaccurate translation of terms can lead
to serious legal consequences, so it is especially important to be accurate in
translating legal documents. Knowledge of the fundamentals of law, the
rules for drafting documents in different countries, and the vocabulary of
legal documents are critical to success in this field.

The translation of legal terms from English into Ukrainian is an
extremely complex task that requires not only language skills but also legal
knowledge. It is important to understand the specifics of terminology and
cultural contexts to avoid serious mistakes. Successful translation is
achieved by a combination of different methods, including calquing,
analogical translation, transcoding, descriptive translation and lexical
transformations. Each of these techniques has its own advantages and
disadvantages, and the translator needs to be attentive to detail to convey
the accuracy and clarity of the terms.

Legal translation is a complex and multifaceted process that requires in-
depth knowledge of both languages and the specifics of legal terminology.
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The main difficulties faced by translators are related to the peculiarities of
the legal language, which requires accuracy, objectivity and compliance
with standards. The use of different translation methods helps to ensure the
correctness and adequacy of the translation of legal terms, which is critical
in legal practice. It is important to continue research in this area in order to
improve the quality and efficiency of legal translation.
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PECULIARITIES OF TRANSLATION OF NEOLOGISMS: A CASE
STUDY ON “HOW I MET YOUR MOTHER”

Neologisms are an essential part of language development, reflecting
cultural, technological, and social changes. In contemporary media, such as
TV series, neologisms not only capture modern speech patterns but also
enhance engagement by making the content relatable and up-to-date. This
research focuses on the translation of neologisms in the American TV series
How | Met Your Mother (2005-2014) and their translation into Ukrainian
by the Paramount Comedy studio.
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In a rapidly changing world, the profession of translation becomes
increasingly significant, particularly when dealing with neologisms, which
often appear as languages evolve. Neologisms are particularly common in
the film industry, as it reflects modern communication to engage the
audience [4]. The study of neologisms is relevant not only for linguists but
also for translators, as these newly coined terms often cause difficulties due
to their novelty and lack of established translations. This research focuses
on analyzing the translation of neologisms from English into Ukrainian in
the context of the TV series How | Met Your Mother, known for its playful
language and inventive terms.

The aim of this research is to explore and analyze the methods used to
translate neologisms from How | Met Your Mother into Ukrainian. The
specific objectives are:

e To define the concept of "neologism™ and explore its various
classifications.

e To analyze the main strategies used to translate neologisms into
Ukrainian.

e To evaluate the effectiveness of these strategies in preserving the
original meaning, humor, and cultural context of the neologisms.

Neologism means a word that is used for the first time and whose
meaning has been radically redefined. The field of translation and
neologisms has been studied by such Ukrainian scholars as O. Serbenska,
L.P. Yefimov, Y.A. Zacnyi, V. Karaban, and foreign scholars such as Louis
Gilbert, P. Newmark, T. Cabret, and Alain Ray. According to these
scholars, neologisms are newly coined words or phrases that emerge due to
social, cultural, or technological changes [1]. The classification of
neologisms can be based on various criteria, including their origin
(morphological, phonological, semantic) and their integration into language.

Translation of neologisms is a challenging task due to their novelty and
lack of established equivalents in the target language. According to V.
Karaban and P. Newmark, common translation strategies for neologisms
include transliteration, word-for-word translation, explicatory translation,
equivalent translation and contextual substitution [5]. Each strategy serves a
different purpose, depending on the nature of the neologism and the target
audience.

Based on the analysis of the translation of neologisms from How | Met
Your Mother into Ukrainian, the following strategies were identified, along
with their usage percentages:

1) Word-for-word translation (56%):

Word-for-word translation was used to translate neologisms by directly
transferring their component parts into Ukrainian. This method allowed for
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the preservation of the structure and meaning of the original terms.
Examples include:

e Stovenkerator (a combination of different parts of four words,
namely "stov" from stove, "ven" from oven, the sound "enk" from sink and
"rator" from refrigerator) was translated as «/Zryxoounsrux.»

e Turturkeykey (repetition of the beginning and end of the word
“turkey”’) was rendered as «iHiHOuuKaKa.»

In these cases, the neologisms were decomposed into their basic
elements, which were then translated literally, ensuring that the humorous
or inventive nature of the original was retained.

2) Explicatory Translation (12%):

Explicatory translation was employed when there was no direct
equivalent in Ukrainian for the neologism, or when the original term
required explanation. This strategy involved providing a more detailed
translation that conveyed the meaning rather than the form of the neologism
[2]. Examples include:

e Doggerism (a term is used to say that the habits of a new friend of a
character in a TV series are similar to those of a dog) was translated as
«MaHepu NPUMAaMaHHi cooaxam.y»

e Mermaid-ified (a term used by the character Barney to describe how
women become attractive over time) was translated as «owcinka cmana
Pycankor. »

These examples show how the translators chose to explain the concept
behind the neologism to ensure that the Ukrainian audience could
understand its meaning, even if some of the original wordplay was lost.

3) Equivalent translation (15%):

Equivalent translation is the selection of a dictionary equivalent [3]. The
meaning of these new words does not depend on the context, so their
translation is not difficult for the translator. This method of translation is
used when there is an equivalent in the dictionary.

Examples include:

e Lawyered (a neologism formed by adding the suffix -ed to the word
lawyer) was translated as «yzaxowneno.»

e Therapisted (is a morphological neologism; by adding the suffix -ed
to the noun therapist, we get a verb) was rendered as «suncuxiampie.»

4) Transliteration and Transcription (10%):

Transliteration and transcription were frequently used for neologisms
where phonetic resemblance to the original was important [2]. This method
was particularly useful for proper names or invented words that had no
direct Ukrainian equivalent. Examples from the series include:
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e Revertigo (It comes from the word "revert", which means returning
to the previous state and adding the suffix "igo™) was transliterated as
«pesepmiro.»

e Soho - South of Houston Street (in Ukrainian - Coxo);

e Tribeca - Triangle Below Canal Street (TpiGexka);

e Nolita— North of Little Italy (Homira)

e Bueller — B’rommep (means a person who finds himself in the center
of events)

These examples illustrate how the translators aimed to preserve the
original sound and structure of the neologisms, while adapting them to
Ukrainian phonetics and morphology.

5) Contextual Substitution (7%):

Contextual substitution was used when the literal translation of a
neologism would not convey the same meaning or humor in Ukrainian.
Instead, a culturally appropriate equivalent was selected based on the
context of the dialogue.

For instance:

e Steak sauce (word "steak sauce" is literally a sauce for steaks, most
often with pepper, so the studio translated this neologism as «nepeysy,
meaning the best, amazing)

This strategy was particularly useful in maintaining the humor and
relevance of the neologisms, while ensuring that they made sense within the
cultural and linguistic context of the target language.

The analysis of neologisms in How | Met Your Mother revealed that the
translators made effective use of various strategies to preserve the humor,
creativity, and cultural specificity of the original terms. Neologisms such as
Lawyered, Rivertigo, Steak sauce, and Tribeca were successfully adapted
using a mix of transliteration, equivalent, and contextual substitution. The
explicatory translation method was particularly useful for more complex
neologisms like Doggerism and Mermaid-ified, ensuring that the meaning
was fully conveyed to the audience.

The combination of these strategies allowed the translators to maintain
the playful and inventive nature of the original language, while also making
the neologisms accessible to Ukrainian viewers. The high use of word-for-
word translation (56%) and equivalent translation (15%) reflects the
translators' focus on preserving the structure and meaning of the original
neologisms, while explicatory translation (12%), transliteration or
transcription (10%), and contextual substitution (7%) were used less
frequently to solve specific difficulties.

To sum up, the translation of neologisms in How | Met Your Mother into
Ukrainian required a flexible and creative approach. The translators used a
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combination of strategies, including transliteration, word-for-word
translation, explicatory translation, equivalent translation, and contextual
substitution, to ensure that the original meaning, humor, and cultural
references were preserved in the target language. The frequent use of word-
for-word translation and equivalent translation highlights the importance of
retaining the novelty and structure of the original terms, while explicatory
translation, transliteration and contextual substitution allowed for more
flexible adaptation of culturally specific concepts.

This study contributes to a deeper understanding of the challenges and
strategies involved in translating neologisms, particularly in the context of
entertainment media. By analyzing the translation of neologisms in How I
Met Your Mother, this research provides insights into how modern slang
and colloquial expressions can be effectively translated into different
languages while preserving their original impact.
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ON THE ART AND AESTHETIC EDUCATION FEATURES
IN THE MODERN MEDIA SOCIETY

A person of the 21st century lives in the mediatized space of the
information society, which constitutes his new environment of existence,
the reality of modern culture. Means of mass communication, new
technologies — (first of all, audiovisual: television, cinema, video, and
multimedia - the Internet) penetrated into all spheres of life. The media have

160



become the main means of production of today's culture, and not just a
communication mechanism. Mediatization began to determine many
parameters of the aesthetics of society, industry, and politics. Globalization
of the information technology network has taken place, in which domestic
communication systems are gradually included and assimilated.

The inclusion of Ukraine in the global information space, which is an
integral part of modern civilization, has become one of the most important
factors in the formation of personal characteristics of a young person,
among which aesthetic ideas and values, an aesthetic attitude to reality, play
a significant role. The media education is now more important than ever
given technological changes and the increasing role of media in society. The
goals of media education have shifted from protecting children from media's
influence, to preparing them to be critical thinkers and active participants in
media culture. It is seen as a fundamental right and necessity for informed
citizenship in today's complex, globalized world dominated by media. From
the first years of our life, we fall into the field created by the network of
mass communications (the so-called media, which includes all types of
mass media, which function in the global cultural space with the help of
new technologies and which unites the socio-cultural meanings of its
disparate components). In this connection, there is a problem of mutual
influence of the information environment on the structure of value
orientations, the formation of an aesthetic relationship to the new
phenomenon of youth. The coexistence of this environment and the subject
is contradictory, which is explained by the multicomponent nature of its
parts.

Personal orientation of a young human being is complicated by the
pluralism of the value system. It reveals in a significant difference between
the infrastructure of today's information space, which provides a person
with access to all existing cultural values (aesthetic, political, religious,
ethnic, etc.), and the value system of the new era, which is no longer a
traditional hierarchical pyramid, but resembles a web without a single
center. The information society is characterized by such a "pathological™
feature as simultaneous functioning in an integrated form and various, often
bizarre, combinations of deformed information and information that
adequately reflects the existing world. Such contradictions make the
development of "aesthetic immunity" one of the main skills a student needs.
This presupposes the ability to navigate in the modern world of the
information (mediatized) society, which forces one to absorb a continuous
and constantly growing flow of information and at the same time to be
critical and selective about the aesthetic and art values offered by it.

Art and aesthetic education as one of the forms of spiritual development
of the individual is an important means of forming the general culture of a

161



young person, his outlook, as well as a factor in the activation of his
creative abilities. At the theoretical level, art and aesthetic education is
considered as a purposeful process, according to which aesthetic, mainly
artistic interests and needs of the individual are formed and satisfied.

The study of audiovisual culture in the context of the creative orientation
of the individual began in the 60s of the 20th century. The first ideas about
it were formed as basic models of media culture and media education,
which mainly considered perceptive activity and art education,
communication, and practical skills. In the 90s of the XX century the study
of theoretical aspects of audiovisual and screen culture acquired a new and
more significant meaning.

Media education is concerned with the full range of media, including
moving image media (film, television, video), radio and recorded music,
print media (particularly newspapers and magazines), and the digital
communication technologies. It aims to develop a broad-based "literacy",
not just in relation to print, but also in the symbolic systems of images and
sounds.

Also media education involves teaching and learning about the media.
This should not be confused with the teaching through the media - for
example, the use of television and computers as a means of teaching
science, or history; it should be not confused with educational technology or
educational media.

Research shows that in the developed social practice, the criterion of the
information value can be the preservation or destruction of the individual as
a whole: information that contributes to the preservation of the individual,
actualizes his desire for self-development, self-knowledge, etc., acquires to
be the greatest value. On the other hand, the smallest is the one that
negatively affects the personality, leads to its destruction. And perhaps, the
greatest danger of the process is the aesthetic consciousness and behavior
formation of a student. There is a discrepancy between the active media
sphere and school practice. One of the main features of our modern
information society is the superiority of knowledge as a system-creating
value among other values of humanity.

That is why all of the above forms the scope of the goal of modern art
and aesthetic education: to create conditions for realizing the formation of a
young person with the help of creative activity. The purposeful
development of the information and media culture of the individual is of
great importance in the information society, which will provide both the
conditions for its creative development in the created environment and
protection against information manipulation. School education becomes the
leader in this process, because in comparison with other institutes of
education, it has more real possibilities for its solution.
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TUIOJIOI'TSI CTUWIICTUYHUX NEPEKJIAJJAIIBKHUX
TPAHC®OPMAIIIN

CrumicTuka SK Tady3b 3arajbHOi JIHTBICTUKH BHBYA€ MOBHI 3aCO0M Ta
BUAM TEKCTy, SKI XapaKkTepU3yIOTbCS IpParMaTH4HUM  acleKTOM
BepOaJIbHOTO MOBJICHHS Ta BiZI0Opa)katoTh (YHKIIOHAIBHY CHCTEMY MOBH.
CTHTicTHYHI TPUAOMH € BaXKJIMBOIO CKJIAJOBOIO TBOPIB Ta pOONATH iX
BHPa3HUMHU 1 €KCIPECHBHUMH IIJISIXOM CBiIOMOTO ITOCHIICHHS IEBHUX PHC,
MOBHUX OJIMHHIIb, BIAXWJICHHS IUIaHiB 3MicTy abo (opmu Bix OyKBaibHOTO
MIPOCTOT0 CIIOCO0Y TTOBITOMIIEHHSL.

Ax crBepmxye [Ix. Boys-Baitep, mepexianm TicHO TOB’sS3aHUHA 3i
CTHIICTHKOIO, TOMY IO BOHa pO3’SICHIOE, SK CaM€ TEKCT IOPOIKYE
3HAYCHHS, TOSCHIOE NPiOHI JeTali SK XyHO0XKHBOTO, TaK i HEXyIOKHBOTO
TEKCTY, HAIIPUKIAM, YOMY AESKI CTPYKTYPH MOKHA TPAKTyBaTH IBO3HAYHO
abo sk BUHHKae MeTadopa Ta iH. [1]. BpaxyBaHHA CTHIICTHYHHUX aCIIEKTiB
MM Yac BIATBOPEHHS OpPHTiHATY JO3BOJISIE 3a0Ee3MEYUTH KOPHCTYBadiB
LJIBOBOT MOBH €KBIBAJICHTHUM TEKCTOM nepexiany, SIKUH
XapaKTEPU3YETHCS CTIMKOIO BIAMOBIAHICTIO iH(pOpMAIlii Ta TOTOXHICTIO ii
NparMaTU4YHOTO BILIHBY.

BuBuennss  naykoBux  mxepen  (T.I1. Aunpienko,  S1.B. Botiko,
J1.0. BotiHoBa, B.B./lemernbka, H.b. IBanunpka, B.A. KyxapeHko,
O.I. Makapenko,  O.M. Mopoxoscekuii,  O.B. Peobpiit, ['.B. Tamenko,
1.€. Hlapraii, O.B. FOxuna) 3 3a3Ha4eHoi npobieMu 3acBiadye, 0 MepeKIal €
BHJIOM MDKMOBHOI Ta MDKKYJIBTYpPHOI KOMYHIKamii, TiJ 9ac sSKOi HAa OCHOBI
TIEPBUHHOTO TEKCTY (OpHUTiHAJy) CTBOPIOETHCSI BTOPUHHUI TEKCT (TIEpEKIIaj) B
IHIIIOMY MOBHOMY 1 KyJIBTYPHOMY CEpeIOBHIII. BiIMIHHOCTI cHCTEM BHXIIHOI
Ta MLUTHOBOI MOB OOMEXKYIOTh MOXIIMBICTD BIATBOPEHHS 3MICTY OpHTIHAITY
MOBOIO Tepeknany 3 aOCOJIOTHOK TOYHICTIO, TOMY JUIsl PO3B’SI3aHHS M€l
npoOieMy mepeKyiafad  BIAEThCS 10 BHKOPUCTaHHS —IEPEKIaJalbKuX
TpaHchopMallii, SKi € mepeTBOpeHHsM, Moaudikariieo GopMu, ado 3MICTy i
(dbopMHu B TIEpEKIATHOMY TEKCTI 3 METOK JIOCSITHCHHSI OanaHCy pI3HHX BUJIIB
iHdopmarii Ta mparMaTMYHOrO BIUIMBY Ha ajpecara IMOPIBHSHO 3 TEKCTOM
OpuriHaiy.

AHai3 HayKOBHX PO3BIIOK YKPaiHCHKOTO MEPEKIIaI03HABCTBA JO3BOJISIE
BHUJIUTATH J[BA IiXOAH IIOJ0 PO3YMIHHS CTHIIICTHYHHX TpaHchopMariii ta
TXHBOT THITOJIOTII: Mmo-Tiepiue, el GEeHOMEH PO3IIISIAETHCS B MEXKaX 1HIINX
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tuni Tpancopmaiiit (B.1. Kapaban, O.0. Cenisanosa, C.€. MakcuMoB) i,
Mo-7pyre, BYEHI BBaXKalOTh, WO IOTPIOHO PO3PI3HATH OKpPEMY TIpYyIy
CTHJTICTHYHUX TpaHcdopmanii (C.M. Awmenina, O.B. bab6enxo,
AN Topneesa, JI.IT. Haymenko).

0.0. CeniBaHOBa SK TPEACTABHUI IIEPIIOTO INIXOAY PO3TIIAIAE
CTHIJTIICTHYHI aCHeKTH TPH MOJOJaHHI MpoOjeM Ha IJIEKCHYHOMY piBHI B
Mexxax (opManbHO-3MicTOBUX —TpaHcdopmariii mpu nepekmami  [2].
®opManbHO-3MICTOBI  TpaHcopMmarlii Ha JEKCHYHOMY pIiBHI MaioTh
JCHOTATHBHUN Ta KOHOTAaTUBHUH IUIaHH, Yepe3 SIKi Perpe3eHTY€EThCs 3MICT

MOBHHX  omuHHOb.  Jlo  pmeHoTaTuBHUX  (OPMaJbHO-3MiCTOBHX
TpaHcdopmaliii HalexaTh METOHIMIYHI Ta MeTadopiuHi 3aMiHK y Tpoleci
nepeKiIamny.

MeToHiMiYHI 3aMiHM BYeHA KiIacu(iKye Ha:
® TiNepoHIMIUHI — 3aMiHa TINOHIMAa TIMEPOHIMOM / TEeHepawi3aIlisi:
Speak English! —I'osopu no-nroocexomy!;

® TINOHIMIYHI — 3aMiHU TilepoHiMa TiMOHIMOM / KOHKpeTH3allis: Lay

your hands on my mane — IToknadims c60i 00NI0OHbKU MeHI HA 2PUBY;

e 3aMiHa Ha3BW IpeIMeTa Ha3BOIO HOro marepiany, Ha3BH NPHYUHU

Ha3BOK HACIIAKY TOIIO / MOJYJALIsA: @ romantic evening for two —
nobaueHHs 3 KOXAHOH THOOUHOIO.

MetadopuyHi 3aMiHHM € CHHOHIMIYHHMH Ta IIOB’s3aHi 37e0iibme 3
koHTekcToM.  O.0. CeniBaHoBa BHIUIIE TPH BHAM TaKUX 3aMiH:
nemetadopizarito — 3aMiHy MeTagopu Ha IHIMHMKA CTHIICTHYHUHA 3aci0: He
was a big bear of man — Bin OyB kpemesHnuii mo6 6i0miob;
pemeTtadopHu3aIio — 3aMiHy HEBHOTO CTHJIICTHYHOTO 3aco0y MeTadopoio;
TpaHcMeTadopu3aIliio — 3aMiHy JOHOPCHKOI 30HH MeTadopH.

KoHoTtaTBHI (popMambHO-3MICTOBI TpaHchopMarii KiacupiKyroThCs
JOCIIZIHUIICI0 Ha OI[IHHO-€MOTHBHI, EKCIPECHUBHI Ta (YHKIIOHAIBHO-
criwiictiyHi. Ilepmmii Tunm TpaHcdopmariii 30pi€eHTOBaHMH Ha 3aMiHy,
BTpaTy a00 BHHHMKHEHHS B IIepeKJaji OIIHHOTO YH EMOTHUBHOTO
KOMIIOHEHTa MOBHHX oAuHMUIB: The house wasn 't nearly large enough for
S0 many people — Xamunxa axc nisk He Oyna po3paxoeana Ha CMITLKOX
Jrooell.

ExcrnpecuBHi TparchopmMariii mependagaroTh MoAn(IKaIio 03HAKH, Ha
0 MO’Ke HakazaTucs metadopusaitis un gemeradopuzamis: He felt tired
— Bin nouysascsa cmepmensno smopenum.

OyHKIIOHANBHO-CTUIIICTHYHI TpaHChOpMallii TpencTaBiIeHi BTPATOI,
3aMiHOI0 a00 BUHMKHEHHSM B MEPEKJIJHOMY TEKCTI (YHKIIOHAJIBHO-
CTWIICTUYHOTO 3a0apBJieHHs MOBHHMX OJIMHHIb, HAMpPHUKIaJ, IXHHOTO
PO3MOBHOTO, KHIDKHOTO, 3acTapiioro YW iHIIOro (YHKIIOHAJIBHOTO
cratycy: Mother, keep your hair on! — Maman, ne 3as00vcs!
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0.0. CeniBaHoBa Takox BuLIsE GpopManbHO-3MICTOBI TpaHChopMarii 3
MparMaTHYHAM KOMIIOHEHTOM, $IKi (IKCYIOTh 3MiHYy (OpMH Ta 3MICTY
OJVHHUIIb TEKCTy 3 METOI0 30aJaHCOBAHOTO IIParMaTHYHOIO BILIMBY
nepeknany Ha yurada. Cepel IMX IparMaTHYHUX TpaHChOpMaIliid aBTOpKa
mudepeHIiroe GirypaTuBHi, (hpa3eonoriydi Ta KOHIENTYalbHi.

s 30epexeHHs parMaTHIHOI OpieHTAaIii HiThbOBOTO TEKCTY 3HAUYIIIM
€ BIATBOPEHHS CTHJIICTHYHOTO NpHIHOMY, sIKMH (pOKyCye yBary dmrada Ha
elIeMeHTax TIOBIIOMIIGHHS Ta IMiJKpecIioe IeBHy AyMKy. DirypatuBHa
TpaHchopMaIlist € BTPATO0 YU MOMUGIKAIEI0 CTHIICTUYHOI (irypH, 10
BIUIMBA€E Ha 0Opa3HICTh 1 BUPA3HICTh TEKCTY MEPEKIany Ta SK pe3yibTaT —
Ha mepcyasuBHMiE motenmian: | was trying to keep the party a secret, but
Mel went and let the cat out of the bag — A namazasca mpumamu eeuipky 6
maemHuyi, ane Men po3kaszae 6cim npo ye.

IIparmatuyna TpaHchopmallis € (hpa3eosIOTITHOIO, SIKIIO (Gpa3eoaoriuHa
OJIMHUIIA 3aMIHIOETHCS IHIIMM (hpa3eonorisMoM abo Hedpa3eoIOTITHO
ONMHHUIICI0. 3 HAmoi TOYKH 30py, HE3pPO3yMiIO, UYOMYy aBTOpKa
IUQepeHIriioe  OKpeMHid TN  TpaHchopmamii  ANsS  BiATBOPECHHS
(hpazeonori3miB, OCKTBKE OCHOBOIO ITHX JIEKCHYHUX OJUHHIL € 00pa3HiCTh
Ta BOHH (YHKIIOHYIOTH B TEKCTI K CTHWIICTHYHI 3aco0W, TOMY IS
BimoOpaXeHHA 3MiH, IO BiAOYBAarOThCA Yy MpPOIECi iXHBOTO MepeKyamy,
JIOpedHilIe BUKOPHUCTOBYBATH TePMiH (irypaTUBHOI TpaHCHOpMALIii.

ABTOp i€l PO3BIAKH, OyAy4d TMPEACTABHUIICIO IPYroro IMiIxomdy,
pO3rIIsiiac  CTHIIICTUYHI TpaHCoOpMalii sSK 3MIlIeHHS CTHJIICTUYHHX
aKIEHTIB MMPH BiATBOPEHHI LIILOBOTO MOBIIOMIICHHS Ta BIIHOCHTH IX JIO
TPy KOMIUIEKCHHX TpaHcdopmaiiii, MiIKpeciiolYd KOHCTaTallilo
MePeKIITalbKAX 3MiH Ha NEKITBKOX MOBHUX piBHAX [3]. Lle cBiquuTh mpo
Te, IO 3MIIIEHHS CTWIICTHYHHX aKIEHTIB BiOYBa€Tbcs 3a JIOMOMOTOIO
TIepeTBOPEHb Ha IHIIMX MOBHUX piBHAX. Hamra Todka 30py KOpEIroeThes 3
nymkoto II. Hetomapka [4], mo ckmaaHa TpaHcdopmaiiss Moxe Oytn
pe3ysIbTaToM NO€NHAHHSA 2, 3 Ta HaBiTh 4 MepeKiIaganbKuX nporenyp (Tak
3Bani «coupletsy, «tripletsy», «quadruplets»). Crumictuani Tpanchopmarii
Iu(epeHITIoeMO Ha eKCIIPECHUBI3AIIiI0, HEHTpaTizallito Ta KOMIICHCAITIIO.

Heiirpanizaris € 3aMiHOIO0 €MOIIHHO-EKCITPECUBHOT abo
€THOMapKOBaHO! OJMHUII OpHUriHAJTYy CTWJIICTUYHO HEWTpalbHUM 11
BIJIMOBITHMKOM y IIUJILOBIA MOBI, II0 yCyBa€e abo IMOCIA0II0E €CTCTHYHY
(GhyHKIO TepIIoTBOpPY: chick — disuuna, bucks — oonapu. Excripecusizaiis
— [e 3aMiHa HEeWTpaJbHOI MOBHOI ONWHHMII ii CTHUIIICTHYHO-MapKOBaHUM
BIAMOBITHUKOM B MOBI TNepekiany, W0 HaJae NepeKiany eMOILiHHO-
eKCIIPeCUBHOTO 3abapBneHHs: house — xamunka.
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3p0o3yMmiJIo, IO I CTHIICTHYHI TpaHchopMallii BitoOpaxaloTh CyTHICTh
MePEeKIaaabKoro 3MIlleHHs akIeHTiB abo HaBiTh iXHE OIYyIIEHHS.
HaBenemo mpukinaay miITBEpOKEHHs HAIIOl JYMKH IPO KOMIDIEKCHUX
XapakTep CTUWIICTUYHHX TpaHcdopmanii. Hampuknax, y pedenni Africa
south of the Sahara has never been the centre of a civilization — Yacmuna
A¢puxu na nigdenv 6i0 Caxapu Hikoau He 0yi1a REPAUHOIO CEIMOBOI
yusinizayii BimOyNacs eKCIPECUBi3allisl IUIIXOM 3aMiHH HEWTPabHOTO
cioBa «centre» MeTadoOpor0 «IEpIUHA» SK pe3y’abTaT  JIEKCHYHOI
TpaHchopmarii Momymamii (mepiuHa 3HAXOAWTHCS B IIGHTPI/ BCepeamHi
mymot). A y peuenni Everybody heard something fresh in his words —
Koocnuti nouye  woce Hoee 0ns cebe 6 11020 C106aX CIOCTEPIraEMO
HeWTpaizaljiio 3a JIOMoMOror Tiei x camoi Moaymsiii. B 00ox Bumaakax
GbikcyemMo moBo€eHi mepekIaaanbki Tpancdopmariii, Tak 3BaHi «coupletsy.

Kommencaris nepenbavyae 3aMiHy CTHIIICTHYHOTO HPHUHOMY OpHTiHATY
IHIMM CTHIiCTHYHMM npuiomoM npu nepexiazi: Her laughter filled the
room like a cascade of joy — [i cmix posnemisca no ximuami éecenoro
xeuner. IlopiBusHHs «like a cascade of joy» 3amiHsf€ThCA emiTeTOM
«Becenma XBWID». OKpIM  IBOTO, TAaKOX CIOCTEpIraeMo  OMyLICHHS
MOpIBHSUIBHOT  KOHCTPYKIi, audepeHmiamito cimoBa «cascade» depes
3aCTOCYBaHHS CIIOBA «XBIJISD Ta 3aMiHy iIMEHHHKA «jOy» Ha MPUKMETHHK
«Becenay. KoMreHcanis CTHIICTHYHOTO TpUiioMy BimOyiacs B pe3yibTaTi
OJTHI€T JIEKCHYHOT Ta JBOX I'paMaTHYHUX NEepeKIIalalbKuxX TpaHchopmaltiii.
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PECULIARITIES OF SCIENTIFIC AND TECHNICAL
TRANSLATION

Nowadays, interest in scientific and technical translation is rapidly
growing due to the increase in the volume of scientific and technical texts
reflecting the latest scientific and technological achievements. Accordingly,
the demand for scientific and technical translation is increasing, as well as
the requirements for it. In recent decades, the scientific and technical style
has been divided into many new, more specialized styles as a result of
technological progress and the emergence of narrowed specializations. Big
progress in many branches of science, archived recently, promotes the
emergence of new fields, thus motivating linguists and translators to
continuously study the language and styles of scientific and technical texts.

Technical literature includes the following types of texts:

- actual scientific and technical literature (monographs, collections and
articles from various branches of technical sciences);

- educational literature on technical sciences (textbooks, manuals,
reference books, etc.);

- popular scientific and technical literature from various fields;

- technical and accompanying documentation;

- technical advertising.

In addition, the translation of technical documentation and advertising
plays an important role in the work on scientific and technical literature.
Technical documentation includes the following types of documents:

- patents, passports, forms, technical descriptions, instructions for
operation and repair, etc.;

- accompanying documentation: invoices, packing slips, complete sets,
etc.

- project documentation: projects, estimation, drawings, etc.;

- materials of an advertising and semi-advertising nature:
advertisements, company catalogs and etc.
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Scientific and technical texts have their own common linguistic features.
According to Maksimov S. E., main linguistic features of the text of
scientific and technical texts are:

- the use of numerous “subject field” terms, abbreviations and
acronyms;

- extensive use of neologisms and foreign words, often of Latin or
Ancient Greek origin;

- frequent use of asyndetic attributive word-groups;

- impersonality of expression;

- extensive use of the passive constructions;

- however, where argumentation so requires, texts in question are
characterized by direct reference to various authors, direct quotations, foot-
notes and cross-references;

- restricted use of stylistic devices and expressive means [1].

Translation of a foreign text is always associated with many difficulties.
To translate scientific and technical texts, translators use scientific and
technical translation. It serves for the exchange of information in the fields
of science and technology, as well as for the communication of specialists
in narrowly specialized industries. For scientific and technical translation,
its implementation requires not only knowledge of the source and target
languages, but also knowledge of the field of science or technology in
which the translation is performed. Each branch of science has its own
terminology, and the differences in syntax can be found. Technical texts
have a practical orientation. A technical translator must convey information
not only accurately, but also transparently so that the user can easily use it.
In the case of scientific texts, the reader seeks to receive information, and
therefore he is interested in the accuracy, clarity, conciseness of the text,
which would be easy to perceive from the point of view of both content and
language. When translating information is presented clearly, consistently,
and with maximum correspondence to the original. Even minimal
deviations are unacceptable. Translated technical texts do not have
emotional, expressive words. Their purpose is to convey information, not to
evoke any emotions or impulses in the reader. For the same reason, the
translator does not write for himself, which is allowed in literary translation.
Omissions and arbitrary reductions of the original text at the discretion of
the translator are not accepted. The volume of the result may differ from the
original, but these differences should be minimal and not to the detriment of
the completeness of the information transfer. The translation should not
contain unclear wording that interferences with the correct perception of the
original meaning. To achieve this, the translator often has to rearrange the
order of words in a sentence when translating into Ukrainian. Therefore,
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even a minor mistake in the translation of technical instructions for the use
of the equipment can prevent the successful use of the device.

In addition, technical translation often requires not only the translation
of the text, but also its localization — adaptation to the conditions and
standards of the target market. This is especially important in international
companies that produce products for different countries.

Localization can include changing units of measurement (for example,
converting feet and inches to meters and centimeters), adapting the
standardization of technical characteristics (for example, meeting safety or
power supply regulations in different countries), and accounting for regional
regulations.

Furthermore, localization can refer to the stylistics of the text and the
design of the documentation so that it meets the expectations and
requirements of the target audience.

According to Klyuchnyk O. and Hrytsyk H., the most typical lexical
features of scientific and technical texts are the saturation of the text with
terms and terminological combinations. Terms are words and phrases
denoting specific objects and concepts used by specialists in a certain field.
At the same time, words whose use is limited to a separate branch of
science or technology can be used as terms. Terms are an essential
component of scientific and technical texts and are one of the main causes
of difficulties during translation. The meaning of terms in most cases is
quite independent and does not depend on the context, in contrast to the
commonly used vocabulary. However, in different areas of use, terms can
acquire different meanings, although polysemy does not correlate with the
understanding of the term itself, since its purpose is to ensure clarity of
understanding [3].

Tashchenko H. V. suggested that the following situations are possible
when translating terms:

- terms, which have an international character are transmitted by
transliteration;

- some terms have direct equivalent;

- some terms are translated with the use of loan translation, that is, it is
transmitted using words that are represent in the target language;

- term does not have a direct equivalent. In this case, descriptive
translation is often used [2].

Klyuchnyk O. and Hrytsyk H. point out that in some cases, the same
term has different meanings within different sciences. Special difficulties
for translation are cases when the same term has different meanings
depending on the device or equipment. Knowing the context is crucial when
translating a multi-meaning term.

In a special text, there is often an element of novelty, which is
particularly interesting for the reader, but is connected with the use of new
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terms (terms-neologisms), not yet recorded in dictionaries. The main
condition for overcoming these difficulties is a detailed analysis of the
described phenomenon and its transfer in terms that are already established
in science. Current scientific problems, the latest technical inventions and
discoveries are covered in printed publications, and above all, in
periodicals, to which the transfer should refer [3].

Abbreviations denoting various concepts are often used in scientific and
technical texts. Such terms cause difficulties in the process of translation of
scientific and technical texts, since it is often difficult to determine the
correct version of the translation based on the abbreviated form. For an
adequate translation, it is necessary to carefully consider the immediate
environment in which terms are used, as well as the wider context. There
are several ways to translate abbreviations:

- translation by using the appropriate abbreviation (already available)
in the target language;

- translation by using the full form of the abbreviation in the target
language, if there is no corresponding abbreviation of the English-language
term in the target language;

- use in the target text of the abbreviation in the source language with
an explanation in Ukrainian;

- transcoding (transliteration or transcription) of abbreviation.

Among the difficulties of translating a scientific and technical text, one
should highlight the presence of a certain group of international words,
which despite the similarity of sound in different languages, differ in their
semantics and stylistic coloring in each language - “false friends”.
Sometimes, based on the external similarity of two lexical units of different
languages, translators equate their meanings. This leads to the erroneous
perception of information in a foreign language, and therefore to the
distortion of the content of the translated text. The difficulty of translating
similar-sounding words — “false friends” lies in the need to correctly select
the meaning of the word, which would correspond to the content of the
specific text. Neglecting the context is the most common cause of semantic
error in scientific and technical text translation. Context eliminated the
ambiguity of the word and ensures the specification of one or another
meaning.

The need for scientific and technical translation is due to economic,
scientific and technical progress, as well as the development of international
relations. Thanks to technical translation people can share experience,
knowledge, and developments in various fields. Translation of technical and
scientific texts is a complex process that requires the translator not only to
know foreign languages, but to understand what is being translated.
Translator must know basic things about the subject field he is working.
Accuracy, clarity, and adaptation to target audience are key factors affecting
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translation quality. In addition, the main difficulties of translating scientific
and technical texts are the presence of terms and abbreviations in them.
Translators can overcome these difficulties by using the following
translation transformations: loan translation, transcription, descriptive
translation, equivalent, and borrowing. Knowing the context of the target
text will help the translator overcome difficulty with translating “false
friends” and neologisms. The translator must follow the usage of passive
constructions, impersonality and asyndetic attributive word-groups. The
translator must transfer text from source language into target one as
accurately as possible using the means of the Ukrainian language.
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THE PECULIARITIES OF FILM TRANSLATION

Nowadays films occupy a special place in everyone’s life. With the
appearance of sound films, the problem of their reproduction in another
language also arose. The film industry became a profitable sphere where
directors can express their ideas through vivid plots, characters and
symbols. Films are considered to be a powerful instrument of influence as
any film promotes certain views. Annually thousands of films of various
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genres are released and shown in cinemas: from romantic comedies to
thrillers, and very often they become a subject of heated discussions. That is
why all of them require a high-quality, adequate translation into the
Ukrainian language.

The problem was studied by Hudmanian A.H., Zhuravel T.V, Kuzenko
H.M., Lukiavova T.H., Melnyk A.P., Serebrianska O.V., Sydoruk H.I., and
others.

Film translation is a type of audiovisual translation which involves
rendering verbal and non-verbal elements of the film from the source
language into the target one.

There are several types of film translation, including dubbing, voice-
over translation, and subtitles. Each of them has its own features.

Subtitles are textual accompaniment to the video in the source language
that duplicates or complements the audio track [2, p. 13].

In dubbing the actors® foreign speech is completely replaced with
another language for the purpose of broadcasting this work in foreign
countries [2, p. 13].

Voice-over translation is a type of translation of audiovisual works, in
which the translated lines of the voice actors can be heard together with the
original sound track [2, p. 13].

The first feature of any film translation is a polysemiotic nature of films
that is why the process combines oral and written translation. A film may
contain not only dialogues and monologues, but also various inscriptions
(for example, signs or letters) that play an important role in the plot and
require rendering. Furthermore, the professional film translation is carried
out through scripts provided by the studio in advance.

In addition, specialists face limitations in space and time during their
work. This peculiarity refers to all the film translation types: in the case of
subtitles, the line must be short enough for the audience to read it in the
time allocated to the scene, while during dubbing, the translator must
maintain the length of the phrases so that they correspond to the movements
of the lips and the video sequence.

Each type of film translation has special nuances that must be taken into
account during the process of translation. For instance, if a translator creates
subtitles, he must follow European standards of subtitling, which include
the number of sings in a line (up to 35), their color (pale white), placement
and so on. The crucial aspect of dubbing is lipsing presupposing the
synchronization of articulation. In voice-over, the translated line must have
the same duration as the original one.
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The cultural aspect is an integral part of any film, so it may contain
historical facts, mention of traditions, customs, etc., depending on its genre.
The task of the translator is to preserve these cultural features (through
foreignization) or to bring the product as close as possible to the target
audience (through localization).

Conveying humor is another challenge for translators. A film may
contain jokes that are incomprehensible to the target audience. The
translator must convey them in such a way that they coincide in meaning
with the original ones and have the same humorous effect, especially if the
specialist works with comedy.

The translation process can also be influenced by the characters’ special
features. For example, a character may have certain speech problems, such
as stuttering or difficulties pronouncing certain words. This factor greatly
complicates the synchronization process, since the translator has to choose
lexical units so that they contain the same problematic sounds.

The next feature follows from the previous one and is inextricably
linked to the cultural aspect — characters can have specific accents. The
translator must find an adequate method of their rendering so that the
translated film preserves this element, otherwise the correspondence
between the translation and the original is lost.

Another challenge for the translator is rendering songs. Songs are part of
the script and can have a significant impact on the plot, especially a
translator works with a musical. For these reasons, the translator should pay
special attention to this aspect, choosing the most suitable playback option
for a specific film (for example, they may add subtitles).

Translation of film titles requires attention as well. The titles draw
viewers' attention, convey the general idea of the film and sets the tone.
Rendering titles, translators resort to adaptation strategies: literal translation,
transformation and the replacement of the title. An adequate translation of
the film title is pivotal in its success because it sells the film.

When working with a film, the translator must not only provide an
adequate translation, but also preserve the director's intention, make the film
understandable for the viewer, and prevent its influence from being violated
[1, p. 186].

To infer, the peculiarities of film translation involve a large number of
factors directly affecting the process: linguistic, cultural, technical, etc.
Using transformations, the translator must pay a special attention conveying
humor, songs, titles, etc. and deliver an adequate film translation without
distorting the directors’ main idea, so that it is clear for the target audience.
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POHOI'PA®IYHA, IOT'OI'PA®IYHA TA CEMACIOT'PA®IYHA
CUCTEMM: 10 IIMTAHHSA KJITACU®PIKALII TA
PIHKIOIOHYBAHHA CKOPOYEHDb

BpaxoByrour pi3HI MIXOAM [0 TPAKTYBaHHS Ta CIIBBIIHOIICHHS
OCHOBHUX TIIOHATh «aOpeBiaTypa», «akKpOHIM» 1 «CKOPOYEHHS», MOXKHA
JIATH BUCHOBKY, IO B aHIJIIHCBKIA 1 yKpaiHCBKIH MOBax Ioci He iCHYe
3araJbHONPHUHHATOI yHiBepcasbHOI KiacH(ikamii HUX MOBHHX SIBHIL.
[IpoTaromM CTOJNITH JHTBICTH HaMaralThCs BIIOPSAKYBaTH CKOpPOYEHi
nekcnuHi omuHMIi. OJHIE 3 KIIOYOBHX NPHYMH [BOTO € Te, MI0
abpeBiaTypu W CKOpOYCHHS CTAHOBIITH COOOK0 YHIKAIBHUHM JIGKCHIHUH
(eHOMEH, SKWI BHPI3HAETHCS IIMPOKUM CIEKTPOM BIiJIIOBIIHOCTEH MiX
MMMCHMOBOIO (POPMOIO Ta 11 IEKCHIHUMH 1 (POHOIOTITHUMH pedepeHTaAMHU.

VYci THIM CKOPOYEHb MOXKHA YMOBHO KiacH(iKyBaTH 3a crmocoOoM ix
YTBOPEHHSI Ta TEMaTHYHOIO CIIPSIMOBAHICTIO, MPUYOMY KOXKEH 13 IUX
aCreKkTiB MoO)Xe OyTH NpUTAMaHHUK pI3HAM TunaMm TekcTiB. OpHak
CTPYKTYpa CKOpOYCHb TAaKOX HE € YHIBEpCAJbHOI 1 BH3HAYAETHCS
0COOJIMBOCTSIMM ~ THCHMOBOI ~ CHUCTEMHM, B  MeXaxX sSKOI  BOHH
BUKOPHCTOBYIOTHCS.

Tak, cepes] MUCEMHUX CHCTEM MOXKHA BHIUTUTH Taki: 1) ¢honoepaghiuny
cucreMy (phonography), B sKii 3HaKM TOB’sI3aHi 31 3ByKaMmu; 2)
noeoepaghiuny cucremy (logography) — 3Hakm moB’si3aHi 31 cioBamu; 3)
cucreMy cemacioepaghii’ (semasiography), 110 € y3araJbHIOIOUMM TEPMiHOM
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JUIL  CHMBOJIIYHMX CHCTEM, SKIi NepelaroTh 3HAueHHs, He Oyaydu
6e3nocepeIHbO MPUB’I3aHUMH 10 IPUPOJHOT MOBH («cemiorpadito» Takox
BH3HAYAIOTh K My3WYHE 3HAKOBE MHUCHMO) [4].

@®oHorpadiyni cUcTeMH MHCbMa MOXKHAa TaKOX PpO3IUIMTH Ha
cunaborpadito (syllabography) abo cxmagorpadiro (BiImogigHO M0 AKX
YKpaiHOMOBHHX IepeknaniB) Ta andasitHe (alphabetic) mucsmo. OcHOBOIO
CHIIA0IYHIX CHCTEM € CKIAJW — aHaJor OyIiBeNFHUX OJOKIB B YCHOMY
BHCJIOBIIOBaHHI. /[0 HMX, HAa TPHUKIAJ, BIIHOCATHCS SMOHCHKAa cHIabidHa
aberka kaHa (kana) abo ¢doHeMaTHUHE KOpEWChKE WHMCHEMO XaHIYIhb
(hangul). AndaiTHi cucTtemu, fKi 3aKIaJ€HO y OCHOBY TaKHX MOB SIK
aHIIIINCHKA, TTOB’A3YIOTh 13 MMOEAHAHHSM TOJIOCHUX Ta MPUTOJIOCHHUX 3BYKIB.

CucteMy mucbMa, y SIKiii KO)KEH CHMBOJI BIJAIOBiJa€ NIEBHOMY 3BYKY
MOBH, a KOXEH 3BYK — CHMBOJY, Ha3UBAa€TbCsi «IPO30POIO» abo
«Hernuookoo» [2, p. 7). Taka cucrema, sk MikHapogHuii (hOHETHUHHMI
angasit (IPA — the International Phonetic Alphabet), HaGmmxaerscst 10
TTOBHOI Tp030pocTi. BaknmBo Bim3HAYWTH, IO Pi3HI €BPOIEHCHKI MOBH
MAaIOTh Pi3HHAN CTYHiHB opdorpadiuHoi Mpo3opocTi. Y TaKuX €BPOMEHCHKIX
MOBaX, SK-0T (piHCbKa abo0 iCIaHICHKA, MPOCTEXKYETHCS OLIBII TMPIMUN
3B’S30K MK CHMBOJIAMH 1 3BYKaMH, ajieé CHCT€Ma IPAaBOMICY aHTITIHCHKOI
MOBH € MEHII Tpo3oporo. Hanpukian, arrmiliceka opgorpadis Mae Takuit
JHTBO-icTOpUYHMI «barax», K «riyxe» kinmese gh y crmosax eight [ert],
night [nasd], light [la:t], might [maut], i Taki omodonu, sik dear [diar] Ta
deer [diar], y sikux, po3pi3HeHHs, 3a3Ha4ueHe opdorpadiuHUMU yYMOBaMH,
TsDKi€ 10 sororpadii abo cucremH, sika nependavae MO3HAYCHHS 3HAKaMHU
nimx ciiB. Tak, HaPUKIIa, KUTalChKe MHCHMO ab0 ETHIIETCHKI iepormidu
€ Ourpm stororpadiyHUMH, Xo4ya OOMIBI CHCTEMH MaloTh (oHorpadiuHi
3B’s13kH [5, p. 188]. OmHaK, MUCHMOBI CHMBOIH TaKOX MOXYTh MEpeaBaTh
3Ha4YeHHA 0e3 IPsAMOro (POHETHIHOTO Y1 JISKCHIHOTO pedepeHTa.

Cemaciorpagiuai cHCTeMH NMHChbMa MOXKHA Ha3BaTH HE TaKMMH, IO HE
MmoB’s13aHi 3 TpHpoaHOI0 MoBoro. Cemaciorpadiro MOXXHAa BH3HAUUTH SIK
«MarepiajdbHi 3HaKH 3 YMOBHUM TIO3HAUYCHHAMY», SKi TIEpelaroTh
indopmariito 6e3 HeobXximHoro 3amyuenHs ¢opm mosu [5, p.32]. s
KaTeropis CKOPOUYEHb € IyXe LIMPOKOI Ta HEOJHOPITHOI 1 MOEIHYE
CHCTEMH, SIKi MOXKHA BBXKATH IIOTNEPEIHUKAMI» CyYaCHUX TUMIB MUChMA —
¢donorpadiuHomy Tta nororpadiuyHomy. Pazom i3 TUM, BOHM IIMPOKO
BUKOPHCTOBYIOTBCS 1 CBOTOJIHI Y BHUIJISJ, HANpPHUKIAA, KOMIT IOTEPHHX
IKOHOK Ta pi3HUX BHAIB rpadiyHUX 3HAKIB — MaTeMaTHYHUX CHUMBOJIIB Ta
MY3WYHHX HOTHHMX 3anuciB. Ha Ham morusig, cucrema cemiorpadiqHux
CKOpOUYCHh HE € CKIQJHOK 3a CBOEI KOHICNIEID Ha BiIMIHY Bif
¢onorpadiuaux Ta JsororpadiYHMX CKOpPOYEHb, SIKi BIAPI3HSIIOTHCS
pi3HOMaHITHUMH Tunamu OynoBu. IIpote, BoHa Moke OyTH OuIbII
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CKJIQJIHOIO 3a 3MICTOM 1 OLIbII TOYHOIO, NMPUKJIAJOM HOTO MOXYTh OYTH
MaTeMaTH4Hi 3alnCH.

IlikaBo 3a3HAaYWTH, O[O 3aXiHi CHCTEMH NHCHbMa 3ICOUTBIIOTO €
a(aBiTHUMH, IPOTE B HUX HEPIJKO 3yCTPIUAIOTHCS TaKOX cuiaborpadivi
(cxmagorpagiuni) #  jororpadivuHi CHMBOJHM. BaxmuBuii  acrmekT
krmacudikamii monsrae B TOMY, IO 3HAKH MOXYTh OyTH THYYKO
BUKOPHUCTaHI 3aJIe)KHO Bia KoHTekcty [3, p. 16-17]. Hampuknan, cumBou
cepist (¥ abo <3) MoXKe MaTH Pi3Hi 3HAYCHHSI, Taki SIK MO3HAYEHHSI MAcTi y
CTaHIOApPTHIN KOJOAI TpalbHMX KapT ab0 BUpPaXCHHS JIOOOBI UM 1HIIHX
CWJIbHHX €MOIlili K eMOTHKOH (emoticon), mo miamagae i KaTteropito
cemaciorpadii. Y  Takux  moBimomieHHiax sk «IYUK» Ta
«My ¥ belongs 2 U» cuMmBoN cepiiss BHUCTyNae sK JIOrorpaMa, OJHAK,
MO03HAYa€ pi3HI HOHATTS, sKi OLIBLIICTH HOCIIB aHrJiiicbkoi MoOBH 0e3
mpo0IIeM po3Mi3HAKTH K «lovey Ta «hearty.

Y KOHTEKCTi HAIIOro JOCHi/DKEHHS JOPEYHO 3a3Ha4uTH 1 Te, IO
noBigomieHHs «My ¥ belongs 2 U» MicTuTh IBi cy4acHi abpeBiaTypH, siKi
M. BicBanrep [1, p. 5] knacudikye sk omoporu (homophones) mitep/mudp,
1 sIKI BUKOPHCTOBYIOThCS 3a MEXaMH IXHBOI 3BHYAiHOI Kateropii. [Hmo-
apaOcpka mudpa 2 3a3BUUall BUCTYIIAE JIOTOTPAMOIO, ajle B IbOMY BHIAJKY
BOHa (YHKIIOHYE SIK cCHiIaborpama 3aBAsku (pOHETHUHIH cXOoXocTi /thu:/ 3
AHTITIMCEKUM OJHOCKIAZOBUM MPUAMEHHHUKOM /tu/. [HIIMM mpuKiIagoM €
mirepa «Up», sika HaJEKUTh 0 JIATHHCHKOTO an(aBiTy, NpOTe TYT BOHA
BUCTYIA€E K CHIa0OrpaMa, OCKUIbKH HPU BHMOBI aHIJIIIICHKOIO MOBOIO €
OMO(OHIYHOIO IO OJHOCKIIAZIOBOTO 3aliMEHHUKA APYroi 0codu «youy» /ju:/.
Ixua Qymkmis sk cumaborpaM CcTa€ OYEBMIHOIO TIPM  HAMMCAHHI
JIBOCKJIQZIOBUX CIIB, SIK-0T «beforey, mist siIkoro moTpiOHO JBa CHMBOJIH:
«B4». lle mimkpeciioe MOMIIMBICTh BHKOPHUCTAHHS TaKOi CHCTEMH IS
OINCY Cy4YacHHUX abpesiaryp.

Tox, y miACYyMKy 3a3Ha4yMMO, IO PI3HOMAHITHICTH IMiAXOMIB JI0
knacudikamii  ckopouyeHp, aOpeBiaTyp Ta akpOHIMIB  MiJKPECITIOE
BIICYTHICTP  IX  €OWHOI  yHiBepcambHOi  cucTeMd. CKOpPOYEHHS
KIACH(IKYIOTHCS 32 CIOCOOOM YTBOPEHHS, TEMaTHYHOIO CIIPSIMOBAHICTIO Ta
3ajexarb BiJ THIy NHChMa. 30KpeMa, ICHYIOTh QoHorpadivHi,
nororpadiuni Ta cemaciorpadidHi CHCTEMH, KOXXHA 3 SIKHX Ma€ CBOI
0cOOJIMBOCTI. 3HAKK B [IUX CHCTEMaX MOXXYTh BUKOPHUCTOBYBATHUCS THYYKO,
3aJIeXKHO BiJ] KOHTEKCTY, 1 4aCTO 3MiHIOIOTb CBOE 3HAUCHHSI.
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Jromancoka H. 1.,
KaHO. ghinon. nayxk, doy. 6.6.3. kagheopu
aHeniticokoi ginonozii ma nepexiady,
YHY imeni Ilempa Moeunu, m. Muxonais, Yxpaina

KIHOIIEPEKJIAJI B YKPATHI: ICTOPISI PO3BUTKY TA
CYUACHUMM CTAH

Iatepec 10 cydacHOi KIHOIHAYCTpii  TOPOJXKYE  HEOOXITHICTH
PO3MOBCIO/KYBAaTH KIHOMPOAYKINIO Pi3HUMH MOBaMHu. Binrak, roBopsTb
PO TOHATTS «KiHOMepeKkiam». [li UM TepMiHOM pPO3yMIIOTH 3a3BHYal
TIepeKIIaj XyI0’KHIX Ta aHIMaiiiHuX (UIBMIB, a TAKOXK cepialib.

Kinomepekmnag K NpakTHYHWH TpOIEC BHMara€ BHCOKOTO piBHSA
(axoBoi migroroBku. LlikaBoro I TOCHIIKEHB € icTOpis KiHOIepeKiay,
HE TUTBKH Y BChOMY CBITi, 30KpeMa i B YKpaii.

Ilepexnaa kiHOQITEMIB iHO3eMHUMH MOBaMH BHHHK Maibke OJHOYACHO
3 mosiBoro kinemarorpada. Ilepiri 3BykoBi (inbMH movanu 3’SIBISTHCS Y
1920-x pokax, a 3 HUMH — 1 TpyIHoIli nepekiaay. DinbMy 3HIMANUCH
PI3HUMH MOBaMH 3 OJHAKOBUMH JCKOPAIISIMH Ta CIICHAPIEM, ajie 3 1HIITHUMU
aKTOpaMH Ta pexucepoM. Taka IMpakTHUKa HE MOTJIA JIOBIO iCHYBaTH 4epes3
HU3BKUI MONUT cepe]] MIsAaviB, ToMy mizHime y dpaHiii BUHUKIM Tepii
KIHOCTYi{, 1110 BUKOHYBAJIU TyOJISDK (DiTBMIB.
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Y  miciasBOEHHME — 4Yac — aMepuKaHChKMH  KiHemarorpad — OyB
PO3MOBCIO/DKEHNM Y €BPOINEHCHKMX KpaiHax TakuX, sk PpaHumis, Itais,
Icnanis  Ta Himeuumna. 3amnst  30epeeHHS IMOYYTTS  HALlOHAIBHOI
CaMOCBIIOMOCTI ypsII BUILE3TaIaHNX KpaiH CIPHSUIA HOIMPEHHIO NEpeKIIary
(UTBMIB PiITHOIO MOBOIO, & CaMe 3a JIOTIOMOTOI0 TYOJIIKY, KU OYB OCHOBHIM
BHUJIOM KiHOIIEpPEKJIay y TOH dac.

IIpote, cmixm 3a3HauMTH, [0 PO3BUTOK KIHOMEPEKIagy B YKpaiHi
po3moyaBcsl Mi3HINIE, HDK B IHIIMX €BPONEHCHKHX KpaiHax. PamsHchka
mKojia KiHomepeknangy Oyma 3acHoBaHa y 1935 pomi. B 1960-x pp.
3 BWJIMICA TIEpIIi poOOTH 3 KiHOMEpEeKJIaay, a HOro TOMIOBHUM OCEpPEIKOM
ctama kiHoctymis imeni O. [loBkeHka, XO4a Ha TOH yac yci pobotu
HepeKIIIANCS POCIHCHKOI0 MOBOIO.

Y 1978 poui y M. KniB Oymna 3amoyarkoBaHa CTy.isi KiHONEpPEKIAmy
«Cunxpon» mpu Tearpi «XionaBka». CamMe BOHa modYana O3BY4yBaTH
¢utbMH  yKpalHCBKOIO MoBow. Ilpore, mepeknmamadi 1iei  crynil
OpIEHTYBaJIUCS B OCHOBHOMY Ha pamsHCBKI ayOmsoki. Tomy med mepion
CTaHOBJCHHS HAa3WBAIOTh  «YKPAaiHOMOBHOIO  paAsSHCHKOIO  HIKOJIOO
KiHOTIEpEeKJIaay Ha TepuTopii YKpaiam.

Iounnaroun 3 1991 poky, y 3B’3Ky 3 IMIIOPTOM KiHO(LIBEMIB, IOYaIH
BUHUKATH Taki cTymil Aayomsxy, sk Owmikpon, PymbGapbap, Ilimor, Tax
Tpeba I[pomakmma, UkrDub tomro. Lle# nepion Ha3MBaOTh «yKpaiHOMOBHA
IIKOJIa YKPaiHCHKOTO Mepekiaay B YKpaiHi». B 1el yac BUHHKA€E MOHSATTS
«mepeknazn ['aBpuiioBa», OCKIJIBKM PUHOK KIHONPOAYKIii OyB 3acMiueHuil
OJTHOTOJIOCUM, aMaTOPCHKUM, YacTO HeJIeTalIbHUM MEPEKIaoM.

Benuka KinbKICTh KIHONMPOIYKLIT Ta HEOOXiTHICTH 1i Tepekiamy
3YMOBHJIM 3MiHH Vy 3aKOHOJaB4id 0a3i Ykpaimu. Y 1998 pomi Oyno
MIpUHHATO nepiry Bepcito 3akoHy Ykpainu «IIpo xinemarorpadito». 3rigqHo
3 SKHM, 1HO3eMHI (QIUIBMH Tiepell PpO3MOBCIODKCHHSAM B YKpaiHi B
00OB’SI3KOBOMY TIOpSAKY TOBHHHI OyTH IyOnboBaHi abo O3ByYeHI 4H
CyOTHUTpOBaHI JIep>kKaBHOIO MOBOIO, BOHM TaKOX MOXYTh OyTH yOiibOBaHi
a00 03By4YEHI UM CyOTHTPOBaHI MOBAMH HAIiOHATFHUX MEHIIIHH.

Y 2006 pomi micias BHXOMYy O03BYYEHOTO YKpPAiHCHKOI MOBOIO
MyIabTdiTeMy «Tauknm» MOYMHAETHCS HOBa epa KiHOMEPEKIaay B YKpaiHi.
Le#t mnepeknan JaB MOWITOBX /IO MOJAIBIIOIO 3POCTaHHS mepeadi
IHIIOMOBHOT'O KOHTEHTY YKPaiHChKOIO MOBOIO.

Hapasi Ykpaina € ojHi€r0 3 MPOBIAHUX KPaiH, M0 3MIHCHIOIOTH SKiCHHIMA
Iy OJIsK, BUIIEPEKAIOYM Taki Kpainu, sk Opaniris, [cnanis, ABctpis, Yexis,
Itanis, Himewunna tomo. ¥ 2012 poni ykpaiHchkuit ayOmspx odiniiiHo
BH3HAHO HalKpammM y €Bporri.

CyOTtuTpyBaHHs X B YKpaiHi HaiOLIbII PpO3MOBCIO/PKEHE IIiJ Yac
Mmokazy KiHocTpiuok Ha OnecbkoMy MIKHApoIHOMY KiHO(ecTHBaTl Ta
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kiHopectuBami  «Monomicte».  HemomaBuo — IlpesuaeHt — Ykpainu
3aIIpOIIOHYBAB MapJIAMEHTY 3aKpIlIUTH CTAaTyC aHTIIIHCHKOT MOBH SIK OJTHI€T 3
MOB MDKHApPOJIHOTO CIHINKyBaHHSA B YKpaiHi 1 BHIC BiJUOBiTHHA
3aKOHONPOEKT. 3TiAHO 3 HHUM, (UIBMH MajM TOKa3yBaTH Yy KiHOTeaTpax
MOBOIO OpHTiHANY (AHTIIHCHKOIO) BHKIFOYHO 3 YKPAiHCEKHM CYOTHTpaMu
(6e3 ykpaiHCBKOTO AYOISDKY UM 3aKalpoBoi 03BYYKH). Ilepexin Ha Takuit
MoKa3 KiHOQUIEMIB y KiHOTeaTpax MaB BiJOYBaTHCS IIOCTYIIOBO, Y JICKITbKa
etamiB. Lleii 3aKOHOIIPOEKT HE MaB CTOCYBaTHCA (PiTbMIB Ha TereOadeHHI.
[Ipore, BiH BUKIMKAB XBIIIO OOYpPEeHb Cepel MPEACTaBHUKIB Taly3i TaKuX,
AK MEepeKIIaiadi, aKTOpH AyOJsDKy TOINO. Po3risii maHOTO 3aKOHOIPOEKTY
OyB npuszynuHeHui. BiamoigHi (axiBii MatoTh HOTro JOOIPAIIOBATH.
e omHMM TOMYJIIPHUM BUAOM KiHOIIEpEKIaay B YKpaiHi € 3aKaJpoBuii
nepeknan. oro BHKOPHCTOBYIOTh TOJi, KOMH 3 (HiHAHCOBUX HPHUHH He
MOXYTh  JO3BOJUTH  BHKOHYBaTh  JIyOJSDK  BEIMKOi  KINBKOCTI
Bigeonpoaykuii. B VkpaiHi 3acTOCOBYIOTH Taki Pi3HOBHIM 3aKaJpOBOTO
nepeKnany, sIK oOHoeonoculi (03ByYEHHS BEAEThCA OJHHM aKTOPOM),
0gozonocuy (KIHOYAHA Ta UOJNOBIYMH TOJNOCH BUKOPHUCTOBYIOTHCS ISt
O3BYUYCHHS BIANOBITHUX poJel) Ta Oaeamoecorocuii (pi3HI aKTOpU
BHUKOHYIOTh 03By4YyBaHHS KiHOQ11EMY). Kpim Toro, 3aKkampoBuii mepexian
MOKe OyTH:
e mpodeciitauil (3OIACHIOETECS TpodecioHarTaMi Ha 3aMOBICHHSA
TeJeBi3iiHOT KoMITaHii);

®  aMaTOPCHKUI (BUKOHYIOTH Hedaxisi, HUHI -
HapPO3MOBCIO/IKEHIINI, 0co0IMBO — B [HTEpHETI);

® ABTOPCBKUI (BUKOPHCTOBYETHCSI TOJIOC BJIACHE Ilepekianada; OyB
PO3IOBCIOKEHUH B TIEPILi POKU HAIIOT HE3aJIEKHOCT1).

[Ipu npomy, npodeciiHmii 3akaapoBuil mepekiIan B YKpaiHi BUKOHYIOTh
OKpeMi 010po MepeKIaiB, a 3aKaapoBe 03ByUCHHS — OKpeMi CTyHi.

OTxe, KIHONEpeKIaq € HaA3BUYAHO CKJIQJAHUM IIPOIIECOM, SIKHH
BuMarae ¢axooi miarorosku. KiHomepeknan B YKpaiHi XapaKkTepu3yeThCs
JEKITbKOMa €TallaMi PO3BHUTKY, IO BKIOYAIOTH SK TEPIiOJ PaasSHCHKOI
VYkpainn, Tak i mepion He3anekHoi Ykpaiau. HaiOinpmn po3moBCIoKeHUMA
BUIAAMH KIHOIEpEKiIaay B YKpaiHi € AyOmsik, CyOTHTpyBaHHS Ta
3akajipoBuii nepexnaa. KoxeH i3 HUX Mae cBoi 0COOIMBOCTI 3aCTOCYBaHHSI.
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PECULIARITIES OF EPITHET TRANSLATION IN JOHN
GREEN'S PAPER TOWNS

The epithet is one of the most expressive and vivid stylistic devices in
literature, functioning to enhance imagery, emotional depth, and artistic
impression. By adding descriptive or evaluative characteristics to objects,
phenomena, or characters, the epithet allows writers to convey not only
literal meanings but also their subjective perception. Many scholars have
addressed the challenges of translating epithets in literary discourse,
including O. Hrabovetska, T. Onopriienko, and others. The translation of
figurative language has also been explored by linguists such as N. Babych,
L. Yefimov, V. Karaban, V. Kukharenko, among others. Translating
epithets from one language to another is a complex task that requires
preserving the original meaning, connotations, and artistic value.

V. Kukharenko defines an epithet as a means of expressing both real and
imagined characteristics of an object [2]. Its main feature is emotionality
and subjectivity, as the speaker always chooses the appropriate word to
describe the object. Our speech has always been ontologically emotionally
colored, and in an epithet, the emotive meaning of the word takes
precedence over its denotative meaning. In other words, the epithet
emphasizes the emotional meaning of the word and its importance in
relation to the denotative meaning. While V. Kukharenko views the epithet
as a linguistic device that highlights its role in expressing the emotional tone
of a word, Walter Burkert draws our attention to its visual aspect. Burkert
defines epithets as decorative to the extent that they are not essential to the
immediate context and are not specifically tailored for it [4]. In other words,
epithets may be used to create a certain emotional effect, but they do not
carry any new content.

The translation of epithets in literary discourse poses a significant
challenge for translators. Unlike simple descriptive words, epithets carry
connotations, subjective evaluations, and artistic meanings that must be
preserved in the target language. A direct translation often results in a loss
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of meaning or emotional nuance, which can disrupt the overall aesthetic of
the text. In Paper Towns, epithets contribute to the novel's characterization,
thematic development, and tone. However, due to differences in linguistic
structure and cultural context between English and Ukrainian, these epithets
may lose their potency if not translated carefully.

In the novel Paper Towns, epithets serve as powerful tools to describe
both external appearances and internal emotional states of characters. The
novel’s narrative style, which is tailored to appeal to a younger audience, is
filled with modern colloquialisms and vivid descriptions that make
extensive use of epithets. A detailed analysis of the text identified several
types of epithets, including simple, compound, hyphenated, and inverted
epithets. These types are consistent with the classifications established by
V. Kukharenko [2] in her studies of epithets in literary texts.

e Simple epithets in Paper Towns include single descriptive words
like “gigantic cannon,” “brilliant simplicity,” and “pale face.” These
straightforward epithets directly describe the physical attributes or
emotional states of the novel’s characters or objects.

e Compound epithets consist of two or more words that function as a
single descriptive unit. Examples from the novel include “olive-skinned
creature,” “high-pitched voice,” and “well-known fact.” These epithets add
more nuance by combining multiple descriptors to emphasize certain
qualities.

e Hyphenated epithets are another common type in Green’s novel,
often used to evoke more specific imagery or humor. Examples like “the
she’s-a-hot-prom-date way” and “I-have-a-vocabulary-of-twelve-words-so-
don’t-expect-a-wide-variety-of-insults  insult” highlight how Green
combines everyday language with vivid, sometimes colloquial expressions
to convey character traits or moods in a dynamic way.

e Two-step epithets are epithets where the description consists of two
parts, often expressed by different parts of speech, such as “actually
perfectly nice and pleasant Cassie Hiney” and “brilliantly vindictive
girlfriend”.

e Inverted epithets reverse the usual order of adjectives and nouns,
such as “an ocean of green.” Although less frequent, inverted epithets in the
novel add an element of surprise, breaking conventional linguistic
expectations to create a striking image.

The analysis revealed that compound epithets are used most frequently,
accounting for 33% of all examples. Simple epithets follow closely at 32%.
Two-step epithets make up 22%. Hyphenated epithets (consisting of phrases
or even sentences) account for 12%. Reversed epithets (where the descriptor
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follows the noun) are the least common, representing just 1% of the
examples.

The translation of epithets in Paper Towns into Ukrainian involves a
range of techniques designed to maintain the stylistic integrity and
emotional impact of the source text. Given the cultural and linguistic
differences between English and Ukrainian, it is not always possible to
provide a direct translation of epithets without losing some of their
connotations or stylistic nuance. To address these challenges, the translator
employed several strategies to adapt the epithets while preserving their
meaning and stylistic effect.

1. Equivalent Translation. This strategy involves finding a direct
counterpart in Ukrainian that conveys the same meaning and emotional tone
as the original English epithet. For example, “pale face” was translated into
Ukrainian as “Omime o0mmyus,” preserving the same descriptive and
emotional qualities. Equivalent translation is often the preferred method
when the source and target languages have similar expressions that evoke
the same imagery or emotion.

2. Omission. In some cases, the translator chose to omit epithets that
did not add significant value to the meaning of the text or that could not be
easily translated into Ukrainian without sounding awkward. For instance, “I
lay there with the her-scented blanket for a while, staring up at the ceiling.”
— “Slkych yacuHy s JexaB, IPUTUCKAIOYH 10 ceOe KOBJPY i BUTPIILAIOYUCH
Ha cremo.” In the source text, “her-scented blanket” indicates that the
blanket has a specific smell associated with the girl. This detail is lost in the
Ukrainian translation.

3. Grammatical Replacement. This method involved changing the
grammatical category of the epithet in the translation. For example, the
phrase “vengeful side” was translated as “mechuka,” shifting from an
adjective to a noun. Such changes are often necessary when the structure of
the target language does not allow for a direct grammatical translation.

4. Expansion. When the original English epithet was too vague or
abstract to be directly translated into Ukrainian, the translator used
expansion to add additional descriptive words. In the phrase “stunned pale
face,” the Ukrainian translation added the word “BoueBums” (clearly) to
clarify the intensity of the character's emotional state. This technique helps
to preserve the descriptive richness of the original text while making it more
accessible to Ukrainian readers.

5. Concretization. This strategy was used to replace general or abstract
epithets with more specific terms in the target language. For instance, the
phrase “brilliant things” in the source text was translated into Ukrainian as
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“kmiTamBi cxemu,” providing a more concrete description that better fits the
cultural and linguistic context of the target language.

6. Generalization. In cases where the English epithet was too specific
or culturally bound, the translator employed generalization to broaden its
meaning. For example, the epithet “African-American man” was translated
as “‘gyopHomkipuii yonos'sra” in Ukrainian, using a more general term for
race that fits the cultural context of the target language.

7. Differentiation. Here's an example: “...that blood was on her little
adorable sneakers as we biked home.” — “...xomu MU OMYamu AOAOMY,
MaJIeHBKI 3BOPYIILTUBI KEIW MO€ET TOAPYXKKHU OyIK B Iiii camiid #oro Kposi.”
In this case, differentiation was applied to convey the meaning more
precisely. The original epithet “adorable” can imply charm. In the
translation, “3BopynumBi” (touching) was used as a more specific and
emotionally charged expression to not only describe the characteristic but
also highlight the emotional impact.

After analyzing the translation of John Green's novel Paper Towns, we
came to the following conclusion: the translation contains frequent use of
transformations, indicating that the translator deviated somewhat from the
norms of the source language to make the text easier for Ukrainian readers
and closer to the norms of our language. We conducted a comprehensive
analysis of the reproduction methods of the aforementioned groups of
epithets. The study revealed that the most common transformations in the
translation are grammatical substitution (31%) and omission (25%). To a
lesser extent, the translator used equivalent translation (22%), expansion
(8%), differentiation (7%), concretization (5%), and generalization (2%).
These findings highlight the complexities involved in translating epithets,
especially in a novel that relies heavily on vivid descriptions and emotional
nuance. The results contribute to the broader understanding of translating
stylistic devices in literary works and provide useful insights for both
translators and linguists.
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BUKOPUCTAHHSA 3ACTAPLIIOI JEKCUKH Y KIHOJIUCKYPCI

ApxaiyHa JilekcrKa B KiHeMaTorpadi € He JIMIIe eleMEHTOM CTHJIi3alil,
ale ¥ BaXJIMBUM IHCTPYMEHTOM, IO JO3BOJISIE CTBOPUTH ABTCHTHYHY
aTMocdepy 1 mepegaT 0COONMBOCTI €MOXH, B SKiil PO3rOPTAIOTHCS MOIII.
BukopucranHs 3acTapuiux CciiB JoIoMarae IsgadaM 3aHypUTHCS B
KyIbTypHHUH KOHTEKCT 1 TJIHOMmE 3pPO3YMITH CBITOTJISA TIEPCOHAXKIB.
Hanpuknan, crmoBa “mepHau”, 3000k’ ab0 “KHSKHUTH® BiIOOpakaroTh
COLiaNbHI Ta KyIBTYPHI peamil dacy, WiIKpPECIIOIYH CTaTyc 1 poib
MepCOHaXiB y cycminbcTBi. Llei enemeHT Hanmae ¢inbMaMm iCTOPHYHOI
MPaBIOMOAIOHOCTI, a/pKe apxaidHi TePMiHM YacTO IOB’s3aHiI 3 IEBHUMH
KyJIbTypHUMH a00 COIiaTbHIMH TpaauiisaMu [1].

JlocmimkeHHss apxaidHOl JIGKCHKHA TPOBOMMJIA TaKi MOBO3HABII, SK
[Opiii IlleBenboB, sikMii BHBYAaB iCTOpilO YKpaiHChKOi MoBH, Onekcanup
[oTeOHs1, 1m0 MOCHiIKYBaB 3B’ 530K MOBU 3 MHUCIICHHSIM Ta KYJBTYpOIO, Ta
IBan OrieHKo, sSIKUIl MPUAIISIB 3HaYHY yBary apxaizMaM y CBOiX HAyKOBHX
TIparix.

[IpuknagoM HBOrO € BUKOPHUCTAHHS TepMiHa “OapoH” y ¢inbMax mpo
cepeHbOBIUYsL. 3aCTOCYBaHHs TaKWX CIIB JIOTIOMAarae nepeiaTtd He JIUIIe
COIIIaJIbHUI CTaTyC TNepcoHaka, a W Horo xapakTep, OCKIIbKH OapoHH B
icTOpii YacTo Maii TICBHI OOOB’S3KM Ta IIpaBa, IO BH3HAYANHM IXHIO
MTOBENIIHKY Ta B3a€EMUHH 3 iHITUMHU IepcoHakami. L{e CTBOproe MOXKIIMBICTH
IUTA TISIa9iB 3pO3YMITH HE JIHMIIE OCOOWCTICTH IEepCOHaXka, aie i ioro
MICIIE y CcOmiabHil iepapxil [2].

ApxaiuyHa JIeKCHMKa TaKoX TIpa€ BaXJIMBY poib Yy (opMyBaHHI
crnerudivnoi arMochepu dinbMy. Y xaHpax QeHTe3l Ta ICTOPHYHUX Jpam,
3acTapiii TEPMIiHHU CIIYTYIOTh 3aC000M JIsi CTBOPEHHS MIEBHOT aTMOcdepu Ta
emoriiiiHoro gony. Hanpukinan, BUKoprcTaHHs TepMiHa ‘“‘yapiBHUK 3aMiCTh
“Mar” Moke MiJIKPECIUTH MariyHy CyTHICTh epCOHaXa, HOro poib y CBITI
¢ueMy Ta cnenudiky ioro BMiHb. Lle, B cBOIO uepry, poOuTh nepcoHaxka
OIIBII peaTiCTHYHMM 1 3pO3yMUINM Ui TUIsjava, [0 MiABHIIYE HOTO
3aTy4eHiCTh Yy CrokeT [3].
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BaxnuBo 3a3HauMTH, 10 apxaiyHa JIeKCMKa Mae pi3Hi QyHKUii B
3aJeXKHOCTI Bif ’kaHpy (inbMy. Y ApaMaTHYHUX TBOpax BOHA MOXKE
TiIKpECIIOBaTH CEpHO3HICTh Ta rmMOuHY noxi. Hampuknan, y dinemax
IIpo BilfHYy BHKOpPHCTaHHS TepMiHa “BIMCHKOBHII” B apxailyHOMY KOHTEKCTI
MOXX€ [OJaTH 3HAYeHHS HALIOHAJIBHOI TOPIOCTI Ta JXEPTOBHOCTL. Y
KOMemiiHuX (impMax apxaidHi CIOBa MOXYTh CTBOPIOBAaTH KOHTPACT 3
CY4acHOI0 MOBOIO, BHKJIMKAIOYM CMiX 3aBISKH CBOIH He3Bm4HOCTI. Lle
CBIIUUTH INPO YHIBEPCAJIBbHICTH apXaidyHOl JIEKCHKH SK iHCTpyMEHTa s
(hopMyBaHHS €MOIITHOTO CIIPUHHATTA (ineMy [1].

IIpore, He3BakarouWm Ha BCi IE€peBard, BHUKOPHCTAaHHA apXaidHOl
JIEKCUKU MOXK€ CTaTH BUKJIMKOM JJsl cydacHoi ayauropii. Jleski rismaui
MOXYTbh BiAYyBaTH TPYAHOLIl B PO3YMIHHI 3aCTapiinX TEPMiHIB, 110 MOXE
3MEHIIUTH iXHIO 3ajydeHicTh y croxer. Hampukinan, y ¢inbpmax, ski
aKTMBHO BUKOPHCTOBYIOTh apXaiuyHy JIEKCHKY, MOX€ BUHUKHYTH
HEOOXITHICTh JIOJaTKOBUX TMOSCHEHh a00 CYOTHUTpIB, INO YCKIAQJHIOE
CHPUAHATTS (QLIEMY B LILIOMY.

Bopnowac, sKmo 3actapimi CiloBa BHKOPHUCTOBYIOTHCS TPaMOTHO Ta
BHBaXCHO, BOHH MOXYTh 3aI[iKaBUTH TJSAAYiB iCTOPIEI0 Ta KYIBTYPOIO,
JOJABIIN HOBUIT BUMIp IO COPUHHSTTS [2].

ApxaivyHa JIeKCHKa TaK0X MOK€ BUKOHYBATH POJIb 3ac00Y imeHTUdIKaril
mepcoHaxiB. Y ¢inbMax mpo pi3HI icTopudHI mepiogn abo ¢eHTe3i-CBITH,
repoi MOXKYTb BUKOPHCTOBYBATH CHelM(piuHY JIEKCUKY, 1110 BiJpi3HSE iX Bif
IHIIMX TepcoHaxiB. Hampukman, KOpomiBCchbKa pPOJIUHA MOXE BXKUBATH
apxaiyHi TEpMiHH, IO MiJKPECIIOITh IXHIM cTaryc, TOAl SK MPOCTI JIOIH
MOKYTh BUKOPHCTOBYBATH OUTBII CydacHy JIEKCHKY. Lle cTBoproe monaTkoBi
[IapH y B3a€EMOJIIT MiXK IEpCOHAXKaMU Ta TXHE CIIPUHAHATTS risipayam [3].

Ha 3aBeprieHHsl, BUKOPUCTaHHS apXaidHOi JIEKCHUKH y KiHOJHCKYpCi €
BRXJIMBUM €JIEMEHTOM, II0 BIUIMBa€ Ha CIpUHHATTS ¢iubMy. Bona
JorioMara€  CTBOPUTH  ICTOPHYHHMH  KOHTEKCT, (opMmye xapakrepu
MIEPCOHAXIB, IJKPECIIOE COLiaNbHI BIAHOCHHM Ta KyJbTYpHI Tpauiii.
Hopmanpmi mocnmimkeHHS y Ii cdepi MOXYTh BHUSBUTH HOBI aCIeKTH
BIUIMBY 3aCTapijioi JIEKCHMKH Ha KiHemaTorpadidHi TBOpH Ta IXHE
CIPUUHSATTS CcydacHOw aymuropieto [1]. YV MailOyTHbOMY, JOCIIIKEHHS
MOBUHHI 30Cepe/KyBaTHCS Ha BIUIMBI apxaiyHUX TEpPMiHIB Ha (OpPMyBaHHs
CIPUUHSATTS ayUTOPil, a TAaKOXK Ha TXHIN PONi Y PO3BUTKY HOBHX KaHPIB Y
kiHemaTorpadi.

Coucox BUKOPHUCTAHUX JI2KEPeEJT

1. babenxo O. A. BuxkopucraHas apxaiqyHol JIEKCHKH B YKpaiHCBKOMY
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THE PROBLEMS OF CLASSIFICATION OF MEDICAL
TERMINOLOGY AND THEIR INFLUENCE ON THE PROCESS OF
TRANSLATION

Professional terminology is one of the key parts of professional speech.
Each field of professional activity has its own terminology systems, the
scientific classification of which is an urgent need in the context of modern
linguistics. With the increase in specialized vocabulary in the modern
language and the rapid development of many areas of human activity, a
comprehensive study of terminology systems, including medical
terminology, is becoming increasingly important. Accordingly, medical
terminology is becoming the object of increased attention of linguists to
theoretical issues related to the nature of the term itself, ways of formation,
etymology, classification and translation problems. The main aspects of
medical transaltion were studied by N. Lytvynenko, N. Kosmakova, N.
Misnyk, O. Muntyan, O. Superanska, B. Golovin, V. Leychyk and others.

Medicine does not forgive mistakes, so it is extremely important for a
translator to convey the meaning of a lexical item accurately and adequately.
Medical language belongs to the so-called special-purpose languages, which
differ from everyday language primarily in their specific terminology and
Scope.

Medical translation requires a high degree of professionalism, since it
involves the translation of medical terminology, scientific and clinical data,
instructions for use of drugs and medical documents. When it comes to
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foreign specialized literature, the factor of accuracy of understanding and
interpretation arises, which is key to high-quality translation.

Most modern anatomical and clinical terms are of Latin or Greek origin
that date back to the 5th century BC. It is recommendable for a translator to
have basic knowledge of the peculiarities of medical terminology formation
for a better understanding of the material, although this is not a prerequisite.
It should be noted that another problem with systemizing the medical
terminology system is its dynamic nature. The field of medicine does not
stand still, and the field of specialized vocabulary develops along with it.
Therefore, it is also important for a medical translation professional to
follow the latest trends and updates in medicine.

Two completely different phenomena can be observed in medical
terminology: standardized international anatomical terminology and clinical
terminology in all medical fields, which is characterized by a certain
terminological chaos. The main reason for this phenomenon is the rapid
development of scientific knowledge and the need to name new devices,
diseases, symptoms, etc. as soon as possible. All attempts to unify clinical
medical terminology at the international level have failed so far. The first
attempt to create a single international classification of diseases was already
made in the 19th century. This classification had no uniform rules and, like
today's International Classification of Diseases (ICD), was only a technical
tool used for statistics collection.

Medical terms can be divided into terms consisting of a single word and
terms consisting of several words. Single-word terms can be simple (non-
derivative) words, derivative words, or combinations of derivative and
compound words. Some linguists divide the ways of forming new terms into
the following groups:

1) morphological method of word formation - word compounding,
abbreviation;

2) syntactic, by forming word combinations and phrases from several
words;

3) semantic - narrowing of the meaning of commonly used words;
metaphorical and metonymic transfer of the former meaning;

4) borrowing words from other languages. [3]

For the correct translation of medical terminology, it is essential to
consider the purpose of the translation and the needs of the target audience.
Medical texts can be classified based on the typology proposed by Loning,
who identifies four main levels depending on the degree of specialization of
the communication partners and the purpose of the text.
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- The level of communication is “professional to professional” (doctor
to doctor). The purpose of such texts is to transmit relevant specialized
knowledge.

- The level of communication is “professional - semi-professional”
(doctor - medical student/medical staff). The purpose of the text is to
convey basic knowledge. The style of instruction is used.

- The level of communication is “professional - non-professional”
(doctor - patient). Texts of this type are created for the purpose of education
and practical training and are written in the appropriate style.

- The level of communication is “non-professional to non-professional”
(journalist to reader). Here, the goal is to arouse interest in the problem and
make the public aware of it. The style can be defined as popular science. [2]

This means that an adequate translation of a medical term depends not
only on the accuracy of understanding and interpretation, but also on the
recipient of the translation. The translator's task is to convey only the basic
meaning to a person who does not have a medical background, i.e. the
translation should be as simplified and understandable as possible for an
average citizen. The following expressions can be used to demonstrate the
difference between the interpretation of a term for a doctor and a patient:
negative lab result — 1. neecamusnuii pesyromam nabopamopnux ananizis; 2.
ananizu 8 umopmi. No LVH — 1. eiocymuicme [JIL; 2. y m’as3i nieoco
wjlyHodyka cepysa He cnocmepieaembal AHOMAJIbHE NOMOBULEHHA abo
soinvuenns. [2]

When translating medical literature, special attention should be paid to
polysemy. Some terms in English and Ukrainian have a similar sound
structure but different meanings. This poses a rather serious problem in
translation and imposes a significant responsibility on the translator,
because the patient's health and life may depend on the correct
interpretation of the term. A typical example is cystic fibrosis — not
xicmosnuil  ibpos, but myrosucyudos; cellulitis — not yemonim, but
preamona; potent pathogen (about bacteria) — not nomenyiinui, but
cunvHutl namoeen, etc. [1, c. 86]

Thus, having analyzed the problems of classifying and translating
medical terminology from English into Ukrainian, we shall say that the
medical terminology system is constantly evolving, that is why further
research in this area is needed. When translating, it is necessary to
consider the peculiarities of term formation, the purpose of the
translation, polysemy, and the needs of the target audience. Accuracy
and attention to detail are extremely important when translating medical
materials, as a single mistake can have dire consequences.
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OCOBJIMBOCTI IEPEKJIAIY MOPChKHX TEPMIHIB
YKPAIHCBKOIO MOBOIO

[Mepexnaa TepMiHIB BUMarae riiMOOKOro 3HaHHS BiJIOBINHOI ramysi, 3
SAKOT TOXOAMTh TEPMiH, a TaKoX pO3yMiHHS 3HAUEHHS TEPMIHIB
AQHTJTIMCHKOI0 MOBOIO Ta BOJIOJIHHS TEPMIHOJIOTIEID PITHOIO MOBOIO.
OCHOBHUM METOJIOM TI€peKJIaqy TEpMiHIB € BHUKOPHCTaHHS JIEKCHYHOTO
eKBIBAJICHTY — CTaJOl JIGKCMYHOI BIANOBITHOCTI, KA TOYHO BiJTBOPIOE
3HA4YEHHS OPHUTIHAIBHOTO TepMiHa. HasBHICTH BIAMOBIIHUX EKBIBAICHTIB Y
pizHiit MOBI Bizirpae KIrouoBYy poJjib y Ipolieci nepekiany. Baximso BmiTn
MPaBWIIFHO MiAOMpAaTH eKBIBaJCHTH B piAHIA MOBI Ta MOCTIHHO
PO3IINPIOBATH 3HAHHS PO TEPMIHOJIOTIYHI BiIIIOBITHUKH.

AHTTIIiChKa MOBa Y CyJ4acHOMY CBITi € OCHOBHAM 3ac000M KOMYHIKAIIii
JUIsl PI3HUX HApoOJiB, KyJIbTYp Ta rajy3eil. Benukuii BIUIMB [Uisi PO3BUTKY
MOpPCBHKOT TepMiHOJIOTIT BifirpaBaa 3aBxau BenukoOpuranist 3 orsiay Ha 1l
reorpadivyHe po3TalryBaHHs Ta HAJA3BHYAHHO CTPIMKUN PO3BUTOK MOPCHKOI
rajy3i, 30KpeMa MOPCHKOT'O CTpaxyBaHHS Ta BAHTRKHHUX IEPEBE3CHb.
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Mopcbka TEpMIHOJIOTIYHA CHUCTEMa aHIJIMChKOI MOBH Ma€ JaBHE
MTOXO/KEHHS 1 3a3HaBajla YMCIICHHUX 3MIH IiJl BIUIMBOM iHO3EMHHX MOB,
30KpeMa (paHIly3bKOi, TOJUIaH/ICHKOI, TPENbKOT, IATHHCHKOI, iCITaHChKOT Ta
CKaHJMHABCbKOi. POpMyBaHHS MOpPCHKOI TepMiHOJIOTII po3moyanocs 3
MePIINX MOPCBKUX CKCIEOUIliid, OCKUIbKH BHHHKIA HEOOXiTHICTH
MO3HAYCHHS KOXXHOrO 00’€KTa, MpolLecy Ta sBUINA, MOB’A3aHHX i3
MOPCBHKOIO isUIbHICTIO. TpHBalli JIGKCHYHI TPOIECH, ICTOPUYHI 3MiHH B
PO3BHTKY KpaiH, a TaKoX TONITHYHI W JepKaBHI UYHHHUKHA CYTTEBO
BIUTMHYJIA Ha E€BOJIOIII0 MOPCHKOi TepMiHOMIOTIi, GopMmyroun ii cydacHUi
BUTJISA.

Takok BaroMoro 3HaueHHs JJIsl PO3BUTKY MOPCHKOi TE€pMiHOJIOTIT MaB
PO3BUTOK MOPCHKOT0 mIpaBa. Hanpukiaa KOHBEHIis TPO KOHOCAMEHT sIKa
Oyna npuiinsra y 1924 abo KonseHuis mpo 3itkHeHHs cyneH 1910 poky, siki
JI0 Terep € YNHHUMH Ta 3aCTOCOBHHMH BXK€ MICTHJIM BH3HAYEHHS Pi3HUX
TepMiHiB Takux sk force majeure (¢dopc-maxop), contract of carriage
(moroBip mepeBe3eHHs), pilot (JromMaH), TOIIIO.

Binpmmicte MOPCHKHX TEpMIiHIB B aHTIIHCHKI MOBI ITOXOTUTH Bif
AHTJIOCAKCOHCHKOI MOBH Ta 31e0UIBIIOTr0 CTOCYIOTBCS MOPsi, KOpaOeTbHOr0
o0agHaHHS, YIPABIIHHS CyTHAMH Ta TEXHIYHUX aCIEKTiB CyIHOIIABCTBA.
Hanpuknan, cnoBo board (60pT cyznHa) MOXOAWUTH BiJf aHTIIOCAKCOHCHKOTO
bord, hull (xapkac cymHa) — Bix anrmocakcoHchkoro heolstor (mokpurts),
speed (IBUIOKICTH pyXy cyaHa) — Bif sped (KBAILUTUBICTB).

Po3mpeHHs MOpPCHKOi TEPMIHOJOTI aHINMIHCHKOT MOBH BiIOyBajoOCs
TAKOXX dYepe3 MpOoIeC CIIOBOTBOPEHHs. barato TepMiHiB, MOB’sA3aHUX i3
KopabieOyayBaHHSAM, OyJIM YTBOPEHI HIUIIXOM JOJaBaHHA cydikca -ing 1no
OCHOB JIi€CTIB, IO MO3HAYAIOTH Jil0, Ipolec abo pesynbrar. Hampukiarn,
knotting (3aB’s13yBaHHsI By3JiB) moxoauTh Bifg knot (Byszous), a mooring
(mBapTyBaHHS) — BiJ MOOT (IIBApTYBATHCS).

Oco0nuBy TpyIly cepell MOPCHKUX TEPMiHIB CTaHOBIATH abpepiaTypu. J{o
TOSIBU  €JIEKTPOHHOI TIOIITH, TelieKC (Mepeka 3 KOMYTAIliEl0 KaHaIB,
Mpu3HAa4YeHa Ui Tepefadi i NpHiMaHHS TEKCTOBHX IIOBIIOMIICHB) OyB
3BHYAIHUM CIIOCOOOM CHUIKYBaHHA MDK Cy[JHAMH Ta JIoApME/odicamu Ha
cyur. Bapricte BiAnpaBieHHsS Tenekcy Oa3zyBanacs Ha KUIBKOCTI CHiB Y
noBiomierHi. 11100 3HM3UTH 11 BUTpaTH, OyJ0 BBEICHO Oararo CKOPOYCHb.
Takum unHOM copMyBasacs HaI3BHYAHO BENMKa KUIBKICTH CKOPOYCHb Ta
aOpeBiaryp, sKi JI0 TENEPIIIHFOIO 4Yacy aKTUBHO BHKOPHUCTOBYIOTBCS Y
Mopchkiit ramysi. Cepen Takux TepminiB Hanpukian BBB — Before Breaking
Bulk (TepmiH sKuii BITHOCHTBCS 10 (DpaxTOBHX IUIATEXKIB, sIKI OBUHHI OyTH
OTpPHMAaHI JI0 TI0YaTKy po3BaHTaxeHHs cyiaHa, DA — Disbursement Account
([Incoypementenkuii paxyHok), LOA — Length Overall of the vessel (3aransna
JOBKUHA Cy/THA).
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OpHuM 3 HaWOUIBII MOUIMPEHMX METONIB IMepeKiaay TEPMiHIB Ha
JIEKCHYHOMY DiBHI € TPaHCKOJyBaHHS, sIKE repeadayae nepegady BUXiIHOT
JIEKCUYHOI OJMHHMLI IUIIXOM 1MOOYKBEHHOI ab0 mo)oHeMHOI TpaHciiTepanii
3aco0aMu andaBiTy MOBH IepeKIIamy.

Tpancniteparis — 1e nepenava JiTep andapiTy ogHiel MOBHU JiTepamu
abo TmoemHaHHAM JiTep andamiTy iHmoOi MoBH, TOOTO andaBiTHE
HACNioyBaHHS BUXimHOI Qopmm cioBa: bolt — Goxr, gallon — ramos.
Tpauckpuris — e nepegaya BUMOBU aHTITIMCHKOTO CIIOBa YKPaiHCHKUMHU
mitepamu, TOOTO Tepegada Horo QoHernyHoro obOpasy. Ilmsixom
TpaHCKpHILii Taki TepMiHH, K chef — and; cook — Kok Oynu 3amo3uyeHi.

KpiM TOro, TepMiHM MOXYTh IEpEKIaAaTHCS 3a JOMOMOIOI0 IHIIOTO
JIEKCUYHOT'O METOJy — KaJbKyBaHHs, IO MOJsIrae y mepenadi CTPyKTypu
cioBa abo ¢pasu, Je KokHa ckiagoBa (Mopdema abo yexcema)
MIePEeKIIaAaEThCsl BIAMOBITHUME €J1eMeHTaMH MOBHU mepekiany. Llei meron
3a3BMYall  3aCTOCOBYETHCS JUISI MEpeKIagy TEpPMIHIB 31  CKIAIHOIO
CTPYKTYpPOIO.

Jo cmocobiB mepekiTamy TEpPMiHIB TAaKOX MOXEMO BiTHECTH
eKCILTiKaIito abo omucoBuil mepexia. JlaHuii mpuitoM 3aCTOCOBYIOTh, KOITH
JeKCHYHA OJWHUIII MOBH OpHUTIHATY 3aMIiHIOETBCS CIOBOM  abo
CIIOBOCIIONIYYEHHSM, SIK€ IIepeiae Horo 3HaueHHSL.

Excnutikamiis € Haa3BHYaiHO TPOAYKTHBHUM CIIOCOOOM MepeKiIary
MOPCHKMX TEpMIHIB, OCKUIbKM IIBHJKHH PpO3BUTOK Tally3l HOBITHIX
TEXHOJIOTIH J03BOJIsIE€ OaraThbOM TEPMiHAM CBOE€YACHO 3HAWTH BiAMOBIIHUKA
Ta 3aKPIMUTUCS B MOBI MEpeKIamy.

MopchbKi TepMiHH SK JIHTBICTUYHI 3HAKH, IO PENPE3EHTYIOTh MOHATTS
oco0ynBoi, mpodeciiiHol ramy3i MOpPCbKOI iHAYCTpii, CTAHOBIATH CYyTTEBUI
KOMITOHEHT MOPCBKHX TEKCTIB 1 OIHY 3 TOJIOBHUX TPYJHOILIB iX HepeKary.
SIkicHUil mepekian TEpMiHIB Ul MO3HAYCHHS MOHSTH 3 MOPCHKOI raiysi
CTpHsie PO3BUTKY NpodeciifiHuX 3HaHb, BiJOOpPaKEHHIO Ta 30€peKEHHIO
iHpopmamii. Taki cnocobu mepexnamy, SK €KBIBaJICHTHHH, aHAJIOTOBHH,
OIIMCOBUI TepeKiIaa, TPAHCKOIYBaHHS, KAJbKyBaHHs, TPaHCKPHOYBaHHS,
TpaHCITiTepalis, HAyKOBI[I BU3HAYAIOTH SIK HAMOLIBII POXYKTHBHI CITOCOOH
nepeKamy, 3acTOCYBaHHS SKHX MOXKE 3a0€3MeYUTH TEPMIHOJOTIYHY
€KBIBAJICHTHICTB Y MPOIIEC] MepeKiay MOPChbKHX TEPMIHIB.

Mopceka JIOTICTMKa —BIIIrpae KIOYOBY poib Yy 3a0e3rnedeHHi
CIIPOMOXKHOCTI MaiiXke KOXKHOI Jep)aBu OpaTu ydyacTb y MIDKHApOJHIH
TOPTiBI, OCOOJIMBO y BHIAJIKy €KOHOMIK 3 BIIKDHTOIO Ta OPIEHTOBAHOIO HA
TopriBmo Mojemwto. Ha rmobanpHOMy piBHI moHax 80% CBITOBOTrO
TOBapoOOIry  3IIHCHIOETBCS HUIIXOM  MOPCHKHX — II€pEeBE3€Hb, IO
MJKPECTIOE  KPUTHYHY  BaXIJIUBICTh  BOJIOAIHHS  CTaHAAPTHU30BAaHOIO
MOPCBKOIO MOBOIO, SIKOIO € aHIJIiiicbka. BosoniHHSA aHIMIIIHCEKOI0 MOBOIO
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3abe3nedye  e(EKTUBHY KOMYHIKAaI[ilO, 1[I0 € HEOOXIAHMM  JIs
0e3nepeIkoHoro (YHKIIOHYBaHHS MOPCHKOI JIOTICTUKM Ta MiATPUMKH
CBITOBOI TOPTiBIIi.

B ykpaiHChKili TpaBOBili cucTeMi, 30KkpemMa y cdepi MOPCHKOTo 1paBa,
BHKOPHCTOBYIOThCSI MDKHApOAHI KOHBeHmii. Cepex HUX ocoOnmBe Micie
3aiimae Konsenmiss OOH 3 mopcpkoro mpaBa 1982 poky, sika Oyma
parugikoBaHa YKpaiHOIO Ta aJanToBaHa A0 HAI[IOHAJIHHOTO 3aKOHO/ABCTBA.
s xoHBeHIIsI BH3HAYa€ MPABOBUH CTaTyC MOPCHKUX IIPOCTOPIB i MICTHTH
YUCIICHHI aHTJINAChKI MOPCBHKI TepMiHHM, Taki fK territorial sea —
TeputopiasibHe Mope, continental shelf — koHTHHeHTaNbHHI 1IENB,
innocent passage — IpaBo MEPHOTO MPOXOY.

OpnHi€0 3 0COONMBOCTEH MEpeKiIay aHTIIHChKUX MOPCHKHX TEPMiHIB
Ha yKpalHCBKy € 30epeXeHHS TOYHOCTI Ta BigmoBimHocTi. Hampuxian,
TEPMIHOJIOTIS, IO CTOCYETHCSI IPABOBOTO CTATYCy MOPCHKHMX 30H, BUMAarae
YITKOTO TepeKiagy, OCKUIBKA HeNpaBWIbHA IHTEpHpeTamiss MoxXe
MIPU3BECTH 0 IOPUIMYHUX HEBIIIIOBITHOCTEH.

Ilepexnag MOpPCBKUX TEPMIiHIB YKpPAiHCHKOIO MOBOIO € CIICIH(ITHUM
3aBJaHHAM, [0 BHMara€ INTMOOKUX 3HAHb SIK YKPaiHCBHKOI IOPUIMYHOI Ta
TEXHIYHOI TepMIiHOJIOTil, TaK i MOpPCHKOTO MpaBa Ta MpakTuk. OgHUM i3
BOXIMBUX  OpIEHTHUPIB  Cmif BH3HAYHTH KOJEKC  TOPTOBENBHOTO
MoperiaBcTBa YKpaiHu. Y crarrsax Komekcy ToproBebHOro MOpEIUIaBCTBa
VYkpaiHu crocTepiraloTbesi Jesiki  0COONMBOCTI TepeKiany MOPCHKHX
TEpMIHIB 1 B)KMBaHH: 3all03W4eHKX ciiB. Hampukian TepMmiH GpaxTyBaHHS
— MOXOIUTh Bix HiMerpkoro ciosa fracht abo anrmiiicekoro freight, mo
O3HaYae TepeBe3eHHs BaHTaxy. Lle MikHapoaHUIT TepMiH, SKHH yCTaJleHUH
Yy MOpPCHKOMY TpaBi Ta BHUKOPHCTOBYETHbCS B YKpaini. Jlisuar -
3aro3WYeHHs 3 aHTJIHCHKOTO cioBa leasing, IO CTOCYETHCSI OPEHAN MaiiHa
(y maHOMy BHWNajKy CyqHA) Ha TpuBaiuid cTpok. CTpaxyBaHHS MOPCHKHX
PU3HMKIB — XO4ya TEpMIH «CTpaxyBaHHS» € 3arajJbHOBKHBAaHUM, cama
KOHIIEIIIS «marine insurance» € 3al03WYeHHSIM 3 aHINTIHCHKOTO MOPCHKOTO
mpaBa, ¢ 1l BUA CTpaxyBaHHS Mae BaKJMBe 3HadeHHs. Yaprep (charter
party) — 3amosuueHHs 3 aHIUCHKOro charter, sike BXKHBA€THCSA JUIS
MO3HAYCHHS JOTOBOPY OPCHIU CyIHA HA MCBHHUU TEpMIiH ab0 0e3 eKimaxy.
B ykpaiHCbKOMY 3aKOHOJIQBCTBI TaKOX 3YCTPIUaeThCsi TEPMiH «OepOoyT-
yaptep» (Bim bareboat charter), mo mno3Hauae (paxTyBaHHS CyaHa 0e3
eKIIaxy.

[Tepexiag MOPCHKUX TEPMIHIB € BRXJIMBUM Ta CKJIaJHUM 3aBJIaHHSM,
SKEe BHMarac TIJIMOOKOro 3HaHHA 000X MOB: MOBM OpHIiHaly Ta MOBH
nepexnany. barato TepMiHiB Y MOpPCBKiii cepi MatOTh TaBHE ITOXOKEHHS 1
3a3HAIM BIUIMBY IHIIMX MOB, IO (opMye CKIIaIHY TEpMIHOJIOTIUHY
crcTeMy. 3alo3MUYCHHS 3 aHTJIICHKOI Ta IHIIMX MOB 4acTo 30epirarThes B
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YKpaiHChKIH MOPCBKiM TEepMIHOJIOTII 4epe3 yCTalleHICTh Y MIDKHApOIHIN
npaktuni. OCHOBHUMHM  METOAaMH  II€peKiagy € TpPaHCKOIyBaHHS,
KaJbKyBaHHS, OIMCOBUI IepeKiaz 1 TpaHCIiTepamis, ski 3a0e3nedyroTh
TOYHE BiATBOPEHHSI 3HAUEHHS TEPMiHIB.

VJIK 81°25
Sydorenko Yuliia,
PhD in Pedagogy, Associate Professor,
Department of English Philology and Translation,
Petro Mohyla Black Sea National University, Mykolaiv, Ukraine

THE CONCEPT OF ONOMASTICS IN LINGUISTIC
TRANSLATION STUDIES

Names and titles have always played a particularly important role in
linguistics and translation studies. They form the core of interlingual
communication and are thus fundamental to learning a foreign language and
translating from it. Describing proper names, it can be noted that they have
a complex semantic structure, a unique form and origin, and numerous
connections with other units and categories of the language. However,
linguists often lose these characteristics when translating proper names.
Modern translation studies have not yet developed a unified approach to the
translation of proper names in a work of fiction.

The aspects of onomastic research are very diverse. Onomastic studies
deal not only with the classification of proper names, but also help to
determine interlingual communication, the cultural component of a
language and the channels of human migration, and provide information
about ancient languages and peoples. Today we can distinguish between:

- descriptive onomastics, which is the basis for almost all research in this
field;

- theoretical onomastics, which allows us to assess the overall
development and functioning of the entire system;

- applied onomastics, related to direct practice and various
recommendations;

- historical onomastics, which studies the history of proper names;

- artistic onomastics, which describes how new names appear in poetry;

- ethnic onomastics, which studies the emergence of ethnic groups and
their direct connection with history and evolution.
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The study of proper names in a work of fiction is no less challenging,
since, despite the fact that the number of onomatopoeias in a given work of
fiction is limited, their implementation is quite peculiar.

Proper names play a key role in understanding a text. They have features
that distinguish them from other words. They are considered critical
elements and are necessary for writing every piece of text. Proper names are
part of a community's linguistic system, which may not have any meaning
in the language, such as a common name [1].

Proper names are rare words concerning other common words. They
usually indicate gender, age, anamnesis, specific meanings, cultural
connotations, animals, companies, festivals, people’s names, and
geographical locations. Proper names can be concrete (objects), figurative
(beyond literal language, metaphorical), technical (scientific names), and
slang (used by ordinary people) [1].

The introduction of a proper name into the structure of a literary text
leads to the complication of its semantics by combinatorial increments of
meaning. Thus, a semantisation process occurs, in which the proper name
acquires an individual artistic meaning. The semantic content of proper
names in a literary text is characterised by means of secondary nomination,
identifying ways of naming a character (or object): definitions, periphrases,
synonymous substitutions, deminitive forms, pronoun substitutes. A literary
onyme can participate in the production of aesthetically important
associations in the artistic language. At the same time, the associative
relations of the onyme in a literary text can have a pronounced axiological
character, as a result of which the proper name not only nominates the
object, but also participates in the formation of the general assessment of
the nominated image. Proper names that are distinguished by the largest
number of connection models and social and pragmatic value have a high
associativity. For little-known words, the associative role can be close to
zero.

The conventions and format used in the target language determine how a
translator should translate proper names. Depending on the specific
characteristics and context in which a proper name is used, it may be
untranslated or translated with meaning compensation into a target language
that matches the source language. The key factors that determine the choice
of how to translate proper names are the purpose of the text and the target
audience. To ensure an effective translation, the translator must be familiar
with the characteristics and literary devices used in both languages [2].

C. Abdolemaki [2] identifies four key approaches to the translation of
proper names:

1) proper names can be left unchanged from the source language text;
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2) proper names can be modified in relation to the phonological and
graphological system of the target language;

3) proper names can be expanded to provide information that is not
available in the target audience's cultural environment;

4) proper names can be eliminated from the text during translation if
they do not convey the main meaning of the text. This method is needed
when the reader is confused about a proper name in the text.

According to some scholars, proper names that do not have any special
meaning should not be translated at all. If a proper name contains clearly
known descriptive elements, translators prefer to retain the descriptive
meaning of the name and use a literal translation [1].

O. Rebriy notes that when translating proper names in fiction, translators
often tend to use creative approaches to more accurately convey the
meaning of the source language into the target language and refuse to
transcode them [3]. Such methods include calquing or descriptive
translation.

Another possible way to translate nouns in fiction is to use a translation
neologism if there is no equivalent in the target language or if there is a
need to convey a specific semantic load of the source language.

Translators need a deep knowledge of the source and target language to
effectively translate proper names in fiction. The background knowledge of
translators should not be limited to grammar, phonetics and morphology,
but should also include knowledge of culturally specific subjects.
Translators should be careful with the translation of proper names,
otherwise the target language audience may be confused about the
translated material.

References
1) Walinski, J. T (2015). Translation Procedures.
2) Abdolmaleki, Saleh (2012) "Proper names in translation: An
explanatory attempt.” The social sciences, vol. 7.6, 2012, pp. 832-837.
3) PeGpiit, Omekcaump (2012) "CyuacHi KOHIEMIi TBOPUOCTI Y
nepekiani.” XapkiB: XapKiBCbKUI HaliOHaIbHHN yHiBepcuTeT imMeHi B.H.
Kapasina.
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FASHION INDUSTRY TERMS AND PECULIARITIES OF THEIR
TRANSLATION INTO UKRAINIAN

In today's information society, characterized by rapid technological
development and the constant dynamics of scientific achievements,
concepts and terms are becoming an integral part of our daily lives. We are
surrounded by a plethora of terms that define the latest achievements in
various fields, from innovative technologies to relevant scientific concepts.
This constant influx of new terms into the modern language demonstrates
the need for precise and clear definitions of concepts in various fields of
knowledge.

According to Professor Noam Chomsky, in linguistics, a term is a stable
phrase used to denote a specific concept or object that has a clear meaning
and is used in specialized speech.

An important aspect is that any field of knowledge is constantly
evolving, which directly affects terminology. Definitions of terms can
change, expand, and acquire new meanings and other aspects that reflect the
dynamics of development of a particular field of knowledge. [3]

A large part of the terms in the fashion industry are related to clothing,
which leads to a large number of neologisms. Neologisms are new words or
new meanings of existing words that are not yet recorded in dictionaries.
Neologisms are widely used in the fashion industry. Working with them
requires specific skills from a translator. The rapid development of the
fashion industry affects the language, contributing to the formation of new
lexical items to denote new phenomena.

In the course of our research, we have determined those terms,
according to the classification of A.Y. Kovalenko, are divided into: 1)
simple terms consisting of one word: accessory — axcecyap; 2) compound
terms consisting of two words and written together or hyphenated: high-
heeled shoes - sucoxi niobopu; 3) phrase terms consisting of several
components (words): fashion show - noxaz moo [2].
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In addition to the general structuring of terms, it has been studied that A.
Kovalenko proposes to divide the terms-phrases into three more types,
namely: 1) terms-phrase combinations, where both components are
independent words with a preserved meaning and can be used separately.
For example: designer clothing - ousaiinepcokuii 0ose; 2) phrase terms,
where one component is a technical term and the other is common
vocabulary. It can be two nouns or a noun and an adjective. For example:
textured fabric - mexcmypnuii mamepian; 3) phrase terms, where both
components are words of common vocabulary, and their combination forms
a term. For example: trendy look - mpenoosuii suenso. [2]

In the course of our research, we proved that the translation of terms is
an important task, as the accuracy of the term in another language
guarantees the preservation of the meaning and correct understanding of the
original material. The choice of translation method depends on the
peculiarities of a particular language, field of knowledge and the term itself.

In the study, we determined that, according to A.G. Gudmanian's
classification, terms are translated in the following ways: loan translation,
transcoding, descriptive translation, and selection of a lexical equivalent.
[1]

So, loan translation is a translation method that involves the literal
reproduction of the characters that make up a term or expression from the
source language into the target language. For example: fast fashion —
weuoxka mooa. The advantage of calquing is that it allows you to preserve
the structure and meaning of the term, however, this method may not
always be accurate, as some terms have cultural or contextual peculiarities.

Transcoding is the use of a foreign word without its translation, when
it’s graphic or sound form is transmitted using the alphabet of the target
language. For example: Haute couture - om xymiop; Glamour - zramyp.
Transcoding is used to preserve the original sound or graphic appearance of
a term, especially in cases where there is no exact equivalent in the target
language.

Descriptive translation means that instead of translating a single word or
phrase, a phrase is used to explain its meaning in a more extended way. For
example: Oxfords — uepesuxu iz saxpumoio wmnypisxorn. Descriptive
translation is used for complex terms that do not have direct analogues in
the target language.

A lexical equivalent is a commonly used lexical unit that exactly
matches the meaning of a word. When translating terms from English into
Ukrainian, lexical equivalence is a key aspect, as it involves finding a
suitable, already used word that reproduces the meaning of the original as
accurately as possible. For example: fashionista — moonux. The use of
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lexical equivalents requires careful consideration, as the same term may
have different shades of meaning in different cultures or languages. [1]

It is interesting to note that all of these examples indicate that translating
terms is more than just finding the equivalent of words. It involves taking
into account the context, specific aspects of the industry and the ability to
accurately and clearly convey the essence of a scientific or technical
expression. [4]

In conclusion, having analyzed the importance of fashion terminology, it
can be noted that the emergence of new words and their translation is
becoming an important part of modern linguistics. When translating fashion
terms, a translator faces many difficulties. The most common problem is the
translation of new fashion industry terms - neologisms. Solving the problem
of translating neologisms becomes an important task for translators in the
fashion industry, as these terms constitute a significant part of the lexicon.
As a result, translators often have to create appropriate equivalents for new
fashion terms in Ukrainian.
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NACHBARSPRACHEN - EINE HERAUSFORDERUNG FUR DIE
MONOLINGUALE EINSTELLUNG DER BILDUNGSSYSTEME
UND DEN TRADITIONELLEN FREMDSPRACHENUNTERRICHT

Im Hinblick auf die Vielsprachigkeit der Welt konnte man das Alte
Testament zitieren, wo das Entstehen der vielen Sprachen als Strafe Gottes
fiir menschlichen Hochmut interpretiert wird. Diese negative Sicht auf
Mehrsprachigkeit hat sich gerade in unserem Jahrzehnt bestétigt, das wir als
Jahrzehnt der Sprachenkriege bezeichnen miissen: vom ehemaligen
Jugoslawien bis zur Ukraine und den baltischen Staaten: vielfach wird
versucht, sprachliche Unterschiede zur Segregation zu nutzen, eine andere
Sprache als Indiz fiir mangelnde staatliche Loyalitét, fiir Unzuverléssigkeit
zu interpretieren. Selbst in einem Land wie Osterreich mit einer so
vielsprachigen Vergangenheit — bis in dieses Jahrhundert hinein waren die
Deutschsprachigen in der Monarchie eine Minderheit — selbst hier finden
politische Positionen Gehor, die sagen, nur mit Deutsch koénne man in
diesem Lande zuhause sein, als integriert betrachtet werden. Sprachen
trennen, grenzen ab, behindern Kooperation, sodass zentralisierte
Regierungen und Diktaturen gern eine einheitliche Sprache durchgesetzt
haben. Aber auch die biirgerlichen Freiheitsbewegungen haben sich immer
wieder die Sprache als einigendem nationalen Band und Motor bedient, so
z.B. jetzt in einigen Staaten Osteuropas. Sprachliche Verschiedenheit wird
hier als iiberwindendes Ubel, als nicht vereinbar mit nationaler Einheit
verstanden.  Unser Bildungswesen spiegelt diese — als Erbe
nationalstaatlichen Denkens aus dem vorigen Jahrhundert {ibernommene
Position.

Die Existenz sprachlicher Minderheiten eines ,lebensweltlichen
Mehrsprachigkeit”, die dazu fahrt, dass in deutschen, Osterreichischen und
schweizerischen Grofistadt-Schulen heutzutage bis 5 Sprachen in einer
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Schulklasse vertreten sind, wird nach wie vor weitgehend als Stoérung, als
Problem, als Schwierigkeit gesehen.

Auch  Fremdsprachenunterricht  erzieht nicht notwendig zur
Anerkennung von Mehrsprachigkeit: die Uberlegenheit der einen Sprache
iiber die andere oder gar ,,der Fremde als Feind*“ kann durchaus zentrales
Motiv fiir das Sprachenlernen sein. Das gilt auch filir sprachliche
Nachbarschaft: die Geschichte liefert gerade fiir Mitteleuropa geniigend
Beispiele, dass Nachbarschaft nicht immer und automatisch Freundschaft,
Austausch und Verstindigung bedeutet. Néhe wird vielmehr oft als
bedrohlich empfunden und fordert sprachliche Abgrenzung. Die Schweiz —
die sich keineswegs leicht tut mit ihrer inneren Mehrsprachigkeit — ist ein
gutes Beispiel, Modell fiir Europa in ihren Schwierigkeiten wie in den
Versuchen einer Losung des Problems ,,Vielsprachigkeit™. Wenn wir unter
dieser Perspektive einen Blick auf die sprachliche Landkarte Europas, so ist
insbesondere die Einseitigkeit des sprachlichen Austauschs ein Indikator
dafiir, dass sich auch Europa nicht leicht tut mit der sprachlichen
Nachbarschaft: 2004 lernten 84,5 % der danischen Schiiler Deutsch als
zweite Fremdsprache, 52 % der Primar-und Sekundarschiiler in Tschechien,
47 % in Ungarn, 26 % in Polen, 16,6 % in den Niederlanden, 15,3 % in
Frankreich, 14 % in der Ukraine, - fragen wir einmal umgekehrt, wie viele
Schiilerinnen und Schiiler in Osterreich und Deutschland lernen Ungarisch,
Tschechisch, Polnisch, vom Ukrainischen ganz zu schweigen. So wird der
Einbahnstraf3en-Charakter der sprachlichen Landschaft deutlich. Man misst
Sprachen unterschiedliche 6konomische und politische Werte bei, die dann
dazu fiihren, dass auch bei Nachbarschaften kein gleichwertiges Lernen der
befreundeten Sprachen stattfinden.

Einsprachigkeit ist heilbar. Wie vertrdgt sich die europdische
Mehrsprachigkeit mit dem monolingualen Habitus? Der skizzierten
Auffassung von der Mehrsprachigkeit als Fluch steht ja durchaus auch eine
andere Auffassung gegeniiber, die sprachliche Vielfalt als Reichtum
betrachtet, Mehrsprachigkeit als eine dem Menschen eigene besondere
Féhigkeit. Die Spracherwerbsforschung hat lidngst nachgewiesen, dass
Vielsprachigkeit die Menschen nicht tberfordert, sondern im Gegenteil
menschliche Wahrnehmungsfahigkeit schult und verstirkt. Von seinen
geistigen Anlagen her ist der Mensch zur Mehrsprachigkeit beféhigt — die
Kinder in vielen sogenannten Entwicklungslédndern, die mit vielen Sprachen
— oft sogar ohne geregelten Unterricht — gro8 werden- machen uns immer
wieder vor, dass unsere Einsprachigkeit eine  Degeneration
nationalstaatlicher Einengung ist. In dem Satz ,,Einsprachigkeit ist heilbar*
hat man diese Auffassung pragnant zusammengefasst. Verschiedenheit ist
immer wieder als ,,Schule der Wahrnehmung™ bezeichnet worden, das
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Miteinander von verschiedenen Sprachen und Kulturen erst schafft neue
Formen des Wahrnehmens und Denkens, jene Kulturalitit, die fiir Europa in
Vergangenheit und Gegenwart charakteristisch ist. So ist es nur konsequent,
dass die Europdische Union — wenn man recht sieht als eine der ganz
wenigen multinationalen Institutionen — den Enthalt der europdischen
Mehrsprachigkeit programmatisch zur  sprachenpolitischen  Leitlinie
erhoben und in den Vertrdgen von Maastricht und Amsterdam verankert
hat. Mit zahlreichen Bildungsprogrammen trigt die EU, mit einem grof3en
Sprachenprojekt und dem Européischen Fremdsprachenzentrum in Graz der
Europarat dazu bei, diese Vielsprachigkeit zu erhalten und zu fordern.

Allerdings wird das Bild triiber, wenn man genauer hinschaut: Es gibt
hier gravierende Unterschiede: den 20 Millionen Englischlernenden in der
EU stehen etwa 4 Millionen Deutschlernende, 1,4 Millionen
Spanischlernende und nur je ca. 300000 Italienisch- und
Niederldandischlernende gegentiber, die Zahlen fiir Portugiesisch, Danisch,
Griechisch sind noch erheblich kleiner. Und an der ukrainischen Sprache
gibt es in Europa leider kein Interesse. De facto reiissieren in der EU
aulerdem nur die Nationalsprachen der Mitgliedsldnder nach dem ja
keineswegs zutreffenden Motto: ein Land, eine Sprache. Fiir die Férderung
von Minderheiten- und Migrantensprachen gibt es in der EU zwar
Sonderprogramme, aber diese sind quasi separat nur fir diese Gruppen
gedacht, solche Sprachen werden der jeweiligen Mehrheitsbevolkerung in
der Regel nicht ,,zugemutet“, was Riickwirkungen auf den niedereren Status
dieser Sprachen wie auf die Verfestigung des ,,monolinqualen Habitus* der
Mehrheitsbevolkerung hat. Hier liegt einer der Schwachpunkte der
europdischen Sprachenpolitik. Der zweite liegt in der Realisierung des
Leitziels der Mehrsprachigkeit: mit ihren Arbeitssprachenregelung, die vor
allem Englisch und Franzdsisch, in zunehmendem Mafe vielleicht auch
noch Deutsch, zu den europdischen Verhandlungssprachen machen,
unterlaufen die EU und der Europarat ihre eigenen Grundsitze. Natiirlich
wird mit den schon jetzt enormen Dolmetschkosten argumentiert (vor dem
Beitritt der nordischen Linder und Osterreichs, beschiftigte die EU cf. 1500
Dolmetscher und 100  Ubersetzer  fiir  die  damals 110
Ubersetzungskonstellationen).

Positiv ldsst sich vermerken, dass in allen europdischen Léndern nach
deren EU-Beitritt der Fremdsprachenunterricht und die
Fremdsprachenkenntnisse angestiegen sind. Mit der EU-Erweiterung wird
sich das Problem der Vielsprachigkeit verschiarfen: fiihrt das
Kostenargument dazu, das sprachliche Gleichgewicht innerhalb der EU
weiter zugunsten von 2 oder 3 Amtssprachen zu verschieben? Die Losung
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dieser Frage scheint uns fiir die Konstitution der europidischen
Staatengemeinschaft aus zwei Griinden zentral:

a) Sprachenlernen ist ja nicht nur das Erlernen von Wortschatz und
Grammatik, Sprachenlernen ist immer auch Kulturlernen.

b) Durch das Eintausch in die sprachlichen wund kulturellen
Gemeinsamkeiten und Unterschiede vermitteln und erwerben wir eine
wichtige Fahigkeit: ndmlich die, Verschiedenheit zu akzeptieren, mit
Unterschieden umzugehen.

Ich lasse mir zum Schluss eine personliche Anmerkung machen:
erfolgreich  kommunizieren kann nur der, der die kulturellen
Voraussetzungen des Partners kennt, in ihrer Bedeutung einzuschitzen und
sie in Beziehung zu setzen weil zu den eigenen kulturellen
Voraussetzungen. Daraus folgt fiir den Fremdsprachenunterricht, dass er die
interkulturelle Dimension im zwischensprachlichen Kontakt nicht auslassen
darf.

YK 811.112.2°373.7
Boosana Jl. B.,
KaHO. ¢hinon. Hayk, doyenm xagheopu
POMAHO-2epMancbKol Qinonozii ma nepexiady 3 HiMeybKoi MOGU,
YHY imeni [lempa Mozunu, m. Mukonais, Ykpaina

OCOBJINBOCTI PEJATYBAHHS NEPEKJIAY HIMEIIBKHUX
ABPEBIATYP

CyuyacHa KOMyHIKalis MiXK KpaiHaMH Ha pPIi3HMX DIBHSAX Bce Oinblne
yBaru TPHUCBSYY€E IOCII/DKEHHIO TIEpeKiagy CKOpodeHb i adpesiaryp, a
TaKOX 1 peJlaryBaHHIO IEpeKIaay HiIMEIIbKUX a0peBiaTyp Ta CKOPOUEeHb, SIKi
3aiiMalOTh BXKJIMBE MiCIIe Cepe/l OMHHIb CITUTKYBaHHS.

[lepi Hi* TOBOPUTH NP0 pelaryBaHHs NEePeKiIaiiB, BAPTO 3ralaTu came
npo kinacuikaiio crnocobiB mepeknaay CKopoueHb 1 abpesiaryp,
3aIpPOIIOHOBAHY CIiBBITYM3HUKAMHU:

1) mepexnas 3a JOMTOMOTOI0 CKOPOUEHHST;

2) mepekiaa po3ropHyTO (OPMOO: - Mepekian 1 po3mudpyBaHHS
TTOBHOT JIEKCUYHOT OAWHMIII 3 BUX1THOT MOBH; - KaJIbKyBaHHS;

3) TpaHCKpHUIILisT;

4) TpaHcmiTepamis.

B. Kapabana Buzinse 4oTHpH OCHOBHI CIIocoOM mepenadi CKOpOYEHb 1
abpeBiaTyp LTHOBOIO MOBOIO, B 3 SKHX € BJAacHE IEPeKIa oM
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(ckopoueHHsT abO TIOBHE CIIOBO 4YHM CIIOBOCIIOJNYYEHHs) 1 JBa —
TPaHCKOAYBaHHSIM. ABTOp 3ayBaXkye, LIO IOBHA ()opMa CKOPOUYECHHS
3a3BMYall TEPEKIaTAEThCSl 3a JIOMOMOTOK0 KalbKyBaHHA Tak, LI00 3
BIJMOBiHOI mepekiageHoi ¢GopMu MoXkHa OyJ0 YTBOPUTH CKOPOUYCHHS
(Hampuxmag: WMO — (BMO) Bcecsimmus Memeoponoziuna opeanizayis).

AHaNi3 TEOPETHYHUX JDKEpeN 3acBiIYMB, IO NUTAaHHSA IIOB’s3aHI 3
aOpeBiallicl0 Ta CKOPOYCHHSMH 3aiiManvics Taki MOBO3HABII  SIK:
T. ApGexoBa, I. Apromsxa, JI. bapxymapos, B. Bopucos, €. Bonomms,
E. Tlankina, XK. I'omixoBa, B. JKaitBoponok, B.Kapaban, A.Kosamenko,
1. Kopyneus Ta iH.

3’sicoBaHO, II0 OCHOBHI cCy4acHi a0peBiaTypu Ta iHIII CKOpPOYEHHS
3aBkIU (DIKCYIOThCS Y JOAATKaX KHUT ab0 y CHelialIbHUX CIOBHUKaX. Ale
(hopMy CKOpOUYCHHS TaKOK MAIOTh 0araTo TEpMiHIB, OCOOMCTUX IMEH, pealtil
1 HaBiTH CTifiKi BHpa3W, caMe TOMY pelaryBaHHs IepeKiany abpesiaTyp
MaiiKe 3aBXKIU BUKJIMKAE TPYIHOIII Y pelaKkTopa.

JlOCTiTHAKY HAroJIONIyIOTh Ha CKJIATHOCTI IMpoLecy peaaryBaHHS i
BKa3ylOTh Ha HEOOXiJHICTh BPaXOBYBaTH KOHTEKCT 3a YMOBH BiJICYTHOCTI
(dopmu y cnoBHUEKY. Po3mudpyBaHHS HEBIIOMHUX CKOpOYCHb CKIAJHUHN 1
HecrnofiBanud mponec. TyT MOXYTh 3HaJOOMTHCH 1 TOJTATKOBA JiTeparypa
Ta HaBiTh KOHCYJNBTAIIA CHemiaicTa.

Crnix 3a3HauuTH, MO0 HE TUIBKKM NepeKialg, a W po3mudppyBaHHA
aOpeBiaTyp piJHOI0 MOBOKO 3aBXKAW CTAHOBHJIM HeaOWsKi TPYIHOII IS
YHuTaya yM ciryxava.

[Tpu penaryBaHHI CKOpO4YeHb Ta aOpeBiaTyp HEOOXIJHO BpaxoBYBaTH
CTWJIb MOBJIEHHS, HOro emolliiine 3a0apBieHHS, SIKE PEJaKTOp HOBHHEH
30eperTy MpH BiITBOPIOBAaHHI JIEKCHYHUX 3ac00iB pigHOI0 MOBOM0. OmHaK
Yyepe3 BiAMIHHOCTI y OyZoBax yKpaiHCBKOi 1 HIMEI[bKOI MOB TIpH TepeKai
BHKOPHCTOBYIOTh Di3HI 3aminu. Takox, Ha BiAMIHYy Bix HiMeUbKoi, B
YKpaiHCBKIH MOBI Maike HE BHKOPHCTOBYEThCS CKOPOYEHHS IMeEH i
MPI3BUII TOJITHYHUX [isA9iB, IO 1 CTAaHOBUTh OJHY 3 HAWOLTBIIIX
TPYJHOLIIB IIPH pearyBaHHI JEKCHYHHX YTBOPEHb.

Ilin wac BWBUYEHHS [OAHOTO THTAHHS 3’JCOBaHO, MO abpeBiaTypu i
CKOpOYEHHs Maibke He 3ycTpidaloThCs y XyJOXkHIiH siteparypi. [lporte,
SKIIO Taki ) (OPMH BCE K TPAIUIIOTHCS — PENAKTOp TMOBHHEH 30epertTu
KOJIOPHT Ta JIOCTOBIPHICTb, MEpeiaTH 1X AOCTYIHHMH JJIi MOBHU MEpPEeKIIaay
3aco0aMu.

Ille ogHy CKIAIHICTH I PEAAKTOPA, SKHU MPAIOE 31 CKOPOUCHHSIMH 1
abpeBiaTypaMu, € HasBHICTh 3HAYHO! KUTBKOCTI OMOHIMIYHUX (hOopM, TOOTO
BOHM MAlOTh pi3HE 3HA4YCHHS MPH TOTOXHOCTI iX ¢opM. OcobnnBo BaTtpo
OyTH yBa)XHUM IIpH pEeAaryBaHHI Takux (OpPM CKOPOYEHb, IIO MOXKYTb
HAJICXKATHU JI0 OMHIET 1 Ti€T K Tamysi.
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BusiBuim, 1mo B HIMEIBKIH MOBI BKHBAIOThCS TAaKOX MIDKHAPOIHI
Y3rO/KEHI CKOPOYEHHS I1HIIOMOBHOTO IOXOJDKCHHSA. Y TaKOMY BHITQAKY
penaryBaHHs HEBIJIOMHX CKOPOYCHBb PEIAKTOPY MOBOAMTHCS 3BEPTATUCS JO
CJIOBHHKIB CKOPOYCHB 1HIIIUX MOB.

BceranoBunm, mo CKOpOYCHHS, SIKi HE MArOTh BIAMOBIIHOCTEH y MOBI
MepeKiaay BUMAraloTh y MepeKiiai moBHOT po3ropHyToi GOpMH, KPOIITKOT
poGoTH AJst 3’ICYBAHHS 3MICTY CKOPOYEHOT HAa3BH.

YIAK: 811.112.2°282.2
Tasépunwk /. M.,
sukiaday Kageopu
POMAHO-2ePMAHCHKOL (Pinonoeii ma nepexknady 3 HiMeybkoi Mosu,
YHY imeni Ilempa Moeunu, m. Muxonais, Yxpaina

POJIb JITIAJIEKTIB Y CYYACHINA HIMEIIbKIIA MOBI:
COLIOJITHTBICTUYHUIA AHAJII3

[lepeBaxkHa OIMBPIIICTH JOCTIMKEHb Taly3l MialeKTOJIOTii IPHUCBSIYEHA
¢onernunum (O. IlBaiinep, A. O3zieBa, M. MaKOBCHKHil), JIEKCHYHUM
(Ix. bpyk, JIx. buwt) ta rpamarnunum (O. IBaniceni, JI. IlaBnoBchbka)
CKJIQJIOBUM JIAJIEKTy SIK ICTOPHYHO C(OPMOBAHOI MOBIICHHEBOI TPaaMIil
MIPEACTaBHUKIB CTAJIOr0, TeorpadigHo 3yMOBJIEHOTO MOBHOTO CEpPEIOBHIIIA.
JlocipKeHHsIMA CYy4acHOTO CTaHy TiaJIeKTHYHUX OJMHUIIb HIMELBKOI MOBH
3 OOKy  COLIONIHIBICTMYHHX  TpaHchopMmamiii  HIMEIbKOMOBHOTO
CYCITUTBCTBA 3aiiMaliocss MOPIBHSIHO oOMexeHe kKoo mociinaukiB (X. Bise,
B. ®aycr, T.IloxutyH). Ilompm HeBenWKy KUIBKICTH JOCITIJDKEHb, HE
3aliBUM OyJ/ie BKa3aTH HA YHIKIBHICTh Ta ICTOPWYHY LIHHICTH HpOLECY
IiaJIeKTHIHOTO po3miapyBaHHsA HimewdnHum Ta #oro poni y cydacHii
COIIIOJIIHTBICTHYHIN Marri KpaiHu.

3a paxyHOK JIOBIIOTO B TOPIBHSAHHI 3 IHIIMMHU KpaiHaMu Tepioxy
(beonanpHOi po3apobnenocti HiMeuunHu, 3Ha4Hy 4acTHHY icTOpIi Kpainu 11
TPOMAISHH CITIIKYBAJIHCS OJUH 3 OMHUM BEIIMKOIO KITBKICTIO JiaIeKTHYHUX
Bapiamiid. Ilpomecd  TOMIMHAHHS Ta  BUTICHEHHS  JIaJICKTHYHHX
ocoOymBOCTEN 3eMenb Ipu (GOPMyBaHHI JITEPaTYypPHOIO KAaHOHY HiMEIBKOT
MOBH HIIUIM TOBUIBHO Ta cynepewinBo. JloBruil mepion icropii y kpaiHi
MaHyBaB [JIaJIEKTUYHUI Xaoc; B 3aJEXKHOCTI Bl BJIACHOTO ITOXOJPKCHHS
nmycapi, JOCHITHUKK Ta (eofand BHKOPHCTOBYBAIHM CYMIIl JITEpaTypHOI
MOBH Ta BJIACHOTO MIAJIEKTY SK Y MOBCAKACHHOMY, TaK 1 y IiIOBOMY
muctyBanHi. JliTepaTypHi TBOpH IOPYKyBallHCS Ta TMEpeApyKOBYBAIUCS 3
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JaTeKTHYHUMH 3MiHAMH, IPUTAMAaHHAMH 3eMITi, B SIKill TIOMIMPIOBAITHCS [2,
c. 161].

[MocrynoBuii nponec yHidikarii MOBM TaKoXX NMPOXOJHB 3 ypaxyBaHHIM
BKOpPIHEHOCTI [1aJeKTUYHOTO pO3IIapyBaHHS KpaiHW, 110 JO3BOJMIO
BEJHKil KITBKOCTI IiaJIeKTHU3MIB ONMUHHUTHUCS Y TOAAJbBIIiN JiTepaTypHO-
MOBHI# Tpamuiii. Bemuki 3MiHK JiTepaTypHiii MOBI NpPHUHECTH 30KpeMa
CaKCOHCBKIH, (hpankpypTchkuii aianektu [1, c. 23-24].

He BrpauaioTh CBO€i BaXKIMBOCTI MiaNeKTH 1 Y Cy49acHOMY >KHTTI
rpomansH Himewunmran. BoHM 1oci CIIyryloTh MapKepoM perioHajJbHOI
IIEHTUYHOCTI, JO3BOJSTH MPENCTABHUKAM HIMEIBKOTO CYCHUIBCTBA
(hOHETHYHO, JIEKCHYHO Ta TPaMAaTUYHO OKPECIUTH ce0e K MPUHAJICHKHUX 10
KOHKpETHOI MicueBocTi Ta rpomaau. Hampuknan, Hocii GaBapchKoro
JiaJekTy (SK OJHOTO 3 HaWBiIIAJCHININX BiJl HIMEI[BKOTO JITEPaTypHOTrO
KaHOHY) HEPIIKO BHKOPUCTOBYIOTh HOTO SIK CHMBOJI HAJIC)KHOCTI IO CBOET
KYJBTYPHOI CIUTBHOTH, IO OCOOJIMBO MOMITHO ITiJT Yac CBITKOBHX 3aXOJiB,
Ha KkwmranT Oxrobepdecty, Je BHKOPHUCTAHHS [IiaJIeKTy € YacTHHOK
0araTopigHOI TpaaHIIii.

OKxpiM perioHaNBHOI, MIaJIeKTH AOTOMAaraloTh KUTEIIM (eneparbHol
3eMJIi OKPECIHTH 1 BIACHY COIlialbHy NPUHAJEKHICTh. Tak, HaIpHUKIAM,
cepel JNITHIX JoAed abo >KUTENB CLIbCHKOI MICIEBOCTI BHKOPHUCTAHHS
IiaJleKTy MOK€ JEeMOHCTPYBAaTH IIOBAary [0 ICTOPHYHOI Tpagumiid Ta
COLIIATTBHO-KYJIBTYPHOI CHAAIIMHA MICI[1 HPOXXKUBAHHI. Y MOJOIDKHOMY
CepelloBHIIll, y CBiil Yac, AialeKTH MOXYTh BHUKOPHUCTOBYBATHCS SK JIJIS
noOy10BH He(OpMaNbHUX COIIAJILHUX 3B’SI3KIB 1 CTBOPEHHS BIAUYTTS
TPYIIOBOI €HOCTI Ta OJHOPIAHOCTI, TaK 1 K CIIOCIO IMiJCHIEHHS] KOMI4HOTO
edexTy mijg yac 6e3001icHOI, ane ipoHiyHOT catupu [3, c. 172].

Taki nocmimuwku, sk T. [oxuryn Ta JI. [laBroBceka, mpoTe, memaii
YacTille BKa3yIOTh Ha XUTKICTh CTAHOBHIIA MiaJCKTHIHUX Bapiallii MOBH Y
KOHTEKCTI CydacHOCTi. 30KpemMa cepesl OCHOBHMX IPHYUH JecTadimizamii
MOJIOXKEHHS JIaJIeKTy SK HE3MIHHOTO BapiaHTy pErioHaJIbHOI TOBIpKH
OOCTIMHUKA HA3WBAIOTh HEBIHWHHI TPOIECH 3arallbHUX  CBITOBHX
riobamizamii  Ta ypOanizamii. 3 OCTaHHBOIO HEPIOKO TIOB’SI3YIOThH
0€3MepCIeKTUBHICTh IJICKaHHS JIaJIeKTHYHUX OCOOJIMBOCTEH pErioHy 3
00Ky azmanTailii A0 JKUTTS y BEIMKOMY MICTI Ta PH3HUKIB, SKi JiaJeKTH
MPEICTABISIOTh Y MPOIIECI MOJANBIION0 K MiCIIEBOTO, TaK 1 MIXXHAPOHOTO
MpaineBiamTyBaHHs. Y 3B’s3Ky 3 ypOaHizamito Ta i HEOE3MEeKOw s
JUAJICKTUYHOT BapIaTHBHOCTI HIMEIIBKOI MOBH CJIiJI, TIPOTE, 3a3HAYUTH, IO Ti
JOCIHITHUKA BBaXKalOTh APYTOPSAHUM BaKeJEM BIUIMBY JI0 MOCTYIOBOI
CTaHOapTHU3aIlii MOBJCHHsA iHAWBiNA. [lepeBakHa OUIBIIICTH TPOMASTH
HIMEIIPKOMOBHUX KpaiH HE Biguyfa TpPyIHOINIB IiJ dYac ajanTamii 1o
ypOanizaniiaux  mpomeciB  XIX-XX  cromite Ta  0e3MepemkoHO
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nepenamTyBajiacs Ha BUKOPHCTaHHS JUAJEKTHYHUX Bapiallii  MOBH
BHKJIIOYHO Y TOOYTOBOMY CIIJIKyBaHHI.

OCHOBHOI0O HEOE3MEeKOI A0 IOJAIBIIOTO ICHYBaHHS MAialeKTHYHOTO
pi3HOMaHITTS  HiMeudnHM  BBaKaeThCsl  CTpIMKAa  3arajJbHOCBITOBA
rmobamizamis. 30KpeMa, CTBOPEHHS  3arajbHOTO  HiIMEIBKOMOBHOTO
MPOCTOPY 3 MOSBOIO Ta MOMYJPU3ALIEl0 Mepexi IHTepHeT MocTpusio
MOMyJIsApU3anii CTaHZAPTH30BaHOI HIMENBKOI Cepel MOJOIi SIK €IWHOrO
cnoco0y iHTerpamii 0 IIMPOKOTO CYCIUIBHOTO KOJa IUTTKIB EIOXHd
comianpHUX Mepex. Lle, y cBoio wepry, 3akpimwio y I[HTepHeT-Tpamumii
CHPUHHATTS TiaJIeKTy SK apXaidHoi, 3acTapilioi, «IpocToi» Ta MOIeKyId
KOMI4YHO{ Bapialiii MOBH.

3 iHmoro OOKy, iCHYIOTh B HIMEIBKid MOBI 1 BUMAJIKU TEHJAEHLIi 10
30epekeHHs] JIaleKTiB cepel MOJION, 30KpeMa Yy perioHax, Ae MicueBi
MOBHI TpamuIlii € Ba)XJIMBOK YACTHHOK IHIWMBIIYalbHOI Ta KYJIBTYpHO-
ICTOPMYHOI IJIEGHTHYHOCTI TI'pOMaJsHUHA. Hampukian, MOJOAb TEBHHX
Teputopiii miBHIYHOT HiMeddnMHM akTHBHO BHKOPHCTOBYE CXiTHO(PH3BKI
niaekTH y He(hOpMaIBHUX CHTYAIlifX, 30KpeMa Ha (DeCTHBAJIX Ta MiJx Jac
KyJIbTYpHUX 3aXO[iB, a MICIEBI NPEICTaBHUKH BIAagd, y CBOIO 4epry,
MATPUMYIOT MOJIOADKHI IHII[IaTHBH Ta MeNIalpOeKTH, CIPsIMOBaHI Ha
TIOTTYJIAPHU3AIIIIO IOJaHUX A1aJIeKTiB.

OTxe, TONpH HEBIIMHHI NPONECH HeWTpami3amii Ta CcTaHmapTH3amii
HIMEI[bKOI MOBHM Ta KyJbTypH YHACJIOK CBITOBHX TIJlo0aji3amiiHux
TEHJICHIII}, JialeKTH 3aJHMIIAI0ThCS BAXKJIMBUM E€JIEMEHTOM MOBIICHHEBOI
TpaauLil HIMEIIbKOMOBHHX KpaiH. BOHM BHKOHYIOTH COLialibHi, KyJIbTYpHI
Ta KOMYHIKaTHBHI (yHKIii, 30epiraloTb perioHaJbHY CBOEPIAHICTD,
IICHTUYHICTh Ta PI3HOMAHITHICTh HiMeNbKoi MoBU. [lompu BHKIUKU
CY4acHOCTI, 3yCHJUIS MIOJ0 30epe’KeHHS 1 BIAPOIKEHHS AialeKTHYHOTO
PI3HOMaHITTS HIMEIIPKOMOBHUX KpaiH (TIpOBEeIEHHS KyJbTYpHHX 3aXOJiB,
CIPSIMOBAaHMX HAa MOMYJIPH3ALII0 MIaNeKTy SK KyJIbTYpHOI CIaAIIMHH
perioHy, BKJIIOUEHHS [iaJieKTiB 10 IIKIJIBHOI IpOrpaMH MOBH Ta iCTOpIi
Kpaio TOIIO), Ha IIacTs, HE JO3BOJSIOTH OUTBIIOCTI PETiIOHIB BTPATHTH
MOBIICHHEBY YHIKAIBbHICTh CBOET MMOBCSKIEHHOCTI.

Cnucok BHKOPHCTAHUX JIzKepelT
1. Jleuupka H.B. Oco0muBOCTI pO3BUTKY HOpPMH JITepaTypHOL
HiMenpkoi mMoBu. ®PoHernuHi acniektn // HaykoBuii »ypHal «AKTyanbHI
npobiemu (inosorii Ta mepeknanoznascTeay. — 2020 — C. 23-25.
2. TlaBnoBchkka JI. 1. dakTopu BIUIMBY Ha CYYacHUHl pPO3BUTOK
Himenpkoi moBu // Haykosuii Bicnuk J/IITY imeni IBana ®panka. Cepis:
dinonoriuni Hayku (MoBo3HaBcTBO). — 2020. — C. 160-164.
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3. Hoxuryn T. A. Icropuuni 0coO0nMBOCTI HIMENIBKHUX [IaJIeKTiB Ta
IXHIH B3a€MO3B’SI30K 3 Cy4acHOIO HIMEUBKOIO MOBOIO // HaykoBi 3amucku
HamionaneHoro  yHiBepcurery  "Octpo3pka  akazemis".  Cepis
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YK 811.112.2:378.016(076)
Kipwoea O. B.,
KaHO. neo. Hayk, ooyeHm Kageopu
POMAHO-2ePMAaHCbKOL Qinonozii ma nepekiady 3 HiMeybKoi MOGU
YHY imeni [lempa Mozunu, m. Muxonais, Ykpaina

LESE-, HOR- UND HOR-SEHSTILE

Viele von uns wissen schon, dass Anfingerinnen und Anfinger Texte
hiufig Wort fiir Wort lesen. Ihr Leseprozess ist deshalb hiufig sehr
verlangsamt und manchmal ineffektiv. Um mit den Lernenden an diesem
Problem zu arbeiten, kann es hilfreich sein, ihnen bewusst zu machen, dass
es verschiedene Vorgehensweisen gibt, einen Text zu verstehen. Diese
Vorgehensweisen setzen sie beim Lesen in ihrer Erstsprache
selbstverstandlich ein.

Lese-, Hor- und Hor-Sehstile bestimmen, wie man einen Text aufnimmt
oder rezipiert. Die Rezeptionsstile hdangen sowohl von den Vorkenntnissen,
von der Textsorte als auch von den Interessen und Absichten der
Rezipientinnen und Rezipienten ab: So liest man einen Prosatext anders als
einen Werbeprospekt oder eine Fahrkarte. Den Verkehrsnachrichten oder
Durchsagen auf dem Bahnhof hort man anders zu als einer Radioreportage,
deren Thema man sehr interessant findet.

Lernenden diese Stile bewusst zu machen und mit ihnen zu {iben, Sie
anzuwenden, ist aus zwei Griinden sinnvoll:

e Lernende erkennen, dass sie Texte auch schon als Anfingerin und
Anfanger auf verschiedene Art und Weise lesen konnen. Je nach Leseziel
kann man an einem Text verschiedene Lese-, Hor- und Hor-Sehstile
anwenden: Dies entspricht dem natiirlichen Lesen, bei dem man z.B. einen
Zeitungstext zundchst nur tiberfliegt, um zu sehen, ob er interessant ist, und
den man dann in einem zweiten Durchgang erst genauer liest.

e Das bewusste Anwenden der Rezeptionsstile kann aulerdem helfen,
mit bestimmten Schwierigkeiten besser umzugehen: Die explizite Aufgabe,
einen Text nur iberfliegend zu lesen, kann den Lernenden helfen, mehr
»Mut zur Liicke" zu entwickeln, da sie erkennen, dass sie auch dabei
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bestimmte  Informationen  des  Textes  verstthen und den
Gesamtzusammenhang vielleicht sogar besser erfassen kdnnen. Man hilft
den Lernenden damit bei der Ubertragung hilfreicher erstsprachlicher Lese-,
Hor und Hor- Sehstrategien in die Fremdsprache.

Lernende konnen einen globalen bzw. kursorischen Lese-, Hor- oder
Hor-Sehstil einsetzen, um sich einen ersten Eindruck zu verschaffen und
das Thema oder die Hauptinformationen des jeweiligen Textes zu
verstehen. Diesen Stil setzt man z.B. hiufig ein, wenn man Zeitung liest und
erst einmal die wichtigsten Informationen auf der ersten Seite iiberfliegt.
Auf Details achtet man bei einem solchen Lesen nicht.

Ein zweiter wichtiger Stil ist das selektive oder selegierende Horen oder
Lesen. Dabei geht es darum, nur bestimmte Informationen zu verstehen.
Alle anderen werden ignoriert. Dieser Stil wird von Lernenden hiufig
eingesetzt, wenn Detailfragen zu einem Text gestellt werden: Die
Lernenden suchen dann nur nach den zu findenden Informationen und
ignorieren den Rest des Textes.

Dann gibt es noch das detaillierte Lesen, Horen oder Hor-Sehen. Hierbei
wird versucht, den jeweiligen Text bzw. alle Informationen, die dieser gibt,
moglichst vollstandig zu erfassen.

Es ist auch bekannt, dass man mit Lernenden verschiedene Lese-, Hor-
und Hor-Sehstile an einem Text iiben kann: Fiir verschiedene Durchgénge
werden unterschiedliche Ziele benannt; um diese zu erreichen, miissen die
Lernenden unterschiedliche Stile anwenden. Auf diese Weise wird auch
deutlich gemacht, wie wichtig eine flexible Verwendung von Stilen und
Strategien ist.

Je nach Rezeptionsabsicht und Textsorte kann man beim Lesen, Horen
und Hor-Sehen verschiedene Rezeptionsstile einsetzen: Man kann beim
Lesen, Horen und Hor-Sehen global, selektiv oder detailliert rezipieren. Das
Uben dieser Stile kann den Lernenden dabei helfen, ihr Lesen, Horen und
Hor-Sehen je nach Text und Absicht anders zu gestalten. Sie konnen durch
die Anwendung bestimmter Stile auBerdem lernen, mit bestimmten
Schwierigkeiten, die vor allem auf Anfangerniveau auftauchen, besser
umzugehen. Sowohl die Anwendung von Strategien als auch das gezielte
Einsetzen eines bestimmten Rezeptionsstils kann man durch bestimmte
Aufgaben anregen und fordern.
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VK 811.112.2°42
Kupuniox C. B.,
Kauo. ¢inon. nayx, doyenm 0.8.3. kageopu
POMAHO-2epMAaHCLKOL inonozii ma nepekaady 3 HiMeybKoi Mo8u
YHY imeni Ilempa Moeunu, m. Muxonais, Yxpaina

OCOBJIMBOCTI CTUJIICTHKHA TEKCTY HIMEIIbKOI
HAPOJHOI KA3KH

Haponna kaska, sika BiAI3epKalltoe CBITOTIISA HApOIy, HOTO OMHUCIH 1
OakaHHs, Ma€ CBiff OCOOJMBHI, HEMOBTOPHUI HAIlIOHAJBHHUN XapakTep.
Icropist Ti BHHHMKHEHHs csirac y DIMOWMHY JIOJCHKOT nuBLmizamii. Sk
3aCBiUy€E OTJIST HAYKOBUX Ipallb, HIMEINbKI cioBa ,,Marchen ta ,,Mérlein®
MTOXOJIATH BiJl CEPEIHBOBEPXHBOHIMEIIEKOTO ,,Maerlin®, 1o BxxuBanocs ais
MMO3HAYCHHSI HEBEJIMKOTO 32 00CSITOM OMOBIJaHHS, PO3IOBiMI MPO BaXIIUBI
monii. [Toximauit iMmeHHUK ,,Mér*/,,Mére* mo3HauaB MOBiJOMJICHHS, 3BICTKY,
OTIOBiJTaHHS, HE HArOJIONIIYIOYH HA IIOCh HeWMoBipHe. 3 TmoOsBOIO y 15
CTOpiuYi 3MEHIIyBanbHOI (Qopmu ,,Mér-chen” moOHATTS 3a3HaMO 3MiH 1
ITO3HAYANO BXKE MTOBIIOMIICHHS, YyTKH, MaJICHbKEe HEHMOBIpHE OIMOBiTaHHSA.
Ho xiams 17 cropiwus cioBo ,,Mérchen BxuBamocs sl TMO3HAYCHHS
BHUTAJIaHUX, HEMIPABIUBHUX iCTOPiN yCHOI IPO3H.

Himerpka HapogHa Ka3Ka Ma€e CBOi OCOOJIMBOCTI, X04a BKIIIOYAE€ OCHOBHI
KOMIO3HIINHI eeMEeHTH, SKi XapaKTepHi I CTHII0 Ka3Kd B IIOMY, a
caMe 3a4MH, OCHOBHa dYacTHHa (PO3BUTOK TIIOAiH), KyJbMiHAIIsI Ta
PO3B’s13Ka. 3a3HAauMMO, IIO Tepllie PEeUeHHs y 3a4MHi Iyxe NoAiOHe B ycixX
KynbTypax: «Es war einmaly — «)Kus xonucwvy, «Eines Tages» — «Oonozco
ousy, «Einsty — «Koaucvy. HacTymHOIO CKJIaJOBOIO Ka30K BHCTYIIA€
OCHOBHa uYacTWHa (po3BUTOK momxii). Illeli KOMNO3WIIIAHWIA EIECMEHT
BBXKAETHCS HAWOUTBIINM Yy Ka3KaX, MPOTSICOM SIKOTO PO3BHUBAETHCS XiJ
nmofii. 3a3HauMMoO, IO 1HOAI B HIMEIBKHX Ka3KkaXx MOXYTb BHCTYNaTH
JICKiTbKa CIOKETHHX JiHIN, SKi MarOTh OyTH MOETHAHUMHU B €IVMHHAN XiI
monid. Y i 4YacTWHI HasBHA BEIMKA KIIBKICTh CKJIATHOMIIIPIIHUX Ta
CKJIIaTHOCYPSAHAX PEUYCHB, SKi MAIOTh Ha METi MPOTHUCTABUTH, TOPIBHSITH,
CHIBBiIHECTH OCHOBHI KOMIIOHEHTH TEKCTY.

OCKipKM Ka3Kka TpHHIOUIA 0 HAc 3 JaBHIX-IaBeH Ta (opMoro ii
icHyBaHHS € Tiepeka3 abo YHTaHHS BroJIOC Ui KOJEKTHBY, ayIHTOpii y
BUTJISII MOHOJIOTY, TO IHIJIKOM OYECBHIHHM € TE, II0 Ka3KOBE OIMOBITaHHS
npuiiMae gopmy nperepura (Priteritum) — MUHYJIOTO PO3MOBIAHOIO Yacy.
Jocmimkenns (HakTHYHOTO Marepiady MoKas3aio, 10 OJHE 13 3HAYCHb M€l
TEeMITOpaJIbHOT (OPMHU TIOB’S3aHO caMe 3 OCHOBHHMM IUIAHOM OIIOBiJi B
HapoHii Kasui. [Ipereput TyT BIATBOPIOE CBOEPIAHY OpraHi3allif0 TEKCTY
HIMEI[bKOT HApPOJHOI Ka3KH, a caMe XPOHOJOTIYHY MOCIHiOBHICTh MO,
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300paxye iX HE SK OKpeMi MOMEHTH 3 XHUTTS Iepos, a K JIaHKH OIHiel
HU3KH MO, 1 HOpMy€e THM CaMUM €IMHUN TeMaTUUHHUNA (parMeHT.

OTxe, HapojHa Ka3Ka YTPUMYE MOHOJOIIYHY (HOpMYy MOBIICHHS,
CTPII)KHEBOIO OCHOBOIO  SIKOTO  BHUCTYNAa€ MpPETEPUT 3  IOCTIHHUM
BKIIIOYEHHSIM TENEpillHbOTro 4acy. BHaciigoKk HakJIaJaHHS JABOX YacCOBHUX
IUTaHIB — MPETEepPHTa Ta MPE3EHCa — CTBOPIOETHCS TOI OCOOIMBUH, YMOBHHUI
Yac, oo 3abe3rnedye CIPUHHATTS MUHYJIUX ITOJAIH Ha PIBHI Yacy OIOBII.
TakuM 9HHOM, 3TIHCHIOETHCS CIpo0a BUHUTH i3 BHYTPIITHLOTO 3aMKHYTOTO
CBiTy Ka3KW Ta IMOB’S3aTH ii 3 [iliCHICTIO, MEpeKOHATH clyXada B
TIPaBIUBOCTI TOMIH.

IIpu posropranHi CIOKETy Ka3KH BHHUKA€E HEOOXITHICTH ITOKa3aTH
mepebir Jacy miJ 9ac po3BUTKY Iiii. B mpoMmy BHIaAKy B Kasli HasBHI
MapKepH 9acoBOl Opi€HTaIii, IKi MiIKPECTIOIOTh MOCIITOBHE BiITBOPEHHS
noziid. Taki elneMeHTH aKTyalli3yloTh TAKOX IIe OAHY BaXXJIMBY TEKCTOBY
BEJIMUMHY — KaTeropito 3B’SsI3HOCTI, 00 €IHYIOUHM YaCTHHU TEKCTY B €IMHE
I[iJIe, OCKUIBKM KOXXHA OIS BIAIMTOBXYETHCSA BiJ IHIIOI, yYTBOPIOIOYHU
BHYTPIIIHIA Yac Ka3KH, BiJUTIK SIKOTO BEJETHCSA 3a 3BHYAW BiJl OCTAaHHBOI
nozii. Pyx yacy mepemaethcs 3a paXyHOK 4acoBUX JeTepMinanTiB da, dann,
bald danach, sixi Bka3yroTh Ha CHiBBITHOCHICTB Aili y uaci. Lls Bka3ziBka, sk
TIPaBHIIO, HAWOIIIBII 3arajbHa.

Bci ¢opmu, 1110 BUKOPUCTOBYIOTHCS B HIMEIIBKUX HAPOJHUX Ka3Kax A
BUPQXCHHS YacOBUX BiJHOIICHb, BCTYMAlOTh B IOCTaTHHO CKIAIHY
B3a€MOJIIF0 HA OCHOBI MPHHIWIY (DYHKITIOHAIBFHOI TOJaTKOBOCTI. YacoBuit
IUTaH 3yMOBJICHUH HE TTBKH CEMaHTHUKOIO MapKepiB 4acoBOi OpieHTaIlil, a i
3araJIbHOI0 CEMAHTHKOIO PEYECHHS, ITOB’S3aHOI0 3 YaCOBOIO MEPCIEKTUBOIO.
OnoBifp, TakuM YHHOM, Y HApOAHMX Ka3kaXx Mae€ HIBHUIKHH,
YIOPSAKOBaHUI XapakTep, BOHA HAaCHYEHA ITOMISIMH, HE 30CEepEKYIOUYHCh
Ha SIKOMYCbh OJJHOMY 00’ €KTi abo Jii.

Crin ypaxoByBaTH TakoXX TOH (akT, 0 4YacoBa pedepeHLis, Kpim
rpaMaTHYHOTO Ta JICKCHYHOI'O BHPAXXKEHHS, HPUIYCKa€ BHUKOPHCTaHHS
CUHTAaKCUYHUX 3ac00iB, sKi JCTali3ylOTh YacOBY JIOKAJi3aI[if0 MOl
CrneungiuauM A1 HIMEIBKOI HApOIHOT Ka3KM MOXKHO BBaXKATH BXKHUBAHHS
conyuHuka als, skuii Oe3nmocepeAHBO TOB’SA3aHUI 3  MIKpOMOJEM
MHHYJIOTO 4Yacy Ta CEMOI0 «OJHOKpaTHocTi nii». 3 ommgy Ha
KOMITJIEKCHICTh CEMaHTHKH KUIBKICTh PEUEHb 3 MM CIIOJYYHHKOM 3HAYHO
IepeBayka€ KUTBKICTh IHITUX YacOBHUX CIIONYYHHKIB, IO CIIPHSIE
HEMOBTOPHOCTI IO/iH B MUHYJIOMY, Ha SIKHX OyIYy€eThCs CIOXKeT Ka3ku. Came
3aBJISIKM TaKOi CHHTAKCUYHOI KOHCTPYKIIIT YIOBUIBHIOETBCS PUTM, AWHAMIKa
nepebiry 4acy omosifi.

XapaKTepm 0COOJIMBOCTI CTHIIICTUKH TEKCTY HIMEIBKOT HapOJIHOT Ka3Ku
CIIOCTEpIraloThCs i Ha PIBHI JIEKCHKH. JIeMiHYyTHBaM B TEKCTaX Ka30K
BJIACTHMBA KaTEropisi eKCIPECUBHOCTI. ATIEISAIIISA IO CllyXada, y IpoLeci Kol
3aJlisiHI MOBHI 3acoOW Kareropii AEMIHyTHBHOCTi, € OJHUM i3 NPHUHOMIB
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eMOLIHOTO BIUIMBY. BiH 103BOJISI€ 3MEHIINTH «COLIANBHY TUCTAHIIIO» Ta
BCTAHOBUTH KOHTaKT. Jl0 HaWMNOIIMpEHINMX NECTIUBUX CY(QIKCIB NpH
TBOPEHHI IEMIHYTHBIB HIMEIIKOI MOBH Hajexath -chen Ta -lein. Kareropis
JIEMIHYTHBHOCTI peaJli3yeTbcsi 1 B CJIOBOCIONyYeHHsX. Haityxuanimoro
JOMIHAHTOIO Ul TAKUX CIIOBOCIIONYYEHb BHUSBILSIETHCS MpHKMETHHK Klein,
3HAYEHHS SKOTO BKIJIIOYAE INMUPOKE IMOHATTS MaOCTi. TeKCTH HIMEUBbKUX
HapoOJHHMX Ka30K MaloTh 3HA4HY KUIBKICTh JIEKCHYHHUX OJMHUIIb,
KOHOTATHBHE 3HAYEHHs SKHUX BKIo4Yae cemy wmaiocti: das Kind, der
Jiingling, der Trunk, ein Stiick, nicht weit, nicht genug, eine Weile, ein
Weilchen, etwas. Boxu mo3HadaioTh 0OMEXKEHICTh SIK B YaCOBOMY, TaK 1 y
IIPOCTOPOBOMY BiTHOLICHHSX.

Jig HIMEPKAX HapOTHHUX Ka30K XapaKTePHOIO € TaKOX eTHorpadidHo-
o0yTOBa JIEKCHKA: HAa3BH OJATY, POIYKTIB XapuyBaHH, )KUTJIA, XaTHHOTO
inrep’epy, TBapu (das Pott, die Kiiche, das Brot, der Zucker, der Esel, der
Wolf, die Kuh). OpurinansHocTi Ta auHaMi3My, Ha Hail IOV, I0Ja€
3BYKOBa JICKCHKA. 3BYKOBHH OiK CJIOBa I1HOAI MOB’sA3aHUl 0COOIMBHUM
YMHOM 3 HOro 3HaueHHsAM. MoBa #ae Npo cJoBa, 3HAYEHHS SKHX
BMOTHBOBAHE 3BYKOHACHIyBaHHAM. 3yCTpidaeMoO CJIOBa, IO BiATBOPIOIOTH
TOJIOCH 3BipiB, PI3HOMAaHITHI IIyMH, TPICKIT, MeXaHi4Hi CTyku: platschen,
brausen, zaudern, summen, knuspern, tucken.

OTxe, 0O3HAKAMH CTHJIICTUKH TEKCTY HApOAHOI Ka3KH € 4YiTKa, JIOTiuHa
CTPYKTYpa, 3B’SI3HICTh, EMOIIIHO-OIlIHHA, CIHOHYKajlbHa HACHYCHICTB,
3aBEPIICHICTD.

YAK 81°1:34](477)(043,2)
Jlonamenko I. O.,
cmyoenmia 6 Kypcy,
gaxyrememy ginonoeii,
YHY imeni llempa Moeunu, m. Muxonais, Yxpaina
Ilonomapenxo C. C.,
KaHO. ¢hinon. Hayk, doyenm xageopu
VKpaincokol inonozii ma MidncKyIibmypHoi KoMyHiKayii,
YHY imeni [lempa Mozunu, m. Mukonais, Ykpaina

IOPUIAYHA JITHTBICTUKA B YKPAIHI: ICTOPISI PO3BUTKY
IOpyauuna  niHrBicTKa a0 IOPUCHIHTBICTMKA  —  HayKoOBa

MDKIUCIMIUTIHAPHA Tally3b, 00’€KTOM BHBUCHHS SIKOi € B3a€MO3yMOBIICHICTP
MOBH i mpaga [7, ¢. 137-138].
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IOpuauyna JniHrBicTMKa — 1€ HOBA raily3b JOCHIDKEHHS Yy
MoOBO3HaBCTBI. IIpoTe citi 3ayBaknUTH, IO MMUTAHHS B3a€EMO3B’SI3KY MOBH 1
IpaBa BUBUYAIUCS BXKE JABHO 1 ropuctamu, i jiHreicramu. A. [lommex OyB
MIEpIINM, XTO BBIB TEPMiH «IOPHIMYHA JIHIBICTHKa» /0 HayKOBOTO O0iry.
Bin crneniamizyBaBcs Ha FOPUIWYHIA JIIHTBICTHIII Ta BBAKAETHCS OTHHUM i3
HAaWBUJATHIIINX JOCIITHUKIB y IOMY HamNpsMi, BIIOMHH HayKOBHMH
mpamsMud y Wi mapuHi. [losBY [OpHONYHOI JHTBICTUKH OB S3YIOTH 3
iMeHeM IbOT0 BUeHOTO i myOmikamieto 1976 poxy #oro mpamni «HOpunnana
miarBicTHKay [9, c¢. 105]. BomHodac, cmig Big3HA4YMTH, IO MOBOIO
OpHWTiHANY JOCTiKeHHS BueHoro Mae Ha3zBy «Rechtlinguistiky,
aJICKBaTHUM TEPEKIIAIOM SIKOi € paBHMUYA JIIHTBicTHKA. OHAK MU 3BHKIIH
KOPHUCTYBaTHCSl YCTAICHUM y TPaBHHUYIN JITEpaTypi MEepeKIaloM came siK
«lOpuanyHa JTIHTBICTHKa», XO4ya IUJIKOM JOIUIBHUM € BUKOPUCTAHHS
TepMiHa «mpaBHMYa JiHrBicTHKa». Ha nymky A.Ilomnexa, ropuaunyHa
JIHTBICTHKA € CHCTEMOIO 3aC00iB 1 pe3ysIbTaTiB AOCIIKEHb Y MIXKrary3eBii
cdepi, mpeaMEeTOM SIKOi € B3a€MO3B’SI30K MOBH Ta TpaBa (Y KOHTEKCTI
Cy4YacHHUX JOCATHEHB JIIHTBO3HABCTBA) [9, ¢. 116].

A. Tloanex mociiKyBaB B3a€EMO3B’SI30K MiXK MOBOIO i IIPaBOM, 30KpeMa
pOJIE MOBH y TIPaBOBHX IIpOILIECaxX, NMPaBOBOMY PEryJIIOBaHHI Ta aHawi3i
MPaBOBUX TEKCTiB. BiH BWBYAaB MOBHI CTPYKTYpH 1 TEPMIHOJIOTIIO, IO
BUKOPHUCTOBYIOTbCS B IIPABOBHX JOKYMEHTaX, a TaKOX 3aiiMaBcs
crnemudikol0 MOBIEHHS Yy CYyIOBHX TIpolecax Ta IOPHIHYHOMY
o0rpyHTyBaHHi. JIIHTBICT Tako 3BepTaB yBary Ha mpoOiemu nepekiany i
iHTeprperanii NpPaBOBUX TEKCTIB, PO3IIIANAIOYM BAaXIIUBICTH TOYHOTO
BIITBOPEHHST MOBHMX KOHCTPYKWIH y PI3HUX MOBHHX CepeloBHIIAX. Y
CBOiX JIOCHI/DKEHHSIX 4YacTO 3BEPTAETHCS JIO 1HTEPAWCIMIUIIHAPHOTO
TiAX0/Y, BKIIOYAIOYH €JIEMEHTH JIIHTBICTHKH, NTPaBO3HABCTBA, (iocodii i
KYJIBTYPOJIOTi{ 7151 pO3yMiHHS CKJIQHOCTI B3a€MOJI1 MOBH 1 IpaBa.

3aranom pocnipkeHHs 1 myomikanii A. [Tomexa € BAroMUM BHECKOM y
PO3BHUTOK IOPHIMYHO]T JIIHTBICTHKH | JOIIOMAaraioTh 3p03yMITH POJIb MOBH Y
MIPaBOBHX IpoLEcax.

Ha croromHi BBaXaroTh, M0 IOPHIAYHA TEPMIHOJIOTIS € HAWTaBHIIIAM
TPOMIAPKOM CHEIiaIbHOT JIEKCUKH YKPaiHCBKOI MOBH, SKHH Ma€ CBOE
KOpIHHS 3 JJaBHIX YaciB O BUHUKHEHHsI MMCEMHOCTI, KOJIM MPaBOBI HOPMH
icHyBasi y (hopMi 3BUYAIB 1 TpaaMILiii.

Icropist po3BUTKY FOPUIMYHOI JIHIBICTUKHM B YKpaiHi TiCHO MOB’si3aHa 3
icTopi€ero camMoi Kpainu i ii mpaBoBoi cucteMu. Och JEsIKi KITFOUOBI MOMECHTH
CTaHOBJICHHSI:

1. IX-XII croairrsa: y no0y KuiBcekoi Pyci i mi3Himie mig BIUIMBOM
JlutoBcrkoi 1 Ionbebkoi aepkaB (opMmyBaivics NPaBOBI TpaaMIii, sKi
BH3HAYAJIMCS pENIriHHUMH Ta KyJIbTYpHAMH BIUIMBaMH. Y 1€l dac
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(hopMyBasKCs MepIii IpaBoBi TEKCTH 1 HOPMH, SKi MatOTh CBOT OCOOJIMBOCTI
Ta BaKJIMBICT y (OpMyBaHHI NMpPaBOBOro OONIMYYS YKPAaiHCHKHX 3€MeEb.
Hanpuxnan: KuiBebka Pych — KHSDKI yKasW, pilIeHHS KHS3iB, a TaKOX
3BHYAEBE MIPABO.

2. XVI-XVIIIl croairra: 3a gacie Koszampkoi gepxaBu i Peudi
[MocnonuToi Oynu po3pobieHi nepii KOJEKCH Ta 3aKOHH, SIKi PEryJIIoBalId
XKHUTTS  cycmimberBa. Ochb  KiUTbka HaBaxmuBimmx: CyneOHUKH 5K
MPaKTHYHI CYAOBI MiAPYYHWKH TIpaBa, 30KpeMa KPUMIHAJIBHOTO 1
MIPOIECYIFHOTO, CTAHOBWJIM OAHY 3 MEpIINX CIpod CHCTEeMaTH3yBaTh
mpaBoBi Hopmu i Koszampkoi JepskaBH, BCTAaHOBIIOIOYM IIPAaBUIIA
KPHUMiHAJTBHOI BiMOBIJAIIEHOCTI, MAafHOBUX BiTHOCHH Ta IHINUX AaCIEKTiB
xutTst; Koncruryuis [Tnnuna Opnuka, npuitaara S5 keitHs 1710 poky, sika €
OJTHMM 3 IEepIIMX KOHCTUTYLIHHNUX aKTiB Ha TepuTopii YKpaiHu Ta B icropil
CximHoi €BpoOmnM 3arajoM, a TaKoX Ba)XJIMBUM CHMBOJIOM 0OpOTHOM 3a
MOJITUYHI 1 CollianbHi MpaBa yKpaiHCHKOTO HApOIy.

3. XIX croairrsa: INannnbka koncrutyuist 1819 poky: anuuuna, sika
BXOAMNIA JI0 CKJIaay ABCTpIHCBKOI iMIepii, OTpuMaia CBOIO KOHCTHUTYIIIIO,
ska Oynma o¢imiiiHO BHIaHAa YKpaiHCHKOIO MOBOIO, IO ITIJKPECIHIIO
BaXJIMBICTh YKpPAiHCBKOI KyJBTYpHOI 1 mpaBoBOi imeHTmuHocTi. llei
JOKYMEHT pEryJlloBaB IOJITHYHE 1 MpaBOBE JKUTTA [amuymHu Ta MaB
3HAYHUH BIUTUB HA (OpMyBaHHS IIPaBOBOi MOBH.

4. XX croairra: 3a daciB PagsHchkoro mepion ykpaiHCEKa MOBa
oTpuMana OQImiHHMI cTaTyc 1 crama MOBOIO [IEPXKABHOCTI y Mexax
Vkpaincekoi Panmsucpkoi Comiamictuanoi PecnyOmiku. YV pansHchkOMY
MPaBO3HABCTBI BUKOPUCTOBYBAIAcs YKpaiHChKa MOBa, MPOTE TEPMIiHOJIOTIA 1
CTWIb OyJIM CYTTEBO BIUIMHYTI iJICOJIOTIE€I0 Ta CTaHAApTAMH TOTO dYacy.
[icns [lpyroi cBitoBoi BiliHM YKpaiHa nepexkuia mepioll BiIpOJDKEHHS,
KoJIM OYJI0 3MICHEHO CpOOM BiIMHOBJICHHS HAIlIOHAJIBHOI IMEHTHYHOCTI i
KyJIbTypHHUX LiHHOCTeH. Ile Tako)k BIUIMHYJIO Ha PO3BUTOK YKPaiHCHKOT
IIPaBOBOI MOBHU.

5. Hesanexuicte Ykpainm (3 1991 poky): micis 3700yTTs
He3aJIeKHOCTI Ykpainow 1991 poky ykpaiHChKa MOBa CTalia JepKaBHOIO. 3
TOro 4vacy OynaM NpHUHHATI 3aKOHM 1 HOPMATHBHI aKTH, SKi CIPHSUIN
PO3BHTKY IIPAaBOBOI MOBH i YZOCKOHAJICHHIO i TEPMIHOJIOTI], aIanTyoun ix
JI0 Cy9acHHUX BUMOT Ta MIKHAPOJHUX CTAHJIAPTIB.

Bigomo, mo HOBa Hayka 3’ABIS€TbCS, KOJMM 30MPAETHCS JOCTATHS
KUTBKICTh JOCTiKeHb 3 1€l TemMu. Ha modarky XXI cT. cromtrs B
YKpaiHCBKiH 1 3apyOiKHIA Haymi Oyno 3poO0JieHO 3HAYHHH BHECOK Y
PO3B’sI3aHHS TEOPETUIHHUX Ta NMPAKTUIHHUX MUTaHb, IKi CTOCYIOTHCS 3B’ 3Ky
MK JTIHTBICTHKOIO 1 MNpaBO3HABCTBOM. Lle MiATBEPIKYETHCS BEIUKOIO
KIJIBKICTIO HAYKOBHX IPallb, sIKi OyJi ommyOnikoBaHi sk B YKpaiHi, Tak i 3a 11
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MekaMu. Takok MOXKHa BHIUIMTH KUTbKA HAYKOBHX JOCIHIKECHb
BITYM3HSHMX YYEHHMX, Yy SKHX JOCIIJUKYIOTbCS KOHKPETHI acHeKTH
OKpeciieHol mpobaemMatuky. Jlo uX JOCIHiIKeHh MOJKHA BiJIHECTH HAYKOBI
Mpaili BUAATHUX BYCHUX, Takux sk 0. [Tpanix ta H. ApTukyna.

0. Tlpagin € HaWOINBII CHCTEMHUM JOCTIIHUKOM MPOOIEMAaTHKH
OPUIMYHOT THrBiCTUKH [6, ¢. 21-25], OCKiNbKM BiH MiArOTyBaB HHU3KY
HAyKOBHUX Tmpanb, NpucBideHnx wmiii temi [5c. 31-37]. VYkpaiHcbkuii
MOBO3HAaBEIlb HArOJIONIY€, KOJM JIHTBICTHKA JOCHIHKYE MOBY, il
CTPYKTYpPY, (YHKIIOHYBaHHS ¥ €BOJIIOIIIO, & TPAaBO3HABCTBO BHUBYAE
3aKOHOMIPHOCTI PO3BHTKY JEpKaBH 1 MpaBa y CYCHIIbCTBI, TO IOPHIAIHA
JIHTBICTHKA € HAYKOIO, IIO JIOCTIIDKY€E POJib Ta PyHKIIi MOBU B IOPUIMYHIN
TEOpii 1 MpaKTHIl, BUCTYMAIOUYH K MbKIMCUMIUTIHAPHA rany3b [8], Bigrak
YUSHHH BU3HAE IOPUCIIIHTBICTUKY y cepl HayKH.

H. Aptukyna — Bigoma ykpaiHChbKa BYe€Ha Yy Traiy3i IOpHIUYHOI
JHTBICTUKYM. BOHa € KaHIMIAaTOM IOPUAMYHUX HAyK, JOLEHTOM Kadenpu
MDKHApOJIHOTO TpaBa ¥ MDKHapOJHHX BiIHOCHH [HCTHUTYTYy MiKHApOAHHUX
BimHOCcMH KwiBcbKOrO HaIliOHANBEHOTO yHIBepcHTeTy iMmeHi Tapaca
[lTeBuenka.

HaykoBi inTepecn H. ApTukymm BKIIOYaroTb y ceOe BHUBUCHHS
JIHTBICTUYHUX AaCIEKTiB TMpaBa, 30KpeMa aHali3 TPaBOBHUX TEKCTiB,
B3a€EMO3B’ 130K MOBH 1 ITpaBa, MOBJICHHEBI CTpaTerii B MPaBO3acTOCYBaHHI,
MOBHY IOJIITHKY, @ TAKOXX IIMTaHHS MOBHOTO PEryioBaHHA y c(epi mpasa.
Bona € aBTOpOM 1 cIiBaBTOPOM YHCIICHHUX HAyKOBHX ITyOuikaiiii [1-4], a
TakoX Oepe akTHBHY Y4acThb y HAayKOBUX KOH(epeHLisX 1 cemiHapax 3
MMUTAaHb IOPUIUYHOL JTIHTBICTHKH.

Tak, H. ApTukyna 3a3Ha4ae, 110 IOPUCITIHTBICTHKA BUBYAE:

1) MoBY sk HalBayJIMBIIIMKA 3aci0 mnpaBoBoi KoMyHikalii, 3acid
MpaBOBOTO INi3HaHHSA ¥ 3acid mepenaBaHHs MpaBoBOi iH(poOpMamii y
CYCILIbCTBI;

2) 3aco0u MOBHOTO BHPaXCHHSI IPABOBHX IOHATH 1 KATETOPii Ha Pi3HUX
PIBHAX: JIEKCHYHOMY, JIEKCHKO-CEMaHTHIHOMY, TPAMaTHIHOMY;

3) reHe3uc Ta iCTOPit0 PO3BUTKY MOBH TPaBa,

4) pyHKIIOHYBaHHS MOBHHX OJUHUIIL B FOPHIAIHOMY MOBJICHHI;

5) MHTBOCTHITICTHYHI OCOGIMBOCTI FOPHIMIHOTO TEKCTY, HOTO JKAHPH i
pizHoBuu [1, c. 200].

ToOTo BueHa BUALISIE IPAKTUYHUI OIK MPABHUYOT JITHTBICTHKH.

Takum umHOM, H. ApTMkyna BBa)KaeTbCsi BHM3HAYHOIO IIOCTATTIO B
YKpalHChKIH IOpPUAMYHINA JIHTBICTHII, SKa BHBYAE€ 3HAYHUM BKJIAA Y
PO3BHTOK I1i€i HAyKOBOT Taiys3i.

Ha mnowarky XXI cr. B VYkpaini Bxe moudanu 3’sBIATHCS Iepuii
JcepTamiiHi mpami, MPUCBSUCHI IOPUINYHIA JIHTBICTHII. ABTOpaMHU IHX
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poOiT Oyiu rOpUCTH, SIKI TOPYLIYBaIW IHTaHHS CTOCOBHO MPaBOBUX
ACTICKTiB MOBH, a TAKOXK JIIHI'BICTH, SIKi TIMCAIHA PO MOBHI aCIICKTH IPaBa.

VY3aranpHeHWi aHaii3 pPoOOIT BITYM3HSHHUX HAYKOBLIB IIOKa3ye, MIO
IOPHCTH, JIOCII/DKYIOUHM B3a€MO3B’SI30K MIXK IPABOM i MOBOIO, aKLIEHTYIOTh
yBary Ha 3aKOHOJaBYOMY PETyJIOBaHHI CTaTyCy MOB, TOJAi SIK MOBO3HaBIIi
30CePeKYIOTECS Ha  JIHTBICTHYHHX  OCOONMBOCTSAX — TEPMIHOJOTII,
BHKOPHCTOBYBaHOI y cdepi mpaBa. Ilpore B 1opuawuHiil miHTBicTHII (a
TaKOX B IOPUAMYHIN JIHTBICTHIN) aKIEHT POOUTHCS HE Ha JBOX OKPEMHUX
TpeMeTax, a Ha B3aEMOJIIi TBOX OCHOBHHX acCIIEKTiB — MOBH 1 Ipasa.

Orxe, ChOTOAHI yKpaiHChKa IOPUAWYHA JTIHTBICTHKA aKTHBHO
PO3BHBAETHCS, 30KpEeMa 3aBISKH BIPOBA/PKCHHIO HOBHUX IIAXOIB 10
nepeKany 1 CTaHaapTH3alii MpPaBOBOI TEPMIHOJIOTII, a TAaKOX 3aBISKU
JIOCITI/DKEHHSIM y Tajly3i MOBO3HABCTBa Ta IpaBO3HaBCcTBA. BoHa Binmirpae
BaXJIMBY DPOJIb Yy 3a0e3leueHHi MpaBOBOI JEpKaBHOCTI Ta BIPOBAIKEHHI
€BPOIIEHCHKNX CTAHNAPTIB YKPATHCHKOT PaBOBOI CHCTEMH.
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BU3HAYEHHS IMIOHATTSA KOHLENT Y CYUYACHIN
JIHI'BICTHUIIX

VY cydacHiil JTIHTBICTHIN MOHSTTS «KOHIIENTY» € OJHHM 3 IEHTPaIbHUX
TEPMiHIB, IO TIOB’S3aHUN 13 KOTHITHMBHOK Ta JIIHTBOKYJIETYPHOIO
mapaaurMamMi. He3Bakaroum Ha akTHBHY pO3pOOKY IIbOTO TEpMiHY
BIPOJIOBXK  OCTaHHIX  JECATWIITh, €IWHOTO  3araJIbHONPHHHSATOrO
BHU3HAYCHHS «KOHIICTITY» JIOCI HE ICHY€, OCKUTBKH IOCIITHUKA IiIXOASTH
JIO OCMHCJICHHS I[bOTO SBUIIA 3 PI3HUX METOJOJOTIYHUX MO3UIIIH.

Hapasi minrBicTHYHAa Hayka BHIUISIE TPH OCHOBHI MiAXOOH IO
nediHimifoBaHHS MOHATTS «KOHIETIT». B OCHOBI OHOTO 3 MigXO/iB, a came
KyJbTOPOJIOTiYHOTO  (cepen TPHUOIYHHUKIB SKOTO MOXKHA  BHAUIATH
0. C. Crenanosa [8]) 3HaXOAUTHCS MOJOKEHHS PO T€, IO TTi [ KOHIETTTOM
MH pO3YMIEMO «CMHCIT» ab0 «IOHATTS». TakuM 4YHHOM, 3TiIHO 3
KyJbTYPOJIOTTYHAM  MIiJXOJOM KOHIENT € CHOJYYHOI  OJWHHIEIO
KyJIbTYpHOTO (DEHOMEHY, TOX. TP TAKOMY OCMHUCIICHH] TEpPMiHa «KOHIICIIT
3HAYEHHS MOBM EKCIUTIKYETBhCS SIK JPYTOps/JHE, IO BHCTYIA€E JIMIIE
JIOIMOMDKHUM 3aCO00M.

3a KOTHITUBHOIO MapaJiuTMoI0, KOHLENT PO3IIISA€ThCs IK MEHTaIbHA
OJIMHUIISL, 110 BifoOpakae 3HAHHS 1 TOCBi IHAMBINA, OTPUMAHUH y mporeci
mizHaHHSA cBiTy. KoHumenT QopmyeThcss Ha OCHOBI  iHIUBIIyanbHOTO
JIOCBiy, MOBHOI MPAKTHUKHA Ta KOMYHIKaTUBHOI MisTBHOCTI. Bu3HaueHHs
KOHIIENTy SK «0araromapoBOr0 YTBOPEHHS» HAWOUIBII  IETalBbHO
posrasiaatoTh Taki gocmigauku sak: 10. C. Crenanos [8] ta . A. CrepHin
[9]. 3rimmo 3 kommemiero ). C. CremanoBa, KOHIIENT Ma€ «IIapyBacTy»
OyI0By, a pi3Hi mapu GOPMYIOTHCS SIK PE3YJIbTaT, «BIIOUTOK» KYJIbTYPHOIO
JKHUTTSI PI3HUX enox. J[OCHiTHUK BHOKPEMIIIOE B CTPYKTYpi KOHIIENTY TPH
KOMIIOHCHTH: AaKTHBHHMU Ilap, MACHBHI MIAPH 1 BHYTPIIMHIO (dopMy.
AKTHBHMH HIap € OCHOBHOIO KOHIENTYaJbHOIO O3HAKOI, BiJJOMOIO
KOXXHOMY KYJIBTYpHOMY HOCI€BI 1 3Ha4ymIow s Heoro. IlacuwBHI mapu
SBJSIIOTH  COOOIO  JIOJIaTKOBI O3HaKW, aKTyalbHI Ui OKPEMHUX TIpyIl
MIPEACTaBHUKIB Ti€i 4K iHIIOI MOBHOI KynbTypH. BHyTpimms ¢opma
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KOHIIETITY, Ha BiAMiHY BiJ HOMEPEIHIX ABOX KOMITOHEHTIB, BiIKPHUBAETHCS
e (axiBLsgM, a s 3BUYAMHUX HOCITB MOBHOI KyJIbTypH BOHA ICHYE
OIIOCEPEIKOBAHO, SIK OCHOBA, Ha SKi BUHHKIHM 1 TPUMAIOThCS 1HIII LIApH
3HaveHb [8]. YV OUIbII MIMPOKOMY PO3YMiHHI CTPYKTYPY KOHILENTY BUSHHMH
dbopMye y BUTISAAI KOJA, Y ICHTPI SKOTO MICTHTBCS OCHOBHE ITOHSITTS,
«IOpO KOHLENTY», a Ha mepudepili 3HAXOAUTHCA BCE Te, LIO JOJAHO
KYJIBTYPOIO, TPaJHLIsAMH, KOJEKTHBHUM 1 ocoOuctuM pocBigom. Take
MO/IENTIOBaHHS KOHIIENTY € (yHnameHTanbHnM, ockinabku 0. C. CrernaHoB
OyIye CBOIO TEOpir0 MOCTiIOBHO [8], HE MEePEeKPECITIOI0YH, a PO3BUBAIOYU
BH3HAHE 1 anpoOoBaHe JIHTBiCTaMH BIIPOJOBXK JIBOX CTONITh BYCHHS B. QpoH
I'ym6ombara i O. O. [ote6Hi npo BHyTpimmHio Gopmy cirosa. Ha aymky M.
A. Crepnina [9], BHyTpIIIHA OpraHi3amis KOHIENTY HE MOXKe TpaKTYBaTI/ICﬂ
SIK JKOPCTKA CTPYKTYpa, MOMIOHA O 3HAYCHHSA CJIOBA, IOB’A3aHOTO 3
AKTHMBHUM JIMHAMIYHUM 3HA4YEeHHSM KOHIIENTY B npouem MUCJEHHS. Bin
BUOKPEMJIIOE  TPU  CTPYKTYPHI ~THINH  KOHLENTIB:  OJHOPIBHEBHH,
OararopiBHeBUil 1 cerMeHTHuH. Jlo ckiany OJHOPIBHEBOTO KOHIENTY
YBIXOJUTH JIMIIE YyTTEBE sIPO, (aKTUYHO — OAMH Oa3oBmil map. Taky
CTPYKTYpY, Ha JYMKY JOCIiTHHKA, MAIOTh 0araTo KOHIICTITIB Y CBiIOMOCTI
JUTUHH. bararopiBHeBHil KOHLENT MICTHTh, SK MpPaBWIO, JEKiIbKa
KOTHITUBHUX MIAPIB, SIKi Pi3HATHCSA CTYICHEM a0CTpaKIIii, BimoOpaxeHOMY B
HUX, 1 TIOCTIJOBHO HAaIIApOBYIOThCS Ha 0a30By ocHOBY. CermeHTHHI
KOHIIENIT SBJISiE COOOK ©A30BHH YYTTEBHH MIap, OTOYCHUH KiTbKOMa
CEeTMEHTaMH, PIBHOIIPABHAMH 3a CTyIIEHEM a0CTParoBaHOCTI.

3 iHmoro 60Ky, JiHTBOKYJIBTYPOJIOTIYHAN TiAX1 PO3TIIAAa€ KOHIIETIT 5K
OJIMHUIIIO KOJIEKTUBHOI CBiZIOMOCTI, IO BimoOpakae KyJIbTYPHI i COIiaJIbHI
acrexTH. BimoBiHO MO IBOTO MiAXOMy, KOHUENT € HOCIEM KYJIbTYypHOI
iHpopMamii Ta I[IHHOCTEH NEBHOTO €THOCY, a HWOro 3MmicT BimoOpaxae
cnemudiky HarioHadpHOI KynabTypu. Tak, A. BexOuupka po3srisgae
KOHIIENT sIK 0o0pa3 3i CBiTy aOCOJIIOTHOTO, IO BioOpa)kae KyJIbTYpHI H
peniriiiHi ysiBIeHHs Mpo cepepoBuiie. [2] Jermo cX0KUM YHHOM «KOHIICTIT)
posrisnae O. O. CeniBanoBa. [7] 3rifgHO 3 ii BU3HAYCHHSAM BiH BUCTYyIA€e
y AKOCTI CKJIaOBOTO KOMIIOHEHTa CTPYKTYpOBaHOi, OaraTorpaHHoi
CHCTEeMH BIZIOMOCTEH Ta BIOPSAKOBAaHMX EJIEMEHTIB, SIKi Y CYKYIHOCTI
30epiraroTh y CBiJOMOCTi Ta MiACBIOMOCTI 3HAHHA IPO HABKOJHUIIHE
cepefoBUIIe, KOHKPETHI Ta aOCTpakTHI 00’€KTH 1 CyO’€KTH, 3 SKAMH
IHAWBIN TIEBHUM YHHOM KOJH-HEOyIb CTHKaBCA. ABTOpPKa TaKOX
HaroJionurye, 00  KOHLENT, K  TaKui, dopmyeTscs  mig
BIUIMBOM  KOTHITMBHHX TIPOLECIB, HEBiJ’€MHOIO YaCTHHOIO SIKHX €
BiZIUYBaHHS, NPOXXMBAaHHS Ta MiJICYMOBYBAHHS JIIOJMHOI TEBHOTO
JKUTTEBOTO JIOCBiNy, SIKMH IHTErpyerbcst ii MO3KOM Yy pEajbHICTB,
BIJITIOBIJTHO JI0 3arajibHONMPHUUAHATHX KOJICKTUBHHUX (CYCHUIBHUX) HOpM. Y
TakoMy pa3i NediHilis KOHIENTY 0a3yeThCs Ha TOMY, IO «KOHICHT» €
BUKapOyBaHOIO Y JIIOJCHKINM Iam’siTi HeMaTepialbHOI0 CTPYKTYpOO, SIKii

217



TMPUTAMAaHHUKA PsII HOMIHATUBHHUX, CHMBOJIIYHHX Ta eMOJeMaTHIHUX
OJIMHHUII. [7]

B. A. MacnoBa MiAKPECHIIOe, M0 KOHIENT € OCHOBHOI OJMHUIICIO
30epiraHHs Ta mepenadi 3HaHb, a HOrO CTPYKTYpa MOXKE 3MIHIOBATHCS
3aJIeKHO BiJ] CHTYyAllii Ta KyJIbTypHOT0 KOHTeKCTY [3].

[Hma rpyna mocnigHukiB, Takux sk 3. J. [Tonosa [5], . A. CrepHiH [9]
ta A. Il. BaOymkin [1], akueHTyIOTh yBary Ha KOTHITMBHHX IpoIlecax
(hopMyBaHHS KOHIIENTY, IO BimOYBae€TbCcs depe3 coIliamizamiio 1
0e3mocepeIHI0 isUTbHICTh iHAWBINA. BOHM MiAKPECTIOI0Th, MO KOHIEITH
BUHUKAIOTh y TIPOLECi B3a€EMOil 3 peajbHICTIO, Yepe3 MOBHI 3acobm i
BepbanpHy KomyHikamifo. I. A Crepuin ta 3. [I. IlomoBa. BBaxkaTh, IO
MosiBa KOHIIENTIB y JIFOJICHKIN CBIJOMOCTI 3yMOBIIEHA JOBIMM IIPOIIECOM
JIIOACHKOI  coIliaiizallii, KOTrHITMBHOI [JISUIBHOCTI Ta CKJIQZa€Thbed 13
0e3rocepeIHLOr0 CBITOBIAYYTTSI 0cO0M, 11 MPenIMeTHOI JisUIbHOCTI, y4acTi
YK€ HasBHHX y CBIJJOMOCTI KOHLENTIB y PO3YMOBHX MpOLECax, & TaKOXK
y4acTi MOBHOT (pOpPMHU KOHIICTITY i CAaMOITi3HAHHS HOBHX MOBHHX OJHHHIIb
[6]. 3a Busnauennsim A. II. BabymkiHa «koHIENT» € (parMeHTapHOKO
OJMHUIICI0 KOJISKTMBHOTO CBIJIOMOTO, sIka 30epiracTbcst y mam’ari HOCIiB
MOBH Y BHIUISAI BepOAIbHOTO IAIPYHTS JJIsl TO3HAYSHHS II€BHOTO
MIPEeIMETY-CKIaJoBOi peaJbHOrO0 4YM 1Mf030pHOro cBiTy. «KoHuenr» y
JIFOCHKIH CBIIOMOCTI MOKe (POpPMYBATHUCS 32 PAXYHOK: B3a€EMOIIi 3 Pi3HUMHA
00’€KTaMU i1 Yac MPaKTHUYHOI TisSUTBHOCTI, OMpPAIIOBaHHS CIIIB P POOOTI
31 CIIOBHWKaMH, KOMYHiKamii MiX JBOMa iHOWBiZaMU 3 BHUKOPUCTAHHAM
BepOaIpHUX Ta HeBepOaIbHUX 3ac00iB, i 9ac SIKOi OJHA JIOAWHA Iepeaae
IHIITIH KOHIIENT MUISIXOM BUKOPUCTaHHS MOBHHUX 3ac00iB [1].

OTKe, y3arajJbHIOYHM PO3MJIA] MIIXOMIB O BH3HAYCHHS IOHATTS
«KOHIIETIT», MOXHA 3pOOHMTH BHCHOBOK, II[0 CydYacHa JIIHTBICTHKA TPAKTYE
Horo sk 6araTOBHMIpHY 1 TUHaMIUHY CTPYKTYpY, IO MOEJHYE KOTHITHBHI,
KyJBTYpHI Ta COIIajbHI acmeKTH. Y paMmKax KOTHITHBHOTO TIiJIXO.y,
KOHLIENT pO3IISIAAEThCA K MEHTaJbHAa OAMHMIS, 110 BifgoOpaxae
IHIMBITyaIbHUN JOCBIJ 1 MI3HAHHS CBITY, TOJII K JIHTBOKYJIBTYPOJIOTIYHUI
MiIXiJ aKIOeHTye yBary Ha WOTO pPOJNi B KOJCKTUBHIH CBITOMOCTI Ta
KYJNBTYpHIil mam’sTi.

Li mizxomm He cymepedaTh OJWH OJHOMY, a HAaBIaKW, JOTOBHIOIOTH:
KOHIIENIT BHCTYyMae sK 3aci® iHTerpamii 0coOHMCTOro Ta KOJEKTHBHOTO
nmocBiny. HesBakaioum Ha Pi3HOMAHITTA TEOPi i METOMOJOTiH, BCi BOHU
BKa3yIOTh Ha KJIIOYOBY POJIb KOHLENTY SIK OCHOBHOI OJJMHUINI MEHTAIBHUX 1
MOBHHX TIIpPOLECIB, IO BifoOpaxkae sK IHAMBIAyalbHI 3HAHHS, TaK I
KyJIbTYpHI I[IHHOCTI CyCHiibcTBAa. TakuM 4YHMHOM, TOHSTTS «KOHIICIT
3aJIMIIAETHCS OJIHUM 13 HAMOUTBII 3HAYYIIMX IHCTPYMEHTIB y JOCIIIKEHHI
MOBHUX 1 KYJbTYPHUX SIBUIL, IO JIO3BOJISIE TJIMOLIE 3pO3YyMITH
B32€EMO3B’ 30K Mi’K MOBOIO, MUCJIEHHSIM Ta KYJIBTYPOIO.
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3JIEHUM MAPKETHHI Y PEKJIAMI: BIIUB HA IOBEIIHKY
CIIO’KMBAYIB TA PUHKOBI TEHJIEHIIII

VY CcyyYacHHMX PUHKOBHX yMOBaX 3CIICHHA MAapKCTHHT Ha0yB 3HAYHOL
MOMYJIIPHOCT] 3aBISKH 3POCTAHHIO CKOJIOTIYHOI CBIZJOMOCTI CITOKHBAdiB,
110 CYTTEBO BIUIMBAE Ha iXHI pilleHHs o0 KymiBmi. Kommanii Bce yacrimre
BIIPOBAJKYIOTh CTPATETii «3€IeHO» KOMYHIKAIlil A1 CTBOPCHHS CTIHKOTO
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IMIZDKY Ta 3a0XOYCHHS €KOJIOTIYHOT MOBEIIHKH cepej CBOiX kimieHTiB. Ilei
miaXig mependadae, IO CIHOXHBAYl CIPHUAMAIOTH EKOJOTIYHO YHUCTY
MPOAYKILIiI0 SIK IepeBary, 10 MOTUBYE iX oOuparu ii, a He 3BHYalHI
anpTepHaTHBU. [ MoYaTKy, MoTpiOHO chopMyBaTH HAYKOBO-TIOHATIHHMI
amapat Ui aIeKBaTHOTO CHPUHHSTTS TCPMIiHIB:

e 3eneHWH MapKETHHI — II€ KOMIUICKCHMH MIAXiX 10 HpOCYBaHHS
MPOAYKTIB 1 TOCHYT, SKHH 30CEpe/KyeThCS Ha I1X  EKOJIOTIvHIN
BiMOBiaNBbHOCTI. B OCHOBI IIFOTO TIAXOIY JEKUTH CTBOPEHHS TOBAPIB, M0
MalOTh MCHIIMHA BIUTMB Ha MOBKULISA, Ta KOMYHIKAIlisl 3 ayIUTOPi€l0 PO
€KOJIOT1YHI JOCSATHEHHS KoMmmaHii. Ll mpakTuka BKIIOYa€ BUKOPHCTAHHS
€HEepro30epiralouux  TEXHOJOTIH, 3MEHIICHHS IIKI[UIMBUX  BHUKHIIB,
OIITHMI3allil0 TAaKyBaHHS Ta BUPOOHHYHX MPOIIECIB, & TAKOK BIIPOBA/IKESHHS
BiJTHOBJIIOBAaHHX MaTepiaiiB i pecypciB.

e Perxiama — ne Qopma KOMyHiKamii, sSKka IONArae B MOMIMPEHHI
myOuiyHoi iH(opMmanii mpo KommaHii, TOBapW, MOCIYTrH abo T'POMAJCHKi
pyxu. BoHa monaeTbcs y BHIVIII TEKCTOBHX, Bi3yaJbHHX, YCHHX a0o
rpadiYHIX MaTepialiB, SKi CTBOPIOIOTHCS PEKIAMOJIABIEM 1 PiIHAHCYIOTHCS
HUM I TPOCYBaHHS CBOTO IPOAYKTY, 30UIBIICHHS IPOJAAXIB,
PO3MINpPEHHs KITI€HTCHKOI 0a3u ab0 OTPUMAHHS MiATPUMKH TPOMAaICHKOCTI
Ta eJIEKTOpary.

Cepenl OCHOBHHX HAmpsIMKiB 3€JI€HOI pEKJIaMH MO)KHA BHIUTUTH
HACTYIIHI:

1. ExouioriuHo 4ucTi npoaykTu. Pexiiama ToBapiB, 1110 BUTOTOBJICHI 3
nepepoOsieHnX abo eKOJOTiYHO Oe3neyHHX MarepianiB, abo MPOIyKIis,
BUPOOHHMITBO SKOI BigOYBa€ThCsl 3 BHUKOPHCTaHHSIM €HEPro30epiraroumx
TEXHOJIOTIH.

2. IinTpumka CTAJI0ro PO3BHUTKY Opennay. Kommnanii
BHKOPHCTOBYIOTh 3€JIEHY PEKJIaMy JUISl TiJKPECIICHHSI CBOEI MPUXHUIBHOCTI
JI0 CTaJIOTO PO3BUTKY Ta EKOJIOTIYHOI BiNIOBINAIBFHOCTI HA piBHI SIK
OKpEeMHUX IPOIYKTiB, TaK i BCi€i opraHizarii.

3. HigBuiueHHs1 exkojaoriynoi o0izHaHocrti. PexiiaMui kammasii, 1o
npsMo a0  OMOCepeKOBAaHO AKIEHTYIOTh yBary Ha EKOJIOTIYHHX
npobjeMax 1 3aKJIMKalTh CIOXKHBAYIB [0 CKOJOTIYHO BiAMOBIZaIbHOT
MOBE/IIHKH.

4. BukopHCTAaHHS 3eJIEHUX 3aKJIUKIB Ta aprymeHnTiB. Bukopucranus
€KOJIOTTYHMX TepeBar sSK OCHOBHOI TEMH pEKJIaMHHX MOBiJIOMIICHB,
BKJIFOYAIOYM 3BEPHEHHS 10 CYCIUIBHUX Ta IHIUBIIyanbHUX BHUIOZ BiJ
BUKOPHCTAHHS €KOJIOT1YHO YUCTUX MPOAYKTIB.

5. Tumouoris 3eseHoi pexjamu: Pexiaama Moke OyTH opieHTOBaHa Ha
MPOAYKT, MpOIleC HOro BUPOOHHWIITBA, IMIDK KOMIIAHII ab0 eKOJOTidHi
¢axTr. KpiM TOro, MO>XyTh BUKOPHCTOBYBATHCS Pi3HI BHIM 3aKIHKIB — SIK
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CIpsIMOBaHI Ha OCOOMCTI BUTOIM CIIOXKHMBadiB (€KOHOMIis), Tak 1 Ha
CyCHiJIbHI OJ1ara (3MEHIIEHHST BUKHIIB).

Peakmii cnokuBaduiB Ha 3elieHy pekJlaMy 3ajieXaThb BiJl KUIBKOX
(haxTOpiB, TAKUX SIK PIBEHb IXHHOT €KOJIOT1YHOT 0013HAHOCTI, 3ATy4EHICTh /10
TeMH Ta Gpopma moaadi pekiamu. JJociiKeHHS MOKa3y0Th, [0 CIOXKUBadl
3 BHCOKHM pIiBHEM EKOJIOTIYHOI OO0I3HAHOCTI JEMOHCTPYIOTH OibIme
MIO3UTHBHMX pEaKmii Ha 3elieHy peKiIaMy, OCOONMBO KOJIM peKiaMa
MIKPECTIOE CYCIiIbHI BHTOJM, TaKi SK 3MEHIICHHS BHUKHIIB a00 3aXHCT
IoBKUDIA. BogHOUAc 1S CTIOKMBaviB 3 HU3HKUM piBHEM O0i3HAHOCTI Taki
KaMIaHii MOXyTh OyTH MeEHII e(eKTHBHUMH a00 HaBiTh BUKIHKATH
OaiiyxicTh. 3anexHo Big (GOpMHU MMOJadi MOBIIOMIICHHS, 3€JI€HI PEKIaMu
MOXYTh BUKJIMKATH pi3HI €MOLiiHI Ta KOTHITMBHI peakuii. Hampukmnan,
Shin, Ki i Griffin (2017) nocnimKyBanmn BUKOPHCTaHHS CTPaxOBHX
3aKJMKIB Yy 3€JeHi pexiami 1 BUSIBWIM, II0 BOHH MOXYTh HETaTUBHO
BIUIMBAaTH Ha CTaBJICHHS JO TNPOAYKTY, BHUKIMKAIOUHM BIAYYTTS 3arpo3H.
JocmimkeHHsT TaKOXK CBi4aTh, IO CIIOXKHBadi pearyioTh MO-Pi3HOMY Ha
pexiamy, sika akKIEeHTye yBary Ha MEepCOHAJbHMUX BHTOAAX (HAINPUKIA,
EKOHOMIs TPOIIeH depe3 eHeproeeKTHUBHICTh MPOAYKTY), Y TOPIBHIHHI 3
CYCIIUTBHUMH BUTOaMU (3HIDKEHHS BUKUIIB a00 MOKpAIIEHHS €KOIOTI9HO1
curyarii). Green i Peloza (2014) 3a3Haumm, o CrioXUBadi B IIyOIidHOMY
CepeIOBUIIII YacTillle pearyloTh Ha CYCIUTbHI BUTOAH, TOMI K Y IPUBAaTHUX
CHTyallisIX BOHM HAJAIOTh IepeBary IMepcoHabHUM BUrojgaMm. KynbTypHi
BIIMIHHOCTI TaKO)X MalOTh BIUIMB Ha pEakilii CIOKHBA4YiB Ha 3CICHY
pexnamy. Hanpuknan, nocnimkenns Kim, Baek, Yoon, Oh Ta Choi (2017)
BKa3ye, IMI0 AaMEPUKAHCHKI CIOKMBadi MEHII CXWIBbHI J0 BIUIMBY
HAaIIOJIETJIMBUX EKOJOTIYHUX MOBIJOMJIEHb, TOJI SIK KOPEHCHKI CIIOKMBaui
JIEMOHCTPYIOTHh OJHAKOBY pEaKIlif0 SK Ha HAMOJETJIMBI, TaKk 1 Ha M’ sKi
3€JICHI 3aKJIUKH.

3erneHa pekigama Moxke OyTH TpeNCTaBiIeHa Y BHIVISAI TBOX OCHOBHHX
THUIIIB 3a5B: CYTTEBI Ta aCOIIaTHBHI.

1. CytreBi 3as1BH HamalOTh KOHKPETHY iH(OpMAIliI0 PO EKOJOTidHi
nepeBard MpoayKTy abo mpomecy Horo BUrotoBieHHs. Lle moxe Oytn
BUKOPHCTAaHHS BIJHOBIIIOBAHUX MaTepiajiB, 3HMKCHHS BUKHJIIB BYTJICIIO
4y eHeproe(eKTHBHe BHUPOOHHMLTBO. Taki 3asBM CHpsIMOBaHI Ha
JICMOHCTpAIII0 PealbHUX EKOJIOTIYHMX MepeBar, 10 pPOOUTh iX OUIbII
TIEPEKOHIMBUMH JIJIsI CTIO)KHUBAUiB.

2. AcoliaTuBHI 3asBU, HABIIAKH, 30CCPE/PKEHI Ha 3B’SA3Ky OpeHIy 3
€KOJIOTTYHMM iMiJDkeM Oe3 Ha/laHHsS KOHKPETHUX JOKa3iB abo mepesar.
BoHM CTBOPIOIOTH TIO3UTHBHE BPaXKEHHS, ajie HE 3aBXIU MalOTh (pakTHIHY
OCHOBY, IIO MOJXE CIpPHUSATH MEHIIH JOBipi /M0 TakuX pEKIaMHHUX
TIOBiJOMJICHb.
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Bucnosku

3enreHa peknama € eQEKTUBHMM IHCTPYMEHTOM JUIsl BIUIMBY Ha
CIIOXKMBauiB, 0COOJIMBO KOJM BOHA BHUKOPHCTOBYE KOHKPETHI Ta CYTTEBI
eKOJIOTIYHI  3asBM,  MIHIMI3y€  CKENTHUIM3M 1  HiATBEPIKYETHCS
eKoNoTiYHUMHU  cepTudikaTamMu.  OmHAK  BaXJIMBO  BPaXxOBYBAaTH
IHAWBiMyadbHI OCOOJHMBOCTI CHOXWBAYiB, pPIBEHb IXHBOI EKOJOTIYHOI
CBIZJOMOCTI Ta MOINBUH BIUTUB CTPAXOBHUX a00 HETAaTHBHUX 3aKJIHKIB.

Chnucok BUKOPUCTAHHUX JI’KepeJa

1. Green advertising and its impact on environmentally friendly
consumption choices - A review: Jelena Krsti¢, Milica Kosti¢-Stankovic,
Jelena Cvijovic.

2. https://claspo.io/ua/blog/what-is-green-marketing-definition-and-
examples/

3. https://www.investopedia.com/terms/g/green-marketing.asp

4. The effectiveness of fear appeals in ‘green’ advertising: An analysis
of creative, consumer, and source variables Sumin Shin , Eyun-Jung Ki &
W. Glenn Griffin

5. https://claspo.io/ua/blog/what-is-green-marketing-definition-and-

examples/

YK 81°373.7:070.1:316.77
Mpycaghip B ..,
KaHO. hinon. Hayk, doyeHm xaghedpu
POMAHO-2epMAanCbKOl Qinonozii ma nepekiady 3 HiMeybKoi Mo8u
YHY imeni Ilempa Moeunu, m.Mukonais, Ykpaina

3ACOBM BILIMBY HA PEIIUIIIEHTA Y MEJIMHUX TEKCTAX

Jo 3aco0iB MOBHOTO BIUIMBY y MEOIHHHMX TEKCTaxX HalleXaTh, cepel
IHIIIOTO:

e adeKkTUBHA JIGKCUKA, 110 MPEACTaBlICHa CIIOBAMH 3 KOHIIENTYaJIbHOT
001aCTi «XBHJIIOBAHHS», SIKI BUPAKAIOTh CTPax, JKax, THIB, CMyTOK, IIacTs,
Hanpyry abo BiI4yTTs;

e adekTuBHI KOoMmo3wilii, Hanpukian: «Phantom-Verbrechery;

e DpO3MOBHa MOBa, JI0 SIKOI HaJIe)KaTh CJOBAa 3 HEBHUMYIIEHOTIO,
PO3MOBHOTO CTHJTICTUYHOTO mapy (mpuknam: «3ararHun,
«pO3ryOJICHUI» ), SIKi € OLTBII-MEHII eMOLIHHIMU;
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e MOBHI 3aco0H, IO BHUPAXKAIOTh HAWBHUINUI CTYMiHb («HAWKpaIna
SIKICTB), MiACHITIOBANIBHI Mpedikcu: «OOMOOBHIT HAcTpil»), MPUCITIBHUKH
Ta NPUKMETHUKH 3 MiACWIIOIOYMM CTWIIICTHYHUM W eMOUidHMM edekToM
(«HEWMOBIpHO cl1aOKMii»), Tinepbosn («HalKpalui KaHIIep ycix 4JaciBy),
MTOCHUJICHHS («ICTeHIApHUI);

e (pasconorismu Ta Meradopu, OCOOIMBO TPUKAZKH 3 APEKTUBHUM
BIUTMBOM (Hampukiam: «wie ein begossener Pudel davonschleicheny).

3 pi3HHX AOCIHIHKEHb BUIUINBAE, 10 MENIHHI TEKCTH, AKi IPEACTABICHO
Ha TeneOadeHHI YW y COLIaTbHUX MEpeXaxX BYJIUYHUMH ONHTYBaHHSIMH
nepeayciM BioOpa)xkaroTh acleKTH COIMIOMIHIBICTUYHOT KOMIICTEHIII, Taki
SK HaBMHCHE IOPYIICHHS TPaBHJ BBIWIMBOCTI, BiJJBEpPTICTb, BHPAKEHHS
HETPHsI3HI, a TAKOXK TaKi acleKTH, SIK ycTayueHi (pas3u, LUTaTH, TPUCIIB s,
MIPUKA3KH TOLIO.

SIKImo mpoananizyBaTH pagionporpaMu, ocodJIMBO 100pe BifoMi cepejn
KOPUCTYBaYiB  PagiOCTAHLIIMH, MOXXHa BIAMITHTH 3MiHY  CTHIIIO
CHIIKYBaHHS PaIiOBEIydOrO B 3aJEKHOCTI Bl TOTO, 3 KUM y HPIMOMY
edipi BemeTbcs po3MoBa. Bemyumii Moke BHKOPHUCTOBYBATH Pi3HI CTHII
MOBIICHHS SIK (DYHKI[IOHATBHUH IHCTPYMEHT y peaii3almii Ta opraizarii
nporpaMd. Bsaemonis [UX XapakTEpPUCTHK POOHMTH BEAYyYOr0 UM
MozepaTopa MporpaMy IpY>KHIM i OJIM3BKUM A0 peuumieHta. Buxomsaun 3
BOT0, TXHil CTHIIF MOBJICHHS Yac BiJ] 9acy 3MIIIYETHCS «BrOpYy», TOOTO 10
OinbIn O(IIiAHOT cTaHAAPTHOI MOBH, 1 «BHH3», 1O po3MOBHOI MoBH. Lli
3pYLICHHsS aHAT3YyIOThCS Ha MPHUKIAAI [porpaM, B SKUX BeIy4Hid
MOTNIEPEMIHHO CHIUIKY€EThCS 3 HECHIELIaIICTOM 1 ekcrieproM. Po3moBIIsioun 3
HECTIeIIaTiCTOM, BEIY4YH 3BEpTAa€Thes 10 HOTO MpodeciiHOTo IianeKkTy B
Jy’Ke KOHKPETHHX MOMEHTaX, HalpHKJIaJl, KOJH CTaBUTh 3allUTaHHs, 1100
orpumarn OaxaHmi BUKIax (QakTiB. Y pO3MOBI 3  EKCIIEpPTOM
BHKOPHCTOBYEThCS CIELiaIbHA JICKCHKA, 100 MpPOJEMOHCTPYBAaTH CBiit
JIOCBi/T 1 MIAKPECIUTH TPOTHPiYYs. 3MIHM CTHIIIO MoJiepaTropa € 3aco0aMu
CTpaTeriYHOl B3a€EMOJII, SKi CBiJOMO BHKOPHCTOBYIOTHCS JJISI BUPIMICHHS
THIIOBUX 3aBAaHb HPOrpaMH Ta 3apagd CTBOPEHHS JOOPO3HYIMBOI
aTMocdepH y CTyii.

[HIIMM eMouiitHUM 3ac000M BILIMBY Ha PELUITIEHTA Y MEIMHUX TEKCTaxX
€ Qotorpadii Ta ¢inbMu. 300pakeHHS TPUCYTHI BCIOIU B HAIIOMY
NOBCSIKAGHHOMY OKUTTI Ta (GOpPMYyIOTh Hamie crnpuidHsaTTs. Haie
MOBOJKEHHST 3 LUM IIOTOKOM 300pakeHb € e OuIbIl BpaxkarounM. Mu
3BHMKJIM KPUTUYHO YUTATH TEKCTH Ta CTABUTH IX IiJ] CyMHiB. 3 iHIIOr0 OOKY,
00pa3y MocTalTh Mepej HaMH K CIIPaBXKHI 00pasu JiicHOCTI. Mu Maiixke
HE CyMHiBaeMocs B iXx 00’ekTuBHOCTi. Ane Qotorpadii He HOKazyOTh
aOcoNrOTHOI TpaBAM, BOHM MOXYTh Opexaru, sk 1 cioBa. Ocb TyT i
3’SIBIIAETHCS HABYAIBHUNA Marepiaj. Y HaBUaJIbHOMY MaTepiajil CTaBUTHCS
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NHUTaHHS PO 00 €KTHBHICTH 300pa)KeHb 1 MOKa3yIOThCsS OCHOBHI MOJedi
MaHIIyJIFOBaHHS 300pakeHHsIMH. [IpuKkiany 300pakeHp, 0 HABOJSATHCS Y
Kkypci «Crnenugika nepekinany MemiHHHX TEKCTIB» pPO3KPHUBAIOTH TPHU
OCHOBHI MOJIeJIi BIUIUBY Ha CHIPUHHATTSL:

e 3MiHa  MaTepiany  300paxkeHHA ~ (MaHIMYIHAiA  HASBHUMH
KapTHHKAMH);

e (anpcudikaris TEKCTY Ta KOHTEKCTHOTO MTOCHJIAHHS
(MaHIITyTIOBaHHS 1HTEPIIPETAIlI€I0 KapTHHKH);

® T[IEPeTBOPEHHA 3MICTy 3a JONOMOTOI0 pEalbHHX  KapTHHOK
(OCTaHOBOYHI KApTHHM).

OTKe AOCHIIKEHHS eMOLIWHHMX 3aco0iB BIUIMBY Ha pELMIIIEHTA €
BOXJIMBUM (pakTopoM (opMyBaHHS 00 €KTHBHOI OI[IHKH PEAIBHOCTI; €
HEBi/I’€MHOIO YaCTHHOIO 3arajibHOI MiATOTOBKY (ijonora-nepexnasaya

YK 81°42:791
Cannesa K. O.,
cmyoenmxa 643 epynu gpaxyrememy inonoezii, kagheopu
POMAHO-2epMAaHCbKOL inonozii ma nepekiady 3 HimeybKoi Mo8U
YHY imeni Ilempa Moeunu, m. Muxonais, Yxpaina
Kupunwox C. B.,
KaHo. Qinon. n, ooyenm 0.6.3. Kageopu
POMAHO-2epMAancbKol Qinonozii ma nepekiady 3 HiMeybKoi Mo6U
YHY imeni Illempa Moeunu m. Muxonais, Yxpaina

J0 BUBHAYEHHA MOHATTA «MEJIATEKCT»

Ha crorommimmgiii 49ac JrOgMHA Ma€ MOXKIMBICTE B3aEMOIIATH 3
pI3HOMaHITHIMH Mefia IiaT(opMaMu, SKi € YacTHHOI ITOBCSIKICHHOTO
KUTTA. OKpIM 3BUYHOTO CHUIKYBaHHS, MH HIOACHHO CTHKAeEMOCS 3 Menia
HOBHHAMH, KIiHOQIIEMaMH, COLIATBHUMH MEpeXamH, II0 CTaroTh
BOXJIMBUMH JKepeldaMu iHpopMallii, po3Bar i HaBiTh (OpMyBaHH:
cBiTOrIAAy. B cyd4acHiil JHTBICTHII ICHYIOTH pi3HI TIIyMadeHHs TepMiHY
"mMemia". Y "BeJMKoMy TIYMAYHOMY CJIOBHHMKY CY4YacHOi YKpaiHChbKOI
MOBH" HaJ1aHO Take BU3HAYEHHS: «Mejia — 1e 3acobu MacoBoi iHdopmarii,
SKi 3a0e3MeuyloTh INepenady pi3HUX BHIIB iH(popMalii (TeKcToBoi, aynio,
BiZIe0) yepe3 pi3HOMaHITHI KOMYHIKaTHBHI KaHaIH, 110 OXOIUTIOIOTH BEJIHKY
ayauropimo [1, c. 726]».

MeniatekcT € 0COOMMBMM  BHAOM  KOMYHIKaTUBHOTO — IPOAYKTY,
CTBOPEHHM y MeKax Mejlia 1 mpu3HadeHUM A7t MacoBoi ayauropii. Lle Moxxe
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OyTu Oynmp-sKHMH Matepiay, IO MEPEHAEThCs Yepe3 Mefia KaHaid — Bix
ra3eTHUX cTareil 10 QijabpMiB, OJ10riB 1 myOutikaniii B coniabHUX Mepekax. Ha
nymMky HamkoBoi K.B. B OCHOBI NOHATTS MEAIaTEKCTy JISKHUTH IOE€IHAHHS
MemifHuX 1 BepOambHHX OAWHWIG. llg BIACTHBICTH TEKCTIB MAacOBOI
iHpopMarii TiIKpecToeThCs, 30KpeMa, OaraTbMa JIOCIiTHUKAMHU, K1
PO3TIIAAI0Th MEMIATEKCT SIK CYKYIHICTh BepOaJbHUX 1 MEAIHHIX O3HAK. [2, C.
47].

Jo wmeniaTekcTiB 3a3BMYail  BiTHOCATH KIiHO(IMTBMH, TeJeBi3iiiHi
nepenadi, myOmikamii B COLIANbHUX MepekaxX, peKIaMHi POJHMKH, HOBHHHI
cTarTi Ta iHTepB’10. KOXkeH 3 MMX BUIIB TEKCTIB Ma€ CBOi OCOOIMBOCTI, IO
BU3HAYaOTh (OpMy Mojayi Marepiaiy, THUIl ayAUTOpii Ta Il KOMYHiKaii.
Hanpuknan, comianbHi Mejia Opi€HTOBaHI Ha INBUJAKY KOMYHIKAlilo 3
BEJIMKOIO ayAWTOPI€I0, YacTO BHKOPUCTOBYIOTh HE(OPMANbHUHA CTHIb 1
Bi3yaJIbHUH KOHTEHT, TOJI K KIiHO(UIBMH MpParHyTh 1O CTBOPEHHS
€MOIIHHOrO Ta EeCTeTMYHOTO BIUIMBY dYepe3 OaraTopiBHEBI HapaTHBH,
JiaJiory Ta BizyaibHi 00pasu.

CydvacHi  JOCHIIDKCHHS  IIOKPECTIOIOTH  PAI  XapaKTepHHUX
ocobmmBocTel Memiatekcry. [lo-mepmie, MemiaTeKCT OpIEHTOBaHWN Ha
KOHKPETHY ayJWUTOPII0 i CTBOPIOETHCS 3 ypaxXyBaHHAM ii iHTepeciB 1 piBHA
miAroToBkyd. Hampukman, HOBMHHM Ha Tene0aueHHI MOJAIOTHCS IMPOCTOIO
MOBOIO, TOHI fAK AaHAJNITHYHI Marepiald B Tra3eTax MOXYTh MICTHTU
crewianizoBani Tepminu. [lo-apyre, MemiaTeKcTH 3a3BU4ail MalTh YiTKY
KOMYHIKaTHBHY MeTy — iH(OpMyBaTH, IepeKoHaTH abo pO3BaXKHUTH
ayauropiro. [lo-Tpere, BOHM XapaKTepU3YyIOThCS MYJIbTUMOJAANBHICTIO,
TOOTO BHKOPHCTOBYIOTH pi3HI 3aco0m mopmaui iHopmamii (Tekcrt, Bineo,
aymio).

BpaxoByroun BCi XapaKTepUCTHKH Ta OCOOJIIMBOCTI MEAIaTeKCTy, MOXKHA
3poOHTH BUCHOBOK, IO iX MEpEKIa € CKIQAHUM npouecoMm. [lepexnanaueni
HEOOXiZIHO BPaxoOBYBaTH MYJIbTUMOAAIBHICTE Marepiany, KyJIbTypHI Ta
JMHTBICTHYHI OCOOJIMBOCTI ayAHMTOpIi, JUIA SKOI 3IIHCHIOETHCS TEPEKIIal.
Kpim TOro, mepexmamad wMae 30epiraTd KOMYHIKaTHBHY (YHKIIIO
MeIiaTeKCTy, 10 MOXKe BKITFOUATH SIK iHQOpMAaIliitHuiA, TaK 1 eMOmiiHUH abo
MEPEKOHIIMBUM aCTICKT.

Y KOHTEKCTI ay/i0Bi3yalbHOTO MEPEKiany, MeAIaTeKCT XapaKTepU3y€EThCs
CKJIAJIHICTIO TEPEKIIANAIbKOrO MPOIIECY, OCKUIbKM HEOOXITHO Y3roIKyBaTh
MOBY 3 Bi3yaJbHHMH 1 3ByKOBHMH elleMeHTaMH. Hanpukiazn, y kiHogiapMax
TepekyIaayi MOBUHHI BpaXxOBYBaTH HE JIMIIE 3MICT JialoriB, aje i KOHTEKCT
ClieH, IHTOHalil MepcoHaxiB, ()OHOBY My3WKYy Ta IHIII MapajiHrBiCTHYHI
3aco0u KOMyHiKarii.

MeniaTekcT € KIF0UOBOIO CKJIaI0BOIO KIHOMUCKYPCY 1 BIZIIrpae BayIJIUBY
poib y MacoBiii KOMyHikamii, BKIrouarounm KiHo. Ha mymKy mociimHuKa
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O.B. IcaeHko, MeniaTeKCT BHHHMKA€ y Tpoleci Bizyamizauii MUCbMOBOTO
TEKCTy 1 sABIsie cO0OI0 JMHAMIYHY OAMHHIIO, HIO MOENHYE BepOajbHI,
HeBepOanbHi Ta napaBepOalbHi eleMeHTH. BiH BU3HauaeThes SIK pe3yJsbTaT
KOMYHIKATUBHOI  JiSJIBHOCTi, IO OXOIUIFOE SIK TEKCTOBi, Tak 1
aymioBi3yanbHI acleKTH, 30KpeMa KIiHOTEKCTH, Tele- Ta peKIaMHi
ToBioMIIeHH [3, ¢. 94].

MepmiaTeKCT SIK TOHSATTS BUHUKAE€ Y KOHTEKCTI MacoBOi KOMYHiKarii i
TICHO TIOB’S3aHWI 13 BIUIMBOM Ha pELUIIEHTAa Yepe3 KOMIUIEKCHE
TIO€THAHHS TEKCTY, 300pakeHHS Ta 3BYKYy. Ica€eHKO 3a3Hauae, 110 B yMOBax
KIHOJUCKYPCY MEIIaTeKCT Ma€ MyJIbTHKOMIIOHEHTHY HpPHUPOLY, allKe
BKIIIOYAa€ HE JHiie BepOalbHy KOMYHIKaIlifo (miajgoru repoiB), ame i
HeBepOaJlbHI €JIEMEHTH, TaKi K Bi3yaJlbHUH KOHTEHT, 3BYKH, MY3UKY Ta
moHTax [O.B.Icaeuko, TekcrozHaBcTBO 1 muckypconoris, 2015]. Ile
miaTBepmKye  pociuimpkeHHs A.A. Illnailimepa, B SKOMYy TakKoOX
HaroJIoUIy€eThCs, IO KIHOAWCKYpPC TOEJHYE BepOajbHI Ta HeBepOalbHI
KOMIOHEHTH, (HOPMYIOUH YHIKaTbHHHA CHMOiI03 TEKCTy Ta Bi3yalbHO-
AKyCTUYHUX €(EKTiB, IO CILIHHO MPAIIOIOTh Ha CTBOPEHHS 3HAYeHHS [4,
c. 169].

OTxe, cydacHa iHIyCTpis KiHO, TemeOadeHHs Ta MOTOKOBHX ILIATHOPM
3HAYHOIO MIpOI0 3aJIe)KUTh BiA MepeKiamy MemiaTeKCTiB, M0 poOuTh ix
JOCTYITHUMH JJISl ayAUTOPIH pPI3HUX MOBHHX 1 KyJIBTYPHHX IPOCTOPIB.
OCHOBHUMH  METOAaMH, SKi  3a0€3Me4yloTh M0  aJanTamilo, €
cyOTuTpyBaHHS Ta ayOmroBaHHsA. KokeH 3 IIMX METOJIB Ma€ CBOI
0CcOOJNMBOCTI Ta BIUIMBAE HA CHOPUHHATTS KOHTEHTY  IISZa4yeM.
CyOTuTpyBaHHs Ta JAyONIOBaHHS TO3BOJISIIOTH TilsiiadaMm, siki He BOJIOMAIIOTh
MOBOIO OpHTiHANy, OTPHMAaTH JOCTYH JO 3MICTy MEAiaTeKCTy, aje BOHHU
3MIIACHIOIOTH 1€ TIO-PiI3HOMY.
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STRATEGIC METAPHORIZATION IN ERIC ZEMMOUR’S
TWITTER RHETORIC ON THE UKRAINE CONFLICT

In times of conflict, political discourse goes beyond the mere transfer of
information, entering the realm of strategic communication and persuasion
(Charteris-Black, 2011). Twitter, as a platform, provides an ideal space for
examining the dynamics of political discourse, given its brevity and
extensive use among political figures. Politicians frequently employ
metaphors in their communication during crises, transforming language
from a purely literary device into a strategic tool that shapes public
perceptions, fosters unity, and frames narratives (Lakoff & Johnson, 1980).
This paper analyzes Eric Zemmour’s use of metaphors on Twitter during
the first year of Russia’s invasion of Ukraine, using Critical Discourse
Analysis (CDA) and elements of Conceptual Metaphor Theory (CMT)
(Lakoff & Johnson, 1980) to uncover the main functions of metaphors in his
communication.

The study finds that Zemmour employs metaphors both conceptually
and traditionally to articulate France-Ukraine-Russia relations, enhance his
credibility, influence public opinion, simplify complex geopolitical events,
evoke emotions, appeal to national pride, construct social actors and events,
and underscore the gravity of the situation. Metaphors such as
“RELATIONS AS BUILDING” and “POLITICS IS A GAME” are used to
illustrate diplomatic interactions as structured yet competitive, emphasizing
the significance of strategic and equal partnerships. For example, in one
tweet, Zemmour critiques France’s inability to establish a relationship of
"equals" with Vladimir Putin, likening diplomatic relations to building a
stable foundation—requiring strong investments in a political context.
Similarly, in statements like “France’s place is at stake,” Zemmour uses the
“game” metaphor to represent politics as a high-stakes competition where
nations vie for power, status, and influence.

The analysis identifies container metaphors as well, where Zemmour
characterizes borders as essential safeguards for freedom, security, and
peace. In one tweet, he calls for protecting France’s borders “like a precious
treasure,” emphasizing the value and care required to ensure national
security. These metaphors frame borders as containers of vital “substance”
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or territory, which contributes to the notion of physical and ideological
protection. Another subcategory, entity metaphors, appears in tweets about
France’s independence, where destiny is portrayed as a tangible object that
should not be left “in the hands of a foreign leader.” This framing intensifies
the importance of self-reliance and reflects the seriousness of relinquishing
control over France’s future.

Zemmour also personifies France, portraying it as an entity with a
“voice” that needs to be heard, emphasizing the President’s duty to
represent France’s interests internationally. This use of personification
humanizes the nation, constructing it as an active participant in global
affairs and framing the President’s role as one of advocating for national
interests.

In addition to conceptual metaphors, Zemmour employs traditional
metaphors. He utilizes feudal language, such as “negotiating between
lords,” to underscore the notion that France should not appear subordinate,
especially in its relationship with the United States. This metaphor draws on
historical hierarchies to advocate for diplomatic equality. Commercial
metaphors are also present, for example, when he criticizes those willing to
“bargain France’s identity and independence,” comparing political
compromises to unethical trades. Such framing conveys a sense of betrayal
or disregard for national values and reinforces his stance on safeguarding
French identity.

Explicitly war-related metaphors are common in Zemmour’s rhetoric.
For instance, he emphasizes the urgency of “silencing the weapons” to
achieve peace, a metaphor that conveys the need for calm and cessation of
violence. Terms like “aggressor” are used to ascribe responsibility solely to
Putin, casting him as the primary perpetrator in the Russia-Ukraine war. By
using such language, Zemmour intensifies the emotional impact of his
statements and directs public opinion toward identifying a specific
antagonist.

Metaphorical naming appears frequently as well, especially in
Zemmour’s indirect references to Ukraine. By calling Ukrainians “our
European and Christian brothers,” he implies cultural and religious
solidarity, positioning Ukraine within a shared European identity. Likewise,
by referring to the Russian invasion as a “fratricidal conflict,” Zemmour
echoes narratives that evoke the notion of shared heritage between Russians
and Ukrainians, which aligns with Russian propaganda. Terms like
“catastrophe” serve to intensify emotional responses, highlighting the
devastating consequences of war.

The study concludes that metaphors play a pivotal role in Zemmour’s
Twitter communication, helping him to construct events and social actors,
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as well as to mobilize public sentiment. Future research may compare
Zemmour’s use of metaphors with those of other political figures in France
to further understand how metaphorical strategies vary and influence public
discourse on the Russia-Ukraine conflict.
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