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NON-FICTION AND CHALLENGES OF ITS TRANSLATION

Literature as an art of words is based on the correlation between the
tendencies of non-fiction (reproduction of the real circumstances of the real
world) and fiction (figurative reproduction of reality). The genre of non-
fiction is still poorly studied in scientific and practical terms, and most literary
critics have tried to separate the genre of non-fiction from that of fiction.
O. Halych states that the fiction based on artistic generalisation and
speculation is being replaced by the literature of document and fact”

Some Ukrainian literary critics and researchers do find certain
synonymous names for the literary genre in question. Thus, there apart from
the term “non-fiction”, the scholars use the following terms: “literature of
fact”, which is also called documentary literature; “factual literature”; “non-
fictional literature”; “documentary”, “new journalism”, “popular science
literature”, etc. [1, 2, 3]. Thus, we have a number of different similar terms
for this literary genre, and the question of the best answer will remain open
for a long time, but in this paper the term “non-fiction” will be used that might
be explained by the fact that in non-fiction there is no place for fictional
characters, and there is no fiction as such. Mainly, non-fiction differs from
fiction in that the former has a “different” process of creating imagery, and
therefore, it outlines real and characteristic phenomena, events, and persons.
Describing non-fiction, we can define it as a literature of memories, letters of
reflection that have a direct conversation with the reader. It is a chronicle and
intellectual, memoir or philosophical conversation that is similar to poetry
with the presence of the author. Its sharp dialectic lies in the freedom of
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expression and the unfreedom of fiction, limited by the reality. The author of
non-fiction strives to create a special image of reality and thus complements
the existing body of information about some event. The peculiarities of this
genre give the writer the freedom to explain more clearly what readers had
doubts about.

The features of non-fiction include: 1) objectivity (conveys facts and
events without distortion or concealment); 2) reliability (contains true
information); 3) informativeness (readers should gain new knowledge and
understanding about a particular topic or event about which the author
writes); 4) analyticity (may contain analysis and interpretation of facts and
events; present different points of view of the causes and consequences of
certain events); 5) artistry (may contain artistic elements); 6) social
significance (may reflect social problems, political events or historical
moments; activate public consciousness and encourage action) [1].

Thus, non-fiction is a literary genre that combines elements of
documentary and fiction; it uses factual material and real events to create a
work of fiction that conveys the truthfulness and objectivity of events and
aims to convey true information and provide readers with new knowledge
and understanding about a particular topic or event. Non-fiction can be an
important source of information and contribute to broadening the readers’
horizons. It should be noted that the role of non-fiction, various notes, diaries,
memoirs, and letters is extremely important for understanding events and
artefacts from certain periods. Such sources form the background against
which the events depicted in a particular work acquire special vividness and
expressiveness, and enhance the effect of the reader’s complicity in what is
happening.

One of the main features of translating non-fiction is preserving the
accuracy and reliability of information while conveying the style and mood
of the original text. Thus, a translator must carefully check the facts and
sources to make sure that they are correctly reproduced in the translation.
Moreover, a translator must be skilful in choosing appropriate words and
expressions to convey the essence and atmosphere of the original work.

Translators should pay attention to the style and mood of the original text.
They must be able to convey the peculiarities of the author’s style using
appropriate linguistic means and techniques. Also, they must take into
account cultural and historical features that may be embedded in the
documentary prose; be aware of the context and use adequate equivalents to
convey these features in the translation. Translation of documentary prose is
a complex task that requires not only knowledge of the language but also the
context and peculiarities of the genre understanding.



The study of non-fiction translation should be based on the translator’s
preliminary study of the text, i.e. the identification of its stylistic, semantic,
ideological, semantic and other features. Such an approach to the text under
translation allows us to find out what changes need to be made in the
translation process, what is behind the translated text (the author’s
personality, situation, the era in which they lived and worked).

As a result, when translating non-fiction, it is necessary to take into
account the vertical context, which gives us an idea of how and why a writer
assumes that their readers are able to perceive the historical and philological
“information” objectively contained in the documentary work they have
created. These extra-linguistic factors are especially important for the
translation of documentary prose, since the object of translation in this case
is the writer’s letters, essays, diary entries, and literary articles.

The text of non-fiction is quite difficult to translate because, in addition
to general textual categories, it is characterised by the presence of hidden,
implicit information, which is the reason for its multivariate nature in
translation. When translating non-fiction, it is necessary to pay attention to
the following linguistic phenomena that have the main implicit load, i.e.
phraseological units, epithets, metaphors, words with figurative meanings,
polysemous words, etc; genre and stylistic originality of documentary prose;
universal meanings expressed in a vertical historical and linguistic and
cultural context, extralinguistic information.

Thus, the observations made lead to the conclusion that the complexity of
perception of non-fiction texts lies primarily in the correct understanding of
the whole complex of social, moral, aesthetic and other features of the era.

A translator, acting as an intermediary between two languages and
cultures, must find ways to overcome the barriers created by national-specific
differences in the contact cultures, since the main efforts of a translator are
aimed at facilitating the process of intercultural communication. The
translator should strive to convey the features of the original as accurately as
possible in the translation, so the main problem of the translated text is the
problem of adequacy.

The problem of adequate translation of non-fiction, i.e. translation while
preserving the original meaning of the message, remains quite acute. Certain
techniques and methods of achieving semantic adequacy in translation
require taking into account the above phenomena, as well as performing
technical operations with the text, including transliteration, substitution,
omission, rearrangement, etc., which have already been tested in translation
practice.

Thus, non-fiction is a kind of literature that combines many different
genres and differs from fiction in that it is characterised by the fact that it is
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based exclusively on real events, but it also has the same aesthetic and
cognitive functions as fiction and certain stylistic borrowings from it. For
practicing translators working with non-fiction, it is important to be able to
immerse themselves in its semantic content, understand the author’s thought
and express it in another language. In order to re-create the artistic content,
which is a complex integrity of semantic and formal, internal and external
extralinguistic and linguistic components, using the target language, it is
necessary to understand the structure of this integrity, to subject it to a
multifaceted analysis, which inevitably precedes artistic synthesis, i.e. the
creation of a translated work. Such an analysis is often complicated by a
number of factors inspired by: historical distance, specific expressiveness of
national realities, the presence of special allusions in the original text that are
understandable to the reader of the original without additional commentary,
etc.
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PECULIARITIES OF TRANSLATION OF STYLISTIC DEVICES
FROM ENGLISH INTO UKRAINIAN

The stylistic aspect of translation should include an adequate choice of
lexical and graphical means according to the general functional and
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communicative orientation of the source language text, taking into
consideration all the norms of the target language.

The question of peculiarities of translation of stylistic devices from
English into Ukrainian has long been under the study of many scholars, such
as V. Provotorov, M. Kuznets, G. Sklyarevska and others. In spite of their
different views on the question, all the scientists mentioned above agree in
several questions. The first one is that before starting work on translating, it
is necessary to define what language genre the text is written in and which
functional style this text exists in. The second question is that stylistic devices
are diverse and numerous, but they are all based on the same linguistic
principle on which the entire mechanism of language is built: comparing
phenomena and establishing similarities and differences between them,
contrast and equivalence.

Among the most widespread stylistic devices we can single out epithets,
metaphors, simile, hyperbole and allusion which are the object of our
research.

Epithets as the stylistic devices are of great popularity because they can
help to single out an individual style of an author and characterises the style
of the literary movement and artistic language of the relevant period. They
are the link that combines different sources of literary language, its book and
vernacular basis, its expressive folklore component in the writer’s linguistic
consciousness. Thus, the epithet is used as an important artistic means of
individualisation, typification and evaluation of the depicted phenomena. It
creates wide possibilities for an individual author’s reproduction of reality.
In a certain context, epithets of shape, colour and properties can reveal a
hidden, unusual component of their meaning, which becomes the basis for
new images. They can reflect a psychological state and social status.

A very important stylistic device in creating a description is metaphor. It
helps to recreate the image of a character given not by experience but by
intuitive feeling. A metaphor can be defined as a way of conveying the
meaning of feelings that cannot be conveyed through rational
communication.

Among the stylistic devices used to create the imagery of a text, simile
has a significant share. Simile is the partial likening of two objects, and it is
one of the linguistic categories: the concepts of equality - inequality, greater
or lesser degrees of quality, which are expressed both in the grammatical
category of degrees of comparison of adjectives and adverbs, and in
vocabulary and phraseology. At the same time, in speech, it is interpreted as
an entity of a different nature - a stylistic device that is widespread in the
works of XXM century writers and, when it is implemented in a portrait
description, it represents the intensification, amplification of one feature. The
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purpose of simile is to characterise an object by comparing it with another
object from a completely different class.

In addition to the above-mentioned stylistic devices used by authors of
fiction, such stylistic devices as hyperbole and allusion are also widely used.
Hyperbole is a type of trope that consists in exaggerating the characteristic
properties or features of a certain object, phenomenon or action. It is often
present in everyday speech, in fiction and poetry, but not in scientific texts,
where accuracy is of primary importance. A hyperbolic reflection of reality
is characterised by the expression of the real through the unreal. Metaphorical
hyperbole is often based on a fantastic image. There are three types of
contradiction that can be found in metaphorical reinterpretation. Logical
contradiction is observed in hyperboles such as to beg a thousand pardons.
The direct contradiction is that a concept is attributed a feature that is not
inherent in it (scared to death). An absurd contradiction is observed when
features from different areas are combined, which makes the concept itself
absurd (to give the world to see him).

One of the most interesting aspects of translation theory is the problem of
reproducing stylistic devices. This problem attracts the attention of linguists,
but is not sufficiently developed. The importance of studying the translation
of stylistic devices is due to the need to adequately reproduce the figurative
information of a source language work into the target language, to reproduce
the stylistic effect of the original in translation.

The translation of stylistic devices that carry the figurative charge of a
work often causes difficulties for translators due to the national peculiarities
of the stylistic systems of different languages. All linguists emphasise the
need to preserve the image of the original in translation, rightly believing that,
above all, the translator should strive to reproduce the function of the
technique but not the technique itself.

A. Utrobina considers the following stylistic problems of translation:
parameters of adequacy of the transmission of stylistic devices, the concept
of associative field, and the technique of compensation. The importance of
studying the translation of stylistic devices is due to the need to adequately
convey the figurative information of a work of fiction in the translation and
due to the necessity of reproduction of the stylistic effect of the original in
translation.

To translate a stylistic device, it is necessary to determine its meaning and
semantic structure. In the figurative means there is one the following acts:
evaluation, nomination, or aesthetic information. In the case when no
compensation for the image is found and its transmission is impossible, only
the conceptual content of the image is reproduced. A. Utrobina identifies the
following parameters of the adequacy of the translation of stylistic means in
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the terms of its content: transmission of semantic information in the target
language; transmission of emotional and evaluative information; adequacy of
the transmission of expressive information; adequacy of the transmission of
aesthetic information. If the semantic basis of the original work is conveyed
accurately, the result will be an adequate linguistic image with an adequate
semantic load. G. Sklyarevskaya argues that in many cases, the linguistic
images of metaphorical phrases in the source language are rendered on the
equivalent basis of the nominative function.

As for the associative field, it is regarded as associations caused by the
normative meanings of words in their unusual combinations. A translation
can be considered equivalent if a word in the target language has the same
associative field as a word in the source language, as this evokes the same
activity of thought and imagination in the reader of the translation as in the
reader of the source language text.

When translating such stylistic devices as simile, epithet, metaphor, the
translator must decide each time whether it is appropriate to retain the image
they contain or whether it should be replaced by another. The reason for the
replacement may be the peculiarities of Ukrainian word usage, word
combinations, etc. The stylistic aspect of translation is essential for a
translator. It is the stylistic aspect of language that is responsible not only for
the translation from the source language into the target language, but also for
the translator’s peculiarities and skills. After all, the translation of the original
depends on how the translator is able to convey the meaning of stylistic units.

A good translator uses ways to convey some of the stylistic devices used
in the original in order to make the text more vivid and expressive. The
translator has the following choice: either to try to copy the technique of the
original, or, if this is not possible, to create his own stylistic device in the
translation that has a similar emotional effect. For the translator, it is not so
much the form as the function of the stylistic device in the text that is
important.
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PO3BUTOK MOTHUBAIIII TA THIHIATUBHOCTI CTYJEHTIB
HA 3AHATTAX 3 THO3EMHOI MOBH

CTyleHTChKa 3aMOTHMBOBAHICTh Y HAaBYAHHI € AKTyaJbHHUM ITHTAHHIM
TICUXOJIOTI1 Ta TIeIaroTiKH, 10 MOTPe0ye CYIaCHUX IMiTXO B 10 PO3B’ I3aHHS
npobmemu. Binomo, 1m0 KOXeH Tegaror Mae JocBix poboTtH i3
MOTHBOBaHUMH, IHIIIATUBHUMH, 3aJy4eHHMH Yy HaBYaJbHUN MpoLec
CTyJCHTAMH, a TaKOX 13 TaKUMH, SKi € He3aI[iKaBICHUMH, HCOXOYHMH,
HEKOHIIGHTPOBAaHUMH 1 OaiilyKuMH, a MOJEKYAH JOBOJUTHCS CIIPABISITUCS
i3 Ki1acoM / TpyNolo, e NpeAcTaBiIeHi 0oOWABI KaTeropii oJHOYacHO, IO,
JIICHO, YCKJIaTHIOE TIPOIEC BUKJIAIaHHSI.

AHaniz yKkpaiHCBKMX Ha 3aKOpJAOHHHX HAyKOBHX THpalb YYEHHX
C. Hixonaesoi, H. Bopucko, B. Kaninina, P. Tapauep, C. Tapron, M. Venemr,
C. Topubepi, I. MockoBiTc Ta iHIIMX MiATBEPMIKYE HAraabHICTh Ta
aKTyaJIbHICTh TIOPYIIEHOTO MATaHHA [1].

Merta cy4acHOTr0O 3aHATTS IHO3EMHOI MOBH c()OPMYyBaTH KOMYHiKaTHBHY
KOMITIETEHIIII0 Y CTYICHTIB, 3pOOHTH X OLIBII HOCBITYEHUMU i npodeciiiHo
30piEHTOBaHMMHU 32 JIOIOMOTOI0 Pi3HMX KOMYHIKaTMBHMX cutyaiil. Takuii
BEKTOP Ie1aroriyHoi JisiIbHOCTI BUOYIOBY€EThHCS HA OCMHUCIIEHOMY HaBUYaHHI,
1o nependavae po3BUTOK 1 BIOCKOHAJICHHSI HABMYOK 1 3HaHb y 3/100yBauiB,
SKi He € cyTo JiHrBicTh4HUMH. CamMe TOMY TpPEHYBaHHsS DPi3HOMaHITHHX
comianeaux HaBuuok (SOft sKills) i Bminb mim wac BukmamanHs (axoBux
TUCHUIUTIH € Ha CBOTOJHI OOOB’S3KOBHUM MWIATPYHTSIM JO OIAHYBaHHS
mpogeciitanx 3HaHb. Cepenl HHAX HABHYKM MOTHBAIlii, IHIIIIaTHBH Ta
HiATMPUEMHHUIBKOT OBEIIHKH® HA 3aHATTSX aHIIHHCHKOT MOBH BBaXKAKOTHCS
OJHHUMHU 13 HAWOUNBII IIJICHUX KOMIIETEHTHOCTEH, OCKUIbKH BOHHU
IPYHTYIOTbCS HAa MOJIIMBOCTI BTIJTIOBAaTH 3aJyMH, BHUKOPHUCTOBYBATH

! TTig nignpUeMHUIBKOK MOBEIIHKOK MAEThCs Ha yBa3i yMiHHS CTYAEHTIB
BHSBIISITH AKTUBHY IIO3MIIII0, KPEATHBHICTh, THYYKICTh 1 aJalTHBHICTS,
BiJINIOBiJAJIGHICTh, =~ CAMOKPUTHYHICTh, AaBTOHOMIIO 1  HE3aJICXKHICTB,
MIPAarHeHHs /10 PO3BUTKY, 3/1aTHICTh KOHTPOJIIOBATH BIIACHI eMOIIii, iHTepec i
MOTHBALIIO IO BUBYEHHS HOBOTO, HABUUKH 3aJTy4EHHS HIIUX 0 POOOTH Iij
4ac TPYMOBUX 3aHSTh, 3AATHICTh BUUTHCS Ha IOMIJIKAX 1 POOHUTH BiAMOBIIHI
BHCHOBKH.
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TEOPETHYHI 3HAHHS i/l YaC BUPIIICHHS MPAKTUYHUX 3aBJIaHb, «BIATOUCHHI»
HABUYOK TPYMOBOi Ta IHAMBIAyalbHOI POOOTH. 3a3HAYMMO, IO Jiara3oH
KOMIETECHTHOCTEH, SIKi BXOISATH IO 1HIMIATHBHOCTI Ta MiANPUEMHUIITBA, €
JIOCUTHh PI3HOMAHITHUM 1 YHCEJIBHHM, 30KpeMa: aHAJIITHYHC MUCIICHHS,
HABUYKH TUIAHYBaHHS, OpraHi3ailii, KepyBaHHS Ta NPUHHSATTSA pPIlllCHb;
3MaTHICTh JIO ajamnTallii Ta po3B’s3aHHsS MpoOJeM; HaBUYKH e()EeKTHBHOL
KOMYHiKaIlii, Tpe3eHTamii Marepialy, BEJCHHS IEPEroBOpiB; YMiHHS
MIPAIIOBaTH CaMOCTIfHO Ta y KOMaHIi; PO3BUTOK BIIEBHEHOCTI y coO0i,
OITIHIOBAaHHS Ta CAMOOIIIHIOBaHHS TOIIO [3].

Ski k (akTOpW BIUIMBAIOTh Ha MOTHBAIlilO0 37400yBadiB 3HaHL? SIKUM
YUHOM BHKJIaIadi MOXKYTh 3aJlydUTH CTYJCHTIB 10 aKTUBHOI POOOTH, TUM
CaMHUM CIPHUATH PO3BUTKY iXHBOI 3aMOTHBOBAHOCTI Ta BHXOBaHHIO
HEOOXITHHUX COI[IAIbHIX HABHYOK, sIKi 3HAI00IATHCS Yy MaiOyTHROMY? 11]00
BIZIMOBICTM Ha IIi 3alMTaHHS MOTPIOHO 3pO3YMITH NPUYUHU BiJCYTHOCTI
MOTHBALI] Ta IHTEpeCY, NACUBHOCTI 37100yBaviB Ha 3aHATTI IHO3EMHOI MOBH.

IIporiec omaHyBaHHS JPYror 1HO3EMHOK) MOBOK — CKJIAIHHH Ta
TpUBaNIWii, 30KpeMa yCHE MOBJICHHsS Mependavae 3IaTHICTh €(EKTUBHO
BHKOPHUCTOBYBAaTH BIAMOBITHUH BOKaOyJsIp, rpaMaTHdHi KOHCTPYKIIi Ta
(oHeTHKY i Yac comiambHOi B3aemoii. Ha mymky HaykoBmiB k. Pidapaa
Ta Y. PenaHns, icCHyloTh (akTopH, SKi Oe3mocepeqHbO BIUIMBAIOTH Ha
3aTHICTh JIO YCHOTO CITIJIKYBaHHS: BIKOBI OOMEXeHHS (BiK CIyXadiB
BIUIMBA€ Ha Tporec ¢(heKTUBHOTO Ta MPHUPOTHOTO OMAHYBAaHHS iHO3EMHOI
MOBH), COLIOKYJIbTYpPHI acriekTH (BepOajbHi Ta HeBepOajbHI PO30IKHOCTI,
LI0 BUHUKAIOTH I1iJ] Yac BUBUEHHs JPYroi MOBH) Ta MCUXOJIOTi4HI Oap’epu
ctyneHTiB (emorriiina cdepa) [2]. o ocTtaHHBOrO (haKTOpPy yUEHi BiTHOCATH
CTpaxH, TPHBOTY, CaMOYCBIJIOMJIEHHSl Ta CaMmoOIlOBary, CTaBJEHHsS M0
npeaMeTa, MOTHBALIIO.

CTyaeHTH MOXKYTh OYTH HE3aIliKaBJICHUMHU y BUBUCHHI 1HO3EMHOI MOBH,
OCKUTPKH iXHS yBara CIpsSMOBaHa Ha OUIBII «IIpHBAaONWBI» pedi, TOOTO
CIIOCTEpIraeThCsl MEBHE po3(okycyBaHHI. DOpMyBaHHA X IHTEpecy a0
MpeaMeTa, SIKHiA BUKIIaa€ThCS — BiIOBITabHICT BUKIa[a4a.

[HImIOFO MOXIMBOIO TIPUYMHOK, IO BIUIMBA€ HAa HU3BKHH DPIBEHb
MOTHBAIIi] CITyXadiB — HEJJOCTATHS KiJbKICTh Yacy Ha BUBUCHHS aHTITIHCHKOT
MOBH, OCKUIBKH CTYIEHTaM JIOBOIWTHCS BHKOHYBAaTH iHIINI 3aBHaHHA. Sk
3a3Hauae fociignuk I'. @peni JJaap, BaxximBo 3p03yMiTH NOTpeOU CTyJeHTa
Yy HaBYaHHI Ta 3HAUTH NUIIXW peanizalii mux motped [2]. ['apHOotO ineero €
3a0XOUYEHHsS [0 aBTOHOMHOCTI Ta HaJaHHI IpaBa BHUOOPY (HAIpHUKIAL,
3alpONOHYBAaTH CTYAEGHTaM OOpaTH MEBHI TEMHU JJsl ONPAIOBaHHS, IO
IIPONHCaHi y mporpami Kypcy, Yi MUTaHHA U IPe3eHTalliil / TucKycii / ece
a0o yiTepaTypy JJIs1 YUTAHHS TOIIO).
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Ha mouaTkoBHX eTamax BHBYCHHS 1HO3EMHOi MOBU OJHI€IO 13 MPUYUH
IHEPTHOCTI TEBHHUX KaTeropiil ciyxadiB Moxe OyTH BiJCYTHICTH 0a30BHX
3HaHb TPaMaTHKH, (POHETUKU ¥ MPOTaIMH y JEeKcHIli. Taki MepemKoau y
MIepCIEKTHBI (POPMYIOTh NPOOJIEMH B ONTAHOBYBaHHI ITPOrPaMol0 y 3B’ SI3KY 31
CKJIAIHICTIO CEMaHTHKH, BHMOBH UM CHHTAKCUYHHX OCOOJMBOCTEH
AHTIIHCHKOTO peUeHHS.

HacamkiHenp CTyJIeHTH MarOTh HU3bKUH PiBEHb BIIEBHEHOCTI Yy 001 i
Yac YCHOrO MOBIICHHS iHO3EMHOI MOBOK. MIMOBIpHO, IO BOHH MOXKYTb
BTpayatd il y CHTyaIisX, KOJM TIOYYBAIOTHCS  HE3a0XOYCHHUMH,
pO3JapoBaHUMH, 30CHTE)KEHUMH YU BUCMISSHUMH, PO3KPHUTUKOBAHUMHU
OoAHONMITKAaMH abo ¥ HaBiTh JIEKTOPOM. BiAmoBimHO Taki ciayxadi
BTPAa4YaTMMyTh MOTHBAI[iI0 Ta iHINIATHBY 10 aKTUBHOI y4acTi Ha 3aHATTI
HaJaji 4epe3 CTPeC, 3 sIKMM acOILIFOBATUMEThCS BUBUCHHS 1HO3EMHOI MOBH.
ToMy HaaBaXJIMBO CTBOPHUTH IPYXHIO arMocdepy Yy Kiaci, CIPHATH
BIJIbHOMY BUPQ)XEHHIO JYMOK, MITPUMYBATHU Ta 320X0UyBaTH JI0 pOOOTH HE
JIMIIE aKTUBHUX CTY/EHTIB, a i THX, KOTPi MalOTh TPYAHOLLI IICUXOJIOTIYHO-
eMolIlifiHoro xapakrtepy. Ll myMKa KOpemroe i3 MOCTylnaTaMH «aKTHBHOL
METOJIOJIOTii», y MeXax $KOI poJb BHKIaaada TpaHCHOPMYyeThCS IO
(dacwmitaropa, MemiaTopa, TOMI SK CTYJICHTOBI HaJaeThCs OilbIIa
HE3aJIS)KHICTh Ta aBTOHOMHICTh. TakuWi WiAXiJ JOMOMOXE CTYIACHTaM
3TeHepyBaTH BIIACHI 1J1ei, KpHTUIHO OOHMpaTH JKepena iHdopmarii Ta mo-
HOBOMY PO3B’S3yBaTH MpoOIEeMH, TOCATATH TIOCTABICHOI METH.

3-NOMIX PI3HOMAHITTSI YUHHUX METOJOJIOTIYHUX CTPATEerii TOPEYHUMHU
BB)KAETHCSI BUKOPUCTAHHS HACTYMHHUX JJI1 BUXOBAHHS IHIIIATHBHOCTI Ta
CIPUSHHS PO3BUTKY MOTHBOBAHOCTI Ha 3aHATTAX 3 iIHO3EMHOI MOBHU:

® IPOEKTHA pO0OTa, IO € HHU3KOK 3aBJaHb, KOTPI JO3BOJISIOTH
BHUKOHABIIEBI POOMTH OCTI/KCHHS Ta BYHTUCS CaMOCTIHHO Ha OCHOBI
0a30BHX 3HaHb, OTPMMAHMX YMiHb 1 HaBHYOK, INpPU UbOMY (YHKIis
BHKJIa/1a4a TOJIATAE Y CIIOCTEPEKECHHI Ta KOPUTYBaHHI MTPOIIECY;

® KOONICpAaTHBHE HAaBUaHHS, SKE Ma€ Ha MeETi KOMaHIHY pOOOTY
CTYJICHTIB, IO JOTIOMAraloTh i MiITPUMYIOTh OJMH OJHOTO, OCKIIEKA BOHU
YMOTHBOBaHI CIUTFHOIO METOIO 1 3aBIaHHIM;

e npobneMHo-opieHTOBaHe  HauanHs  (problem-based  learning):
aKTyaJbHI THUTAHHS CHOTOACHHS BUKOPHUCTOBYIOTHCS JJISI OCSTHEHHS
CTyJICHTAMH [IEBHUX 17eH Ta MIPHUHIIHIIIB;

e reMatuuHi  gochmipkenHs  (case  study), 1m0 mependavarTh
IHAMBiAyadbHYy YU TPYIOBY POOOTY 3 BHUBYECHHSA I aHami3y KOHKPETHHX
CUTYaIlii Ta MOIIYK PEIeBAHTHUX MUISXiB JI0 PO3B’SI3aHHS IPOOIIEM;

e (hopMmyBaHHSI ocepenkiB 3a iHTepecamu (centers of interest), sKki
OpraHi30BYIOTh BIJIIOBIHO JIO MOTpe0 Ta IHTEpEeciB cCilyxadiB, y Mexax
KOTpUX BUKOHYIOTBCS aKaJIeMiYHi 3aBIaHHA 3 METOI0 OIIHKH piBHA

12



OCBIYEHOCTI CTY/ICHTIB 3 OKPECIICHUX MMUTaHb, & TAKOXK JJIsl BASHAYEHHS TOT'O,
YM CTYJECHTH 3MOININ e(DeKTHBHO NPAIIOBATH 32 aKaJIeMiYHUMH BHMOTaMH,
MOCTABJICHUMH JIO TAKOT'O BUAY JISTBHOCTI.

Ot1xe, CTyJICHTOLEHTPOBAHE HAaBYaHHS, CIJIbHE IJIAHYBaHHA TEM Ta
MOXIJIMBHX 3aBJaHb JI0 Kypcy, yJajduid BHOIp METOHOJIOTIYHHX CTpaTeriy,
MiITPUMKa Ta CIPHUSHHSA J0 B3a€EMOJIl CTYICHTIB, IPUUHATTSA 3MiH poJIeH
«YUHTEIS-Y4HS» — BCe 1Ie YPEIITi-pEelIT 3MOXKe JOIIOMOI'TH 3aMOTHUBYBATH Ta
c(hopMyBaTH BHYTPIIIHIO iHIIIIaTUBHICTH y 3100yBayiB 3HAHb.

Crnncok BUKOPUCTAHUX JIZKepeJ1:
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YJIK 81.255.4
Bonuenxo 0. M.,
KaHJ. IeJl. HayK, JTOLEHT 0.B.3.
kadeapu aHrichKol (ijoorii Ta mepekany,
YHY imeni [Tetpa Morunu, Muko:nais, Ykpaina

AHTJIIACBHKI HEOJIOT'13MH 2023-2024 POKIB:
HEPEKJAJTAIIBKAMA ACIIEKT

Jlekcnka sk caMHii PyXJIMBHUH IU1acT Oy/1b-IKOT MOBH pearye Ha 3MiHH B
comianbHil, KyIbTYPHIH, TOMITHYHIA Ta IHIHUX cepaxX KHUTTS CYCIiIbCTBA,
aJUKe caMe CIIOBO € «I3epKasloM XKUTTs». [losiBa HEONOTI3MIB, 1110 (HIKCYIOTH
HOBI Ha3BU Ta 00pa3u, y Oyab-sKii MOBI CBIJUUTH PO PO3BUTOK Ii
CJIIOBOTBOPYOi CHCTEMH, CTAHOBJIEHHS HOBHX CIOBOTBOPYHX MOJIENICH CIIiB,
3MiHY ICHYIOYHX, PO3IIUPEHHS ab0 3MEHIIEHHS iX MPOAYKTHBHOCTI Ta
OaratbMa iHIIUMH (aKTOpaMH CIIOBOTBOPUOTO mporiecy. Haykoswuii ornmc Ta
kiacudikamis HEoJOTi3MiB, PO3B’sA3aHHA MPo0IeM IXHHOTO BUHHKHEHHS, a
TaKOXX MOPIBHAHHA iXHBOI CTPYKTYpH Yy PI3HHX MOBax i JOCIIJDKEHHS
MOXKJIMIBOCTEH Tepekiagy € 00’eKToM HaykoBHX po3Binok lO. A. 3ammoro,
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I. B. Manmunoscekoi, O. B. Pebpis, O. O. CeniBanopoi, O. K. Suumunna,
O. A. SIcunenpkoi Ta iH.

AHali3 HayKOBUX JDKEPEN 3aCBiqUye, 10 Y MIUPOKOMY CEHCI TEpPMiHOM
«HEOJIOTI3M» TI03HAYAEThCSl OyAb-sIKE CIIOBO, a TaKOX MWOro OKpeme
3HAYEHHs1, BUCIIB, SIKi 3’SBUJIMCS B MOBI Ha Cy4yacHOMY eTami il pO3BUTKY i
HOBH3HA SIKUX YCBIJOMITIOIOTHCS MOBIIIMH (3arajJbHOMOBHI HEOJIOTi3MH) 2060
Oyny BXUTi TiIBKHM B SKOMYCh aKTi MOBIICHHS, TEKCTi YM MOBi IIE€BHOTO
aBTOpa (IHIUBiAyaIEHO-aBTOPCHKI Heomorizmu) [1].

JocmimKkeHHsT HEOJOTi3MIB TaKMMH HayKOBILIMH, Ak 1.B. Ammpycsk,
O.M. Binoyc, O.M. bonnapenko, O.M. T'ooBKoO, 10.A. Baunuii
3aCBiqUYIOTh, IO HOBA JIEKCHKA YTBOPIOETHCS 3IEOIBIIOrO 3 BIACHOTO
Marepialy LUIIXOM CIOBOTBOPYMX OIEpaliii Ta MEepPeOCMHUCICHHSIM BiKe
ICHYIOUUX OJJMHULIB.

3a3HauKuMo, 1[0 HEOJOTI3MHU BiI3HAYAIOTLCS OCOOIMBOIO MIHJIMBICTIO Ta
3 ABISIFOTBCS B KYJbTYPax, sIKi IIBHIKO 3MIHIOIOTBCS, Ta B pi3HUX chepax
JISUTBHOCTI JIFOIMHY, TIOB’SI3aHUX 3 BIATBOPEHHAM iH(popMarlii. MoBO3HaBIII
PO3PI3HSAIOTh BHYTPIITHHOMOBHI Ta 30BHIIIHROMOBHI IUIAXHM HEOJOTi3allii.
Jlo mepmmx  HajeXaTh  HEOJIOTI3MH,  YTBOPEHI  CTaHAApPTHUMH
MIPOXYKTUBHUMH 3ac00aMM CIOBOTBOPY: OCHOBOCKJIAIAaHHSIM, ICPHUBALII€IO0,
adikcarmiero Ta CKOpodeHHSM. JlekceMH, YTBOpEHI IMMH CIIOCOOaMH,
CKJIQJaloThes 3 YK€ HAasBHUX B MOBI €IE€MEHTIB, a iX HOBHM3HA IOJATA€E B
0co0IMBOMY BHSIBY HOBOTO CMHUCIY. Jl0 Ipyrux HajeaTh 3allO3WYCHHS 3
IHIIMX MOB, SIKi ACHUMITIOIOTHCS BIAMOBIMHO 7O HOPM MPAaBOMKCY Ta
rpaMaTHKH IIbOBOI MOBH.

VY wiii HayKOBiH PO3BIALI MPOAHATIZYEMO JEsIKI aHTIIHCHKI HEOJIOTI3MH,
1o Oyiu 3agikcoBaHi B OHJIAIH CJIOBHHUKAX aHrIiiicbkoi MoBH [2, 3] y 2023-
2024 pokax, Ta 3ano3uueHi ykpaiHcbkumu 3MI. Bubipka 3a3HaueHHX
HEOJIOTI3MIB TMPOBOAMIACS 3 METOK PO3BUTKY Yy CTYICHTIB 3 Kypcy
YopHOMOPCHKOTO HaIiOHAIHHOTO yHiBepcHTeTy iMeHi [lerpa Morwmm, siki
HaBYAIOTHCS 32 OCBITHBOIO Mporpamoro «Teopist Ta IMpakTHKa Mepexyiany 3
aHMITHCHKOT Ta ApyToi iHO3eMHOT MOBU» Ta y 2023-2024 HaBYaTBHOMY POII
BHBYAIOTh BUOIPKOBY AuMCIUILIIHY «Teopis i IpakTHKa MIKKYIBTYpPHOI
KOMYHIKaIlil Ta epeKiIay, Takux (paxoBUX KOMIIETEHTHOCTEH:

® 3JIaTHICTh BIJBHO OIEPYBATH CICIaIbHOIO TEPMIHOJOTIE IS
Po3B’si3aHHs NpoQeciiHUX 3aBaHb,

®  3HAHHS, IO BUXOIATH 32 MEXI1 JIHTBICTHYHHX Ta NEPEKIaJ03HABINX
(doHoBI 1 mpeaMeTHI 3HAHHS 3 iCTOpii Ta KyIbTypH aHTJIOMOBHHX KpaiH,
MOBA SIKUX BUBYAETHCS),

® 3/aTHICTH BPAaxOBYBaTH MIXMOBHI PO301KHOCTI Ha piBHI CHCTEMH,
HOPMH Ta y3ycy, I0JaTH SIBUIIA iHTepQEepeHIlil B Ipoleci nepekiany Ta Ha
eTarni nepeKnaaaHHs.
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[Tix yac ceMiHapchbKHX 3aHATH Maii0yTHIM MepeKIiazadaM IpOIIOHYEThCS
ITOPUTM BIATBOPEHHsI 3HAYEHHS AaHIJIICHKUX HEOJIOTI3MIB IJILOBOIO
MOBOIO, SIKHH CKIJIQJIA€ThCS 3 TPHOX €TalliB Ta BiloOpakae 0coOIMBOCTI
nepexiaialpkoi AisuibHOCTi. Ha mepiomy erami BifOyBaeThest 3°siCyBaHHS
3HAUEHHs1 HEOJIOTI3MY (KOJIM mepekiajady ado 3BEpTaeThCsl O OCTaHHIX
BHIAHb aHTJIHCHKUX TIyMayHUX (CHOUKJIONEIWYHUX) CJIOBHHUKIB, abo
3’ICOBY€E 3HAYCHHS HOBOTO CJIOBA, BPAXOBYIOUH CeNH(iKy HOTO CTPYKTypH
Ta KOHTEKCTY). Ha npyromy erami aHami3ylOTECS Pi3SHOMaHITHI iHpOpMamiiHi
JDKepeTa sl BU3HAUSHHS, UM iCHY€ B)Ke B IJILOBil MOBI CIIOCIO BiITBOPEHHS
MIEBHOTO HeoJorizMy. TpeTiif eran — I1e BIacHe ImepeKiiag 3aco0amH IiTbOBOT
MOBH 3 ypaxyBaHHSM TOTO, IO HEOJOTI3MOBI NpHWTaMaHHa OaraTorpaHHa
nparMaTyKa, OCKUJIbKH Ha eTalli OpOJHKEHHSI HOBOT'O CJIOBA HOT0 CeMaHTHKa
CYNPOBO/IKYETHCS PArMaTHUYHUMHU TapaMeTpaMu IEPBHHHOTO KOHTEKCTY.
KpiM 3a3HaueHMX KOMIIOHEHTIB, IparMaTHKa HOBUX CIIB  KOJIY€E
IHAUBiAyaNbHUI HaMip MOBLS, a TakoXK e(eKT «HECIOAIBaHOCTI» Ta
«3IUBYBaHH». KOMIIOHEHT «HECTO/AIBaHOCTI» MOB’I3aHUI 3 MPAarMaTUKOO
MOBIISI, Y TOH yac, Ik KOMIIOHEHT «3/IMBYBaHHS» CIIPSIMOBAaHHI Ha clyXaua,
KUl BHpaXkae peakUilo Ha HOBOYTBOpeHHs. llepeknaznad, noOuparoyu
BiJIIOBiTHUKY, Ma€ BPaXxOBYBATH MParMaTU9HI OCOOIMBOCTI aapecara, Horo
npogeciifHui cTaTyc, BiK, CTaTh, ETHIYHY HAJIC)KHICTH, EMOILIHE CTABICHHS
JI0 BUCJIOBITIOBaHHS TOLIO.

HeoOxigHO 3a3HauMTH, IO TENECKOMis SK CIOCIO yTBOpEHHS
aHINIHCEKUX HeoJori3MiB  nigupye y 2023-2024 pokax Ta 3acBiguye, II0
aHrJifickka MOBa PO3BUBAETHCS IUIIXOM €KOHOMIii MOBHHMX 3aco00iB, IO
3MEHINYE KUIbKICHMH TPHUPICT JISKCHYHUX OJWHMIL 1 CIPSIMOBYE
HOMIHATUBHY JisUIBHICTh Ha BTOPUHHY HOMIHAlil0 — BeAe [0
MEPEOCMHUCIICHHSI BXKE HasSBHUX y MOBI HOMIHaTHBHHX 3aco0iB. HaBenemo
MIPUKJIaJM aHTJIIChKI HEOJIOT13MIB, 1110 YTBOPHIIKCS HUISIXOM TEJIECKOITii:

VirtuReal = Virtual + Reality,

greenflation = green + inflation,

tipflation = tip + inflation,

beautility = beautiful + utility

B ykpaiHCPKOMY Tepekiaml IHX HEOJOTI3MIB  CHOCTEpITaeThCs
pisHoMmaHiTTS 3aco6iB. [lns VirtuReal 3actocoByerhcss Bxke Bijome
KaJIbKyBaHHS TIOBHOTO TEPMiHy egipmyanvha peanvuicmo. Tipflation Ta
beautility BinTBOprOIOTECS Yepes TIyMaueHHS IOHSATh. 3MEHUIEHHA CYMU
yaliosux Ta Kpacoma ma npaxmuunicms BignosimHo. s greenflation
¢ikcyemMo 3 BapiaHTH BiITBOpEHHS B ykpaiHchkux 3MI, a came: amanToBaHe
TPAHCKOyBaHHs (epingasayis), KaTbKyBaHHS (3e1enouayis) Ta 3MilaHuit
METO/I, 1110 MOEIHYE 3aCTOCYBAaHHSI B TEKCTI aJallTOBAHOTO TPAHCKO/LyBaHHS
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Ta TOSICHIOBAILHOTO NepeKiany (6edenHs exonociunozo OizHecy 3HAYHO
00pOACUUM CHOCOBOM).
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SEMANTIC FEATURES OF METAPHORS IN KENDRICK
LAMAR’S SONGS

Metaphor is one of the most widely used stylistic devices because it
allows us to convey complex ideas and emotions through symbolic language.
This stylistic device compares two objects that are seemingly unrelated but
share common characteristics to create a vivid image in the reader’s mind.
For many centuries, metaphor has been studied by various foreign and
domestic linguists including K. Wales, M. Abrams, A. Richards, M. Black,
V.A. Kukharenko and others. Moreover, metaphor is not limited to fiction,
but is also used in cinema, art and the work of musicians. Among the scholars
who have studied metaphor in songs are N. Danyliuk, L.V. Odynetska and
O. Koziy. Metaphor is an important technique in rap music, and Kendrick
Lamar, who is one of the most prominent representatives of this genre, often
uses metaphor to express his views on various social and political topics,
which helps his listeners to better understand his ideas. The relevance of this
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work lies in the fact that not many scholars have studied metaphor in songs,
especially in the rap genre. In addition, Kendrick Lamar has been one of the
most popular artists in the world for more than a decade, and the themes of
his songs remain relevant, as the performer speaks about social issues that are
important to the community.

The aim of the study is to investigate the metaphor and the peculiarities
of'its functioning in Kendrick Lamar’s work. In accordance with the aim, the
following tasks were identified and completed: the definition of metaphor
given by foreign and domestic scholars; the main classifications of metaphor
as a stylistic device; the main directions of Kendrick Lamar’s creative activity
and analysis of the semantic features of metaphors in his songs; analysis of
linguistic, stylistic and functional features of the use of metaphors in
Kendrick Lamar’s songs.

The subject of the study is linguistic and functional features of the use of
metaphors in the lyrics of Kendrick Lamar’s songs. The essence of the work
is an in-depth study of metaphors as a stylistic device in Kendrick Lamar’s
songs, as well as the identification of linguistic and functional aspects of these
metaphors. In addition, the semantic features of metaphors in Kendrick
Lamar’s songs have been analysed.

The theoretical basis of the work has been formed by the works of
domestic and foreign scholars devoted to the study of the definition,
classification and functions of metaphor: George Lakoff and Mark Johnson,
L.P. Yefimov, V.K. Kharchenko and others.

The practical significance is determined by the possibility of using this
analysis to study the relationship of Kendrick Lamar’s lyrics with cultural,
social and historical contexts, as well as to study metaphor as an artistic tool
in the work of other artists.

The examples of the metaphor were grouped by semantics, resulting in 11
semantic groups (from the most used to the least used): personal struggle and
development, the importance and greatness of creativity, feelings, poverty
and violence in the native area, criticism of state policy, racism and other
social problems, the culture of the Black community, bad habits, human
relationships, religion and spirituality, and money.

The theme of personal struggle and development is central to Kendrick
Lamar’s work. For example, the metaphor «The feelin’ is toxic, I feel like
I’m boxin’ demons» describes the author’s emotional state. He feels as if he
is in a constant battle, similar to a boxing match, with his inner demons. This
indicates a feeling of being overwhelmed and consumed by negative thoughts
and emotions.

Also, in his song “FEAR.” there is a metaphor “If I could smoke fear
away”. Kendrick Lamar talks about his fear of death at a young age,
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especially against the backdrop of unrestrained gang activity and police
brutality in Compton, as well as his lack of confidence in himself and his
abilities, the fear of losing the life he built for himself at the age of 27, which
is an allusion to the “Club 277, a group of famous musicians who died at that
age.

An equally popular theme in Kendrick Lamar’s songs is the importance
and greatness of his work. In our opinion, the most striking metaphor from
this semantic group is “I penetrate the hearts of good kids and criminals”. The
word “penetrate” conveys a sense of deep connection, indicating that the
author’s words can affect the emotions of people from different backgrounds
or from different walks of life.

Another semantic group that can be distinguished from Kendrick Lamar’s
work is feelings. For example, the performer refers to the feeling of love in
the metaphor “Love’s gonna get you killed, but pride’s gonna be the death of
you”, depicting this feeling from a negative point of view, because love can
lead to physical vulnerability and emotional pain. At the same time, the
second part of the metaphor emphasises the destructive nature of pride, which
can blind a person to their own shortcomings, hinder personal growth and
lead to a moral downfall.

Kendrick Lamar pays a lot of attention to the story of poverty and violence
in his native neighbourhood. A metaphor that vividly describes his native
Compton is “you still rose from that dark place of violence” because life in
his neighbourhood was characterised by poverty, crime and other social
problems.

The metaphor “Shots hit the enemy, hearts turn brave” in his song
“m.A.A.d city” describes life in Compton in more detail. Lamar talks about
another gang fight, and when a member of your gang wounds the enemy,
everyone else gets a boost of confidence and is ready to kill.

The themes of poverty and violence in the neighbourhood are very closely
linked to criticism of state policy. With “And everything on TV is just a
figment of the imagination / I don’t want a plastic nation...” he condemns the
fact that the content shown on television is fake, which makes the American
nation fake and “plastic”.

Kendrick Lamar is also outraged by the country’s foreign policy. The
metaphor “the great American flag is wrapped and dragged with explosives”
emphasises that the American flag, which is a metaphor for reputation and a
symbol of the country’s pride, depicts the aggressive foreign policy of the
United States in many regions of the world.

Separate from the criticism of government policy, it is worth considering
the semantic group of metaphors related to racism and other social problems.
Throughout his musical career, Kendrick Lamar has said in many of his songs
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that racism is a very serious problem in the United States, which is confirmed
by his metaphor “Racism is still alive”.

The problem of racism is closely linked to police brutality against black
Americans, and Kendrick Lamar confirms this with his metaphor “Heart
racin’, racin’ past Johnny because he’s racist”. The heart of a black man beats
hard and “races” because he is afraid of a white policeman named Johnny,
who has racist beliefs and can imprison or even kill a person just because of
the colour of his skin.

Kendrick Lamar himself is very proud of being black and repeatedly says
so in his songs. Therefore, during the analysis of metaphors, a semantic group
of metaphors about the culture of the African American community was
created.

For example, in the song “DNA.”, Kendrick Lamar uses the line “I got
power, poison, pain, and joy inside my DNA”, where his DNA is a metaphor
for the culture of the African American community, which is filled not only
with strength, inner resilience and joy, but also with pain and suffering for
many centuries, which emphasises the diversity of the culture.

The rap industry is associated with bad habits, which Kendrick Lamar
also speaks about in his songs. Unlike many in the industry who promote the
use of drugs and alcohol, Kendrick Lamar is often sceptical about this,
although he does not deny that he uses drugs.

In the song “Swimming Pools (Drank)”, the title of which is already a
metaphor for excessive alcohol consumption, there are several metaphors,
including the metaphor in the line “Now, I done grew up round some people
livin’ their lives in bottles”, which indicates that in his childhood the author
grew up around people who lived their lives “in bottles”, drinking so much
alcohol that it could fill a swimming pool.

Also, some of the analysed metaphors can be grouped into the semantic
group “religion and spirituality”. The singer has repeatedly emphasised the
fact that the devil exists in everyone’s life, tempting them to sin.

In the song “Alright”, he calls the devil “Lucy”, who tries to make friends
with the author in order to gain his trust, but the author says: “I can see the
evil, I can tell it, I know it’s illegal”. He can see all that is evil and unclean
and will not succumb to sinful deeds.

The last semantic group is the group of metaphors about money. In the
song “Money Trees”, Kendrick Lamar repeatedly repeats the line “Money
trees is the perfect place for shade”. This means that having a lot of money is
the most comfortable place to live, because money protects him from the
difficulties he faced as a child and that many people face today.
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Thus, the analysis of metaphors in Kendrick Lamar’s songs illustrates the
wide use of this stylistic device and depicts central themes that comprise the
essense of his creative works.
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ON THE PROBLEM OF AUDIOVISUAL TRANSLATION:
TYPES AND PECULIARITIES

Since ancient times, translation has performed a mediating function in
intercultural communication. Translation has made it possible to establish
and develop contacts between cultures and peoples of different civilisations
and epochs. Today, a global culture is being formed in the course of active
mutual exchange and integration of cultures. One of the driving forces behind
globalisation is mass culture — cultural products created on a commercial
basis and distributed to the masses, regardless of social status, gender, age or
nationality. Due to its specificity, mass artistic culture has a significant impact
on the consciousness of nations, which justifies the growing interest of
researchers in global trends in this area. Globalisation has also contributed to
English-language films becoming an integral part of Ukrainian cinema
distribution. This has led to a relatively new area of translation studies —
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audiovisual translation (AVT) — gaining popularity, and an ever-growing
need for high-quality Ukrainian-language translation.

Despite the fact that audiovisual translation has existed since the
emergence of cinema itself, it is still not sufficiently covered in scientific
works as a special type of translation activity. The first research attempts in
the field of audiovisual translation were made in 1960 and were mainly
concerned with the limitations associated with subtitling films.
Understanding the obvious importance of film production in today’s
globalised world, the problems of improving audiovisual translation and
ensuring effective audiovisual communication require the search for the most
advanced translation solutions, which would be impossible without a detailed
theoretical and practical study of this issue.

Some literary critics and researchers define audiovisual translation as “a
branch of translation studies that deals with the reproduction of multimodal
and multimedia texts in another language and/or culture”. According to
British scholars, “translation describes the means by which a film or
television programme is made comprehensible to a target audience that is not
familiar with the source language”.

As the definition by L. P. Gonzalez suggests, an audiovisual text is a
multi-channel (acoustic (audio) channel and visual channel) and multi-
semiotic text, consisting of signs such as speech, music and images, while
also incorporating linguistic, extralinguistic and paralinguistic elements.

Moreover, the meaning of a particular text does not lie only in words and
phrases, but also stems from the parameters of the context and elements
outside the text. Thus, audiovisual translation involves not only simple
translation from the source language into the target language, but rather the
replacement of the source message with the target message, or, as it was later
proposed, the transmission of the source text with the target text.

There are three main types of audiovisual translation: dubbing, voice-over
and subtitling.

Dubbing involves replacing the original soundtrack with actors’ dialogues
with a recording in the target language that reproduces the original message.
The complexity of dubbing as a type of audiovisual translation lies in the need
to prepare an adequate text in the target language to ensure synchronisation
of the actor’s pronunciation with the video footage, while maintaining the
speed of speech and the duration of a single line.

Two classifications of dubbing are identified: by the number of languages
(intralingual and interlingual dubbing) and by the number of voice actors
(multi-voiced, two-voiced and one-voiced dubbing).

In a voice-over translation, the volume of the original audio track is
slightly reduced so that the viewer can focus on the translation, which is
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added over the original audio track. As a rule, the original utterance begins a
few seconds before the translation, and the voice-over translation ends a few
seconds before the end of the original utterance so that the viewer can hear
the voice of the speaker. Unlike dubbing, voice-over translation does not
preserve the correspondence of the actors’ lip movements in the translation
to the original — lip sync. In voice-over translation, there may be deviations
in the length of lines by several syllables, which is another distinctive feature
compared to dubbing, where the number of syllables of each statement must
be preserved.

The following types of voice-over translation are distinguished: dual,
when two actors perform the voice-over: a man for male voices and a woman
for female voices; multi, when each actor is voiced by a separate voice actor;
recorded and simultaneous.

Subtitling is a transcription of film or television dialogue that is shown on
the screen simultaneously with it. Subtitles are probably the most common
form of audiovisual translation. They are usually located at the bottom of the
screen in two lines, on the horizontal axis, aligned in the centre or on the left
in the case of dialogue. Each dialogue line should be preceded by a dash.
Subtitles usually contain 35-38 characters per line and are displayed for 5-7
seconds. Helvetica and Arial fonts are most often recommended for subtitles.
Letters should be pale white (not bright white) so that the viewer’s eyes do
not strain while watching. Letter outlines are usually grey, not black.

Two ways of distinguishing subtitles are indicated. According to the
linguistic feature, there are two types: intralingual and interlingual subtitles.
On the basis of technical processes, there are open and closed subtitles, as
well as hard and soft subtitles.

Thus, audiovisual translation is a separate specific field of translation
research, because when working on the translation of a film production, a
translator deals with an audiovisual text of complex structure and syntax: it
is at least two-channel (acoustic and visual channels) and multi-semiotic. Its
multi-semiotics includes linguistic, extralinguistic and paralinguistic
elements such as language, music, images, etc. There are three main types of
audiovisual translation: dubbing, voice-over and subtitling. There exist many
conflicting opinions about which kind of audiovisual translation is better. In
addition, the choice of the type of AVT depends to a large extent on the
technical and financial capabilities of a customer and a translator.
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HABYAHHS AHIJIIMCBKOI JIEKCUKH
3ACOBAMU ABTEHTUYHUX BIJEOMATEPIAJIIB

JloCmiDKEHHS TPYHTYEThCS Ha KOMYHIKATUBHOMY TIIXOMl JO BUKIaja-
HHSI MOBH, SKHH MiJIKPECIIOE BAXJIMBICTh BUKOPHCTAHHS aBTEHTHYHHX
ayIioBi3yallbHUX MaTepialiB s HaBYaHHA AaHIJHCHKOT  JICKCHKH.
AKTyanbHICTE POOOTH TOJSATAE y BHKOPHCTaHHI aBTEHTHYHHX BiJ€O-
MaTepialiB JUIA IOMOJIAHHS BIICYTHOCTI KYJNBTYPHOTO Ta BepOABLHOTO
KOHTEKCTY.

SckpaBi TpUKIamM BUKOPHCTAHHS aBTCHTHYHHX BileoMaTepiaiiB
mwiardpopmu TED Talk Ha 3aHATTSAX 3 aHIJIIHCHKOT MOBM MOXHA 3HAWTH B
pobotax 3apyOixkamux aBTopiB (A. Jlyoakos, O. boripua, M. Kapynakap, T.
[etens, M. Peitnoco Ta in.). Ykpaiaceki BueHi (E. Illariaxmerosa, O. birnd,
H. ITmensHHEMKOBA Ta iH.) TaKO)X BUBYAIH €(PEKTHBHICTH BUKOPUCTAHHSI
AaBTCHTUYHHUX BizeomarepianiB. OmgHak y BITYM3HSAHIN NearorivyHiil Haymi
el HampsM JOCHI[DKEHb € HEeJIOCTaTHRO po3poOseHnM. Jlnme neski
OCBITSIHM 3HaHOMI 3 INMH JOCIII/PKEHHSIMH 1 IIe MEHIIE NTPAaKTHKYIOTh TAKUH
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nigxin. Ile morpedye Hane)xxHOrO aHaji3y mepeBar Ta HENOJIKIB PO3BUTKY
JICKCUYHUX HaBUYOK y4HIB 3acobamu TED Talk, a Takoxk cucremaru3arii
eTaliB ONpalOBaHHS TAKUX BUCTYIIIB, IO JOIIOMOKE BUUTEIIO OOy IyBaTH
e(eKTUBHHUI YPOK aHTIIIHCHKOI MOBH.

VY cTaTTi NpOIOHYETHCS IUPOKHUIA MOTJTISL Ha PI3HOMAaHITHI 0COOIMBOCTI
BHKOPHCTAHHS BileOMaTepialiB Ha ypOKaX aHTJIHCBKOI MOBH, a TaKOX
aHaJi3 TMO3WTHBHHUX Ta HeraTWBHUX acrekTiB miardgopmu TED. Ockinbku
OCHOBHOI0O METOK) BHBYEHHS I1HO3EMHOI MOBH € MIATOTOBKA 10
MDKKYJIBTYpPHOI KOMYHIKaIlil, TO HOBi CJOBa TIIOBHHHI YTOYHIOBATHCS
KOHTeKCTOM. MU [ifIDM BHCHOBKY, Mo TemH BucTymiB TED e
PI3HOMAHITHUMH Ta aKTyaJIbHHMH, TOMY iX MOJKHa BHKOPHUCTOBYBATH IJIS
CTBOPEHHSI HAaBYAJLHOI'O CEpEelOBMINA i3 3aHYpeHHsM. BumoBa cmikepis
000B’S3KOBO YiTKa Ta 3p0O3yMiJia, 10 MPU3BOAMUTE 10 3HAYHUX MO3UTHBHHUX
3MIH Yy CHOPHUHHSTTI aHIIINAChKOT MOBH y4HsAMH. OJHAaK BHUKJIaTaueBi
HEeOoOXiTHO BUTPATUTH 3HAYHUI Yac Ha MiIrOTOBKY 3aBJjaHb, a/IJalITOBAHUX JI0
peaiiii ykpaiHChKOT OCBITH.

VY npoMy Keiici MU pO3IIISIHYJIH OCOOJIMBOCTI eTariB podotu 3 Bineo TED
Talk Ta omucanu Tpu 3 HHMX: MIATOTOBYE ONMUTYBAaHHS, BBEJCHHS AKTUBHOI
JIEKCHKH, NeperIiy Ta 0OOMiH JyMKaMu.

O BceGiuHOrOo ommcy Metoamku BukopuctanHs TED Talk wmm
MIPOaHaJi3yBaIN CyJacHy MCHXOJIOTO-TIEAAroTidHy, a TaKOX JIHIBICTHYHY,
OCBITHIO Ta METOAWYHY JiTeparypy. Ilicms MOpIBHAIBHOTO aHAII3y
YHIBEPCUTETCHKUX MPOrpaM Ta Yy3arajbHEHHs [OCBily BHUKIJIaJadiB MH
3’sICyBaJIM CTaH JIOCJIPKYyBaHOI IPOOJIEeMH B HAaBUYAILHOMY IIPOLIECI.

IIpodecop b. CaitnyH cTBep/KYE, 110 OCHOBHOIO METOK) BUBYCHHS OY/Ib-
SIKOT MOBH € CIIUJIKYBaHHS. Y LbOMY BiJJHOLICHHI TOBODIHHS € €IEMEHTOM
Oynp-skoi BepOasibHOT B3a€EMOIi, OCKUIBKM JIOTIYHMEN miabip ciiB, ¢pa3 i
BUpa3iB mepelae IMOMSAM Ta HaMIpH  CIHIBPO3MOBHMKA. 30KpeMa,
MiATPUMAHHS pPO3MOBH 1HO3EMHOIO MOBOIO BB@)KA€ThCS IIEHTPAIHHOIO
HaBWYKOIO, SIKY IparHyTh PO3BHHYTH BUKJIaadi Ta CTyIeHTH. 3a ii ciioBamu,
CHUIKYBaHHS aHIJIIHCHKOIO MOBOIO € JKUTTEBO BAaXKJIMBOIO 3ATHICTIO, SIKa
MIPUHOCUTh KOPHUCTh MOBIIO B KJaci Ta 1032 HHUM, OCKUIBKH II€ MOBa,
MpUiHATa T MDKHAPOTHOTO CIIJIKYBaHHSA B ychoMy CBITi. Kpim Toro,
npodecopka 3a3Havae, MO cepell YOTHPhOX MOBHHX HABUYOK T'OBOPIHHS
3/1aBHA HA3WBAIOTh HalBOYKIIMBIIIOLO.

BuxopuctanHg BimeomarepiadiB i1 BHUKJIAQZAHHA Ta BHBYCHHA
aHITHCHPKOT MOBH OTpPHMallo IIMPOKE BH3HAHHA. Bimeo Ak HaBYambHUHA
IHCTPYMEHT € KOPHCHHM /IS Y4YHIB, OCKUNbKHM 3a0e3ledye aBTEHTHYHE
BHKOPHCTAaHHS MOBH Ta BIANOBITHWN KyIbTYpHHH KOHTeKcT. HaykoBmi 3
UKEHWKOYChKOTO YHIBEPCUTETY BBaXKalOTh, II0 MPU CTBOPEHHI KOHTEKCTY
JUIL TIOKpAIICHHS BHBYCHHS AaHTIIHCBHKOI JICKCUKU CIiJ] OUTIbIE yBaru
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NPUALIATH  BUKOPUCTAHHIO HOBUX MeEZia-TEXHOJIOTIH, BIPOBAIKYIOUN
ABTCHTUYHI ayJio-, BiJicOMaTepiad Ta IHIIN JOJATKOBI PECypCH IS
3a0e3neueHHss OUTBII  IHTYITUBHOTO Ta KOMIUIEKCHOTO — CIIPHUHHSTTS
JIeKCUYHOT 1HpopMartii.

3aB/SIKM aBTEHTUYHHM BiJIe0, CTBOPEHUM HOCISIMU MOBH JIJIsl HOCITB MOBH
3 HEOCBITHBOIO METOIO, CTYJICHTH BHUBYAIOTh HE JIMIIEC iHO3EMHY MOBY, a H
KyNbTypy, OTPHUMYIOTh HiTKE YSABJICHHS IpO MOOYT, TpaaWiii Ta peanil
aHrIoMoBHUX KpaiH. llle onHiero mepeBaroro € Te, mo Bifjeo MOXKHA B OYy/Ib-
SIKHA MOMEHT TIOCTaBUTH Ha may3y 1 moBToputd. Ilix wac meperianmy ydHi
MOXYThb HE JIMIIE CIyXaTH aKICHTH, IHTOHAII0 Ta TEMI MOBICHHS, a i
3BEpTATH yBary Ha HeBepOasbHi 3HAKH. BUKOpHCTaHHS Bi/leo CTaIO0 OJHUM 3
OCHOBHHMX TNpHHLMIIB cy4dacHoi ocBitd. O. bomipua crBepmxkye, Mo
NapajliHrBiCTUYHI XapaKTEePUCTUKH HAJAIOTh LIHHI CEMaHTHYHI ITiJIKa3KH Ta
JI0IIOMararTh CTYJEHTaM IJIMOIIE IHTEPIPETYBaTH TEKCT.

Bigeomarepiany, sKki MOXHa BUKOPUCTOBYBAaTH JUISi  HaBYaHHS
AHITIHCHKOT MOBH, TOCTYITHI Ha BIJOMHX IHTEpHET-pecypcax Ta miatdop-
Max. Y cBoeMy JnociuipkeHHi €. baeBa pekoMeHaye BHKOPHCTOBYBATH
mwratpopmy TED (Technology, Entertainment, Design), ska HaJeXHUTh
HEKOMEPIIHIA opranizamii, mo MyOJiKye OHIAHH-TPOMOBH Ta 3BITH 3
koHpepenmiin. Ileir pecypc OyB 3acHoBammii y 2006 pomi. [leBi3 ycix
BuctyniB TED Talks — imei BapTi Toro, mo0 Humm nimmrucs. Ha caiiti
KoH(pepeHtii 3i6pano morax 2500 myOaiuHuX BUCTYIIB. CepenHs TPUBAIICTh
BuctyniB — 18 xBwmmH. Cepen cmikepiB TED — momituk [[. Kemepon,
nignpuemens b. Teiitc, Buenuit P. Jlokin3, nuceMennuk k. s nnatdopma
KOpHCHA SK JJIsl BUKJIaJaHHS, TaK 1 IIsl HABUaHHSI.

3a cnoBamu €. baeBoi, oxnieto 3 nepesar Bukopuctanus TED Talks y
BUKJIaIaHHI aHTJIICbKOT MOBH € 3pyYHICTb. Y Ci 3aIIMCH MOKHA 3aBaHTAXKHUTH
it oaiiH-goctymy. Takoxk € momarok TED mms cmaptdowniB, skuit
CTYZI€HTH MOXXYTh BCTAHOBUTH. Ha CTOpIHII JIETKO Opi€HTYBATHCS, ajkKe
MOJKHa IIyKAaTH BHCTYH 3a KIIOYOBHM CJIOBOM a0o0 (pa3oio (HampHKian,
TIOJIiTHKA, TIpaBa JIFOJWHH, IT0€3is, TpaHCHOpT). TakoX MOXKHa BCTAHOBHTH
TPHUBAJICTH BUCTYITY, MOBY Ta Aaty 3anmucy. Bineo TED BizoOpakaroTh XKHBY
CyJacHy MOBY, Ky HE 3aBX{ MOKHA 3HAWTH B I JpyIHHUKAX.

BinmpmIicTe BHCTYIIIB MarOTh CYOTHTpH OUTBII HiK COpOKa MOBaMH. A.
Hy6akoB ta €. Ky3pbMeHKiHA CTBEPIDKYIOTh, 110 I€ JOMOMAra€ BYUTEIIO
CTBOPUTH CIIUCOK HEOOXIJHHUX JIEKCUUHHUX OJMHHIb | BUKOPHUCTOBYBATH iX y
BIIPaBax [0, MiJ 9ac Ta MiCHs Meperasay Bimeo. s po3BUTKY JEKCHIHHUX
HaBUYOK JOCITITHUKH NPOIOHYIOTH TakKi 3aBJaHH:], SK BHOIp MOTpiOHOTO
cloBa B KOHTEKCTI Ta TIOPIBHAHHS CIOBa 3 HOro mepeKkiIagoM.
BrockoHaneHHs1 OCTaHHIX HEBiAIIbHE BiJ aHATI3y TPaMaTHIHOT CTPYKTYPH.
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Bukianay moBHHEH 3BEpHYTH yBary Ha BUKOPHCTaHI CTPYKTYPH, HaBECTH
BIZINOBITHE TIPABHJIO, ITOSICHUTH OCOOJIMBOCTI IPaMaTHYHOTO SIBUIIA.

PoGora Ha TED Talks no3sonuna A. JlybakoBy Ta €. Ky3pMeHKiHil He
TIIBKKA 3pOOHMTH BHCHOBOK NpO IEpeBaru, ajge il BHOKPEMHUTH HEIOTIKH.
[Tepu 3a Bce, moTpiOHO OaraTo yacy Ha aanTalio PecypciB 10 KOHKPETHOTO
Kkimacy. Benmka KiTBKICTH  Bimeo()parMeHTiB, HE3BaKal0uW Ha  iX
BiNIOBITHICTH TEMi Ta ONITUMAIIHUH PiIBEHh MOBHOI CKIIAIHOCTI, MOXYTh HE
MiAXOANUTH 3a 9acoM, OyIaydd 3aHaATO IOBIMMH JUIS 3BHYAHOTO YPOKY.
Ilepen iX BUKOPHCTaHHSIM BHKJIagad IOBHHEH PETENBHO MEPETIIHYTH
MaTepial i 3poOUTH BHCHOBOK PO MOJJIMBICTh MOJANIBIIOTO BUKOPUCTAHHS.

Bukimanad MOBHHEH KOHTPOJIOBATH MPOTPEC CTYAEHTIB Ta oOuparn
eexkTuBHI cTparerii 1uis fioro nmokpamenns. M. Kapynakap cTBepaxye, 110
TED Talks 3MiHIOIOT TpaauuUiiiHy pojib BHKIazada. HeoOxigHoO
KOHTPOJIIOBATH SIKICTh 1 KUIBKICTh BiZIe0, IO HEPerJIsIaloThCsl Ha YPOL.
HaykoBenp 3a3Hauyae, 110 CTBOPEHHS MOBJICHHEBUX BIIPaB BHMAarae
BiJIaHOCTI 3 OOKYy BUKJanava. TijIbKH TBOPUKIl BUKJIa1a4 MOXE IHTErpyBaTu
ABTEHTUYHUI IHCTPYMEHT BUBYEHHSI MOBH B HaBYaJIbHY MPOrpamy.

CTBOpeHHA 3aBJaHb BHMarae CHCTEMHOTo miaxoay. JlocmimHukn
BBA)KalOTh, IO BHMBYEHHS Oynb-skoro Buctymy TED Ha ypomi MoxxHa
PO3MLIHATH HA KiJIbKa eTariB. MU MIATPEMYEMO 1110 HayKoBIiB A. [BaHOBOT
Ta €. Mamurinoi. BoHH OMUCYIOTH MepIIuil eTar, mo mepeaye BBEIACHHIO
HOBOTO MaTepiany, sIK IJrOTOBYE ONWTYBAHHA: YYHSIM IIPOIOHYETHCS
KOpOTKa iH(OpMAITis PO JICKIIII0 Ta JIEKTOPa, & TAKOX KiIbKa 3alUTaHb IS
3aIyCcKy AUCKYCIl.

Hacrymaum erarnom, sikuii nependadae po3mIMpeHHsl 3HaHb CTYZICHTIB 3
TEMH, € BBEJICHHSI aKTHBHOI JIEKCHKH y BUTJIS/I MEPENiKy HOBHX JIeKceM abo
KOHTEKCTIB 1X B)XMBaHHS. 3aKpIIUICHHS HOBOI JIEKCUKH PEKOMEHAYETHCS
NIPOBOANTH y popMaTi KOMyHIKaTHBHUX 3aBJIaHb, HAIIPUKIIAI: OOTOBOPITH Y
mapax...; BUKOPUCTAaWTe SKOMoTa OLTbIIe HOBHX CIIB Y pEYCHHI.

JocmigHUKM BHIOULIIOTH TpETiH eTam, SKAH mepemdadae  Impoc-
myxoByBaHHsA Buctyny TED Talk. BnpaBu matore OyTH crpsiMOBaHI Ha
PO3BHUTOK HAaBUYOK ayAilOBaHHA Ta KOHTPOJIb NPaBHIBHOCTI CHPUHHATTS
iHpopMmamii: YM 3raayeTbcsi B pPO3MOBI..; BHOEpPITH IpaBHILHE
TBEPPKEHHSL...; TAlTe BiJIIOBIIb HA 3aIINTAHHSL...

Ha uerBepromy eramni po6otu 3 matepianiom TED Talk, sik nponoHyoTs
A. IBanoBa Ta €. Manurina, CTyICHTH 3HAHOMIIATECS 3 KOMEHTApSMH IO
BUCTYIy, 3AJIMIICHUMH KOPHUCTyBayaMu [HTEpHETY, 1 BHUCIIOBIIOIOTH CBOIO
3roxy abo He3roay, MPONOHYIOYH BiANOBIAHI apryMEHTH Ta BHKOPHC-
TOBYIOUH CTiliki MOBHI (opmynu Ha kmrant «l can’t fully agree with. ... /
Ie#i aprymeHT 37a€Thcsl MEHI HE JyXe NMEepeKOHIUBUM... / I cymHiBarocs,
mo... / 3 MO€i TOUKH 30py... / € maHi, SKi CBiAYaTh PO Te, 1IO... / A 110, IK
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MH CIpoOyeMO IHIIMH MiAXiX...». BiH po3BUBae KpUTHUHE MHCICHHS 3a
JOIIOMOTOI0  BIYMJIMBOTO aHANI3y Ta CKENTHYHOTO CTaBJCHHS JIO
iHpopMarii, 110 HAJAXOANTbH, 3aIPONOHOBAHKUX IHTEPIPETALi Ta OILIHOK, a
TakoX (OpMyYJIOBaHHS CTYAEHTOM BJIACHUX OOIPYHTOBAaHMX BHUCHOBKIB. Y
HAIIOMY JIOCIIJDKEHHI IIeH eTal MOEIHYETHCS 3 MOTePEIHIM.

MeToaucTH CTBEpIKYIOTh, IO Ha 3aBEpIIAIbHOMY eTami poboTH 3
matepiaom TED Talk ctynenTs noBHHHI aKTHBHO BUKOPHCTOBYBATH HaOyTi
3HaHHS, BMIHHA Ta HAaBHYKM 3 TEMH IIiJ dYac 3aranbHoi amckycii. Lo
METOJMKY MOXHA 3aCTOCOBYBATH JI0 Pi3HHUX BHCTYIIIB HE3AIEKHO BiJI iXHBOT
TEMATHKH.

Ha nymxy T. Ilatens, icHye ’sttb cioco0iB Bukopuctanus TED Talks y
HaBYAJILHOMY TIPOLIECi:

1. ITonpocutn cTyIeHTIB 3pOOHUTH Npe3eHTallii Ha Ty caMy TeMmy, Lo i
BiJICO, SIKC BOHH MEPETIITHYJIH.

2. Pobora B rpymax Ta OILiHKa OHOTO-IBOX BHCTYIIIB: 3alMCATH CHJIbHI
Ta c1a0Ki CTOPOHU BHUCTYITY.

3. Tlonmpocith mpoaHalizyBaT# poOOTY JABOX-TPhOX CIIKEpiB 1
MiATOTYBAaTH MOPIBHSUTEHIN aHATI3.

4. TlompociTh CTYJCHTIB 3allUCcaTH KIIFOYOBI if1ei 3 BHOpaHUX Bifeo.

5. INompociTe iX MiATOTYBaTH CIHCOK PECYpCiB A0 MPOMOBH, Ky BOHH
neperysiHyIH. lle mokpamuTh iXHI TONIYKOBI HAaBUYKHM Ta HABYUTH
OpraHi30BYBATH 3MICT BIAaCHUX BUCTYIIIB.

Mu TakoX TPONOHYEMO BHMKOPHCTOBYBATH BIIPaBy IiJ Ha3BOIO
«Vocabulary Collection». CTymeHTam ciig po3maTH apKyii mnamepy 3
HanucaHuMmK Ha HuX 1udpamu Big 1 no 10. Ilepernsinaroun Bizeo, BOHH
[MOBUHHI 3allUCcaTH OECATh CIiB, SKi 37anucs iM HAHOIMbII I{iKaBUMK a00
HE3pO3yMIJIUMH, a00 AECATH CIiB, fKi, HA IXHIO AYMKY, € HAWBXIUBIIIUMU
B croxeri. Ilicist meperisiay y4Hi MarOTh MOTUIMTHCS CIOBaMH, SIKI BOHHU
310panm, i pO3MOBICTH ONWH OJHOMY, YOMY IIi CJIOBa NMPHUBEPHYNIU iXHIO
yBary.

Ho 3Hauamx mnepear mmratgopmu TED MokHa BIiZHECTH BEIHKY
KUTBKICTh KOPHCHOTO Matepiaiy, pi3HOMaHITHICTh TeM JIJIs BUCTYIIIB, LiKaBY
JIOOIpKY CHiKepiB, MOKJIMBICTh O(IIaHH-TIEPETAy Ta HasSBHICTH CIIEHAPIiB.
OpHak € ¥ HEOOJNIKHW, TakKi K Yac, HEOOXIMHUH IUIs TOIIYyKy MaTepiaiy,
TPUBAIICTh  BIJICOPOJIMKIB, CKJIAQIHICTh 3aCBOEHHS  Marepiamy. 3
BHUILIECKA3aHOTO BHIUIMBAE, IO JUISi €(EKTUBHOTO BUKOPHCTAHHS IHOTO
pecypcy BUUTEIN MOBUHHI OyTH 100pe 03HAHOMIICHI 3 HOTO MOYKJIMBOCTSIMHU.
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VK 172.15:322.17:37.017.4
Jlowenoga 1. @.,
KaH/I. TIe/l.HayK, JOUEHT Kadeapu
aHrIiHCchKOo1 diyonorii Ta nepekiamy,
YHY imeni [lerpa Morunu, M. Mukonais, YkpaiHa

HAINIOHAJIBHA OCBITA SIK CKJIAJOBA
MYJbTUKYJbTYPHOI TAPAJJUI'MHA B KOHTEKCTI
CBITOI'VISIIHUX TPOTUCTOSIHb

Po3MmipkoByrOUM HaJ OCBITHIMH IpoIecaMH, SIKi B yCi 9acH 3a3HAIOThH
TpaHcdopmarii, 3a popMoro abo 3a 3MICTOM, — Bijl HAraJIbHUX 1 YCHIIIHUX,
JI0O MUTTEBUX 1 OJIMCKAaBUYHUX, HA SKI BIUIMBAIOTH MOJITHYHI MITOPMH, a
OCTaHHIM 4acoM — eIliIeMIOoJIOTi4HI KaracTpodu, HaibkopcTokima 3 yacis I1-
oi CairoBoi BiiffHAa — MU JAiHIUIM BUCHOBKY, WIO Ui OpieHTAlii y
HABYAJHHOMY CEpEIOBHII HEOOXIMHO BU3HAYHUTU JOMIHAHTY OCBITHBOIO
npoliecy, sSKa, Ha Hallle NePEKOHAHHSI, TIOJIATaE y KyJIbTYPHOMY 1 JYXOBHOMY
PO3BUTKY CTYIEHTCHKOi MoOioAi. PO3BMHEHHS KyJBTYpPHHX 1 JyXOBHHX
XapaKTepUCTHK OCOOMCTOCTI  Haiikpamie BigOyBaeTbCs HaA  IPYHTI
HaIioHaNBHOI imei, a camMe — CHCTeMi TOTJSAAIB, NMEpEeKOHaHb, ilealiB,
Tpamuiii, O0araToBiKOBHX 3BHYAiB, IO YMOXJIHBIIOE (opMyBaTh
CBITOTUISANHI TO3MII Ta I[iHHICHI OPIEHTUPU MOJOLI Y MPIOPUTETHOMY
HanpsIMKY PO3BUTKY IIMBLITi3aLil.

Ha cBoeMy Henerkomy miisixy /10 30JIM>KEHHST €BPOMEHCHKOI Ta CBITOBOL
CHUIbHOTH YKpaiHa CTHUKAEThCS 13 CEpPHO3HOI MPOOJIEMOI0 HalliOHATBHUX
rapMOHIWHHUX JOBrOCTPOKOBUX BiTHOCHH. B yMOBax HecTaOUIBHOTO MHDPY
mpobJieMa BHIAETHCS CKJIATHIIION 1 aKTYyalbHIIIOW, HiK Oyms-komu. Ile
0COOJIMBO BaXIIMBO B KPUXKOMY CBITi, B IKOMY MM XXMBEMO ChOrofiHi. Jlianor
1 B3aEMOPO3yMiHHS € YHIBEPCATbHOIO (PYHKIIEIO OCBITH, sIKa MOYKE 3HAYHOKO
MIpOI0 SKICHO BUPIOIMTH TpoOiIeMy Mepenadi COMIOKYIBTYpHOTO JOCBiIY
MiIPOCTAIOYOMY TTOKOJIIHHIO, THM CaMHUM 3a0€3[eUNTH 3aCBOEHHS HUMHU
3arajIbHOJIOACHKMX 1 HAlllOHAIBHUX I[IHHOCTEM.

3a0e3meueHHs  PO3BUTKY  KYJIbTYpHOI OCHOBH  OCOOHMCTOCTI €
(yHIAMEHTAIFHOI (YHKIIIEIO OCBITH, OCKITBKU JJA€ MOXKIIUBICTH CTBOPUTH
HaJliliHy KYJIbTYpHY OCHOBY Hallil Ta il HApOAYy, CIPSIMOBaHY Ha BXOJIKEHHS
Yy CBITOBE MYJbTHKYJIbTYpHE CYCIUIBCTBO Ta YTBEP/DKEHHS HOro
KynbTypoTBOpuO0i hyHKIii. [InTaHHS MyTBTHKYIBTYPHOT OCBITH Yac BiJ 4acy
cTae MpoOIJIeMOI0, IO JKBAaBO OOTOBOPIOETHCS HAYKOBIIMH DPi3HHX KpaiH i
KOHTHHEHTIB.

B VkpaifHi MyJIpTHKYNbTypHa OCBiTa HIKOMM HE Oyila HpPiOPHUTETOM.
Brepiie TemaTrka notpanmia 10 cepru HayKOBUX 3HaHb y rpynaHi 1998 p.,
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KOJIY TIOHSATTS! «MYJIbTHKYJIBTYpajii3m» O0yio chopmynsoBaHo [T.KiinueHko,
1998] yuacHukamu HaykoBoi KoHpepeHuii «IIpoGnemMu MOIIKYyIbTYpHOI
OCBiTH B YKpaiHi», mo npoxoauia B Kuesi. IHiniatuBHa rpyma OCBITSH,
¢inocodis, corionoris, KylIbTypoJoriB Oyna copMoBaHa 1Sl TOAAIBLIOTO
PO3BUTKY OCHOB MYJIbTHUKYJIBTYPHOI OCBITH B YKpaiHi, ajie BaXKJIUBE PillICHHS
3pEIITO0 TaK 1 3aUIIMIOCS Ha Tarepi.

[lemaroriuHa Teopist i HECKIHUCHHI aHTPOIIOJIOTIYHI JaHi JOBOASATH, IO
3arajibHOJIONCHKI HIHHOCTI TIOOANBHOI KYJNBTYpH Kpamie 3acBOIOIOTHCS
Yepes IX €HICTH 3 HAIlIOHAIFHOO KYJBTYpolo. Lle o3Hadae, mo HallioHaIbHA
KyJbTypa, 37TMBAIOYNChH 31 CBITOBOIO, 3HAYHO ITTOTIHOIIOE 1 BAOCKOHAIIIOE ii.
Ocranns, Oyayun Oe3mepepBHO  PO3BHHEHOIO, CHpPHSAE  PO3KBITY
3arajbHOJIIOJICHKOT KYJIbTYpPH.

KoxHa Hamis -- Benuka, Uei (akT € He3anmepeyHuM, a uepe3 CBOi
HAI[IOHAJIbHI PUCH 1 SKOCTI OPHTIHAJBHO BHPAKAE XapaKTEePU BCHOTO
JIOZICTBA. Y 3B’S3KY 3 IMM METY BUXOBAHHSI CIIiJl 30CepeJuTH Ha popMyBaHHI
eMrnaTH4Hoi 1 ToJepaHTHOi ocobucrocti. bynp-sfka roguMHa Mae
ACOLIIOBATHUC 31 CBOEIO HAI[IOHAILHOKO YU €THIYHOO 1IEHTUYHICTIO, 1HAKIIIE
MOJKHA JIAIIIE TIPO abCTpakIlifo, a He 0COOUCTICTh, TOMY IJIFOJHMHI Ba)KIHBO
PO3BHUBATH OYYTTS HAIIOHAIBHOI T1THOCTI Ta JIF000B1 10 baThKiBIMHN.

B3aeMonist HaliOHANBPHUX 1 3araJbHONIOICHKUX (DOPM CTBOPIOE OCHOBY
HaIlioHaIBHOI TIcuxouorii. JItoanHa, sSKa 3HAE i MOBakae €TUYHI Ta JyXOBHI
LIHHOCTI BJIACHOTO HapOJy, MOXKE JIETKO CIIPHHMATH 1 MOBa)kaTu KyJIbTypHi
MIHHOCTI IHMKX HapomiB. HarioHanbHa KyJNbTypa PO3KPUBAETHCS
HacamIiepe] 4epe3 JyXOBHICTh Hapoly, sKa IOB’s3aHa 3 HaI[lOHAJHHOO
KyJIBTYPOIO 1 TpajMLisiMH, BiIOMBAETHCS Yy CBIIOMOCTI Jtozeil. Bona €
IHCTPYMEHTOM MIpH KyJIbTYPHHUX IIIHHOCTEH.

KokeH eTHOC Ma€ CBOIO CaMOOYTHIO CBiJIOMIiCTh, MCHTANITET, KU
3aJIKUTh HE TUIBKM BiJl CHIJIBHOI MOBH, TEPUTOpPIi Ta EKOHOMIYHOTO
PO3BUTKY, a i BiJl 3aTaJbHOT IICHXOJIOTIYHOT CTPYKTYpH. PemniriiiHi, MopaItbHi
Ta €CTETUYHI HIHHOCTI KOXXHOTO HapoJy BHSBIIOTH MParHEeHHs JIOJEH 10
BHIIHX i/1eaitiB; BoHN MatoTh 0arato CIiBHOTO i EPEAalOTHCS 3 TOKOIIHHS
B IIOKOJIiHHSI. 3arauOiIeHHs] B KOPIHHS KUBUTH 1 3MIITHIOE KyJIBTYPH, 8 KpiM
TOTO, B3a€MOJis HALlIOHAIBHHUX KyJIbTYp 30arauye ix.

[3omamiss Bij IHIMIMX HAMIOHATBHHUX KYIBTYp 3arpOXKye 3HUKHCHHSIM.
[Ncuxonorisi HaliOHANBHOI BiIOKPEMJIGHOCTI, €THIYHOI BHHSTKOBOCTI €
CEpHO3HOI0 MEPEIIKOI00 ISl PO3YMiHHS 1HIIMX KYJbTYp. Taka MCUXomoris
HeOe3meyHo pyiHIBHA. Y KOXXHOTO HapoAy € 3BHYAl, MaHepHu i (opMmu
TIOBEIHKY, B SKUX BiH OyB BHXOBAaHH i 10O SAKUX BiH 3BUK. Uyxki 3BU4ai
4acOM 3af0ThCs HE TUTBKU JTUBHUMH, aJie 1 HEMPUHHATHUMH, 1 [Ie TaK camo
MIPUPOIHO, AK 1 cami BIAMIHHOCTI MiX €THOCaMH 1 iX KyJIbTypamH, SKi
chopMyBaHCs i) BIVIMBOM HEOIHAKOBHX ICTOPUYHHX 1 IPUPOTHUX YMOB.
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[IpoGnema BHHHMKA€E IUIIE TOJi, KOJM IIi HECXOXKOCTi 3BOISATHCS JIO
(yHIaMEHTaNbHOI XapakTepPUCTUKH 1 TpaHCHOPMYIOTbCS Y BOpOXKE
TICUXOJIOTIYHE CTaBJICHHS O MEBHOIO €THOCY Ha CTBOpPEHIH TEOpETHYHii
OCHOBI, CIIPSIMOBAaHE HA CTBOPEHHSI YMOB JUISl CBITOTJISAHOTO MPOTHCTOSHHS
B CYCIHIJIBCTBI MiX JIFOJJbMHU Pi3HUX €THOCIB, HaIllill 1 HALlIOHAJILHOCTEH.

VYxpaina — yHiKanbHa €BpONEHChKa KpaiHa, Ha TEPHUTOPIi K0T IPOKUBAE
monan 100 HamiomampHOCTEW. Cepenm HHMX -- YKpAiHIN, POCISHH, €Bpei,
6imopycu, MongaBaHu, Oonrapu, NOJSKH, YTOPIl, TPY3HHH, a3epOaiiKaHili,
BipMEHH, JArecTaHIli, TaTapu, PyMyHH, YeXd, KypOu, Kopewri Ta Oararo
iHmux. | BCi BOHM Tak 4M iHAKIIE MPEACTaBICHI B CHCTEMi OCBITH. Tomy,
KON HIeThcs MPO OCBITY, MH PO3YMi€EMO, IO BOHA € 1 HAI[lOHAJIBHOIO, 1
MYJIBTKYJbTYPHOIO 32 3MICTOM i ()OPMOIO BOJTHOYAC.

3a poKH HE3aJICKHOCTI B KpaiHi BiZOysocs 0arato 3MiH Ta MONITHYHUX
notpsicinb. Tperiii pik mnocmiap YKpalHa MNepexuBac CKIAAHI Yacy,
OOpIOYNCH 33 CBOIO JKUTTS BiJIIOBIZHO JI0 HOPM AEMOKPAaTUYHOI KpaiHU Ta
HENepeOOPHOro TMpPAarHeHHS JIO COIIaJbHO-TIPABOBHX CTaHAApTIB Ta
LIHHOCTEH 00’enHaHOi €Bpomu. baraTto iCTUH MOBOJMTHCS IMi3HABATH B
pe3ynbpTaTi OE3MOBOPOTHOI KEPTBH, BTPAUCHHX ieatiB i BIYHUX CYMHIBIB.
Bce me nemoHcTpye HemepeOOpHE NparHeHHs Jroled OyTH BUIBHHUMH Ta
HE3IC)KHUMH Y JEMOKPaTUYHOMY CBITOBOMY CIIBTOBapHCTBi. Aue
CYYaCHHI BEKTOP YKPaiHCHKOTO PO3BHTKY JXOBOJHUTHCS BH3HAYATH KYJISMU 1
PO3pUBHUMH CHapsJaMH, 3aXWIIAI0YX 1 BIJCTOIOIOYM HAIli HAI[iOHANBHI
LIHHOCTI, pilllyde BiIKUIAOUM TepeBary iHmoi Hamii, ii HarioHaJIbHUI
€roi3M i IIOBIHI3M.

Cnig 3rajatv mie OJHY BaXJMBY pid — IHUTaHHA Hal[lOHAJIbHOL
IZIGHTUYHOCTI I'pOMaJisiH YKpaiHM B Cy4aCHHX yMOBaX. 3 KOXXKHUM HOBUM
JIHEM, uepe3 JpaMH Ta IOMHJIKH, JIIOAM YCBIJOMIIIOIOTH CBOIO DPOJIb Y
CTaHOBJICHHI JEp)KaBHOCTI Ta MalOyTHIX peayiii YkpailHM Ha LULIXY IO
rI00aIbHOT IEMOKPATHYHOT CIIJIBHOTH.

3 ornsiny Ha [e, MH BBaXKa€EMO, 10 HAIIOHAJILHO OPi€HTOBaHA OCBITA 3
eNIeMeHTaMH MYJIbTHKYJIBTYPaJi3My CIIpHATHME (OpMYBaHHIO HalliOHATEHOT
CBIJOMOCTI, BIJIHOBIICHHIO Ta OHOBJICHHIO HAaIliOHAbHOI KYIBTYpPH Ta
HEOOXITHOCTI 30epeKeHHS caMOOYTHOCTI KOKHOI KYJNBTYpH Ha TEPUTOPIi
VYxpaian. Ctal BIZUyTTS 1 OCMUCIIEHHS KyJIBTYPHOT, IO THYHO] icTOpii HAIIil
HepepocTae B 1/1€0JI0TiI0 i€l Hallii K €IMHOT 1 OpraHiuHOT CyTHOCTI 11 Oy TTS.

CrnHcoK BUKOPHCTAHUX JIzKepeJ
1. Kmmnuenko T.B. bBaraTtokyneTypHICTB: T'pOMaASHCBKHH Ta
OCBITAHCHKHMU acriektn // 30. crareii 3a wMatepiagamu KOH(EpeHIii
«[TomikynpTypHa OCBiTa B YKpaiHi: HABYAIBHI IJIAHA Ta MAPYyIHUKI». — K.,
1998. — C.3-5.
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VIK 81°25
Jumap M. I0O.,
KaH/I. TIOJIT. HayK., CT. BUKJaja4y
Kagenpu aHriiicekol ¢inonorii Ta nepexiany,
YHY imeni [lerpa Morniu, M. Muko:ais, Ykpaina

A0 IIMTAHHSA ITEPEKJIALY BEKPOHIMIB TA PEKYPCUBHUX
AKPOHIMIB Y CYCHIJIBHO-MOJITUYHOMY JUCKYPCI

BexkpoHiMH Ta pPEKypCHBHI aKpOHIMH € HAaWOLIbII HE3BUYHUMH Ta
HEYHCIICHHIMH KaTeropisiMH aKpOHIMIB, IO 3yCTPIYalOTHCA HE JIUIIE Y
CYCHUIbHO-TIOJITUYHOMY, ane W y IHIMX BHUIAX JUCKypcy. Buacwe,
6exponiMoM (bacronym) Ha3UBaIOTh BXKE ICHYIOUMH aKpOHIM, SIKHii HaOyBae
nosoro Tiiymauenus (TEAM — time, energy and money; together everyone
achieves more). PexypcuBHuii (recursive) akpoHIM — 11e CKOPOYCHHS, SIKE €
yacTHHOW BiacHoi posmudposku (Farm Animal Rights Movement —
FARM; Visa International Service Association — VISA). 3a3HaueHi BHIH
CKOpOUCHb (aKpOHIMIB), 3a3BUYall, He (HOPMYIOTHCS MPHPOTHIM YHHOM a00
IUITXOM a0peBiallil BUXiJHOTO CJIOBOCIIONYYSHHS, a HaBIIaKHW: BOHH CaMi €
BHUXIIHUMH CJIOBaMH, i3 JITep SKUX OEpyTh MOYATOK CIIOBA Ui HOBHX
CJIOBOCIIONYYeHb-ICIIM(DPOBOK. |HIIMMHU  CIIOBaMH, SKIO 3BHYAHHHHA
aKpOHIM € CKOPOYEHHM BapiaHTOM CJIOBOCIIONYYCHHS, TO OCKpOHIM Ta
PEKYPCUBHHI aKpPOHIM € CJIOBaMH, BiJl SIKUX (OPMYIOTh CIIOBOCIIONYYEHHS,
creriansHo Jobuparoun moTpibHi 3a 3mictom cnoea [1]. Bimbmie Toro,
PEKYypPCUBHHI aKpOHIM € OUIbI CKJIAIHUM 3a OYJIOBOIO, OCKUIBKH BIH HE
MIPOCTO JIa€ TI0YATOK HOBOMY CJIOBOCIIOJIYYEHHIO, aJle i «IIOCHIIAEThCS caM
Ha ce0e.

[Mepexnan GEKPOHIMIB Ta PEKYPCHBHUX aKPOHIMIB 33 CBOIM MPUHIIUIIOM
MOIOHUH 10 TIEPEeKITa Iy 1HIINX BHJIB CKOPOUEHB Y CYCIIBHO-TIOITHIHOMY
Iuckypei. BimnoimHo mo kiacmikarlii, 3ampONOHOBaHOI YKpaiHCHKOIO
nocmigauneto A. [IpokoreHKo, MOKHA BUAUTUTH TaKi CIIOCOOW IepeKiiamy
CKOPOYEHb Y TEKCTaxX CYCHIJIBHO-TIONITHYHOTO IUCKYPCY: EKBiBaJCHTHHH
mepeKiaa, TPAaHCKOXYBaHHS (TpaHCIiTepallis ado TPaHCKPHIILIs), epeKiIa
1HO3eMHOTO CKOPOYCHHS BiIIOBITHOI IMOBHOK (HOpMOIO abpeBiaTypu B
IHIII MOBIi; ONMMCOBMH (JECKPUNTHBHUI) Iepekiaz abo eKCIUTiKallis;
3arMmo3uYeHHs 1HO3eMHOTO ciioBa [3].

Y  CyCHiTBPHO-TIOMITHYHIA JIEKCHIl,, $SKa 3a CBOEI0 CHEIU(iKO0
CIIpsIMOBaHa Ha 30epexeHHs iHHOPMATUBHOCTI Ta TIOJITUYHOTO 3a0apBIICHHS
MOBIZIOMJIEHb Y MaKCUMAaJIbHO e(DeKTUBHHUN JUIS CIIPUUAHSTTSI CYCITLILCTBOM
crocib, Taki BUAM CKOpPOYEHb €, CKOpille, BHHATKOM. Hampuxianm, mwu
3HaMIuM X cepen Ha3B 3akoHoMaBuuX akTiB CIIIA, ski Oynum 3apeecTpoBaHi
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nepeBaxHo y 2013 pori. Y Mefia-BUJaHHAX TaKi HA3BH 3aKOHOJIABUUX AKTIiB
Ha3Balu «0Oe3rNTy3MUMU» Ta MiAAANA KOPCTKid kputumi [2]. OdiriliHoro
nepexIiasy yKpaiHChKOI0 MOBOIO 3HalI€HI HAMH aKpOHIMH HE MaloTh, IPOTE
MM 3raJjaeMo JIeKiJIbKa 3 HUX, 3alpOIIOHYBABIIH BIACHI BapiaHTH IepeKiary.

[Mpuknaau 6eKpoHIMiB:

1) ABLE (Achieving a Better Life Experience) Act (“S.313”) — EHBJT
Axm; 3axon npo «3000ymmsa kpawoco sxcummesozo Odocsioyy. Crnocobn
mepekaxy: TPAaHCKPHIILisA; NOBHUHM mepeknaa. bekpoHiMm «ABLE» €
JIAKOHIYHUM Ta JIETKMM JUIi BHMOBH, TOMY HOTO CKOpPOYCHHH MepeKiaj
BHKOHAHO CIOCOOOM TpaHCKpHIMIii (32 aHAJOTi€l0 [0 IepeKyamy
mmpoxkoBigomoro akpoHiMy «NATO»). [IpoTe, TpaHCKOIYBaHHS HE TIepeaae
3MICTY CKOpOYEHOI Ha3BW, TOMY HaMM 3[IMCHEHO TIOBHHUI IepeKiaj
OCKpOHIMA 3 YpaxyBaHHSIM CTHIIICTHKH YKPaiHChKOT MOBH.

2) CHURCH (Congressional Hope for Uniform Recognition of Christian
Heritage) Act (“H.R. 1586”) — 3axon npo «Busnanms Xpucmusncokoi
cnaowunuy 2013. Cnocid mnepeknany: ekBiBaJeHTHHH. TpaHCKOAyBaHHs
oexponiMa «CHURCH» € He3py4YHHM 3 TOYKH 30pY BUMOBH Ta CTHIIICTHUKH
yKkpaiHcbkoi MoBH. Ilpum mepekmaai MH OIyCKaeMoO CIJIOBA, SIKi HE HECYTh
3MICTOBHOTO HAaBAHTAXXCHHS, 3alWINAIOYM Ti, [0 TEPEIalOTh 3MICT
JOKyMEHTy. TOX, CTBOPIOEThCS €KBIBaJICHTHA CIPOIIEHa Ha3Ba, 3 SKOI
MOJKHa Jaii cpopmyBaTu abpeBiatypy: BXC Axm.

3) DIPLOMA (Developing Innovative Partnerships and Learning
Opportunities that Motivate Achievement) Act (“H.R. 2637”) — JIIIJIOMA
Axm;  3axon npo «Po3eéumok iHHOGayiliHO20  hapmHepcmea  ma
Mooicaueocmell  momugayitunoco  Hasyauusay.  CrnocoOW — TepeKiaay:
TpaHCHiTepalis, eKBiBaJeHTHHI mepexian. CKOpPOYCHHH MepeKsan
BUKOHAHO crOco0OM TpaHciiTepalii yepes Te, mo oexponim « DIPLOMA»
CTBOPEHO 31 CJIOBA JIATHHCHKOTO MOXOJDKEHHSI, K€ € 3pYYHUM JJIsl BUMOBH.
OxpiM TOTO, 3IIHCHEHO €KBIBaJCHTHHH NEepeKiIaj] OpUTiHAIhHOI Ha3BU (i3
YACTKOBUM OIYIICHHSM CJIiB) 3 OISy HA Te, LIO TPaHCIITEpPOBaHWI
CKOPOYEHHH TIepeKyIa]] He TMOSICHIOE 3MICT JOKYMEHTA.

4) DREAM (Development, Relief, and Education for Alien Minors) Act
(“S.774”) — APIM Axm, 3axon npo «Pozeumok, donomoecy ma ocsimy 0is
HenoeHonimuix iHozemyiey. CrocoOW TepeKIaay: TPAHCKPHIIisA, MOBHHUN
nepexnan. CKOpOYEHHH Mepekag BUKOHAHO CIOCOOOM TpaHCKpHUIIi 3
OTJISITy HAa JIAKOHIYHICTH Ta JIETKICTh BIMOBH HOBOYTBOPEHOTO aKpOHIMY
«IPIM». Takox, 3MiiCHEHO TOBHHI TEpPEKJIa] OPHUTiHAIBHOI Ha3BU IS
nepeaadi 3MiCTy TIOKyMEHTa.

5) PLANT (Protecting Lands against Narcotics Trafficking) Act (“H.R.
7018”) — IIVIAHT Axm, 3axon npo «3axucm semens 6i0 HApKompapiKy».
Cnocobu mepeknany: TpaHCiuiTepamis, NOBHMH mnepexyian. CKOpouyeHHWi
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NepeKIial BUKOHAHO CIIoco0OM TpaHcmiTepauii. YKpaiHOMOBHUI aKpoOHIM
«ITJTAHT» € npocTyM y BUMOBI, IPOTE HE MOSICHIOE 3MICTY 3aKOHOAABYOTO
akTy. ToMy, OKpIM CKOPOUYEHOTO TEepeKiIaay, MA MOBHICTIO MEPEKIIAaEMO
OpHTiHAJIbHY Ha3BY 3aKOHY.

[Tpuknaau peKypcuBHUX aKpOHIMIB!

1) DISCLOSE (Disclosure of Information on Spending on Campaigns
Leads to Open and Secure Elections) Act 2012 (“H.R. 4010”) — JICKJIOY3
Axm 2012, 3axon npo «lugpopmayiro wooo eumpamu Ha azimayiiny
kamnaniroy (IHOOBAK) 2012. Crocobu mepexnamy: TPaHCKPHIIIIL,
CKBIBaJICHTHUH Tepekaan. [l CKOpPOYEHOro MepeKnany PpeKypCHBHOTO
aKpoHiMy OyJI0 BHUKOPHUCTAHO TPAHCKPUMINIO 3aId 30epekeHHS HOro
crunictuky. Ilotpeba y moBHOMY mepekiaii Ha3BHM, Ha Hall MOTJISLL,
BIZICYTHS, OCKUIBKM CYTh JOKYMEHTY IIepe/iac JIMIIe Iepla 4YacTHHA
peueHHs, 3 SKOi 4nTay Po3yMie€, MI0 MOBa #e mpo po3KpuTTs iHdopmauii,
sIKa CTOCYETBHCSI BUTpAT Ha KammaHito. [Ipu nepexniaai MU OIycKaeMo JIpyry
yacTuHy pedeHHs, — «Leads to Open and Secure Elections», — sika mpocTo
BiZoOpaXkae NPUYMHHO-HACHIAKOBUI 3B’si30k. [lpore, came cioBo
«elections» mae 3po3yMiTH, 0 MOBA He PO MepeIBUOOPTY a0 ariTaliifHy
KaMIIaHio, 10 i BiZOOpakeHO Y CKOPOUCHOMY IEePEKIIai Ha3BH — «BUTPATH
Ha ariTaniiiHy KaMmnasiro». 31 CKOpO4eHOiI Ha3BH 3aKOHOAABYOT0 aKTy MOXKHA
chopMmyBaTH 3pydHH y BUKOpHCcTaHHI akpoHiM «[HOOBAKY.

2) TRUST (Trust Returned to the United States Taxpayer) Act (“H.R.
291”) — TPACT Axm, 3axou npo «/osipy niamuuxa nooamxisy, 3akon npo
0osipy. CriocoOu mepexiany: TPaHCKPHUIIITisl, eKBiBaJICHTHUH nepekan. Jlis
CKOpPOYEHOTro mepekiajgy pekypcuBHoro akpoHiMy «TRUST» Oyno
3aCTOCOBAHO CIOCIO TPAHCKPHIIIii, OCKUILKA aKpOHIM € JIAKOHIYHHM Ta
JIETKUM Ui BUMOBHM. Has3Ba 3akoHOJaB4yoro axry Oyjia mepekiaieHa 3
OIYLICHHSIM CJIiB, SIKi HE HECYTh IPUHIMIIOBOTO 3MiCTOBHOTO HABAHTA)KEHHSI.
Takum 4YuHOM, BOHa cTanma OuUTbIIe  BIAMOBIZATH OQIMIHHOMY CTHIIIO.
OCKinbKH «trusty y mepekiaji 3 aHTTHChKOi 03HAYA€E «IOBipa», CKOPOUEHY
Ha3By JOKYMEHTy MOXXKHa CKBiBaJIGHTHMM CIOCOOOM 3BeCTH JIO
CJIOBOCTIONYYEHHSI «3aKOH PO JOBIpY», IO/ABIIN PiK peecTpamii aKry.

[epeknanaroun OEKPOHIMH Ta PEKYPCHBHI aKPOHIMHU MU MIEPEKOHATUCS Y
TOMY, 110 30€perTH iX CTPYKTYpy IIpU Mepekiaii 6e3 CIIOTBOPEHHS 3MICTY
BUXiIHOT HA3BU HE BUAAETHCSI MOXJIMBAM YEPE3 PI3HHUIO Y CTUITICTUYHHUX,
CEMaHTHYHUX Ta 1HIIMX OCOOJMBOCTSX AHTIIHCHKOI Ta yKpaiHCHKOi MOB.
HaiikpamuM cmocoOoM CKOpPOYEHOTO Tepekiaay, Ha Hamy IyMKy, €
TPAaHCKOAYBaHHS, SIKE Ma€ CYIPOBOJPKYBATHCS TIOBHUM IE€PEKIaOM Ha3BU
JOKYMEHTy, KONH BiH 3ramyetscsi Brepmie. Oxpim Toro, cmerudika
CYCIUTBHO-TIONIITHYHOTO AUCKYPCY MPAKTUYHO BHUKIIOYAE XYIOXKHIN MiaXig
JI0 TIepeKJIaly CKOpOUeHb, Yepe3 HeoOXiAHICTh MaKCUMAIILHO JIAKOHIYHO Ta
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TOYHO TIepenaTH iX 3MmicT (30KpeMa, Ha3B JOKyMEHTIB). ToMmy, mepekian
PEKYPCUBHHX aKpOHIMIB Ta OEKpPOHIMIB, TaK caMo SIK i IEpeKJIa/l IHIIUX BU/IIB
aKpPOHIMIB, 371€0LIBIIOrO 3BOJUTHCS A0 MEpeKiIany iX MoBHOI AemH(ppOBKH
Ta crpo0i 30eperTi IX BUMOBY SIK €TUHOTO IUTICHOTO CJIOBA, IO € OUIBII
OakaHMM, aHDK BUKOPUCTAHHS IPH EKBIBAICHTHOMY IEpPEKiIail IPOCTUX
angasiTHIX abpeBiaTyp.
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OCOBJUBOCTI ®OPMYBAHHS JITHTBOKPATHO3HABYOI
KOMIIETEHIIIi Y MAUBYTHIX IIEPEKJIATAYIB

[ligroroBka MaHOyTHIX mepekiamadiB HEMOXJHBa 0€3 OTpPUMaHHS
(hoHOBUX 3HAHB TIPO KpaiHy, MOBa AKOI BUBUA€ThCA. LIbOMy cripusie BiTHOCHO
HOBA Tay3b JIHTBICTHKH ITiJ] HAa3BOIO JIIHFBOKpPaiHO3HABCTBO». OCHOBHUM
3aBIAHHSIM OCTAaHHBOI € BMSBJICHHS 3B’S3KIB MK MOBOIO Ta KYJBTYpPOIO
HapoJy, 0 € HOcieM miel MOBH. JIIHTBOKpaiHO3HABCTBO Ma€ TEOPSTUIHUH 1
MPUKIAAHAN HAmpsM. Y MEpIIOMYy BHUMAAKY HAETHCS MPO ICTOPII0 HAPOY,
foro Tpamumii, oOpsiaM Ta 3BMYAi y MOBHIH CHCTeMi # TEKCTaxX MUIIXOM
BWJIIY4EHHS Ta cUcTeMaru3anii (OHOBHX 3HaHb. Y JPYroMy K BHIAIKY
HHeThCS PO MPAKTUKY MEPeKIaay, MeTOANKY HaBYaHHS MOBI SIK 1HO3EMHIH.

JlinrBokpaiHo3HaBYy KOMIIETEHIIiI0 BH3HAYAIOTh SIK IUTICHY CHCTEMY
YSBI€HbP NP0 HAIIOHATBHO-KYJIBTYpHI OCOOIMBOCTI TEBHO{ KpaiHw,
BOJIOZIIHHS OCOOJIMBOCTSIMH MOBJICHHEBOI Ta HEMOBJIEHHEBOI IOBEIIHKH
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HOCIiB MOBH Yy TMpOIECi KUTTEISUIBHOCTI, a TaKoX KoMyHikamii. Jlms
(hopMyBaHHS JTIHT'BOKpaTHO3HABYOi KOMIETEHIIIT Ba>KIIMBUM KOMIIOHEHTOM €
tak 3BaHi (oHoBi 3HaHHs (background knowledge), 3micT sKux Bigomuit
MEIIKaHIsAM wiei KpaiHu (Ha BiAMIHY BiJ 3arajbHONIOJNCHKHUX abo
perionansaux). Hampuknan, 6putanceka peanis Tory Cabinet Minister, mo
mo3Hayae uwieHa Paxm wminicTpiB Binm KoncepBatuBrOi maptii Bemmkoi
Bpuranii Ta amepukancbka pearis the White House, o BukoprcTOBy€ETBCS
Ha TIO3HA4YeHHs pe3uneHmii mpesupeHTa Crnomydenux LlrtaTie Amepuku
TOIIO.

JIiHrBOKpaiHO3HaBYY KOMIETEHIIIO PO3MIISAAIOTH SIK CKIAZ0BY YaCTHHY
mpogeciifHol KOMYHIKAaTHBHOI KOMIETEHIN] 1 BKIIOYAIOTh Yy II€ MOHATTS
3HaHHA Teorpadii, icTopii, JepKaBHOTO YCTPOIO, KyJIbTYpHU KpaiHH, MOBa
SIKOi BHBYAETHCS, OCOOJUBOCTEH COIIOKYJIBTYPHOTO PO3BUTKY KpaiHH Ha
Cy4acHOMY eTami, BOJIOJIHHS OCOOJMBHMH XapakTEPHUMH MpPOSIBAMH
MOBJICHHEBOT Ta HEMOBJICHHEBOT IOBE[IHKH HOCIiB MOBH (MIiMiKa, )KECTH, 110
CYNpPOBO/IKYIOTbCS TEBHUMH BHCJIOBIIOBAHHSIMH) B TEBHUX CHTYAIisIX
CHUIKYBaHHS, BMiHHS IIIMIOPSIKOBYBATH CBOIO MOBJICHHEBY IOBEIIHKY UM
OCOONHMBOCTSIM, TOOTO CQOPMOBAHICTH MITICHOI CHUCTEMH VSBICHBb PO
HAIIOHAJILHO-KYJIBTYPHI OCOOIMBOCTI KpaiHH, IO JTa€ 3MOTY acCOLIIOBATH 3
MOBHOIO OJIMHUIICIO Ty caMy iH(opMarito, mo i Hocii MOBH, 1 JOCATTH B
Takhi crocid MeTH KOMYHiKaIii.

InTepec  HaykoBHIB 110 JHTBOKPAiHO3HABUOi  MPOOIEMaTHKH
3YMOBIICHHUH, MEpUI 3a BCE, TUMH 3aBJAHHSIMH, SIKI JO3BOJISE PO3B’S3aTH
JIHTBOKpaiHO3HABUMIT MinXiJ y (GOpMyBaHHI KOMYHIKaTHBHOI KOMIETEHIIII.
et minxim 3abe3rneuye 3HAHHS MPO KYJIbTYpY, ICTOPIfO, COI[aJbHO-
MOJITUYHUHA YCTpid, peaunii, Tpaauuii Ta 3BH4ai KpaiHM, MoOBa SKOI
BUBUAETHCSA. MITUMEThCS B TEPIIY 4epry, BIACHE, IPO AHIJIIHCHKY MOBY.
3HaHHS MOBHHMX OJHMHHUIb 3 Hal[lOHAJbHO-KYJIBTYPHUM KOMIIOHEHTOM
PO3BHBA€ 3JATHICTh CIPUWMAaTH aHTJIHCBKY MOBY B 1i KyJIbTYpOHOCHIH
(GyHKII, Criprsie 3ay4eHHIO 10 Oiajory KYJIbTYp, YCBIIOMICHHIO CYTHOCTI
MOBHUX SIBHIL, POJIi MOBHUX OJMHHMIIb Y KOMYHIKaTHMBHUX Imporecax. Ciin
3a3HAYMTH, IO aHTJIIChKa MOBa MOMIMPEHa B 0araTthbOxX KpaiHax CBITY fK
OCHOBHa Jiep>kaBHa. Kpim Toro, aHrmilicbka MOBa € MOBOIO MIXXKHApPOJIHOTO
CIiNKyBaHHs Ta Oi3Hecy. 3HAHHS HOPM 1 HIHHOCTEH, 3BWYAiB Ta TpaaUIliil
KpaiH aHIJIOMOBHOTO CBITY TO3WTHBHO BIUIMBAaE Ha (OPMYyBaHH:
OCOOMCTICHHX SKOCTEH TOBEHIHKM MaHOyTHIX MepekianadiB, KyIbTypH
YCHOTO 1 THCEMHOTO MOBJIEHHS, HEOOXiTHUX IS MPOTYKTUBHOTO
CIIKYBaHHS B MXKKYJIBTYPHOMY CEPEIOBHIIII.

JlinrBokpaiHo3HaBYa KOMIIETEHINsl MepeKkiIagadiB TICHO MOB’s3aHa i3
COIIOKYJIBTYPHOIO Ta KOMYHIKATHBHOIO KOMIIETEHIIIIMH. BoHa BKiOdae
(opMyBaHHs 3HaHb Ta HABUYOK BUKOPUCTAHHS COLIOKYJIBTYPHOI iH(popMartii
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110/10 reorpadiuHuX, ICTOPUYHHX, HALlIOHAIBHO-KYJIBTYPHUX OCOOIMBOCTEH
PO3BUTKY KpaiHM, LIO CIpHS€ aJeKBAaTHOMY INepeKianxy B yMOBax
MDKKYJIBTYPHOTO CIJIKYBaHHS. Y Xo.i ()OpMyBaHHs JIIHFBOKpaiHO3HaBYOT
KOMITETEHIII{ CTYA€HTH-TIepeKiagadl OTPUMYIOTh 3HAHHS:

® MOBHOi CHCTeMH, OCOONMBOCTI i1 (yHKUIiIOHYBaHHsS (Tpamaruka,
JIEKCHKA, CHHTAKCUC, (DOHETHKA);

® KYJBTYpOJIOTIUHI 3HAHHS (KyJIBTYPHI HOPMH, JITEpPaTypHI TPaIuii Ta
3BUYAi, IIIHHOCTI);

e KpaiHO3HABYi 3HaHHS (3HAHHA IPO KpaiHy, MOBa SKOI BHBYAETHCS, B
T.4. iCTOpii: OCHOBHI MOi1 Ta MEpPCOHANI1; 3HAHHS BapiaHTIB MOBH, JTiaJICKTiB,
MiCIIEBHX aKIICHTIB);

® KAaHPOBO-CTHJIICTUYHI  OCOOJHMBOCTI MOBH  KpaiHH, pErioHY
(HampuKiaa, 0COOIUBOCTI OPUTAHCHKOTO UM aMEPUKAHCHKOTO TYMOPY);

e gnpodeciiina ernka (ZOTPUMaHHA €THUYHHMX Ta MpodeciiHux
HOPMaTHBHUX BUMOT y KpaiHi, MOBa 5SIKO1 BUBYA€ETHCS).

J1o BMiHb, 5IKi BKJIIOYA€E JIHIBOKpPAaiHO3HABYA KOMIIETEHIIIsI, HAJIEKATh!

® 3JIaTHICTH /IO BHUSBJIICHHS XapaKTCPHHUX ICTOPHYHHX, TreorpadidHux,
HaliOHAIBHO-KYJIbTYPHAX OCOOIMBOCTEH MOBHHX CIIJIBHOT KpaiHH, MOBa
SIKOT BUBYAETHCS;

® 3JaTHICTH ONEpyBaTH IHIIOMOBHOIO JIEKCHKOIO 3 HAaIliOHAJIBHO-
KYJIBTYPHOIO CEMaHTHKOIO;

® 3/aTHICTh BUKOPHCTOBYBAaTH B MpO(eciifHii MisTBHOCTI 3HaHHA 3
icTopii MOBY;

e anajizyBary I JiaJIeKTHI Ta COLiaJIbHI BapiaHTH, OIMCYBaTH MOBHY
CHUTYyaIliIo;

® 3JaTHICTH JIO aHali3y Ta IHTepHperanii MOBHHX, JITEpaTypHHX,
ICTOpUYHHX, (POJBKIOPHUX (aKTIB;

® 3JaTHICTH BHUSABIITH PO3YMIHHS TaTy3€BOTO NPEAMETa, CTPYKTYPH i
podi chepu JTFICHKOT TisTTPHOCTI Y hOpMyBaHHI CydacHOT HAYKOBOI KAPTHHU
CBITY IS 3HiiCHEHHS ()aXOBOTO MepeKIany y mill ramysi.

Jo 3aco0iB popMyBaHHS TIHTBOKPaiHO3HABUOI KOMITIETEHIIIT y MaifOyTHIX
MepeKIalaviB  HaJIeXkKaThb pO3TIYMadeHHs O€3eKBIBAIEHTHOI JIEKCHKH,
yCBifoMIIeHe ii BUKOpPHCTAaHHS B MpOIleCi KOMYHiKamii, 03HAHOMIICHHS 3
(pa3eoNOTiYHUMHU OJUHUIIIMH, IO MMO3HAYAIOTH MEBHI HAIIOHAJIBHI PHCH,
cnenuixy moOyTy Kpainw, 3Bu4ai i Tpamumii Tomo. L{i 3HaHHS cTyIeHTH-
nepekyaiadi OTPUMYIOTh B X0/1i BUBYEHHS Kypcy «JIiIHrBOKpaiHO3HABCTBOY.
JUis  mbOoro  3aCTOCOBYIOTBCS  PI3HOMAHITHI ~ aHTJIOMOBHI  JDKeperna
(enmmkITonIeii, TIyMadHi CIIOBHUKH, CIIOBHUKH 3 Tepekiamy). Hampukmian,
Encyclopedia Britannica, Oxford Learner’s Dictionaries, Cambridge
Dictionary rtomo. IHmHMM cnocoOOM OTpPHMaHHS JIiHFBOKPATHO3HABYOTO
Marepialy € YWTaHHS aBTEHTUYHHMX TEKCTIB PI3HUX CTHIIB Ta >KaHpIB
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(JriTepaTypHUX TBOpIB, TEKCTIB 13 Tra3eT, pEeKJaMH TOILIO), BHBYEHHS
BiJINIOBITHUX TEKCTIB IiJ Yac ayJAUTOPHHUX 3aHSITh Ta CAMOCTIHHOI po0oTH,
neperisi] KiHo(pibMiB aHIIIICBKOI0 MOBOIO (3 cyOTHTpamMu abo HaBiTh Oe3
HUX). OTpUMaHHS TaKOro Marepially cTa€ MOXJIMBUM 3aBASKH BHBYEHHIO
CTy/eHTaMH-TIepeKyiailauaM  BiamoBiquux  auciuiunin  (Hanmpukmnan,
«Jlimepamypa anenomosnux kpainy, «llpaxmuunuii Kypc nepexnadyy). Ciuin
3a3HAYMTH, IO JIHIBOKPAIHO3HABYMH MaTepial € 3alopyKOI0 CTBOPEHHS 1
MIATPUMKH iHTEpECY 10 BUBUCHHS aHTIIHCHKOI MOBHU Ta CI[YTy€ OMOPOIO ISt
3a0e3nedeHHsT MOTHBAIII].

TakuM 4YUHOM, JiHFBOKpaiHO3HABYa KOMIICTCHIIISI MO€AHY€E BHBUCHHS
MOBHU Ta KyJIbTYpH Hapoay, MOBa SKOTO BHBYA€ThCS. BOHa € CKi1agoBOIO
npodeciiiHoi ~ KOMYHIKaTHBHOI ~ KOMIIETEHII. ®dopMyBaHHI ~ XKe
JIHTBOKPaiHO3HABYOT KOMIIETEHIIT Y CTyJEHTIB-TIepeKIagayiB BiIOyBaeThCs
Yyepe3 ONaHyBaHHsS JIHFBOKpAiHO3HABYOrOo MaTepiaiy, sKHi MaiiOyTHi
(daxiBii OTPUMYIOTh Ha 3aHATTAX 3 AMCHUILTIH «JIiHTBOKpAiHO3HABCTBOY,
«JlirepaTypa aHriioMoBHUX KpaiH» Ta «[IpakTHUHHH Kypc Hepexyamy».
3acBO€HHSI JK€ JIIHTBOKPATHO3HABYOTO Marepiany BIUIUBA€ Ha PO3BUTOK
KOMYHIKaTUBHOI KOMIICTEHIIil, sKa O3BOJSIE 3a0€3MEYUTH ITOBHOI[IHHY
KOMYHIKAIIiIO 3 TPEACTaBHUKAMH IHIIOMOBHOI KyJIbTYpH.
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TAMJIETIBCBKI AJIIO311 B AHOHIMHOMY BIPIII
«THE PAUSING AMERICAN LOYALIST»

B iHTENeKTya hHO-TyXOBHOMY MPOCTOPI TTI00aIi30BaHOTO CBITY BinbsiM
[ekcmip BHCTYIIAa€ CBOEPITHOIO «CBAMICHHOIO (DIryporoy, sika HE Mae coOi
PIBHHX Yy BIUIMBI Ha KyJbTypHHH pPO3BUTOK LMBimi3amii B3aram Ta
(opMyBaHHs Hal[lOHAJBHUX KYJIBTYp 30KpeMa. B niteparypHOMY KaHOHI
0araTboX KpaiH HOro iM’s CTOITh IIOPYY 3 IMEHAMH HaI[lOHAJBHUX KIIACHKIB.
TBopuYa CBIZOMICTh OaraThbOX 3 HUX 3a3HaBaja HOro MOTYXKHOTO BILUIUBY, a
JiTepaTypHa MaiCTEpHICTh yJOCKOHAIIIOBAJIaCh 3 OPIEHTAII€l0 Ha HOTO
JOocsiTHeHHs. [ HapoaiB, IO HaMmararmThCsl MOJOJIATH  HACHIIKH
TOTAJITAPHOTO CHHAPOMY a00 MepeOyBaroTh y MOCTKOJOHIATEHOMY CTaHi,
3BEpHEHHS 0 JIiTepaTypHoi crnaamuHu Benmkoro bapna, sk mpasumio, €
MOTYXXHUM KyJIbTYpPOTBOPYHM Ta HALiETBOPYMM (PAKTOPOM, SKHH CIIpUsE
3BITPHEHHIO Bil KOMIUICKCY ©THOKYJNBTYpHOiI HEMOBHOLIHHOCTI 1
MPOBIHINIANI3MY, a TaKOX [OTIOMara€ BiTYyTH BaXJIUBICTh BIACHOI
MPUCYTHOCTI Ha KYJIbTYPHIH KapTi CBITY.

Kynbrypa CIIIA € onmHi€l0 3 THX, YME CTaHOBIEHHS BinOyBayocs B
arMocgepi MarHeTmamy IuekcmipiBcbkoro cioBa. «lllexcmip — TBopelb
JIONMHM B AMepHLi», — TaKk BIATYKHYBcsi npo Benukoro Bapnma moer i
¢inocodp Pansd Bampmo Emepcon. 1o Bimkpuro ampompiatiiny
aroJIOreTUKy J1OBiB 10 HaiBumoro pisus Jxeiimc @Denimop Kymep,
HazBaBm lllekcripa «BUJaTHIM aMepUKaHCHKUM MCbMEHHUKOMY. Bennka
MOMYJIIPHICTh TaKUX KYJIBTYPHUX MPAKTHK, SK IEKCHIPIBCHKI TeaTpaibHi
(dectuBayi, TpaaWIis OIOPIYHOTO IX MPOBEICHHS, sKa Oylla 3aKiaJcHa B
CIOA y 1935 pomi, mpuUCYTHICTE HOTO TBOpIB y OOOB’S3KOBiI YacTHHI
IIKUTEHOTO KYpCY, MOTYKHA HayKOBa MIEKCITiPO3HABYA JisUTBHICTD, IIOCTiHHA
aKTyaji3alis IIEKCHipiBCbKOTO KOMIIOHEHTa y TBOPaX aMepHKaHCHKHX
MUCbMEHHUKIB 1 B apredakrax MacoBOi KyJbTYpH — yce 1€ CBIJUUTH IPO
MOCTIHHY TPHUCYTHICTP AaHINIIHCBKOTO TEHiI B TyMaHITapHill aypi
aMepHUKaHChKOT HaIlii.

Binromin tBopuoi penentii lllexcnipa BiIIyTHO MPOSBISAETHCSA B MOE3ii
XYIO0XHIX TBOPiB TOTO Hacy, IO BioOpaXkaeThCs AK y X KOMIO3HIIHHO-
CTIJIICTHYHIN oprasizamii, Tak i B cucteMi o0OpasiB. Y IbOMYy KOHTEKCTI,
nepeycimM, BapTo 3rajaTd paHHIO aMEepHUKaHCHKY Apamatyprito (tBopu T.
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londpi, B. Hdannena, P. Taiinepa, /x.H. Bapkepa ta in.), pomanu H.
Totopna i I'. Mensimia, noesito E.A. [o i E. [dikincon. [Ipore noyatkoBuit
eTal TBOPYOI'O CIIPUHHATTS HNIEKCHIPIBCHKOIO KaHOHY IPHIIAJaEe Ha KiHEelpb
XVIII cromiTTs, i HOTO XapakTep BU3HAUCHHUH CIIeli]iKoI0 COLIOKYIbTYpHOT
curyauii toro yacy. Toxi mepea MiBHIYHOAMEPHKAHCHKHMHU KOJIOHISIMH
BHHHUKJIA CKJagHa AmwieMa — abo TPOIOBXKYBAaTH TEPINTH MOJATKOBI Ta
eKOHOMIUHI 00TsHKeHHS 3 00Ky OpHUTaHCHKOI KOpOHH, abo 3podutn cpoly
CKHHYTH SIPMO MOHOMOMII. Y IbOMY KOHTEKCTI B aMEpPHKaHCHKOMY
CYCIIIIBCTBI  OCOONHMBOTO 3HAUYeHHSI HaO0yBaB pe(IeKCHBHUNA MOHOJIOT
naHcekoro mpuHIa. [lpote iHTepmperamis Bizomoro coxinoksis «To be or
not to be...» y CBiIOMOCTiI aMepHKaHIIIB TOTO MEPioay 3MiHCHIOBANIACH HE
CTUIbKM Y IUIOLIMHI MOIIYKY CMHCIY JKUTTS IHAMBIAyyMa, CKUIBKH 3
ypaxyBaHHSM HaJ3BUYAHO HAIPYXKEHOI MOJITHYHOI cuTyauii B KpaiHi. Y
1776 p. y «XKypnani Mimieccekca» Oyino onyosikoBaHo Bipi «The Pausing
American Loyalist», HanrcaHuii aHOHIMHUM aBTOPOM-JIOSLTICTOM 3 MIPUBOY
mignucanHs akta BipHocTi KonTHHeHTampHOMY KoHrpecy, sikuii 30upaBcst
caMe Ui TOTO, 100 BHUPIIIMTH IUTAHHSA HE3aJCXKHOCTI KOJOHIN Bif
OpHUTaHCHKOTO NaHyBaHHS. be3nepeyHo, [iKaBoIO € TyT IIUTaHHS aBTOPCTBA.
3o0kpema, amepuKaHChKUH mekcmipo3raBens k. [lamipo BBaxkae, mo mei
Bipm OyB Hamucanuii OpuraneM-Topi [1].

AHOHIMHHUH aBTOp BIIEPTH HACHTHB BipII ANFO3ISIMH HA HAIBiIOMIiIITHA
cominoksii ["ammera, moynHa04M BKe 3 mepuIoro psaka: « To sign, or not to
sign? That is the question». Okpim TOro, 6aYMMO HACTYIHI MPAMI [IUTATH:
«‘Tis a consummation Devoutly to be wished. <...> Ay, there’s the rub!
<...> And never come to action» [2]. Bipuu Takox Hactiye meKcipiBCbKUi
SMOIYHMH TIEHTaMeTp Ta CHUHTAKCHMYHI KOHCTPYKIii OpHriHAaIbHOTO
MOHOJIOT'Y:

And, by that flight, t’ escape

Feathers and tar, and thousand other ills

That loyalty is heir to: ‘Tis a consummation

Devoutly to be wished. To fly — to want —

To want? Perchance to starve: Ay, there’s the rub! [2]

Sxmo amireT apTHKYITIOE B IBOMY MOHOJIO31 BigHI TIpo0iieMu BUOOpY i
BaraHHs, TO JIPUYHUH repoil OTo BipIua po3MipKOBYe HaJ| 31000 A€HHUMHI
mpobjieMaMy CydacHOro #WoMmy monitukymy. LlikaBo, 1o Touka 30py,
MiATPpAMaHa B IIbOMY Bipmm, Oyfa JOCHTH HETHIIOBOIO IJII TOTOYACHOTO
aMEpUKAaHCBKOTO CYCITUIBCTBA, OCKIJIBKH MPOOPHUTAHCHKI, JIOSIIICTCHKI
TIOTJISIAM HE KOPHUCTYBAJKCS BEIUKOIO MOMYJSPHICTIO Cepell PEeBOIOIIHO
HAJIAIITOBAHUX aMEPUKAHCHKHUX KOJNOHIN. 3arydeHHs acomiamniii 3 'ammerom,
OJTHUM 3 HaWBiZOMIMINX MEPCOHAXIB aHTJIICHKOI JiTEpaTypH, HaAIICHUM
BEJIMKUM MOpPAJIbHUM aBTOPUTETOM, MaJO Ha METi CTBOPUTH NMO3UTHBHUH
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IMIJIK JIOSUTI3MY, TIPEICTABUTH L0 TTO3ULII0 K €IUHY MOKIHMBY B YMOBax
«be3yMcTBAa  WATPIOTIB». MOTHB  CKIQJHOTO MOPAJIbHOTO  BHOOpY
peai3yeTbecsl TYT 4epe3 OIO3HIII0 «TPYAHOII — MOXJIHMBICTh YHUKHYTH
tpynHomiB» («To fly — I reck Not where: / And, by that flight, t* escape /
Feathers and tar, and thousand other ills / That loyalty is heir to: / ‘Tis a
consummation / Devoutly to be wished» [2]) . Jlosmism, mo cyTi,
300pakyeThCsl K MYYCHHUIIPKHH BiHENb: TaKUM YHHOM aKTyali3yIOTHCS
TaKOX IIEBHI aJI03i1 10 XPUCTUIHCHKIX 3aI0BiACH, 30KpeMa, 10 3aKIHAKIB 10
MTOKOPH Ta «IiAcTaBITHHA JiBo1 mokm» («There’s the respect / That makes
us trim, and bow to men we hatey» [2]).

IlixaBo, 10 TOHANBHICTH IOTO MOJITHYHO 3aaHTaKOBAHOTO MOHOJIOTA
BIZIYYTHO BiJpIi3HAEThCS B IIEKcHipiBcbkoro opuriHamy. Skmo [Mamier
po3risimae  GopoThOy Ta MIJKOPCHHS SIK [1Ba PIBHOMPABHO MOMKIHBHX
BapiaHTH 1 pO3MIipPKOBYE PO JIFOACHKY HEPILIYYicTh B aOCTPAaKTHOMY KIIIOUI,
To HapaTuB B «The Pausing American Loyalist nepenbauae Hemuny4ve diacko
nosumismy «But that the dread of something after flight / In that blest country,
where, yet, nomoneyless / Poor wight can live) puzzles the will, / And makes
ten thousands rather sign — and eat. / Than fly — to starve on loyalty» [2]).

BUKOPUCTOBYIOUM CTpPATETril0 TPaHCIIOHYBaHHS aKTyaJbHUX MPOOIEM B
chepy «BIYHHX» THTaHb, aBTOP LBOTO BipIla CTBOPUB CHEUUDITHHUN
KOHTEKCT, B SIKOMY THMYacoBi MPOOJIEMH aMEPUKAHCHKOTO MOJITHYHOTO
CepelOBHILA BHTIIS AT TAKUMH JK CEPHOZHHMH, SIK €K3UCTCHIIIHHI CyMHiBH
I'amiera.
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USING THE MEDIA RESOURCE TED-ED AS AN EDUCATIONAL
TOOL FOR TEACHING VOCABULARY TO ADVANCED LEVEL
LEARNERS OF ENGLISH

In the ever-evolving landscape of language education, educators are
continually exploring innovative methods to enhance vocabulary acquisition
among advanced level learners of English. With the rapid advancement of
technology, digital resources have become invaluable assets in the classroom.
One such resource gaining prominence is TED-Ed, a platform that offers a
diverse array of educational videos.

TED-Ed serves as an exceptional resource for language educators due to
its rich and engaging content. The platform hosts a vast collection of animated
lessons, curated talks, and interactive quizzes, covering a wide range of topics
spanning science, literature, history, and more. Each video is meticulously
crafted to captivate viewers’ attention while delivering valuable educational
content. This inherent engagement factor makes TED-Ed an ideal medium
for teaching vocabulary to advanced learners of English.

One of the primary advantages of using TED-Ed for vocabulary
instruction is its authenticity. The videos feature native English speakers
delivering content in a natural, conversational manner. Learners are exposed
to authentic language usage, including idiomatic expressions, collocations,
and nuanced vocabulary. This exposure to real-world language enhances
learners’ ability to comprehend and use vocabulary in context, a crucial skill
for advanced proficiency.

Moreover, TED-Ed offers a diverse range of topics, allowing educators to
cater to learners’ interests and preferences. Whether learners have a passion
for science, technology, literature, or art, there is a TED-Ed video to capture
their attention. By selecting videos aligned with learners’ interests, educators
can create a personalized and meaningful learning experience, fostering
intrinsic motivation and engagement.

TED-Ed’s interactive features further enhance its effectiveness as an
educational tool for teaching vocabulary. Each video is accompanied by
comprehension questions, discussion prompts, and interactive quizzes,
providing learners with opportunities to engage with the content actively.
These interactive elements reinforce vocabulary acquisition by prompting
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learners to reflect on the meaning and usage of new words within the context
of the video.

TED-Ed also allows educators to customize lessons according to learners’
proficiency levels and learning objectives. Educators can select videos with
vocabulary appropriate to learners’ proficiency levels, ensuring that the
content is challenging yet comprehensible. Additionally, educators can
design supplementary activities and exercises to consolidate vocabulary
learning, such as word lists, flashcards, and word association games.

Incorporating TED-Ed into vocabulary instruction also promotes
autonomous learning and self-directed study. The platform’s user-friendly
interface and accessibility empower learners to explore and engage with
content independently. Learners can browse TED-Ed’s vast library of videos,
select topics of interest, and navigate at their own pace. This autonomy fosters
a sense of ownership over the learning process, motivating learners to take
initiative and responsibility for their vocabulary development.

Furthermore, TED-Ed facilitates collaborative learning opportunities
through its discussion forums and community features. Learners can engage
in meaningful discussions with peers, share insights, and exchange ideas
related to the videos they watch. Collaborative learning not only enhances
vocabulary acquisition but also promotes communication skills, critical
thinking, and cultural awareness.

While TED-Ed offers numerous benefits as an educational tool for
teaching vocabulary, it is essential to consider potential challenges and
limitations. Educators must critically evaluate the suitability of TED-Ed
videos for their learners’ needs and learning objectives. Additionally,
educators should supplement TED-Ed videos with a variety of instructional
materials and activities to ensure a well-rounded vocabulary acquisition.

In conclusion, TED-Ed is a valuable resource for teaching vocabulary to
advanced level learners of English. Its authentic content, engaging format,
and interactive features make it an effective and versatile tool for vocabulary
development. By harnessing the power of TED-Ed, educators can create
dynamic and engaging learning experiences that foster vocabulary
acquisition, critical thinking, and lifelong learning skills.
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STYLISTIC DEVICES IN FEMINIST LITERATURE: ANALYSIS
OF SIMILES IN KATE CHOPIN’S PROSE

Simile is a powerful tool of expression. It allows us to show similarities,
contrasts, and associations between different objects, phenomena, and ideas.
For several decades, linguists have been studying and enhancing their
knowledge of similes, including notable figures such as O.O. Potebnya, G.
Bredin, C. Wiles, L. Efimov, V.A. Kukharenko, and others. Many writers use
this literary technique to create expressive images, deepen the plot, and reveal
the emotional states of the characters. An example of such a writer who
skillfully uses similes is Kate Chopin, an American classic feminist writer.
The relevance of this work lies in the interest of modern linguistics in the
study of similes and the lack of analysis of this stylistic device in the context
of Kate Chopin’s collection “The Awakening and Selected Short Stories” in
Ukrainian school of linguistics.

The aim of the study is to investigate simile and the peculiarities of its
functioning within Kate Chopin’s collection “The Awakening and Selected
Short Stories”. In accordance with the aim, the following tasks were
identified and accomplished: defining simile according to both domestic and
foreign scholars; exploring the main classifications of simile as a stylistic
device; examining the functions of simile as a stylistic device; analyzing the
semantic and functional features of simile in Kate Chopin’s collection “The
Awakening and Selected Short Stories”.

The subject of the study is simile, its types and functions in Kate Chopin’s
collection “The Awakening and Selected Short Stories”. The theoretical basis
of the work has been formed by the works of domestic and foreign scholars
devoted to the study of simile: N. Kirvalidze, L.P. Efimova, P. Pierini, H.
Bredin, Y. Halperin, and others. The practical significance is determined by
the fact that this analysis of simile in Kate Chopin’s “The Awakening and
Selected Short Stories” provides tools for analyzing other literary works.
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According to the semantic classification principle proposed by Professor of
English and American Studies Nino Kirvalidze, similes are divided into
extensional, intensional, panoramic, and generalizing. The ratio of similes
according to this principle of classification in Kate Chopin’s collection “The
Awakening and Selected Short Stories” is shown in the diagram (Fig. 1).

The ratio of similes according to the semantic
principle of classification

8%

0,
17% 38%

37%

Extensional Intensional Panoramic Generalizing

Fig. 1. — The ratio of similes according to the semantic principle of
classification

The leading type of simile found in the collection “The Awakening and
Selected Short Stories” is an extensional simile. The essence of an
extensional simile is to describe the target object by comparing it to other
objects or phenomena that share common features. It facilitates the reader’s
ability to imagine and understand the described object or situation by
comparing it to familiar and visually accessible images. For instance, in the
simile “The lovers were just entering the grounds of the pension. They were
leaning toward each other as the water oaks bent from the sea,” Kate Chopin
employs this comparison to emphasize the couple’s pose, conveying a sense
of intimacy and harmony within the relationship.

The peculiarity of intensional simile is that it describes the target object
by its internal state. In this context, the term ‘internal state’ refers to both the
enduring mental characteristics of a person and the situationally determined
variable emotions experienced. For example, the simile “The conditions of
her life were in no way changed, but her whole existence was dulled, like a
faded garment that seems to be no longer worth wearing,” describes Edna’s
state of mind after her lover departs for Mexico. By likening her entire
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existence to a faded garment, the author conveys the notion that Edna’s life
has lost its vibrancy and no longer brings her joy.

Panoramic simile is used to depict various natural phenomena, events, or
situations against which the plot develops. It helps to convey the atmosphere,
mood, and context of the story, expanding the understanding of the situation
in which the characters are. For example, the author compares the twisting
movement of foamy sea waves to slow white serpents: “...little foamy crests
that coiled back like slow, white serpents.” This simile creates a vivid visual
image and adds elegance to the description of the waves, emphasizing their
gentle movement.

Generalizing simile anaphorically refers the reader back to previously
described events in the text. Its primary function is to summarize and provide
a generalization of the situation that has been presented. In the short story
titled “A Pair of Silk Stockings,” there is a simile: “It was like a dream
ended.” In this case, “it” refers to the play described in the preceding
paragraph. The author compares the end of this play to the end of a dream, as
if to summarize it.

If we classify the similes in the collection according to their functions,
0.V. Uarova suggests dividing them into the following types: depictive,
evaluative, and those creating a satirical effect.

The ratio of similes according to their functions

15%

16%

69%

Depictive Evaluative The function of creating a satirical effect

Fig. 2. — The ratio of similes according to their functions

The largest number of examples is related to the depictive function, as it
implies the primary purpose of simile: to enable the reader to create a
complete mental image of the object or a character in the mind. This applies
to both external and internal features of the characters and objects that are
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conveyed to the reader. In the short story “A Pair of Silk Stockings,” the
simile in the sentence “But she went on feeling the soft, sheeny luxurious
things—with both hands now, holding them up to see them glisten, and to
feel them slide serpent-like through her fingers” vividly enhances the
description of the luxurious sensation experienced by the protagonist as she
touches these items. The simile serves a depictive function by evoking a
specific tactile image for the reader, enabling them to imagine the smooth and
sinuous movement of the objects as they glide through the character’s fingers.

The evaluative function of simile also plays a significant role. In
literature, the evaluative function serves to express the subjective author’s
attitude towards characters or objects by assigning them a negative or positive
evaluation. For example, the use of the epithet ‘faultless’ in the simile “Mrs.
Pontellier liked to sit and gaze at her fair companion [Madame Ratignolle] as
she might look upon a faultless Madonna” indicates a high appreciation of
Adele’s appearance, emphasizing her attractiveness and significance to those
around her.

The function of creating a satirical effect allows for the introduction of a
satirical tone in certain moments of a work that would be challenging to
achieve through other methods. A striking example of such a simile, which
carries a satirical commentary from the author, is found in the line, “““You are
burnt beyond recognition,” he added, looking at his wife as one looks at a
valuable piece of personal property which has suffered some damage.” Here,
the comparison of a wife to property mocks the unequal dynamics of the
relationship between a man and a woman in marriage.

Analysis according to the semantic classification showed that the most
common type of similes in this collection is the extensional ones, which allow
describing the target object by comparing it to other objects or phenomena.
Intensional, panoramic, and generalizing similes were also identified, each of
which has its characteristics and is used to convey a particular effect or
information. Intensional similes convey the internal states of an object,
including the mental constants and emotions of characters. Panoramic similes
are used to expand the picture of the situation in which the action takes place.
Generalizing similes serve to summarize and generalize the previously
described situation. In the course of the work, all four types of semantic
classification were studied in detail based on the most striking examples from
the collection. Additionally, similes in Kate Chopin’s collection “The
Awakening and Selected Short Stories” were analyzed based on their
functions. It was found that the most prevalent type of function is depictive,
allowing the portrayal of an object or character through comparison, thus
creating a vivid and vibrant visual representation in the reader’s mind. The
evaluative function of similes contributes to the revealing of the author’s
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position and also holds significant presence in the collection. The function of
creating a satirical effect allows the author to add a satirical tone into the work
and ridicule social issues and shortcomings in society.
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THE CONCEPT OF PRIDE IN JANE AUSTEN’S NOVEL ‘PRIDE
AND PREJUDICE’: LINGUOSTYLISTIC AND
LINGUOPRAGMATIC ASPECTS

One of the current challenges in modern linguistics is the study of the
connections between language, human thought, and culture. These
connections serve as a crucial link for expressing cultural concepts as part of
national consciousness. The relevance of the study lies in the examination of
the concept of «PRIDE» in Jane Austen’s novel «Pride and Prejudice» which
allows for the exploration of complex relationships between characters, their
internal conflicts, and the socio-cultural context of the times in which the
events of the work unfold. The purpose of the research is to uncover the
linguistic stylistic and linguo-pragmatic aspects of the «PRIDE» concept in
the novel «Pride and Prejudice» by Jane Austen. The object of the study is
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Jane Austen’s novel «Pride and Prejudice» and its linguistic expressions
related to the concept of «<PRIDE» The subject of the research is the linguistic
stylistic and linguo-pragmatic aspects of the «PRIDE» concept in Jane
Austen’s novel «Pride and Prejudice»

The concept of «pride» is one of the components representing people’s
perception of a personal and emotional trait — pride. The term «concept» has
been explored by scholars such as Peter Abelard, Olha Kubriakova, Sofiia
Zhabotynska, Dmytrij Likhachov, Olha Selivanova, Zinaida Popova, and
others. The concept of «pride» delineates the morality of an individual and is
closely tied to their spirituality. This notion is present in every language and
culture for centuries. Pride serves as a form of expressing one’s
consciousness, prompting individuals to contemplate its origins and
characteristics continually.

The concept of «pride» is polysemous, encompassing various meanings.
According to the Oxford Advanced American Dictionary, the term «pride»
entails the following definitions:

1. A feeling of pleasure or satisfaction derived from one’s or others’
achievements or qualities that are widely admired.

2. Pride in something that evokes a sense of satisfaction or self-
satisfaction in people.

3. A sense of respect that one feels for oneself.

4. A feeling of being superior or more important than others.

On one hand, the feeling of pride seems almost universally perceived as
negative; on the other hand, it is often regarded as a positive trait of character.
To distinguish between these two concepts, different words are used: “pride”
signifies positive qualities, while “arrogance” denotes negative ones.

Therefore, the semantic properties of the lexeme «pride» encompass
predominantly negative qualities, interpreted as vanity, haughtiness,
arrogance, self-love, selfishness, conceit, and more. Positive attributes, on the
other hand, include a sense of dignity, self-respect, and satisfaction derived
from something. This duality reflects the two main components of pride. The
first has a positive character, while the second reveals the negative aspect of
the concept, where a person elevates oneself without valid reasons, thereby
demeaning others.

V. Dahl differentiates the following words effectively: “pride” is
considered as self-respect; “haughtiness” is based on self-confidence, foolish
self-satisfaction, attributing to oneself titles, ranks, external signs, wealth,
noble lineage, etc.; “conceit” stems from ambition; “vanity” signifies pride
in one’s intellect; “boastfulness” embodies pride in knowledge, wealth, etc.;
“vainglory” implies vanity, an obsession with praise.
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Jane Austen’s novel «Pride and Prejudice» stands as a testament to her
keen insight into human nature and social dynamics. At the heart of this
literary masterpiece lies the intricate exploration of the concept of PRIDE.
Through Austen’s meticulous language choices and the interactions among
her characters, PRIDE is depicted in its various shades, giving readers a
glimpse into the complexities of this emotion.

Austen’s linguostylistic choices play a pivotal role in conveying PRIDE.
Through the careful selection of words, she crafts dialogues that reveal the
characters’ prideful attitudes. The use of eloquent language, subtle sarcasm,
and pointed remarks underscores the characters’ sense of superiority and self-
importance. Austen employs irony and wit to highlight the folly of excessive
pride, creating a nuanced portrayal of this emotion.

Linguopragmatic aspects further enrich the exploration of PRIDE in the
novel. Social norms and expectations govern the characters’ behaviour,
leading to intricate politeness strategies and speech acts. PRIDE often
manifests through characters’ reluctance to compromise their social standing,
leading to conflicts and misunderstandings. Austen skillfully exposes the
consequences of prideful behaviour, demonstrating how it hampers genuine
communication and impedes the formation of meaningful relationships.

A compelling aspect of Austen’s exploration of PRIDE is the
juxtaposition of characters who embody different facets of this emotion.
Elizabeth Bennet, the novel’s protagonist, challenges traditional gender roles
and societal expectations. Her independence and refusal to succumb to the
pressures of pride highlight the strength of character. In contrast, Mr. Darcy
initially embodies excessive pride and arrogance. However, his journey of
self-discovery and transformation showcases the possibility of overcoming
pride and embracing humility.

Austen’s portrayal of PRIDE resonates with readers across generations
due to its timeless relevance. The novel serves as a mirror reflecting the
human tendency towards pride and the societal repercussions of this emotion.
Through linguostylistic and linguopragmatic analysis, readers gain a deeper
understanding of the characters’ motivations and the underlying social fabric
of Austen’s world.

In conclusion, Jane Austen’s «Pride and Prejudice» stands as a literary
marvel, dissecting the concept of PRIDE with unparalleled depth and
precision. Through her mastery of linguostylistic devices and pragmatic
subtleties, Austen crafts a narrative that continues to captivate audiences
worldwide. The novel’s exploration of PRIDE serves as a timeless
commentary on human behaviour, making it a literary treasure that remains
relevant and thought-provoking to this day.
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TPA®IYHUAN POMAH B CACTEMI MEJIAITIPOCTOPY TA
OCOBJHUBOCTI HOT'O NEPEKJIATY

JlocmikeHHs IPUPOAN TEKCTy Ta HOTO KaTeropiil 3aBKIU Majo BEIHKE
3HAUEHHS y PO3BHUTKY Cy4aCHOTO MOBO3HABCTBA. [HTEpec JMHrBICTIB 10 miel
KaTeropii CrpusB BUHAKHECHHIO HOBOI Tajy3i MOBO3HABCTBAa — JIIHIBICTHKA
TekcTy. Ha aymMKy MOBO3HaBIIB, 3aBJIaHHS JIIHIBICTUKH TEKCTY MOJIATa€E B
ToMy, W00 3HaliTH ¥ NOOyIyBaTH CHCTEMYy KaTeropii TekcTy 3i
cneuudiyHUMU J1JIsI HhOTO 3MICTOBUMH OJIMHHUIISIMH, & TAKOXK OMHCATH YMOBH
JIFOZICHKOT KOMYHIKaIIii.

KpeomnizoBaHuii TEKCT € UIIOCTPOBAHUM TEKCTOM, Ji¢ BepOalbHO
BHpakeHa iH(poOpMaIlisi, ska KOMOIHYeThCS 13 300paskeHHsIM; BepOanbHI U
300paxyBaJibHi KOMIIOHEHTH YTBOPIOIOTH Bi3yalbHe, CTPYKTYpHE, 3MICTOBE
1 pyHKIIIOHANBHE MiJe, M0 3a0e3neuye KOMIUIEKCHUH, TParMaTUIHUH BILIHB
Ha anpecaTa (3arHiTKO).

CyuacHi BYeHI nmponoHyoTs Kiacudikamnii KT, 6epydn 3a ocHOBY pi3Hi
KpuTepii, a came: 1) 3a MipOI0 3JMTOCTI B HUX BepOalbHUX 1 HEBepOATbHUX
KOMITOHEHTIB (FOMOI'€HHI BepOajbHI/IKOHIYHI TEKCTH, NapaliHTBICTHYHO
aKTUBHI TEKCTH, TEKCTH 3 YaCTKOBOIO/TIOBHOKO Kpeoulizaimien); 2) 3a
XapaKTepOM iKOHIYHOTO KOMIIOHEHTA (CTaTHYHUI/ ANHAMIYHUH, TBOMIpHUH 1
TpuBHMIpHHMH); 3) 3a  XapakrepoM  BepOalbHOTO  KOMIIOHEHTA
(YCHUI/TIUCHMOBH;, TaKWi, IO BKIIOYAE 3HAKA OJHIEI ab0 MEKIIBKOX
NPUPOJTHUX MOB); 4) 3a CHIBBIJHOIIEHHSM o0cary iHdopmarii, ska
NepelacThCsl PI3HUMH 3HAKaMH, 1 32 POJUIIO 300pakKeHHs: (pereTHIiiHi,
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aJlanTUBHI, BUUIBHI, ONO3UTHBHI, IHTErpaliiiHi, 00pa30TBOPYO-IIEHTPHYHI);
5) 3a XapakTepoM 3B’s3KiB, 110 00’€AHYIOTh BepOabHUN 1 00pa30TBOpUMiA
KOMIIOHEHTH (EKCIUTIUTHO BUPaKEHI/€KCIUTIIUTHI HEBHpaXEH]
(imMrutinuTHI)); 6) 3a COLIOKYJIBTYPHOIO OPIEHTOBAaHICTIO (IHTEPKYJIBTYPHO
OpIEHTOBaHI, TPAHCKYJBTYPHO Opi€HTOBaHi). TakuM YMHOM, 300paXKCHHS
pizHOO Mipoto O6epe yJacTb B OpTaHi3allil TeKCTy.

I'padiunuii poman (graphic novel) — TepMmiH 3a3BHYail BUKOPUCTOBYETHCS
JUIsL TBOPIB, IIO BHXOAATH HECEPiHO. ABTOPH 4acTO BUKOPHCTOBYIOTH IIE
MOHATTS, MO0 IMOKa3aTH, IO IXHS TBOPYICTE PO3PaxoBaHa Ha JOPOCIY
ayauropito. BBaxkaioTh, mo TepMiH 3’sBHBcA B 1970-X, Konmm KOMiKCH
BIIEpINE MOYaIN PO3TISIJaTH B HAYKOBHX KOJaX, 1 IUIs IX BHBYEHHS cTaja
moTpiOHa BinmoBimHa TepMinoorisa (Murray).

I'pacdiynunit pomaH — OMH 13 HAMOUIBII HECTAHNAPTHHUX BUIIB KOMIKCY,
10 MO3MIIIOHYE ceOe SIK CepHO3HUIA JKaHp, AKAN HE Ma€e HIYOTO CIUILHOTO 3
BECEJIMMHU KapTUHKaMHU Ta LITaMIIOBaHUMH icTopisMu. He3axkarouu Ha 1ie,
HEMOJKHa 3arepevyBarTy, 110 6arato B oMy rpadidHuil poMaH CX0XUii Ha Ti
JKaHpH, 3 AKMMH HOT0 aBTOPH HE XOUYTh MaTH Hi4OTO CMiNBbHOTO. IX moeanye
caMe TIOHATTSI KOMIKCY, /10 SIKOTO BCi BOHH B1THOCSITBCSL.

[puHIIMIIOBA PI3HUI MK KOMIKCOM Ta TpaigHUM POMAHOM y TOMY, SIKi
TEMH JIOCHIJPKY€ aBTOP 1 4K 1X mojae. [IoHATTS KOMIKCY IIMPOKE 1 HE 3aBXKAN
JI03BOJISIE YITKO OXapaKTEepHU3yBaTH TBIp, caMe TOMY i OyJIO 3aIpOBaKEHO
TepMiH “rpadivnmii poman”. [IpoTe MI MOKEeMO BIICBHEHO CTBEpPKYBATH,
110 OCOOJIMBOCTI TMepeKiIay Al HUX OJHAKOBI, OCKIJIbKY IpadiyHuil poMaH
3a CBOEIO CYTHICTIO € MPOJIOBKCHHSIM KOMIKCY 1 OJTHUM 3 HOTO BHIIB.

Kowmikc, sik 1 Oyap-sIKUi 1HINKAH BUJ MUCTELTBA, MOKHA KiIacu(iKyBaTH
3a pisHUMHU Kputepisimu. Komikc BKiIOYae B cebe sIK TEKCTOBY, TaK 1
00pa30TBOPUY CKIAIOBY, a OTHKE, MOXKE KIIACH(PIKyBaTUCS 32 3aCTOCOBAHUMHU
XY/[OKHIMH TpUiiOMamH, Micuem, Ji¢ BiH OyB CTBODEHHi, TeMaMH Ta
(dopmaTamu, B IKHX OyB OITyOJIIKOBaHUH.

HeoOxigHo OpaTé 10 yBard mijJ 4ac IMepeKiaay, 0 KOMIKC, OTXKe i
rpadiyHuii pOMaH, HE € JITepaTypHUM >KaHPOM, & OKPEMHUM HE3IECKHUM
BHIOM MHCTENTBA. [10i0HOCTI Ta BIIMIHHOCTI MK TIEpEKIaoM KOMIKCIB,
JiTeparypu Ta KiHoQUTbMIB MOXKHA PO3IUIHTH Ha JIBi KATEropii: TEKCTOBI (110
CTOCYIOTECSI CAMOTO TEKCTY), 1 TeXHIUHI (CKOpiIe OB’ s13aHi 3 (OpPMOI0, HixK
i3 3micTtom). [lepeknanadiB 3a3BrUail CTOCYETHCS MEpPIIa KATEropis.

ITepexnan miTepaTypHOTO TBOPY, SIK 1 TpadiyHOTO poMaHy, MOB’I3aHUMA
HacamIepe/ i3 poO0TO0 3 TEKCTOM: 1€ 1 OITYK JEKCUYHHX BiJMOBIIHUKIB, 1
JIEKCUKO-TPAMaTUIHUX TpaHC(hopMalil, 1 cTpyKTypHi meperBopeHHs. LIi x
MOMEHTH BHUSBJIIOTBCA MiJ 9ac CyOTHTPYBaHHSA Ta AyOIroBaHHA (ilbMiB,
aje y BUMNAAKy 3 rpadiuHuM poMaHiB BOHM HAOYHINI, OCKUIBKH, 5K i
JiTepaTypHi TBOpH, rpadiuHui poMaH icHye y mmchbMoBiit dopmi. Ilpu
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nepeKIIaji i 0THOT 0, 1 JPYroro Mae 30epiraTucst KOrepeHTHICTh TEKCTY, X0ua
y rpadiyHOMy pomaHi BOHa HE TaK OYEBH/IHA, NPOTE TEKCT ITIOBHHEH
crpuiiMaThCs 3arajioM, a He OKpeMuUMH Osokamu. OfHAK y JIiTepaTypHHUX
TBOpax BIJICYTHI HeNepeKiIaaHi eJIEeMEHTH, 1 HeMae OOMeXeHb paMKaMH Ta
MaioHKaMu. HemepekiaaHi eeMeHTH — 1ie YacTUHA He3MIHHOTO JIHCKYpCY,
sIKa TIOBUHHA 3QJTUIIATICS HEOTOPKAHOIO ¥ OyIb-IKOMY BUIaHHI 0Y/Ib-SIKOIO
MoBoto. s TpadiuHOrO pOoMaHy Ime 300pakeHHS, pPO3KaApyBaHHSA Ta
XYIOXKHIA CTHIb. BOHH CTBOPIOIOTH KOHTEKCT UIA iCTOPIi, 3 SIKOIO TPAITIoE
nepekianad (Jankowski).

3 aymioBi3yaJbHHM TepekiazoM rpadidHuid pOMaH TIIOB’s3ye i
HEOOXiJHICTh MOITYKY IWHAMIYHOTO eKBiBasieHTa (IMig0ip HaWOLIBII TOYHOT
OJIMHUIN, BUXOJSYM 3 TOrO, SK BOHA BIUIMBA€ Ha PELUIIEHTa) 3aMiCTh
(dbopManbHOTO (MaKCHMAIBbHO ONM3BKHN 1 TOYHUHN Tmepeknan). JuHamivuHui
eKBIBaJICHT MOTPiOEH uepe3 BiKe 3rajaHi MpOCTOPOBI OOMEKEHHS, a TAKOX
JUTSL TICPEKIIa Ty JKapTiB Ta TPH CIIiB.

[IpoGnema nepekiany KOMIKCIB YKpaiHCHKOIO ITOB’si3aHa HacaMmepen i3
HEJIOCTaTHHO PO3BUHEHOIO KYJIBTYPOIO YUTaHHA KOMIKCiB B Ykpaini. Ha
JTaHUH MOMEHT aMaTOPChbKHI NepeKiIas, sK i paHilie, 3a CBOIMH MacIiTa0aMu
3HAYHO TIepeBeplIye npodeciiHui, M0 MO3HAYAETBCI Ha SKOCTI Ta
aIeKBaTHOCTI NepeKiIaly Ta BHUKIMKAE TPYOHOINI Yy  BHSBJICHHI
3aKOHOMIPHOCTEH MepeKiIaay KOMIKCiB YKPaiHCEKOI MOBOIO.

[HIMMK  croBaMM, aJeKBaTHUH MepeKiaja  BiANOBia€ BHMOraM
pelMITieHTa 1 HEe MOPYIIYE HOPMH MOBH Ta IEpEKIany, a MparMaTH4He
3aBJIaHHsI BBRKAETHCSI BUKOHAHHUM I1iJ] YaC CTBOPEHHS e(EeKTy MPOUYUTAHHS
PIIHOIO MOBOIO TIEPEKJIIaJEHOTO TEKCTY.

Cnucok BUKOPUCTAHHUX KEpPeEJT
1. 3arnitko A. I1. JliHrBicTHKa TEKCTY: TEOPis 1 NPaKTUKyM: HayK.-HaBY.
nocionuk/ A. I1. 3arnitko. — Jlonenpk: JJorHY, 2006. — 289 c., ¢.159-160
2. Jankowski, J.Tfumaczenie komiksu jako fenomen osobny.
16dz: S.T. Contur, 2012.
3. Murray C. Graphic Novel —
http://global.britannica.com/art/graphic-novel
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V]IK 821.111-312.9.09(043.2)
Yooesiuenxo I'. M.,
KaHJI. T1e/l. HayK, JOLEHT
Kagenpu aHriiicekol dinosnorii Ta nepexnany,
Cninuenxo 1O. B.,
CTyAeHTKa 4 kypcy dakynpTery Qimoorii
YHY imewni [lerpa Mormmm, M. Mukonai, Ykpaina

IHTEPIIPETAIISA KASKOBUX MOTHUBIB Y JIITEPATYPI
®EHTE3I HA ITIPUKJIAAI POMAHY 1. B. JIGKOHC
«MAHJPIBHUU 3AMOK XAYJIA»

deHTe3i pPO3MIANAIOTH K OJKaHP, M0 BHHUK SIK BiATaJXyXEHHS
(baHTaCTHKH, OJTHAK BiH Ma€ sl XapaKTepHUX ocobmuBoctell. Hacamnepen,
Ile TPUHAJICHKHICTH TBOPIB (PEHTE31 10 BUTAJaHHUX, OJHAK IOTCHIIHO
MOXUIMBHX CBITiB (Secondary worlds - 3a Tonkienum, 15). Ilo-mpyre,
3a3BHYail MPUCYTHBOIO € CepenHbOBIYHA oOcTaHOBKA. Ille oHier0 pucoro,
MPUTAMAaHHOI (eHTe3l, € HEeMOXIHUBICTH HAYKOBOI'O OOTPYHTYBaHHS
(enTe3iifHO{ peanbHOCTI, SKi BIACTHBA ippPaIliOHANBHICTH, O0YMOBICHA
moOyTyBaHHSAM Marii Ta ii 3akoHOMipHOCTeil: «fantasy ... is fiction about the
impossible» (the Encyclopaedia of Fantasy).

@onpKIOpHA Ka3Ka € JKaHPOM JITEpaTypH, IO CBOIM KOPIHHAM cCsrae
MidonoeTH4HOT TBOPYOCTI NepBicHOrO cycminbeTBa. [loxii, onucani y kasii,
MalOTh MICTUTH €JIEMEHTH Marii, OyTH IOTHYHHMH YH BiAOyBaTUCS Y
XpoHoToni ka3koBoi kpainu (Yapokpaii, onucanuii TonkieHum). Marist B
Ka3lli MOBUHHA CIIpUAMATHCS sIK 000B’s13k0BuUi enemeHT (TonkieH, 15).

C. Towmncon 3aiiMaBcsi BUYICHYBaHHS (OJBKIOPHUX MOTHBIB Ta
onyOuikyBaB «lHAEKC MOTHBIB (DOJILKIIOPHOT JIiTepaTypu», 1O € OAHUM i3
Halfkpammx 30ipHUKIB (OIBEKIOPHIX MOTHBIB €BPONCHCHKOT HAPOTHOT Ka3KU
Ta JIa€ YiTKUH MOPSAIOK 1 HyMepallifo Ka3KOBUX MOTHBIB 32 KaTEropisMu.

CrpykTypHy Kiacu(ikamifo HapomgHOI Ka3Kd BIepHmie po3poOuB
pansHChKUE BueHnit B. Ilporm, po6oTa sikoro «Mopdororis Ka3km» A0cCi
BBA)KAETHCSI aKTYyaJbHOIO Cepell KoJla HAyKOBIIB Ta 3aCTOCOBYETHCS HPH
JOCIIKEHH] CTPYKTYPHOT OpraHi3allii Ka3Ky Ta iHITHX XaHPIB JiTepaTypu.
[Mponm nepumii 3asBUB, WO Yy OyAb-siKiil (HONBKIOPHIA Ka3lli KiTbKICTh
(GyHKIINA mepcoHaxiB € BenuunHO0 cTajofo (31). Takox BiH BUIUIMB KoJja
¢yHKIiA epcoHaxiB (To0To QyHKII, IKi € IpUTaMaHHI MEBHOMY THUIIAXy
repoiB (7)), a TAKOXK €IEMEHTH 3B’ SI3KH.

T'oBopsiun po MidornoeTnuHe MOXOPKEHHS KAHPY Ka3KU, MU HE MOXKEMO
OMUHYTH CTPYKTYpY MOHOMi(Yy, po3pobneny Jx. Kemnoennom y iforo kHu3i
«Tucsgomukmii repoit». IIpu mopiBasHHI cxemu Kemmberna ta ¢GyHKIiH
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[pomma, My QiU BUCHOBKY, [0 B OCHOBHUX BiXaX BOHU HE MPOTHPIYATh
oxue ogaomy (ITporm, 29-61; Kemnbet, 27-75).

Ockinbku “At the extreme fantasy end [...] the imaginary worlds tend [...]
to be conceptually static; [...] the narrative form is almost always the quest
for an emblematic object or person; the characters are [...] most commonly of
a dualistic system where good confronts evil; [...] the protagonists are trapped
in pattern” MU MOXEMO TOBOPHUTH, 0 GeHTe31 (KodoBa ¢pasza - “extreme
end”) cXWIbHE 3aIM03WIyBaTH €IEMEHTH (HOJIBKIIOPHOT Ka3KH.

[Ipore mMOCTMOACPHICTChKA JIiTepaTypa IEPEOCMHUCIIOE JTepaTypHy
Tpaauiiro (Shmoop), i mteparypa dheHTe3i He BUHHATOK. 3pa3KkoM OCTaHHBOT
Buctynae poman /Jl. B. Jbkonc «ManapiBauii 3amok Xayia» (1986), Ha
MIPUKIIaAl SIKOTO MM MOXXEMO TOBOPHTH IPO IHTEPIpPETalifo (GoIBKIOPHUX
MOTHBIB Ta CTPYKTYPH (OJBKIOPHOT Ka3KH.

Posrnsmatoun moOymoBy poMaHy, MU MWLM BHCHOBKY, IO (DYHKIIIT
[ponma npucyTHI B HROMY Maiike B MOBHIM Mipi Ha MPUKJIAl CIOKETHUX
ninid Codi Xarrep ta Xayna Ilenaparona, xo4a IpocCiiAKOBYIOThCS TI€BHI
BIIXMJICHHS BiJ 1X CTaHAapTHOI mociigoBHocT. Koma dhyHkii 31011611010
BiMOBIAAIOTH ONTHUCAaHUM [IpornmoM, O THaK MPUCYTHI i aOCOTIOTHO HETHITOBI
JUIL Ka3K{ cIocoOm iX po3moziry. HoBaTOpcTBOM NMHUCHMEHHUI € Te, IO
roJioBHA repoins poMaHy Codi 0ZHOYACHO BUCTYIIAE i TepoeM-ITyKadeM, i
MTOCTPAXKTATHM T€POEM.

Mpu TakoX MO>KEMO MPOCIiAKYBaTH MIPOXOIKCHHS TOIOBHOIO TE€POTHEIO
«uusixy repos» 3a Jx. KemmOennom, 1mo He MoXe HE CBIIYMTH IIPO
3all03WYEHHS  TPAAUIIMHOTO  (OJNBKIOPHO-Mi(OJIOTIYHOTO  CIOXKETY
MHUCbMEHHHLIEIO.

Posrisnaroun MoTHBH 3a «IHIEKCOM MOTHUBIB (DOJILKIIOPHOT JIITEpaTypH»
C. TomIicoHa, MH MOKEMO TIEPEKOHATHCS, 1[0 POMaH MIiCTUTh y CO01 YnMary
KiIbKIiCTh (hOJIBKIOPHHUX MOTHBIB (69). Hali6inblny yacTKy 3 HUX CKJIaAaloTh
MotuBu Marii (30), moBopoTiB o (9) Ta mpo BeneTHiB-Tog0xepiB (7).

HaBeneHi Buie OaHHI JAlOTh TIJICTaBY TOBOPHTH IPO MOXIIUBICTH
MIPOHUKHEHHS CTPYKTYPHHX €JIEMEHTIB Ta 00pa3iB 3 (OIBKIOPY 10 CydacHOT
miteparypu eHTe3i Ta iX Moam(iKalilo BIIMOBITHO MO €CTETHYHOI Ta
MOpaNbHO-(1TOCO(MCHKOI METH, Ky CTaBHTH Iepe] coOO MUCHMEHHUK.
Buena O. M. Kibanka y cBOeEMY IOCTiPKCHHI HABOJUTH THITI3AIlif0 BHIIB
Mojudikaniii  GoabKIOPHUX eJeMeHTIB y (aHTacTUUHIA JiTepaTypi Ta
3HAYEHHS [IMX CEMaHTUYHUX MTEPETBOPEHb.

Posrnsmatoun monndikariii CTpyKTypHHIX €JI€MEHTIB (QOIBKIOPHOT Ka3KH
B JiTeparypi ¢eHre3i Ha mpuknami pomany /. B. xonc «MaHapiBHMIA
3aMOK Xaylay, MH MOKEMO BHAIIUTH HACTYTIHI BUAN MOIH(IKAIIii:
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1. 3mina ouinHoi TomMiHaHTH:

A. nemon Kanpuudep (icrora nmxa 3a cBoero cyrrio (MotuB G302))
3amepeyye KIIIIe JINXO/is, BUKOHYE (QYHKIIT JapyBaJbHUKA Ta ITOMIYHHKA
(H1233.4.4)., Bosopie Bimoro Myapictio (arpubyt nmoMiynuka 3a [Ipormowm,
75). 3a cxemoro JIx. KemnOemna, BiH BHKOHYE pOJIb OXOPOHIS IOPOTY,
MOMiYHHKa (K MOsSCHIOBasIocs BuIe) 1 MeHTOpa (Kemmbern, 43);

B. wmicic CaueBepemmt-CmiT — (HauebT0) 31ma Mauyxa 11t Codi (MOTHB
S31): «Ipyrum momrobom ctaporo A0 Ka3kd BBOAWUTHCS nuxoniit» ([Ipom,
78), cBoTO pimHY HOHBKY, MapTy, Mana 6 oboxutoBatu (L51), ograk DanHi
HaOyBae poui 00901 MaTepi A7 BCiX TPHOX IiBYAT;

C. Jlerti Ta Mapta Xartep— (Haue0TO) )KOPCTOKI 3BEI€HI CECTPH (MOTHB
S34), ockijgbKHM JOHBKH, SIKI HapOIKYIOThCSA BiJ APYroi IPYXKHHH, TaKOX
nuxoniiiku abo mcesmorepoi (IIpomm, 78), mpoTe BOHU AONOMArarTh 1
MIKJIYIOTBCS. OJTHA TIPO OJIHY, & OCOOJIMBO MPO CBOKO CTaplly CECTPY, TAKUM
YMHOM pPYHHYIOUM Ka3KOBHH CTEpEOTHIl PO BOPOXKICTH MDK MdIiTBMH,
HapOJPKEHUMH Bifl PI3HUX MaTepiB.

2. Po31BO€HHS 3HAYEHHS Ka3KOBOT0 00pa3sy.

UYapiBauk Xayn cIpaBiisie BpakeHHs 3J0ro dakiayHa (MotuB D1711)
Yyepes3 CBOIO JINXY CIIaBY, IPOTe, Ha BiqMiHy Bix ncesporepos ([Ipomm, 73), €
TICEBJJOAHTAarOHICTOM, SIKMH HaMaraeTbCsl HaBIIAKH «OYOPHHUTH CBOE iM 5.
Binmae cepue Kampmmdepy (G224.4); 3anmmiae cupoTy Maiikina XuTH B
CBOEMY 3aMKy i HaBYae ioro marigHomy pemeciy (D1711.0.1 i D1866.1);
no3Bossie Co(i 3aUIMTUCS Y 3aMKY I HAMAra€ThCs 3HATH 3 Hel 3akisaTTs. B
KiHWi pstye 11 Big Bigsbmu [lyctupuii, ToMy 1110 BCTHT TOKOXATH TEPOTHIO 32
1l xapaxrep. Moro Hexomiku - yacTuHa #oro XapakTepy, a He HACIII0K yroau
3 IEMOHOM.

3. Ilecnxoutorizanis Ta inaMBinyasizamisi Ka3KoBUX 00pa3iB.

Codi Xarrep Mae cCkilaJHy IOYaTKOBY CHTYaI[il0 «IpUpEUeHOl Ha
HEBAa4dy» SIK HaiicTapiia 3 TpboX cectep; cupora (MoTuB L111.4.2) i Baxkko
mparroe Ha Maayxy (S31); macepourrs (L55), sxy 3axmsa Bigsma [Tyctupumng
(M411.12), 1o poOuTH 11 HETIEPCIIEKTUBHOO TePOTHEI0 Y BUTILAAL CTapOi IiBU
(L101.1), sixa Bupymae Ha Tonryku BiuacHoi gomi/macts (H1281), motpamse
Y 3aMOK HIOWTO JIMXOTO YapiBHUKA, B SKOTO 3aKOXYETHCS 1 TKOTO PATYE BiJl
cmepri (E121.7). Takum guaoMm, Codi — me mocTpaxkmana TepoiHs, ska
HaOyBae pUC repoiHi-IIyKadyKy BJIACHOTO WIacTs M joJi (BU3HaueHHs B 3a
ITpomnmowm, IMoxmuk go maHmpiB 3a Kemmnbemtom). Tpanchopmariis o6pazy
(Bm3HaueHHs T 3a [Iponmom) NpoXoIuTh IMILUTIIUTHO: i3 PO3BHTKOM CIOXKETY
BrieBHEeHicTh Codi 3pocTae, a COpOM SI3IUBICTh Ta BIaBaHa MPUCTOWHICTH
MOJUINAIOTH i, IO MEepeTBOPIOE ii Ha MPOTHISKHICTh MACHBHIA Ka3KOBil
TepoiHi, fIKa Yepe3 CBOI0 CKPOMHICTh Ta MOKIPHICTh OTPUMYE BHHATOPOAY
(L200). HarmpukiHi cTae «BoJOAap KOO ABOX CBiTiB» 3a KemmOemiowm, ska
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OTPUMYE «CBOOOJY >KHUTH» HE3aJeKHO BiJ] CYCHUIBHOT IYMKH, aJiKe,
noBipuBi B cede Codi 3BUIBHAETHCS Bix npokiaTTs Binemu [lyctupuin i
cBOiX BiacHux 4yapis (M411.0.1).

4. Ocy4yacHeHHsI Ka3KOBHX 00pa3iB:

A. obOpa3 mara Xayma (motuB D1711) - nHaykoBeup 3 Benbcy, mo
HAaBYMBCSA BUKOPHCTOBYBATH CTAPOIaBHI 3aKJIMHAHHA 1 TAKUM YHHOM IIPOHHUK
1o Iarapii (Bce me HaBixye cBilf pinHUIl Kpai, rpae y perdi, BOAUTH aBTO Ta
CTBOPIOE BiZICOITPH);

B. marnpisamit 3amox (D1131 1 F771.2.1), imes siKOTO epeTBOPIOETHCS
Ha Bizeorpy;

C. omar Xayma (D1052.1) Ta #ioro KOMIAHBHOHIB 3MIHIOETBCA TIiJ
TOro4YacHy MOJy, KOJIM BOHH NpuOyBatoTh 10 Bemnbey.

5. «3MeHIIeHHs» 00pa3iB YapiBHUX Ka30K:

A. ronem uapiBHuka Canimana (D1635), skuii 3aMicTh 3BUYHOTO HaIIii
ysIBl 4yIOBHUCHKA 300pa)Ka€ThCsl Y BUIJISII TOPOJHBOTO OMYy/aja;

B. Kampuudpep — BOTHSHHMH JEMOH, IIO TNPHUKOBAHUI YroJo 0
npocroro Borauma (G225.0.5.1).

6. Komiunmii edekr, 1m0 3acHOBYETbCSI Ha HeCyMicHOCTI W
CTIOPiTHEHOCTi Ka3KOBOI0 TA PeajiCTUYHOIO0:

A. dapiBHa «mannaka» Codi, sika HACTpaBAi BATIIAAANA SK MAIALS IS
xonp0u (D1254.1);

B. Codi cmaxmita 06inu Ha royosi Kanenudepa (G225.0.5.1);

C. xonu Codi morpamsie 10 Benbcy, To TenebaueHHs, KOMIT' IOTEPH i
aBTOMOOII 37a10Thes TH kaskoBuMHU MexaHizmamu (D1520.14 1 D1610.21).

7. Ilapoaiiine, caTupuyHe i TYMOPHCTHYHE POYHTAHHSI:

A. 00pa3 Xayia 0XKiHOYHIOEThCS. 3a cucteMoro ¢yukiii [Iporma Xayn
BUKOHY€ JiI0 1IapiBHM, KOJIM BIII3HA€ B CTapiil JKiHII MJiBYMHY, sKa
crogobanace oMy 3 mepmioro morsany (BusHaueHHS Bn). Llg x cama
JIBYMHA PATYE WOTO BiJl MPOKIATTS, HEMOB OM BOHA € MOTYTHIM 9apiBHIKOM
(E121.7);

B. Co¢i Hamaraetsest migkynuti Kamemmdepa mkipkamu Bil OEKOHY
(G582.1);

C. Yapisanit mam Hanae Codi Burmany kous (D1368.3).

[linOuBaroun MiACYMKH, MOKEMO CKa3aTH, IO B TPOIECi iHTerparii 1o
CIO)KETHOTO TIOJIOTHA TBOPY MOIU(DIKYIOTBCS TakKi CTPYKTYPHI €JIeMEHTH
¢dompkopHOi Kazkum K ¢GyHKMiI (TpaHchopmaris 7, Bmi3HaBaHHS Bn,
kieiimyBanusa K, nokapanHs [k, nepeciigyBanss [lp, cnacinas Cn); criocid
iX PO3MOAiTy 3a mepcoHakaMu, (OIBKIOpHI MOTHBH (47 13 69 BHABICHUX).
BinOyBaeTbcs mcuxostorizaliis Ta po3BOEHHS 00pa3iB yepes yCKIa HeHHS 1X
motuByBaHb (Codi Xarrep Ta Xayn Ilennparon). IlpocmiakoByeTscs
OCYYacHEHHS 1 «B1TUy>KEHHS 00pa3iB 13 peabHOTO JKUTTSL.
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CTHJIICTUYHI OCOBJMBOCTI EJTIHITHYHHX KOHCTPYKIIA
¥V 3ATOJIOBKAX CTATEA AHTJIOMOBHOI'O BUJIAHHS
EDUCATION TODAY

lazetu BimirparoTh HAA3BUYAHHO BaXIIUBY POJb y HAIIOMY JKHUTTI, aJIXKe
BOHU CTBOPIOIOTH 3B’SI30K 13 YCIM HaBKOJIMIIHIM CBITOM — HOBHHAaMHU,
TEeHICHITISIMU Ta 3MiHaMu. [ a3eTHI 3aroJIOBKH — 11 TIePIIIe i3 UMM CTUKAETHCS
yuTay i mepire, mo iHQOpPMye MPO 3MICT CTaTTi, AKa HOTro IIe YeKae
noriepeTy, HaTAKae Mpo cy0’ €KTUBHE CTABJICHHS )KYPHAJICTa IO BUCBITICHOT
TeMH Ta MM CaMHUM BHKIIMKA€ IHTEpeC I MOAAJBIIOr0 O3HAHOMIICHHS.
3aroJI0BOK MOCTA€ OJHUM i3 Hale(eKTUBHIIINM 3aCO00M BIUTUBY Ha YnTada
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Ta MiCLeM BCTaHOBJCHHS BIPTYaIbHOIO KaHaIy MK aBTOPOM Ta
ayAUTODIEIO.

Enincuc — cTUIICTUYHUHA TPUIOM Ha PI3HMX MOBHUX DIBHSAX, SIKHH
NoJIATae B OIYLIEHHI NEBHOTO €JIEMEHTY B PEUCHHI, SKUH HE BUKPHUBIIOE
3MICTY TOBiZOMJIEHHs. MOBO3HABIl CTBEPXKYIOTh, IO Take SBUIIC
BiIOYBa€THCS Yepe3 MOKIMBICTH 3pO3YMITH BCIO iH(OpPMAIIiIO i3 KOHTEKCTY.

Merta poGoTH mojsrae y BHOKPEMIJICHHI Ta CHCTEMAaTH3allii CyJacHUX
3aroJIOBKiB, SIKi MICTATH ¥ c00i eMiNTHYHI KOHCTPYKIIi, 0 (yHKIiOHYIOTh ¥
omaiin-raseri Education Today, Bu3HaueHHI OCHOBHHX BHIiB MPHUCYTHHOTO
SIIICUCY Y 3a3HAYECHUX OAWHHISX.

[epuM TepMiH «estincuc» BUKOPHUCTAB IIBEHIIAPCHKUA MOBO3HABEIlh
Hapne Bami, sikuid po3riisaaB 1e SBUILE 3 CEMaHTHYHOI TOYKH 30Dy, SIK
Croci0 po3yMiHHS 3MicTy 0€3 HasIBHOCTI yCiX MOBHHX KOMITOHEHTIB. BueHuii
BU3HAYa€, IO NPOIYLIEHHS IIEBHOTO EJIEMEHTY He MOpPYIIYE €IHOCTI
peUeHHS, ajKe 3MICT MOXKe OyTH 3pO3yMiIMM 3 KOHTeKcTy. Haifyacriie
JIIICUC 3YCTPIYAEThCS HA CHHTAKCUYHOMY PiBHI, TIOPOJDKYIOUH YHIKaJIbHY
CHUHTaKCHYHY OJMHUIIO — eNNTUYHI KOHCTpyKii. HuHi enincuc mupoko
BUKOPDHCTOBYEThCS B  PI3HUX CTHIIX MOBJIEHHI — HayKOBOMY,
MyONMIIUCTAYHOMY, iJIOBOMY, XyI0KHBOMY.

B. A. KyxapeHKo po3risgae enincuc sSK CTHWIICTHYHHHA 3aci0, KU
HaOMMKae TEKCT A0 PO3MOBHOTO CTHIIIO, CTBEPPKYIOUHM, IO EIIICHCOM
MOJKHA BB&KaTH HAaBMHCHHMH IPOIYCK XO4a O OJHOTO YieHa pedeHHS. Y
CyYacHiif Npo3i eNincuc BUKOPUCTOBYETHCS MEPEBaKHO B Jialiorax, Ae BiH
HaBMHCHO 3aCTOCOBYETHCS aBTOPOM JUIsi BiZOOpa)KEHHS TMPOIYCKIB,
XapaKTepHHX Uil YCHOTO MOBJICHHSL.

VYknajau TpPeThOro BHJAHHS CIIOBHMKa TepMiHiB «Dictionary of
Stylistics» Kari Yenbc Bu3Hauae erincuc sk rpaMaTH4HUIL IPOITYCK, a HE 5K
¢oHooTiuHYy eni3ito. TakuM YUHOM MPOITYCK YaCTHHU BHCJIOBIIIOBaHHS ab0
TpaMaTHYHOI CTPYKTYPH € JIETKO 3pPO3YMIUM cllyxadeBi abo dnTadeBi B
KOHTEKCTI, 1 MOXe OyTH «BIZHOBICHHI» eKCIUTIMUTHO. Emimcuc
BHKOPUCTOBYETHCS, MO0 YHUKHYTH HAIMIPHOCTi, HAJIUIIKOBOCTI Ta
nependavyBaHOCTI 3Ha4eHHSA. BiH € mommpeHHM 3aco00M IMILTIIUTHOTO
3B 513Ky MK PEUYEHHSMH Ta BHCJIOBIIIOBAHHSIMM, MAIOYM HA METI YHUKHYTH
HETOTPiOHMUX TOBTOPECHB.

UYepes BEMKHIA KOPITYC JAOCIIHKEHHS eIITIICUCY Ta eNTHYHUX CTPYKTYpP
ICHYIOTh pi3HI Kiacuikariii, BiIMOBIZHO A0 IOCTIIKXYBaHOTO MOBHOTO
piBHSL.

3rimHo 13 Maiikiom XaimigeioMm, aBCTpaTiicbKUM MOBO3HABIIEM, SKHMA
JOCIIJ)KYBaB CHCTEMHO-()YHKIIIOHAJIIBHY TpaMaTHKYy, €JIICHC MOXe OyTH
KJIacu(piKOBaHUM HACTYIHUM YHHOM:
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1) HominanbHuii exincuc (Nominal ellipsis) BHKOpHCTOByEThCS B
MeXaxX HOMIHaJIBHOI IPYIH, y SKil TOJIOBHA YaCTHHA IMEHHHUKA OIyIEHa Ta
3aMiHeHa IHIIMMH MOJIU]IKYIOUNMH eleMeHTaMU (IMEHHUKH, YUCIIBHHKHY,
NPUKMETHUKH). [IpeMeToM HOMIHAJIBHOTO EJIICUCY € 3arajibHi IMEHHHKH.
SIkio 3aranpHUN IMEHHUK OIyCKa€eThCs, IMEHHA IPyTa BTpavyae CBOE PO, a
iHIIWH i3 3rajaHUX BUIIIE CJIEMEHTIB MIOBMHEH BHKOHYBAaTH CBOIO (DYHKIIIFO.
I3 9oTHpPHOX IHCTPYMEHTIB [IyK€ HYacTO YHCIIBHHK MOXE BHKOHYBATH
¢$yHKIIO sAapa, HadaraTo piAmie MPUKMETHUKHY YU 1HIT iIMEHHUKH.

2) Bep6aabHuii emincuc (Verbal ellipsis) BimOyBaeThcss B Mexax
CIIOBECHOI TPYNH CTPYKTypa SKOi HE IOBHICTIO BHpa)kae ii CHCTEMHI
ocobmuBocTi. BiH XapakTepHHI IS BCiX TEKCTiB, YCHHX Ta MHCHMOBHX, 1
3a0e3neuye HAA3BHYANHO 3pY4YHUI 3aci0 Ui CTBOPCHHS Pi3HOMAHITHOTO
auckypey. Cxoxke 10 1IMEHHOI TIpymu, eninTH4YHa BepOanbHa rpymna
nependavae eyincaiio 0JHOro abo KiibKa CJIB i3 MOMEpPeHbOI CIIOBECHOT
rpynu. Y TOpIBHSHHI 3 HOMIHAJIBHUM €JIICHUCOM, ICHY€E JIHMIIE OJUH
JICKCUYHUH eJIeMEHT (caMme II€CI0BO0), sIK ¢ TPOTOHye XauTiaeH.

3) Kuozanwbuuii emincuc (Clausal ellipsis) mepembavae omymieHHs
JPYTOpSAHOTO wWieHa pedyeHHs. HalimommpeHimmmu exeMeHTamMH, Ha SIKi
BIUIMBAE KIIO3AJbHUH EIIIICHC ABISIOTHCS O3HAUCHHS Ta IOJATOK.

Enincuc € omHuM i3 HalleeKTHBHIMM CTWIIICTHYHUM 3acOOOM Ha
CHHTAKCHYHOMY DiBHI, SKHH 3HIMAa€ HAJIMIIKOBICTH 1H(OpMaLii 3aBIIKA
TOMY, III0 IPOTHCTOITh TPOMI3IKUM KOHCTPYKIISIM, SIKi HEBJIACTUBI F'a3€THAM
3arojoBkaM. B. M. CaBueHko y cBOili cTarTi «OCOOJMBOCTI BXKHBAaHHS
eNIIICUCY y 3arojoBKax AaHTJIOMOBHOI MNEpIOJMKW» HABOJUTh HACTYITHI
eNNTUYHI KOHCTPYKIIT, SIKI IPUTaMaHHI ra3eTHUM 3arojoBKaMm:

- OmnyuieHHs apTUKIIB;

- IudiniTuBHI Gopmu cIOHYKaHHS;

- Ilpocti HOMIHaTUBHI KOHCTPYKIIi;

- Enincanis BimHocHHMX 3aliMeHHMKIB, Takux gk that, who, which,
whom, where, why, siki TO€JHYIOTh YaCTUHH CKJIQJHOTO PEUCHHS;

- Ilpomyck dopm miecnosa to be y nacuBHOMY cTaHi.

JJis ipoBeIeHHST JOCIKEHHST HaMH O0YJI0 00paHO OPUTAHCHKY OHJIAMH-
razery Education Today. Criouatky Bona OyJia 3acHOBaHa siK )KypHain y 1991
poll, 7e BUCBITJIIOBAINCS HOBHHHM IPHCBSYEHI OCBITHBOMY CEKTOPY, SIK
JIep’KaBHOMY, TaK 1 MPUBATHOMY, OXOIUTIOIOYM IOYATKOBI KJIACH, a TAKOXK
CepenHI0 Ta BHILY OCBiTY. JXKypHai MporoHye HOBHHH, TyMKY €KCIEepTiB Ta
BOXJIMBY iH(pOpPMAII0O TPO OCBITHI MPOIYKTH, MOKJIHMKAHY 3a0€3NEeUHuTH
YUTa4iB HE0OXiTHOIO iHPOPMALI€IO i TPIMATH 1X B Kypci MOJIii.

IIpoananizoBano 80  3arojoBkiB  cTareid 13  OHJIAWH-Ta3eTH
Bemukobputanii Education Today, ski wmictate B cobi  emimrudHi
KOHCTpyKuii. BusiBieHo 4 THmM emiNTHYHUX KOHCTPYKLIH, a came —
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HOMIHATHUBHE PEUYCHHS, HOMIHAJIBHUI ellincuc, BepOalnbHUil enincuc Ta
KJIO3aJIbHUM.

HomMmiHaTiBHE pedyeHHs y CKJIajli 3aroJIOBKY MOXKEMO MPOUTIOCTPYBaTH y
HactynHomy npukiai: «Ilmpressive GCSE Results at DLD College London»
(25.08.23), nme sapoM NOBIIOMIICHHS € pE3YyNbTaTH ICIUTY y KOJIEIXKI
Jlonnowna. Y 3aromosky: «New Eco-Friendly Logo Mats: Perfect for Schools,
Nurseries, and Colleges» (01.08.23) akmeHT mamae Ha EKOJOTIYHHX
KWJIMMKAX, K1 i1ealbHO MiAXOATh IS Pi3HUX THIIB HABYAJIBHIX 3aKIaiB.

[Mepmium THIOM BepOAlIbHOTO EIINCHUCY MU PO3MIISTHEMO MPOIYIICHHS
ZiecioBa-3B’SI3KU I YTBOPEHHS ITACHBHOI KOHCTPYKITII y CKJIafi 3aT0JI0OBKA.
Hanpuknan, «Woodmancote Primary School recognised by leading child
trauma organisation, Headsight, for its therapeutic approach» (21.07.23), ne
MPOMYIICHE Jieca0BO-3B’s13Ka is. Lle 3yMOBICHO (YHKI€ EMiNcucy y
JTAHOMY BHUIIAJKy, a CaMe — 3pOOUTH 3ar0JIOBOK OUTBII JAKOHIYHUM Ta MEHIII
HarpoMaKeHUM.

HacTynHuM dYHCeNbHUM CITOCOOOM YTBOPCHHS BEpOaIbHOIO CIIICHCY,
skuit OyB JOCTiDKeHUI B OHNaiiH-raseti Education Today, € mpomyieHHs
JiecioBa y  CKJIaAi  MPHCyAKa AaKTHBHOrO  CcTaHy. Hampwukian,
«Commonwealth Games legacy among hot topics for Active Primary Schools
Conference 2022» (01.11.22) — y mpOMYy 3aroJIOBKy IIPOCTEKYETHCSI
OTYILEHHS Ji€CTIOBA iS.

HomiHanpHUH eNilcuc — me BHJ CININCHCY, IO MOJATae B OMYIICHHI
mijiIMeTa y pedeHHi, SIKUi JIETKO BCTAHOBJISIETHCS 13 KOHTEKCTY, a OT)KE BiH HE
MEPEIIKO/PKAE PO3YMIHHIO TEKCTY MOBimoMiIeHHs. Hampukia, y 3arojgoBky
«Experience a school trip to remember at the National Memorial Arboretum
with free KS2-4 activity days» (25.09.23) MOKEMO MPOCTEKUTH ENITICAIIIO
miIMeTa, aje HaM JIETKO BCTAHOBUTH, LIO MOTEHLIHHUN MiJIMET MOXe OyTH
«you», «your kids», «studentsy. OmymieHHS TiaAMETa 3YMOBJICHO
BCTaHOBJICHHSM JIOTIYHOTO HATOJIOCY Y 3aroJIoBKY Ta (okyci Ha Iii.

[MpoeMOHCTPYEMO KIIO3AJIbHUN €JIICUC BiJHOCHUX 3aliMEHHHKIB Yy
HACTYIHHX Npukianax: «New gymnastics programme (that is) available to
UK schools will make gymnastics more accessible to young children»
(18.01.22), «New initiative launched by Wirral Met College to support
students (who are) interested in starting a business» (21.10.22).

BusiBiieHi  eNinTUYHI KOHCTPYKIIi Yy BiJICOTKOBOMY CITiBBIJIHOIICHHI
CKJIa[Ial0Th: HOMIHATHBHI pedeHHs — 14%, HoMiHanpHui emincuc — 9%,
BepOansHUi emnincuc — 75% Tta kno3anbHui — 2%. Ile ogHier0 0cOOIUBICTIO
€ OMYIICHHS apTUKJIIB Ta BiTHOCHUX 3aiMEHHUKIB JJISl MMOETHAHHS YaCTHH
CKJIaJIHOTO peyeHHs y 0araTboX 3arojioBKax, L0 3YMOBHJIO J0aTKOBO
JOCTITUTH eJIINCAIlil0 apTHKJIIB Ta BKa3iBHUX 3alMEHHHKIB Y CKIai
3aroJIOBKiB.
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CEKLIISI
HOBI BUKJIUKU Y HABUAHHI TPO®ECIITHOI
AHTJIIIICHKOI MOBH CTYJEHTIB-HE®LIOJIOTIB

VK 378.147:81°243](043.2)
T'puwkosa P. O.,
II-p TIe. HayK, mpodecop,
3aBimyBauka Kadenpu iHO3eMHHUX MOB,
YHY imeni [lerpa Mormm, M. Mukomnais, Ykpaina

KOHCTPYKTUBICTCBKA METOJIUKA KOMBIHOBAHOI'O
HABYAHHS THO3EMHOI MOBH Y BUILIN IIKOJII

OcraHHIMH POKaMH Y BITYM3HSIHIH METOANI BUKJIaJaHHS IHO3EMHUX MOB
BUKOPHCTOBYIOTBCS Pi3HI MIiIXOAW: KOMYHIKaTHBHHUH, KyJIBTYPOJIOTTYHHH,
KOMIICTCHTHICTHHH, KOHTEKCTHHH, KOHCTPYKTUBICTCEKHU Ta iH. OmHAaK, y
3B’SI3Ky 3 IIEPEBEICHHSAM HABYAaHHI B OHJIAHH-(OpMAT dYepe3 MaHAEMIIo
COVID-19 i 3ampoBamkeHHS BOEHHOTO CTaHy, pO3pPEKIAMOBAHHU i
MIOMIMPEHUA B yCiX THIAX HAaBYAIbHUX 3aKJIANiB KOMYHIKATHUBHUH MiIXif
ONMHMBCS i 3arpo30l0, OCKUIBKM HAJIArOJUTH MOBHOIIHHY YCHY
IHIIOMOBHY KOMYHIKAIlil0 BUSIBHJIOCH IOCUTDH MPoOJIeMaTnyHo. 3 oIy Ha
Te, IO BXKE YETBEPTUH PIK LIKOJISAPI i CTYJEHTH HABYAIOTHCS IMEPEBAKHO
OHJIaiH 1 HE MalOTh 3MOTH HE OIIOCEPE/IKOBAHO CIIJIKYBATHCh, €)EKTUBHICTh
KOMYHIKaTHBHOTO TiJIXO/ly BUKJIMKA€E TIEBHY 3aHENIOKOEHICTb.

Hapa3i B cydwacHiii Meronumi BUKIQJaHHS I1HO3eMHOI MOBH 3a
npodeciiiHuM CHpsIMyBaHHSM HIMPOKO BHKOPUCTOBYETHCS KOMIETEHT-
HICHWHA Wiaxix, sSKuid mepembadae IMMOETHAHHSA 3HAHb, YMiHb 1 HAaBHYOK
CTY/IHTIB I110JI0 MOBH 1 MOBJICHHS 3 MPAKTHKOIO IX 3aCTOCYBAHHS y BIIACHIH
nisuteHOCTI. el minxin yMoxIuBIOEe GopMyBaHHS W PO3BHUTOK MOBHHX 1
MOBJICHHEBUX KOMIIETEHIIIH y MpOIECi OMaHyBaHHS iHO3€MHOI MOBH, TOOTO,
JO3BOJISIE HABYMTH CTYICHTIB-HE(ITONOTIB CBiJOMO BXXHBaTH pi3HI
IHITOMOBHI KOHCTPYKIii y BIIACHOMY YCHOMY W MHCBMOBOMY MOBJICHHI Ta
PO3YMITH iX IPH YUTAHHI YM CHPUHHATTI MOBJIEHHS Ha ciyX. [Ipu pomy Ha
(hopmyBaHHS i pO3BUTOK iHIITOMOBHOT KOMIIETEHIIIi CTy/IeHTa BIUIUBAE HOTO
3arajbHa HaBYallbHa KOMIIETEHI[is: YU 3[aTeH CTYJCHT CaMOCTiiHO
PO3MOAINATH CBiff 4Yac, IUIAHYBATH IOCHIJOBHICTh BHKOHAHHS Pi3HUX 3a
CKJIQJHICTIO  3aBJilaHb, KOPHUCTYBAaTUCh  IHTEPHETOM,  JBOMOBHHMH
CIIOBHMKaMH TOI0. KoMIeTeHTHICHHH MAXIA 10 HaBYaHHS B)KE OBIB CBOIO
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e(CKTHBHICTh Yy BHKIAQJaHHI 0araThbOX akaJeMIYHUX IAMCLHUILIIH, Y TOMY
4ucIi i y HaBYaHHI aHTJIHCHKOT MOBH 3a MPOQECiiiHUM CIPSIMYBaHHSIM.

ITOHATTS KOHCTPYKTHBICTCHKOI METOANKH KOMOIHOBAHOT0 HABYAHHS
BBiB y HaykoBuii 00ir O. b. TapHononbchkuil, yrepiie BUKOPUCTABIIN HOTO
B HIIPYYHHKY «MeToanKka BHKJIAJaHHS 1HO3EMHHMX MOB Ta iX acleKTiB y
BHIIIHA mKomi», Buganomy B 2019 pomi yriBepcureToM iMeHi Anbdpena
HoGemns y Animpi.

ABTop inei pazom 3i crriBaBTOpKoio M. P. KaGaroBo0 00CTOI0IOTE TYMKY
10710 HEOOXiTHOCTI MOAAIBIIOTO PO3BUTKY KOMYHIKATHBHOTO TiIXOAY IO
BHKJIAIaHHS iHO3€MHOI MOBH CTYICHTaM HE(IOMOTIYHNX CHeNiaTbHOCTEH ¥
MOEIHAHHI 3 KYJBTYPOJOTIYHOIO CIPSIMOBAHICTIO HABYAIBHOTO KypCy 3
npodeciifHO  CIpsIMOBAaHOI  AHINIIKACHKOI  MOBH.  KOHCTPYKTHBiI3M
3alpONOHOBAaHOI METOJMKU TIOJISITaE B TOMY, 110 BOHA JIa€ MOXKJIHMBICTb
CTy/ICHTaM CaMOCTII{HO «KOHCTpPYIOBAaTH» BIIACHI 3HaHHS, AaBTOMATH3MH,
HABUYKHM Ta BMIHHS IUISXOM HABYAJIbHOI MISUIBHOCTI, IO BIATBOpIOE a0bo
MOJICIIIOE  [T03aMOBHY  JsUTBHICTb, 3apajl sSKOI BHBYAEThCS MOBA.
«KoHCcTpyloBaHHA» BJIACHUX 3HaHb 0araTo B YOMY 3IIMCHIOETHCS 3aBISIKH
poOoOTi CTymeHTIB B IHTEpHETi, KONMH III PoOOTa TEPETBOPIOETHCS Ha
OpraHiuHy i HeBiJ'€MHY YaCTHHY HaBYAJIBHOTO IIPOLIECY, HE MEHII BasKJIUBY,
HDK 3BHYaiiHi 3aHATTA (KOoMOinosane nasuannsi — blended learning).
KapaunaneHO HOBE CHpsMyBaHHS KOMYHIKQTHMBHOTO HaBYAaHHS 1HO3EMHOT
MoBH O. b. TapHOmonscrkuit Ta M. P. Kabanosa BOa4atoTh y BUKOPHUCTAHHI
CLIL (Content & Language Integral Learning) Ta 3anposamxenni CALL
(Computer Assisted Language Learning).

Ha nymky O.b. TapHOIOJABCHKOTO, OCHOBY KOHCTPYKTHBICTCBHKOT
METOJUKH KOMOIHOBAaHOTO HAaBYaHHS CKJI3JAlOTh TPU MOJIOKEHHS, IO
00yMOBJIIOIOTS 11 IHHOBALIHHUN XapaKkTep:

1. ekcmepieHniiHO-iHTepaKTHBHE HaBuaHHs (experiental and interactive
learning — nocBin mmoc B3aemonist). Lle HaBYaHHS dYepe3 BHUKOHAHHS
pealpHUX TMPAaKTUYHHUX MOii, MMOB’S3aHUX 13 MalOyTHBOIO Tpodeciero, Mo
BHKOHYIOTBCS 3aco0aMH 1HO3eMHOI MOBH B TIPOIECi iHIIOMOBHOI
npodeciifHol KOMYHIKaIIii;

2. HaBYAaHHS IHO3€MHOI MOBH Ta CIUIKYBaHHS HEIO dYepe3 3MicT
crnemiansHocTi (content-based instruction): mobymoBa HaBYaNBHOTO KypCy
Ha 3MICTOBOMY Matepialli CriellialIbHUX JUCLHUILIIH, 0 CTAHOBJISTH OCHOBY
(haxoBOi MiATOTOBKM MaliOyTHHOTO CIIEIiaIiCcTa;

3. sximouenns Internet technologies mis morryky daxosoi iHpopMmarii B
OCBITHIH mporiec K peryaspHOi HaBYAIbHOI MiSIBHOCTI B Kypci iHO3eMHO1
MOBH JIJIS CTICTHAIbHUX IIiJIEH.

OCKiTbKH B HAyKOBOMY CEPEIOBHINI  BEAEThCA IHUCKYCiA MO0
Hee()eKTUBHOCTI BUKOPHCTAHHS KOMYHIKaTHBHOTO ITiIX0/ly B YMOBaX BOEHHOTO
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crany, O. b. TapHOMOIBCHKMH, SIK aKTUBHUH NMPHOIYHUK HaBYaHHS CTY/CHTIB
CNNIKYBaHHS BHYYYBaHOIO IHO3EMHOIO MOBOIO, 3alpOIOHYBaB 3pOOHTH
KOMYHIKQTUBHUH IMIXIX KyJBTYPOJIOTTYHO —CHIPSIMOBAHHMM, PpO3POOMBIIN
KOHCTPYKTHBICTCHKY METOAMKY KOMOIHOBaHOIO HaBYaHHS iHO3EMHOI MOBH 3a
NpoQeCciiHAM CTIPSIMYBaHHSIM.

VYTOUHIOIOUM 3araabHO IUJAKTHYHI NPUHOWNHN HaBYaHHSA 1HO3EMHOL
MOBH, 30KpeMa TPHHIMI 3B 53Ky 3 JKUTTSM, aBTOPH 3TaJaHOi METOIUKH
3a3HAYal0Th, IO OpraHi3amis MpoIleCy HaBYaHHS IHO3EMHOI MOBH Mae
TPYHTYBaTHCS Ha TIPEIMETHOMY 3MiCTi W MarepiajaX, IIOB’S3aHUX 3
IHITOMOBHOIO MIHCHICTIO W KYyJBTYpOIO, a HE 3 IIMCHICTIO H KyIBTYpOIO
pimHOI KpaiHW, SK Ie OecATHPIYYsAMH BigOyBajocs B PagIHCHKHX
MiIpyYHUKax 3 iHO3eMHUX MOB. KOHCTPYKTHBI3M L€l METOAMKHU IOJISTae
TAaKOX B ypaxyBaHHI BHKJIajnadeM crerupiuyHux npodeciiHux iHTepeciB
CTY/ICHTIB NPH CKJIaJJaHH1 HaBYaJBHOTO TUIaHy 1 Bi0OPI IHIIOMOBHUX TEM i
TEKCTIB i1 po0oTH. CKOHCTPYHOBaHHWMA TaKAM YHHOM JUAAKTHYHUAN
MaTepiall TO3BOJISIE 3aJTyUaTH BCiX CTYICHTIB 10 OMPAIFOBAHHS TEM 1 TEKCTIB,
HE3aJIe’KHO BiJl IX PiBHS BOJIOJIHHS 1HO3EMHOIO MOBOIO. 3Ba)Kal04u Ha Te, 110
METOJMKA — 1€ BIINOBIAb HA MUTAHHA «IK HABUUTHU?», BUKJIanad BigOupae 3
YCBOTO apceHalry CIoco0iB 1 MPUIOMIB HaBYANBHOI AISIIBHOCTI TakKi, IO €
MOCHIBHAMH W €()eKTHUBHUMH IJIs1 KOXKHOI OKPEMO B3ATOI I'PYyIH CTYCHTIB.
e mo3Bonsie HABITH CTAOKUM CTyOCHTAM IOCATATH YCHIXiB y poOoTi #
0aunTH BIIACHI TEPCHEKTHBH IIOAO0 YCIIITHOTO OBOJOMIHHS iHO3EMHOIO
MOBOIO.

KombiHoBaHe HaBuaHHs mepenbdavae BpaxyBaHHS BCIX MOMIIMBHX
BUKJIMKIB, MPaBMI 1 MEPCIEKTHB BUBUEHHS MPOQECiiiHOI iHO3eMHOI MOBH Y
3minranomy opmari. [oeaHaHHS ayAUTOPHOT OHJIAWH POOOTH 3 MOCHUICHHIM
3HAYYIIOCTI CaMOCTiHOI POOOTH CTYAEHTIB CTBOPIOE YMOBH JJIS TPOSIBY
KpPEaTHBHOCTI KOXKHOrO 3/100yBaya BHINOi OCBITH, JEMOHCTpalii Horo
3mi0HOCTEd Ta BMIHP BHKOPUCTAHHS IHTEPHET-PECypCiB ISl TONIYKY
HEeoOXiTHOI iHpopMarlii, Ta€ BIIEBHEHICTh y BIACHUX CHJIAX YIOCKOHAJICHHS
HaBUYOK BUKOPUCTAHHS iHO3eMHOI MOBH Ha TIPAKTHIIL.

Kynbryponoriusa crpsMOBaHICTE TpOIeCy HaBYaHHS HpodeciiHOi
1HO3eMHO1 MOBH, TOOTO HaBYaHHS MOBHU 4epe3 KyJIbTYpY 1 KyJIbTypH Yepes3
MOBY, ITPOSIBIISIETHCS Y BUBYCHHI 3aKOHIB BEICHHS Oi3HECY B PI3HUX KpaiHaXx,
cneuudiky 3arOBHEHHS JIJIOBUX JOKYMEHTIB 1HO3eMHUX (ipM, IOTpUMaHHI
IIPaBUJ €TUKETY Y CIIJIKYBaHHI 3 PEICTaBHUKAMH iHO3€MHHX OpTaHi3amiil.

Mu mopinsemo # minrpumyemo ifero O. b. TapHONOIBCHKOTO MO0
HEOOXITHOCTI 3ampOBaPKEHHS KOHCTPYKTHBICTCHKOI METOIUKH KOMOIHO-
BAaHOTO HaBYAHHS 1HO3€MHOT MOBH B OCBiTHI| mpoiiec BUIO1 mkoan. OgHaK
3a3HAYUMO, 110 T[IO€JHAHHS BHMBYCHHS BJIACHE 1HO3EMHOI MOBH 3
npodeciiiHOI0 CHIPSIMOBAHICTIO JAWAAKTHYHOTO Marepialy Majo Micle
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3aBXK/IH, 1HAKIIIE CTYJAEHTaM CTapIllUX KypCiB He I[IKaBO BUBYATH Te, IO HE
3Ha00UTEC iM y mojanbliii mpodeciiiHii aisibHOCTI. ToX HsKyeMO
aBTOpaM i/1e1 KOHCTPYKTUBICTCHKOI METOAWKM KOMOIHOBaHOTO HaBYaHHS 1
MIPOJIOBXKYEMO TPALIOBAaTH, CIPUSAIOYM BTUICHHIO Ii€i METONUKH B
aKaJIeMiYHMI Tpolec iHIIOMOBHOI MiJATOTOBKH CTYAEHTIB HE(UIOIOTIYHNX
CrelialbHOCTEH.

CrnHcoK BUKOPHCTAHHUX JIzKepeJ

1. 3abomnorceka O. O. 2010. Meroanka BUKIagaHHsA iHO3eMHMX MOB y BH3 /
Xepcon: Afinmant. 288 c.

2. Mamxin O. B., ITaBnenko I.T., JlaBpertreBa O. O., Matykosa I'. 1.
2014. Meroauka Buknaganss y suriii mkomi / K., KHT. 262 c.

3. Meronyka HaBYaHHS iHO3EMHHX MOB Y 3arajlbHOOCBITHIX HaBYAJIBHUX
saknanax: minpydauk / xoi. astopie: JI. C. IlaHoma, 1. ®@. Awnnpiiiko, C. B.
Tesikopa 1a in. K.: BI[ «Axanmemis», 2010. 328 c.

4. Tapnononscbkuii O. b., Kabanoa M. P. 2019. Meronuka BUKIIaJaHHS
iHO3eMHHX MOB Ta iX acCMeKTiB y Bl mmikoii. JIHimpo, YHiBepcHTET iM.
Ansdppena Hobers. 256 c.

YK 159.944
Jlucenxkoesa I. I1.,
JI-p TICUXOJI. HayK, npodecop Kadeapu IMCUxoIorii,
Bbypoeuyvka A. 1.,
BUKJIa/Ia4 KadeIpy iHO3eMHUX MOB,
YHY imeni [lerpa Morunu, M. Mukonais, Ykpaina

®OPMYBAHHA PESUWJIBEHTHOCTI CTYJAEHTIB I YAC
HABYAHHSA B YMOBAX BOEHHOI'O YACY

Y dYacm BOEHHOTO KOH(DIIKTY CTYyIEHTH CTHKAlOTBCS 3 HH3KOIO
BHIIPOOYBaHb, SKi MOXYTh HPHU3BECTH IO CTpPECy Ta IICHXOJOTIYHHX
ckianHomiiB. Lle BKITIO4ae eBakyalfito 3i CBOiX MiCIb MPOKUBaHHS, BTPATy
ONMM3bKHMX, BUNAIKKM HACWJIbCTBA Ta IHImI TpyaHoui. JlocimimkeHHs
MOKa3yloTh, MO0 TIOCTIHHWUH CTpec CTa€ HEBiJ'€MHOI YaCTHHOIO
CTy/IeHTChKOTO XKUTTs. L{ell cTpec BIUIMBaE HAa HABYAHHS Ta MOXE 3aBaKaTh
aKaJeMiqYHOMY YCIIiXy, 0COOJMBO B YMOBaX BiifHH, KOJIM 3pOCTAIOTh 3arPO3U
Ta HeOe3meka s KWUTTA. 1IpobiaeMu 3 yCHIMIHICTIO TaKoX 30iIbIIYIOTH
3araJbHUH PiBEHB CTPECY, IO CTa€ BAXKKUM JUIS CTyACHTIB. HeoOxixHO, o6
CTYICHTH aIalTyBaJIMCS 0O HOBUX YMOB HaBYaHHS, IOJJ0IAITU TICPEIIKOIH Ta
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3MIHWJIM CBOI cOLiaNbHI poui. 3 ypaxyBaHHIM CHUTyalii B YKpaiHi Ta CBiTi,
MUTAHHS TICUXOJIOTIYHOI CTIMKOCTi, 30KpeMa, ICHXOJOTIYHOI CTIHKOCTI
CTY/ICHTIB y YacH BiliHH, CTa€ HaA3BUYalHO aKTyaJbHUM.

PeswibeHTHICT ~ BH3HAu€Ha  SK  3/JaTHICTH IO  HOPMAJBHOTO
(YHKI[IOHYBaHHS B YMOBaxX CTpPECy Ta BiJHOBIJICHHS HICJs TPaBMYBaHHS, €
MPEeIMETOM aKTUBHOTO BHBYEHHS y CBITOBiM mcumxoiorii 3 70-X pokiB
MUHYJOTO CcTOMTTA. Ll KoHmemmis He iwme mependadae MOIOTaHHS
TPYAHOILIB, a i HTO3UTUBHHUNA PE3yNbTaT Y MAHOyTHHOMY.

TepMiH «pe3unbeHTHICTE» (Bim matr. re — wHasam, salire — crpubarwy;
OyKBaJbHO O3HAYa€ «BIICKOYUTH») MIMPOKO 3aCTOCOBYIOTH IICHXOJIOTH,
pO3MIAAalodn HOro B KOHTEKCTI BIUIMBY Ha JIIOAWHY HECTIPHUATIUBHX YU
3arpo3NMBUX YMOB Ta ii 34aTHOCTI 1O HOPMAaJbHOTO, 3J0POBOTO
(YHKIIOHYBaHHS B MaiiOyTHbOMY.

Takok pEe3WIbEHTHICTh YacTO PO3IIISIAIOTH Y KOHTEKCTI IMOJOJIaHHS
MICUXOJIOTIYHUX TPaBM, BU3HAYAIOTh PE3MIIBEHTHICTD SIK 3JATHICTD JIOAUHH
MOBEPTATUCS 10 HOPMAaJbHOIO CTaHy micisi abo MiJ Yac HOTPSCIHB.
Pe3nIIbEHTHICTh CTOCYEThCS JAWHAMIYHOTO IPOILECY, SKUH NPUBOAMUTH 1O
ajanranii B yMoBaxX 3HaUHHX Herapas/iB.

BusHaueHHs OHATTS PE3UIBEHTHOCTI HEMOXKIIMBE 0€3 PO3YMIHHS MOHSTTS
cTpecy, BigoOpakae peaxilito OpraHi3My Ha 30BHIITHI YHHHUKH, III0 TOTPEOYIOTH
3MiH. L peakmis Moxke OyTH SIK TIO3UTHBHOIO (€YCTPECOM), TaK i HETATUBHOIO
(muctpecom). DakTopH, SIKi CIPUSIOTH EPEXOAY CTPECY B IUCTPEC, BKIIOYAIOTH
€MOIITHO-KOTHITHBHI aCIeKTH, TaKi SK IOYyTTs 0e3II0paJHOCTI Ta HEraTUBHHI
MPOTHO3 CHUTYyallil, a TaKoXX HeAoCTauy HeoOxinHoi iHgopmari. Kpim Toro,
TPUBAIICTh T4 IHTEHCUBHICTH CTpECYy TAaKOX MOXYTh BIUIMBAaTH Ha Te, UM
NIEPETBOPUTHCS BiH Ha AucTpec. Po3yMiHHs cTpecy 1 HOro BIUIMBY JiorioMarae
JIFOJIVHI YTIPABILSITH HAM Ta PO3BUBATH CTpaTerii ananTariii.

Pi3HI XapaKTEepUCTUKU PE3WIBEHTHHUX JIIOJEH BKIIOYAIOTH MEHTAJITET
VIUIIOT0, €PEeKTHBHY EMOIIIIHY PerysIifo, BiTIyTTS KOHTPOIIO, HABHYKA
BHUpIMICHHS TMpoO0JIeM, CIIBUYTTS A0 ceOe Ta HasBHICTH COMiaJbHOT
MiATPUMKH. Pe3MITbeHTHICTE Mae pOpMY KOHTHHYYMY, TOOTO KOXKHA JIFOAHHA
€ PE3WIhEHTHOIO Y TEBHIH Mipi, 1 i piBeHb pPE3MILEHTHOCTI MOXKE
3MIHIOBATHUCS BIPOJIOBXK KHUTTS.

[epeBaramu fii pe3WIILEHTHOCTI € BUCOKA aalTHBHICTh, ICUXOJIOTIYHE
Oyaromoyyydsi Ta YCHIIIHICTE y MisTIbHOCTI iHauBima. I[lcuxosoridHumu
(hakTopaMu PO3BUTKY PE3WILEHTHOCTI € HALUJIEHICTh )KUTTS HA TIEBHY METY,
MOYYTTSl Y3TOJDKEHOCTI JKHUTTS, IepeBara MO3UTHBHUX EMOLH, KHUTTeE-
CTIMKICTh,  BHCOKAa  aJcKBaTHa  CaMOOI[iIHKa, aKTHUBHI  KOIIIHTH,
caMOe(EeKTUBHICTb, ONTHMIi3M, HasSBHICTh COIIAJIbHOI MIATPUMKH Ta
CIIPOMOXKHICTh  3BEPTATHCh 3a MIATPUMKOIO JO IHIIWX, KOTHITHBHA
THYYKICTb, BUCOKa JlyXOBHICTH ocoOucrocTi . [lepion HaByaHHS y 3akiyani
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BUILOT OCBITH € HaHOIIbLI CIPUATIMBUM JJIs1 (POPMYBaHHS Ta PO3BUTKY HE
siie npodeciiiHnX KoMmeTeHuin, a i ocoducTicHux sikocted. Kpim toro,
nepioJ; HaByaHHS Le Bik 17-22 poKiB, SKOMY XapaKTe€pHE IHTEHCHBHE
(hopMyBaHHS XapaKkTepy Ta CTAHOBJIEHHSI 0COOMCTOCTI.

®opmyBaHHIO (paKkTOPiB MOKHA CIPHUSTH B IIPOLIECi HABYAHHS CTY/ICHTIB,
Ha 3aHATTAX 3 IICHXOJIOTii, €THKH Ta €CTETHKH, KyJIbTYpO3HABCTBa Ta
pernirie3HaBCcTBa, aHTITIKCHKOT MOBH, COIIOJOTII, IPaBO3HABCTBA Ta iHINUX,
Oyayroun CTPYKTYpPY 3aHATTS Tak, MO0 BKIIOYWUTH MOTHBAIiiHI 3aBIaHHS,
KeWCH BHpIMICHHS NPOOJIEeMHUX CHUTYyallii, OOTOBOpEHHS BHPIIICHHS
CKJIAHUX IIUTaHb, 3 YUM CTYASHTY MOXJHMBO Oyne BaKKO BIIOPATHCS
caMocTiiiHO. Ha 3aHATTAX TaKkoX BapTo CHPHATH (HOPMYBAHHIO NO3UTHUBHE
CTaBJEHHS /0 cebe Ta BIACHUX MOXKJIMBOCTEH, TPEHYBAaHHIO 3JIaTHOCTI
PO3pOOJISITH peaNicTUYHI IUTAHU Ta BTUTIOBATH iX Y JKUTTS, IUICKAHHS
0COOMCTUX LIHHOCTEH 1 PO3BUTKY HABHYOK pO3B’SI3aHHA INPOOJEeM Ta
KOMYHIKaTUBHUX HABUYOK.

JleranbHe MOCIHIIKEHHS! NICHXOJIOTIYHOI PE3HIBEHTHOCTI CTYIEHTIB ITij
Yac BifHM MO>Ke BUSIBUTH KOHKPETHI ()aKTOpH, SIKi BIUIMBAIOTh Ha el PiIBEHb
Ta JOIOMAaraTd y BIOCKOHAJEHHI NPOrpaM Ta CTpaTeriii Ta CremialbHUX
mporpam Iuist 3a0e3nedeHHs CUXO0JIOTITHOTO OJIaromoryddst CTyAeHTIiB. Taki
JNOCTIDKEHHS MOXYTh PO3KPUTH €(PEKTHBHI METONU IICHUXOJOTITHOT
MIATPIMKH Ta PO3BUTKY IICUXOJOTIYHOI CTIHKOCTI CTYJCHTIB, III0 TOTTOMOXKE
iM MOJONAaTH TCHXOJOTiIYHI TPYIOHOIII B YMOBaxX BIiffHM Ta MOKpAIIUTH iX
MICUXIYHE 37I0POB’sL.
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CHALLENGES OF DISTANT TEACHING OF THE ENGLISH
LANGUAGE IN THE CONDITIONS OF DIGITAL
TRANSFORMATION

Globalization, which is defined as the process of increasing and
deepening economic, social, cultural and political ties among different
countries of the world, has a significant impact on modern education. One of
the main aspects of this impact is the increase in demand for distance learning
of the English language. In today's world, globalization leads to an increase
in the number of international communications, trade, migration and other
types of international activity. This requires people to be able to communicate
effectively in English, which is considered the international language of
communication. The growing international competition in the labor market
creates a need for English language proficiency to succeed in various
industries. Business relations, trade, marketing, engineering, medicine, and
other fields require a high level of English proficiency to communicate with
international partners and clients.

At the same time, the development of technologies and the widespread
use of the Internet create unique opportunities for distance learning of the
English language. Online courses, webinars, interactive platforms, and other
digital resources enable students from all over the world to receive quality
education and learn English without even leaving their homes. People with
excellent knowledge of the English language have better opportunities to get
a well-paid job, advance in their careers, and participate in international
projects and exchange programs. Therefore, education in the digital
environment becomes a key factor in ensuring global competitiveness.

The use of cutting-edge technologies such as video lessons, webinars,
mobile applications and interactive platforms, revolutionizes the way of
teaching and contributes to the improvement of education quality. Video
lessons allow students to review the taught material in a format that is easy
to learn and understand. They can watch these videos on their devices at any
time that suits them, making the learning process more flexible and
accessible. Webinars provide real-time interaction between the teacher and
students, allowing them to discuss the material, ask questions, and get
answers instantly. Mobile English learning applications allow students to
study anywhere and anytime, even when they are on the go or far away from
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their immediate place of study. Interactive platforms provide an opportunity
for students to communicate with each other, share experiences, and interact
with the teacher through forums, chats, assignments and other tools.

The revolutionization of teaching methods occurs thanks to
personalization, content enrichment, and the use of analytics. Digital
technologies make it possible to create individual learning paths for each
student, taking into account his/her needs, level of knowledge, and pace of
learning. Multimedia content, which includes video, audio, interactive tasks,
and more, helps make learning more engaging and effective. Analytical tools
allow teachers to track the progress of each student, identify weaknesses, and
adapt the learning process to achieve better results.

When discussing the challenges and benefits of distance learning of the
English language for students and teachers, it is worth noting that on the one
hand, distance learning requires self-discipline, motivation, and time
management skills from students, and on the other hand, it opens access to
quality education for students in remote regions and allows teachers to
experiment with new teaching methods. Distance learning demands a high
level of self-discipline and motivation from students, as they must learn
without the constant supervision of a teacher. Students need to manage their
time wisely between studies, work and personal affairs to successfully
complete academic tasks. However, there are also advantages of distance
learning. For instance, students can study at their own pace and at time
convenient for them, which allows them to combine education with work or
family responsibilities. Distance learning gives students access to a variety of
courses and resources that may not be available in their region, which will
ultimately lead to more successful outcomes for them.

Nevertheless, it is essential to note the challenges faced by teachers in
distance learning. Teachers need to adapt to the latest technologies, and
master the use of digital tools and platforms for teaching, which may require
time and effort. Distance teaching requires additional attention from teachers
to support students, especially in the context of distance learning. However,
teachers can also experiment with different teaching methods using
interactive platforms and tools, which contributes to the development of their
professional competence. Distance teaching allows teachers to work with
students from different countries and cultures, fostering their flexibility and
intercultural competence.

Development of effective methods of evaluation, monitoring, and
reporting are key aspects for ensuring the quality of education in the online
environment. It is important to develop standards and approaches to
evaluation that meet the unique requirements of distance learning, to create a
variety of forms of evaluation such as tests, short-answer assignments,
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essays, projects, etc., to measure different aspects of students' knowledge and
skills. The use of automated assessment systems that allow for quick and
objective evaluation of students’ work can greatly facilitate the process. The
development of progress-tracking systems allows teachers and administrators
to track student activity and progress, allowing them to quickly respond to
their needs. It is important to have a reporting system that allows for adequate
assessment of the quality of education and teaching work, ensuring constant
improvement of processes. Assessment standards and approaches should be
adapted to the unique needs of distance learning, taking into account the
specifics of this format. Teachers need to constantly improve their assessment
skills and be aware of modern approaches and techniques.

However, the main challenge for a teacher is to stimulate students’ activity
and interest. The use of formative assessment allows to stimulate the activity
and interest of students in the learning process. Providing students with
constructive feedback is an important element of assessment that helps them
develop their skills. Therefore, ensuring the quality of distance learning of
the English language requires the development and use of effective methods
of assessment, monitoring and reporting, as well as the constant development
of standards and approaches to assessment.

Global competition in the field of distance learning of the English
language contributes to the growth of the diversity and accessibility of
educational programs, the improvement of the quality of education, and also
stimulates the development of innovative technologies and methods.
Educational programs should be aimed at meeting the needs and expectations
of modern students. This may include the development of courses that take
into account current trends and requirements of the labor market. The
competitive environment forces institutes of higher education and platforms
to constantly improve their services, develop new approaches to learning and
implement advanced technologies to attract and retain students. It is
important to use innovative teaching methods such as gamification, virtual
reality, interactive exercises, etc. to make learning more interesting and
engaging for students. However, such conditions depend not only on the
teacher himself/herself but also on the institution of higher education in which
the training takes place.

In conclusion, the challenges of distant teaching of the English language
in the conditions of digital transformation are multifaceted yet surmountable
with proactive approaches and innovative solutions. As the world
increasingly embraces digitalization, the demand for distance learning
options continues to grow, driven by globalization and the need for
continuous upskilling in a rapidly evolving labor market. While challenges
such as maintaining student engagement, ensuring effective communication,
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and preserving educational quality persist, advancements in technology offer
promising avenues for addressing these issues.
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THIIIOMOBHA IMTPO®ECIVMHA MIJITOTOBKA CTYJIEHTIB
HE®LIOJOTITYHUX CIEMIAJTBHOCTEA B YMOBAX
BOEHHOI'O CTAHY

3anpoBa/pKeHHST BOEHHOTO CTaHy B YKpaiHi y 3B’3Ky 3
MOBHOMAcUITAOHUM BTOPTHEHHSIM BOpOra IPHMBHECIO 3MIHM B yci cdepu
XKUTTS yKpaiHiiB. [IeBHOIO MipoIo I1€ TOPKHYIIOCH 1 YHIBEpCHUTETCHKOI OCBITH
3arajioM Ta iHIIOMOBHOI IiTOTOBKH CTYAEHTIB 30KpeMa. 3100yBadi BUIIOT
OCBITH Ha HEQIJOJOTIYHUX CHEIialbHOCTSIX YCBIIOMWIH HEOOXiITHICTh
MIPAKTUYHOTO OBOJIOJIHHS SIK 3araJlbHOBXWBAHOI, TakK 1 mMpodeciiHoro
AHITIHCHKOIO0 MOBOIO.
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Y3aranpbHEHHS 3alUTiB POOOTOMNABIIB MO0 KOMIICTCHIINA, HEOOXITHUX
JUISL TIOTEHLIHHOTO TMpaleBlallTyBaHHs BUITyckHuKa 3BO, 3acBimumio, mo
Nopsii 13 BUIBHUM  BOJIOAIHHAM  YKpaiHCBKOIO MOBOIO, BMIHHSM
KOPUCTYBaTHCs KOMII'IOTEDOM Ha MPOCYHYTOMY pIBHI YiJIbHE MicIe
MOCIIaI0Th 3HAHHS 3arajbHOI Ta MpodeciiiHol aHTIiiChKoi MOBH 1 BMiHHS
CIIIKYBATHCh Ha MpoQeciifHi TeMH iHO3EMHOIO MOBOIO.

Amnrmiificcka MoBa 3a TpOQEciiHUM CHPSAMYBAaHHAM BXOAWUTH [0
HaBYAJbHUX IUIAHIB YCiX HE(IIONOTIUHMX CIeHialbHOCTEH 3aKaliB BUMIOT
ocBiTH YKpaiHu, anme 3 OOKy BITUYM3HSHHX HAayKOBIIB i METOINCTIB Ha Ii
BUBYCHHS 3BEPTAETHCS HA0AraTo MEHINE yBarW, HiX Ha BHBYCHHSI MOBH
MaitOyTHIMH (iylororaMu 9u epexiagadamMu. BogHodac B yMoBax BOEHHOTO
CTaHy IOCTIHHO 3MiHIOBaHOT €EKOHOMIYHOT Ta MOJITHYHOI cUTYyauii B KpaiHi,
HaMmipaMu YKpaiHM mnpuenHatuch a0 €Espomneiicbkkoro Coro3y aepikasi
MOTPiOHI MOJIOII JIFOH, SIKi OOPE BOJIOMIIOTH aHIIIHCHKOK MOBOIO 1 37aTHI
CIIUIKYBATHCh HEHO Ha mpodeciiiHi TeMu.

3anpoBa/UKEHHI0 HOBHX TEXHOJOTIH Yy HaB4aHHS mpodeciitHol
AHIJIIHCBKOT MOBM TPHUCBSYEHI HAYKOBI PO3BIJKH BITYM3HSIHUX YUCHHX:
0. 3abomorcekoi, P. I'pumkooi, JI. Mopcekoi, O. Mammxina, H. Cypn,
O. TapHomonecekoro Ta iH. Tak, O.3abonoTchka IOCTIIHKYE METOIU
¢opmyBaHHS TpOQeciiHOi  KOMIIETCHTHOCTI MaHOyTHIX  yYHTEINiB.
P. I'pumxoBa Bumama TMOCIOHWMK i3 METOOWKH HaBYaHHS MpogeciiHol
AHTTIHCHEKOT MOBH CTYACHTIB HE(IIOJOTIYHUX CIEIIalIbHOCTEH, Y SIKOMY
BUCBITJIIOIOTHCS OCOOJIMBOCTI BUBYEHHS IHO3E€MHOI MOBHU CTYACHTAMH Pi3HUX
¢dakynpTeriB. Y mentpi yBaru JI.Mopchkoi — IHIIIOMOBHA ITiATOTOBKA
cnopremeniB. O. MasuxiH, NpamioyYud HajJ METOJMKOI BHKJIAJaHHS Y
BUILIH IIKOJI, 3HAYHY yBary NpUALISE HABYaHHIO NPOoQeciiHOl aHriiicbKoT
MOBHU CTYJEHTIB pi3HuX creriaibpHocTeil. O. TapHomosbChbkuil pa3om i3
C. Koxymko po3poOuinu METOAWKY HaBYaHHS AaHTJMCBKOI MOBH  JIJIsSt
nimosoro crinkysanHs. H. Cypa nporoHye BiacHi TopoOKH 11010 HaBYaHHS
CTYICHTIB  YHIBEpCHUTETy TPOQPECciiHO OpIEHTOBAHOTO  CILIKYBaHHS
iHO3eMHOIO MOBOIO. BojmHouac, y 3B’A3Ky 3 HEOOXIJHICTIO oOmTHUMIi3aril
OCBITHBOTO TMIPOLIECY Yy BHINIA KONl Ha MNUIAXY O JOCSTHEHHS
€BPONCHCHKAX CTAaHAAPTIB, BAHUKAE MOTpeda y crerudikarii BUMOT 10 3MiH,
10 MaroTh BiIOYTHCS B YHIBEPCHUTETCHKill OCBITI i B HABYaHHI aHTITIHCHKOT
MOBH B [EPi0J] BOEHHOTO CTaHy IJIOMY.

TpamumiiiHi mMIX0AW 10 HABYAHHS AHTIIHCEKOI MOBW HE BUTPUMAIH
MepeBIpKM 9acoM, i Bil HUX MYCWIM BiMOBHTHCH: Hapa3i CTyJeHTH HE
MIEPEKIIaIaloTh «TUCSUi», HE UITYTh pedepaTH, He unuTaroTh «Kyiv Posty. Ha
3MiHY IM TPUXOIATH iHII BHIM pOOOTH: MaHENbHA TUCKYyCid, MalcTep-Kiac,
TPEHIHTH, «KPYTJIi CTOJIN», KEWC-METOMd, CHUMYIIAIil, MOJEIIOBaHHS, METOJ
TIPOEKTIB TOIIO.
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CrorosHi CTyAeHTH OaaloTh HABYUTUCS HE TMPOCTO UUTATH |
nepekianaTi npodeciiiHi TeKCTH, a i OOTrOBOPIOBATH BY3bKOCIICIIANIBHI
TEMH, CIIIJIKYBaTHUCh aHTJIHICEKOI0 MOBOIO B IHTEPHETI, 3alIOBHIOBATH aHKETH,
MIMCATH PE3IOME, TTOBIIOMIICHHS, 3alIUTH, POOUTH HOTATKH TOIIO. BuBUeHHs
3alUTIB CTYJEHTIB 3MYILIY€E BHKJIAJadiB aHTIIHCHKOI MOBH Y3TOJDKYBaTH
HaBYaJIbHI IUTaHU Kadeapu 3 moTpedaMu CTYACHTIB.

AHaii3 iCHYI0OUNX METOIUK HaBYaHHA iHO3EMHOI MOBH y BUIIMX 3aKJIa/Iax
OCBITH HE(]LIOIOTTIHOTO TPOGIUTIO CBIMIHT, 0 HepeBaykKHa OUIBIIICTD 3 HAX
JICKIapy€e 3anpoBa/PKEHHSI CYYacHOTO KOMIIETEHTHICHOTO TMiAXOIy, aje Ha
MPaKTUIl CHOCOOM HABYANBHOI MAISUTBHOCTI 3aIMIIAIOTECS  37EOLIBIIOTO
TpaIUIiMHAMK: YUTaHHA W TepeKiaj TeKCTiB, Mepekas, BUKOHAHHS
rpaMaTUYHKUX Ta JICKCHYHHMX BIIPAB HAa IIJCTAHOBKY, MHOKHHHHU BHOIp,
CKJIaJJaHHS PEYEHb 13 OKPEMO MOJIAHUX CIIIB, 3ay4yBaHHs; T'OTOBHX HABEJCHHUX Y
I IPYYHHKY J1iajIoTiB Ta pO3MOBHHX TeM Tolo. CaMocTiiiHa poboTa CTYICHTIB,
0€3 40oro HEMO>KJIMBE ONaHyBaHHs 1HO3eMHOT MOBH, 3BOJIUTHCS 110 MEXaHIYHOTO
3aydyBaHHs IPOIPAMHUX TEM, TIEpeKiIaly Ta BUKOHaHHS IMCbMOBHX BIIPaB, SIKi
HE MalOTh HIYOTO CIIUIBHOTO 3 TBOPYICTIO, HE 30yIXKYIOTh YSIBY, HE CIIPHUSIOTH
PO3BHUTKY KPEATHBHOTO MHCIICHHSI.

OcyuacHEHHsT YHIBEPCHUTETCHKOT OCBITM B YMOBaX BOEHHOTO CTaHy
nependavae CIOHYKaHHSA CTYIEHTIB CAaMOCTIHHO 3400yBaTH iHQoOpMaIio,
OCMUCIIIOBATH W KPUTHYHO MEPepoOsIaTH i, BIAMOBUTHCH BiJl BIATBOPEHHS
Yy)KHX JIyMOK 1 MOTJIS/IB 1 CTBOPIOBATH CBiil MPOYKT, HABYATUCH YIIPOIOBIK
KUTTS, POPMYIOUH BJIACHY TOYKY 30pY Ha NMpoOJIeMH, 110 NOPYIIYIOThCS B
npoueci HaBuaHHA. CydacHe po3yMiHHS mpodeciiiHol 1HIIOMOBHOT
MiAITOTOBKM MalOyTHIX (axiBUiB nependavae (GpopMyBaHHS y CTYICHTIB
npodeciitHol KOMITETeHIIIT B 00paHiii rary3i 3HaHb 3aC00aMU IHO36MHOT MOBU
B IMOE€IHAHHI 3 JOCBIZIOM TX BUKOPUCTAHHS Y BIACHIN HABYAIbHIN TiSUTBHOCTI.
Ockinbku  Oinbuie 80% iHdopmanii y cBITOBiMl mNOUIYKOBiH cucTeMi
HAJXOJUTH 1 30epiraeThCs aHTIIHCEKOI0 MOBOIO, BUMOTH IIOJO TMEBHOTO
PiBHS OBOJIOJIHHSI Li€F0 MOBOKO BHIAIOTHCS ILIKOM CIYIITHAMHU.

Crnncok BUKOPUCTAHUX JKepeJt

1. I'pumkoBa P.O. Meroauka HaBYaHHS aHIIIHCEKOI MOBH 32
po¢eCifHNM CTIPSIMYBaHHSIM CTYICHTIB HE(IIONOTIYHMX CIENiaTbHOCTEH.
— Hagu. noci6uuk. — Muxkomnais: Bug-so YAV im. IT. Moruu, 2015. — 226 c.

2. 3abonorceka O. O. 2010. Meroauka BUKiIagaHHs iHo3eMHuX MOB y BH3
/ Xepcown: Aiinanr. 288 c.

3. Mamuxiu O. B., ITaenenko 1. T'., JlaBpentsera O. O., Marykosa I'. 1.
2014. Metonuka Bukiaganasa y sumin mkodi / K., KHT. 262 c.
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4. Meroauka HaBUaHHS I1HO3EMHHUX MOB y CEpEIHIX HaBYAIbHUX
saknaaax: [ligpyunuk / kon. aBT. mig kepiBH. C. FO. Hikonaeroi. K.: Jlensir,
1999. 320 c.

5. Mero/Mka HaBYAHHS 1HO3EMHUX MOB Y 3arajlbHOOCBITHIX HaBYAIbHUX
3aKnajax: mapydHuk /koi. asropiB: JI. C. [lanoBa, 1. @. Angpiiiko, C. B.
Tesikosa Ta iH. K.: BII «Axanemis», 2010. 328c.

VK 378.147.61/811.111
Tonoenvosa-Konna O. O.,
KaH/. (ijoy. HayK, CT. BUKJI. Kaeapu iHO3eMHHUX MOB,
YHY imeni [letpa Morunu, M. Mukonai, Ykpaina

YIOCKOHAJIEHHS BUKJIAJJAHHS AHIJIIACBKOI MOBH 1151
CTYAEHTIB EKOHOMIYHOI'O ®AKYJIBETY

Ha cywyacHomy ertami, TOJIOBHUM MpPIOPHUTETOM SIKOTO € PO3LIMPEHHS
MDKHApOIHHUX 3B’S3KiB Ta KOHTaKTiB YKpaiHM y pi3HHX cepax >KHUTTH,
BUHUKAE HEOOXimHICTH B mpodeciiiHo CHpsSMOBaHOMY CIIUIKYBaHHI
€KOHOMICTIB 3 iHO36MHUMH KOJIETAMH B CHUTYAIisIX €KOHOMIYHOI AisITHHOCTI.
[cHYIOTh IUIIXM MAaKCUMAaJIbHO €()EKTHBHOTO BHBUYCHHS 1HO3EMHHMX MOB Ha
CHELiaIbHOCTSAX ~ €KOHOMIYHOTO  CHpsiMyBaHHA. I[CHYIOTB  akTyalbHi
npoOyiieMH  yJOCKOHAJIEHHS HABYaIBHOTO TMPOLECY JJs  JOCSTHEHHs
MaKCHMaJIbHOTO pe3yibrary. Lle muraHHs norpedye KapIuHaIbHO HOBOTO
MiIX0Ay 10 HOro BHUpIIIEHHS, OCKUIBKM TEMIIH PO3BUTKY EKOHOMIKH
MOTPeOYIOTh Bijl BUITYCKHUKIB BUIIUX HABYATIBHUX 3aKJIa/iB BUCOKOTO PiBHS
BOJIOJIIHHS iIHO3€MHHMHU MOBaMH.

HapwaHHs aHTIHCHKOi MOBH B YKpaiHi 3[iHCHIOETHCS Y TBOX HATIPSMAX:

* 3araJIbHOOCBITHS MiATOTOBKA,

* rrornn0IeHe BUBUCHHS TIpeIMeTa.

3ara’JbHOOCBITHS IIATOTOBKA 3a0€3MedyeThCsl y 3aKiagax 3aralbHoOi
CepenHbol OCBITH. YIOCKOHAJICHHS 3HAHb i IOTIUOJCHHS IEBHOI rairysi
MpOXoaAuTh Tix 4ac HaB4aHHA y BH3 i moTpebye ocobnmBoi yBaru, amke
OTpMMaHi HaBUYKM 3MOXYTh MIIBUIIUTH MOXIIHMBICTh CIHiBOpaIi 3
3aKOpIOHHUMH (ipMamMu 1 1e crpuatume mnpodeciiHOMy 3pOCTaHHIO
BUITYCKHHKA.

T'onoBHOIO METOI HaBYaHHS  aHIJIWCHKOI  MOBH, 3TigHO 3
Hepxcrannaprom, € ¢opmyBanas B yuHiB IKK 3 ypaxyBaHHAM iXHIX
KOMYHIKaTUBHHX yMiHb, C()OPMOBAaHHX Ha OCHOBI BiANOBIAHUX 3HaHB 1
HaBUYOK, PO3BUTOK YMIiHb CIIUJIKYBaTHCS B yCHill Ta MUCHMOBIH (opmax 3
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ypaxyBaHHSM MOTHUBIB, IIJICH 1 COLIaIbHUX HOPM MOBJIEHHEBOT OBE/IIHKH Y
TUIOBHX c(epax i cuTyamisx.

Meroauka sSK Hayka TICHO TOB’s3aHa 3 KOHICIIIIEI0 HAaBYAJIHHOTO
nporecy, Horo OCHOBHUMH KOMIIOHEHTaMH, JI0 SIKUX BITHOCSITHCS:

* HaBYAJIbHA AiSUIBHICTD BUUTEJIS;

* HaBYaJIbHA JiSUTBHICTD YUHIB;

* Oprasi3amis HaB4aHHS.

Bynp-sxuii mporec HaBYaHHA — 1€ TIPOIIEC CYMiCHOI MisSTBHOCTI BUUTEIIS
i yuniB. HaBuaHHA — 1ie aKT B3a€MOZIi TOrO, XTO HaBYa€, 3 THM, KOTO
HABYAIOTh, 3 METOIO MepeAadi OJHUM 1 3aCBOEHHS IHIIMMH COIIaJbHOTO
JOCBITY.

OOuzBi cTOpoHH OEpyTh aKTHBHY y4acTh y HaBYaJILHOMY IIpOIECi, aie
KOXXEH M0-CBOEMY:

* yUUTeNb 3A1MCHIOE HaBYAJIbHI J1ii, CIPSMOBYIOYH HaBYaJIbHi il y4YHIB;

* yuyuTeNb MOTHBYE HaBYajJbHY IisUIbHICTH YYHIB, CIIOHyKa€ iX IO
HaBYaHHS;

* y4YHUTeNb OPraHi30BYy€ HaBYalbHI Jii TAKUM YHMHOM, 100 BOHHM MajH
MaKCUMallbHUH e(eKT; I OpraHi3alisi NPOXOIWTh Ha PIiBHI KOXKHOTO
OKpPEMOTO yUHS;

* YUHTENb Jla€ YYHSIM MaTepian Ul 3aCBOEHHS Ta OPIEHTHPH Ui iX
HaBYaJIbHOI IisUIBHOCTI;

* YYHUTENb 3A1HCHIOE KOHTPOJb 32 €(h)eKTUBHICTIO 3aCBOEHHS.

Y MeToauIli HABYaHHS IHO3EMHHUX MOB PO3PI3HSIOTH /B (PYHKI[IOHAIBEHO
Pi3HI METOIMKH: 3arajbHy Ta CleliajbHy. 3aralbHa METOIUKA 3aiMa€eThCs
BUBYEHHSM 3aKOHOMIPHOCTEH Ta OCOOJMBOCTEH Ipoliecy HaBUaHHS OYIb-
SIKOT 1HO3€MHOT MOBH B3arajii, He3aJe)KHO Bijl TOT0, sIKa I1e MOBa (aHTJIiiChbKa,
HiMerbka 4yu (paniry3pka). CrerfiajpHa METOAMKA JOCHTIHKYE HaBUYAHHS
KOHKPETHOI 1HO36MHOi MOBHM Y IEBHOMY THIII HABYAIBHOTO 3aKJIaly 3
ypaxyBaHHSIM MOBHHX 1 MOBJIICHHEBHX OCOOJIMBOCTEH piTHOT MOBH

IcHyIOTH pi3Hi MiIX0AM A0 HABYaHHI aHTTIHCHEKOT MOBH.

B cyuacHiif MmetoaunIli HapyaHHS AM BHIUIAIOTH TaKi OCHOBHI ITiTXO/IH:

1. KomyHIKaTHBHO-IISTBHICHHH (0COOHCTICHO-IISUTBHICHUH), CYTHICTh
SIKOTO TOJIATAE B TOMY, LII0 HABYAHHS 1HIIOMOBHOT JisUTbHOCTI 31HCHIOETHCS
Yyepe3 HIIOMOBHY MisTbHICTH (BUKOPHCTaHHS KOMYHIKATUBHHX CHTYaIliH,
POJILOBUX irOp, MPOEKTHA POOOTA, TPYNOBa pOOOTA TOIIO);

2. KommereHTHICHUH, siKuil mependayae CIpsIMOBAHICTh HABYAIBHOTO
mporecy Ha (¢GOpMyBaHHS B YYHIB iHIIOMOBHOI KOMYHIKaTHBHOL
komnereHTHOCTI (IKK);

3. PedunexcuBumii, sikuii nepenbavae  (opMmyBaHHS B Y4HIB
peduiekcuBHOI KOMIETeHII{ (3JaTHOCTI PO3MIpPKOBYBATH, CIIOCTEPIraTH,
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OakaTH PO3YMITH BIACHI MOYYTTS 1 BUMHKH; YCBIJIOMJIIOBATH T€, K TeOe
CHPUIMAOTh ITAPTHEPH y CIIJIKYBaHHI);

4. Kynbpryponoriyuuii, sikuii mependadae y mporeci HaBUaHHS TICHY
B32€EMO/III0 MOBH 1 KYJIBTYPH;

5. PiBHeBuil, 3rimHO 3 sKMM Tnpouec HaByaHHI AM Mae OyTn
Opi€HTOBaHMM Ha piBHI BOJIOMIHHS MOBOIO, BH3HadeHi Pamoro €Bpomu
(BIIKpUTTS,  BIKHBAaHHSA, pPYODKHHH, TPOCYHYTHH, aBTOHOMHHUIA,
KOMITETCHTHHH ).

Hapiliaum kputepieM edekTuBHOCTI POOOTH BHKJIamada aHTIIHACHKOL
MOBH HEMOBHOTO BHIIIOTO HaBYAJIBHOTO 3aKJIaAy € MPAaKTHKA 3aCTOCYBAHHS
CTyICHTAaMH OTPUMAaHHX 3HAHb y MOJNANBIIIN akageMmiuHiil Ta mpodeciiHiit
IISUTBHOCTI.

Bupimryroun npoOiiemy BigOOpy HaBYalbHOTO —Marepiany, CIil
BPaxoOBYBaTH IIOJIOXKEHHS IO Te, N0 Hale(EKTUBHINIMH LUISX BUBYCHHS
1HO3eMHOT MOBH — Yepe3 KOHTEKCT if 3acTocyBaHHs. [Jis1 O11bIl €heKTHBHOTO
BUBYCHHS aHTJIIMCHKOI MOBH CTYAEHTaM HPOIOHYETHCS MiAOIp Cy4acHHX
MiIPYYHUKIB, $Ki BMIIIYIOTh BJOCKOHAJIEHYy JIEKCHKY, sIKa Hapasi
BUKOPHCTOBYETHCS y cepi. TeopeTnku Ta meaaroru-mpakTHKN BKa3yOTh Ha
HEOOXITHICTh BHUKOPHCTAaHHA AaBTCHTHYHUX TEKCTIB, SKi BIAMOBINAIOTH
MOBHUM MOTpebaM CTyIeHTiB. BOHM HamaloTh KOHKPETHOI (opMu
CTPYKTypaM, (DYHKIIiSIM Ta 03HAKaM MOBJICHHS, IO MMiJJIATal0Th BUBUCHHIO.
[Tig gac poboTH cTyIeHTaM MIPOIOHYIOTHCS CTATTI 3 CyJacHUX XypHatiB. [Tig
Yyac ONpalIOBaHHS CTaTedl CTYACHTH 3HAHOMIISITHCS 3 HOBOIO JIEKCHKOIO,
NepeBIPSIOTh TONEPEHbO 3aKPIIUIEHY 1 ONpalbOBYIOTH 32 JONOMOTOIO
BrpaB. PoOoTa 3 HOBMMH CJIOBaMH BKJIIOYaE B ceOe BUOIp HE3HAHOMOT
JIEKCHKH, BIANPAIfOBAHHS MPaBWJIBHOCTI BHMOBH 1 3HAXOKCHHS
YKpaTHCBKOTO MEepeKyay CIOBY YH TEpMiHY, YTBOPEHHs pe4eHb, BiIMOBI
Ha NHUTaHHS, CKJAJaHHS MIKPOJIAIOTIB 1 BXE Ha HACTYIIHOMY eTami
BHCJIOBJICHHS TIOBHOI JYMKH BITHOCHO Ti€i un iHmoi temu. [IpoGrema
KOHCTPYIOBaHHS HaBYaNbHOI iH(QOpMALii y TakoMy pasi THojsraTuMe B
OTPUMaHOMY ITO€JHAHHI BUBYEHHS ()aKTHIHOT'O MaTepiary Ta MOBHHUX SIBHIIL.

OmuH 31 NUXiB iHTeHCH(QiKamii HaBYaHHS JICKCHKHA-BUKOPHUCTAHHS
CyJacHHX TEXHIYHHX 3aco0iB, Hacammepen komm 'orepa (IIK), mo
YIOCKOHAJIOE TMPOIleC BHBYCHHA 1HO3eMHOiI MoBH. KBamiikoBaHe Ta
pauioHanpHe 3actocyBaHHs [IK  1gae  MOMJIMBICTH — iHTEHCHU(]IKyBaTH
HaBYAJBHHIA TIPOIIEC 1 TTiIBUIIUTH SIKICTh 3aCBOEHHS MaTepiany. Y BUKIaIaHHI
iHozemMHoi MoBu IIK po3rnsgaeTbcs sk 3acid HaBUaHHS, IO Ja€ 3MOTY
OpraHizyBaTH KE€pPOBaHY, CaMOCTiliHY poOOTy cTyAeHTiB. OJHe 3 MpU3HaAYeHb
IIK — mormoMorTv BUKIIagaueBi po3B’s3aTH OJHE 3 HAHBAKIIMBIIINX 3aBIaHb
MMiJ Yac HaBYaHHS I1HO3EMHMM MOBAaM: BHKOPHCTOBYBATH pi3HI CIOCOOH
CaMOCTIHHOT POOOTH 3 YCiX BHJIB MOBJCHHEBOI AISUIBHOCTI HAX Pi3HEM
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MOBHMM MatepiasioM. Ha mapax 3a nomomororo [IK Mmoxna HaBecTn
CJIOBHMKOBE BHU3HAYEHHS TOTO YM IHILIOTO TOHATTS, [OKa3aTH, SKUM YHHOM
CJIOBO MOYXK€ OYTH BUKOpHCTaHE Y KOHTEKCTI, OIPAIIOBATH JIiaJloTH, HaJaHi B
IHTEpHETI 3a JaHOI0 TEMaTHKOIO.

BinmoBigHO 0 CydacHMX MIKHAPOJHUX OCBITHIX BHMOT IIOAO PiBHS
BOJIOZIIHHS iIHO3EMHOIO MOBOIO cTyAeHT BH3 Mae BoomiTv yMiHHAME BiJIbHO
BHUCIIOBIIOBATHCS 0€3 CyTTEBOI BUTPATH Yacy Ha MOLIYK aICKBATHUX MOBHHUX
3aco0iB y Tmpomeci IOCATHEHHS HHM COLIANBbHUX, aKaJeMidHuX 1
npodecifHnX 1ineld. BUITyCKHUK ITOBHMHEH JEMOHCTPYBATH IIPaBUIIbHE
B)KMBAHHS MOBJICHHEBHX 3pa3KiB Ta 3aco0iB koresii (piBHi Cl abo C2 3a
pexomenmanismu Komitery Pagm €Bpomu 3 muTanp ocBiTH). Buxomsun 3
BUILECKAa3aHOT'0 MOXKHA 3pOOUTH BUCHOBOK, 1110 HABYaHHS (axoBOi JIEKCHKH
CTYJCHTIB  CKOHOMIYHHX  CICIiaJbHOCTeHl  BHCTYIae  HEOOXITHUM
CKJIATHUKOM Yy JIOCSATHEHHI rOJIOBHOT METH HAaBYaHHS aHIIHCHKOT MOBH SIK
3aco0y CIIKYBaHHS 3 IHO3EMHHUMHU MapTHEpaMH y npodeciiiHiil qisIbHOCTI.

Cnucoxk BUKOPUCTAHUX JIFKepeJt

1. Momnko I. A. CyyacHi TeHIeHHii y BHKIaJaHHI 1HO3EMHHX MOB Y
BHIIMX HaBYANBHUX 3akiamax // 30IpHUK HAyKOBHX CTaTel YYaCHHKIB
Bceykpainchkoi HayKOBOMPAaKTHYHOI KoH(pepeHMHii «JliHrBOMeTOaIgHI
KOHIIeNii BUKJIAaJaHHA {HO3EMHHX MOB Y HEMOBHHUX BHIIMX HABYAJIBHUX
3aknmagax Ykpaiamy». — Kuis. — 2003. — C. 287-294.

2. Suumme O. M. Illnsxu ynoCKOHAJACHHS BUKJIAJaHHS aHTJIIHCHKOT
MOBH B TOpProsejibHO-ekoHOMiuHOMY B30 // CyuacHi KoHUenii BUKIaJaHHs
IHO3eMHHX MOB y CepemHiil Ta BWIIi# Imkoii: MaTepiasid MIXBY3. HayK.
npakT. koHpepenuii. — Binnuug, 2000. — C. 158
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DEVELOPING ABILITIES TO RESIST PROPAGANDA AT
ENGLISH CLASSES

Propaganda is a form of communication that is used to promote a
particular point of view or to influence people's behavior. It can be used for
good or bad purposes, but it is important to be able to identify propaganda
and to resist its influence. In today's world, we are constantly bombarded with
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information from a variety of sources. It can be difficult to know what
information is accurate and what is not. Propaganda can be very effective in
influencing people's beliefs and opinions, so it is important to be able to
identify it and to resist its influence.

Propaganda is often used to promote a particular political ideology or to
support a particular cause. It can also be used to sell products or services.
Propaganda can be used in a variety of ways, including through speeches,
writing, images, and videos.

There are a number of techniques that are used in propaganda. Some of
the most common techniques include:

Appeals to emotion: Propaganda often appeals to people's emotions, such
as fear, anger, or pride. This can be done by using images, music, or language
that is designed to evoke a particular emotional response.

Bandwagon appeals: Propaganda often tries to persuade people to follow
the crowd. This can be done by suggesting that everyone else is doing
something or that it is the popular thing to do.

Glittering generalities: Propaganda often uses vague and positive-
sounding language to make something seem more appealing than it really is.
This can be done by using words like "freedom,” "democracy,” or "peace."”

Name-calling: Propaganda often tries to discredit someone or something
by using negative labels. This can be done by calling someone a
"communist,” a "terrorist,” or a "traitor.”

Straw man arguments: Propaganda often misrepresents someone's
position in order to make it easier to attack. This can be done by exaggerating
someone's views or by taking them out of context.

Nowadays one of the main tasks of every educator is not only to teach the
subject, but, at the same time, and even more important, to teach how to resist
propaganda in the current conditions of the war, when this issue has become
vitally important and acute. There are a number of things that you can do to
resist propaganda. First of all, students should be aware of the techniques of
propaganda: Once you know how propaganda works, you will be more likely
to spot it.

One of the major steps is to teach and practice in critical acceptance of the
information that you receive. Students should be taught not just to accept
information at face value. They should ask themselves who is providing the
information and what their agenda might be. They should be taught to check
the sources and make sure that the information received is coming from a
credible source. It is also essential not just to rely on one source of
information on the issue that they are interested in.

The basic idea teachers should deliver to their students — think for
yourself, don't let someone else tell you what to think. Make up your own
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mind based on the evidence that you have. For this we should develop critical
thinking implementation when processing all kinds of information. The
decisions that you make affect your quality of life. And if you want to ensure
that you live your best, most successful and happy life, you’re going to want
to make conscious choices. That can be done with a simple thing known as
critical thinking. For the most part, however, we think of critical thinking as
the process of analyzing facts in order to form a judgment. Basically, it’s
thinking about thinking. For the first time critical thinking was documented
is believed to be in the teachings of Socrates recorded by Plato. But
throughout history, the definition has changed. Critical thinking is a domain-
general thinking skill. It means that no matter what path or profession you
pursue, these skills will always be relevant and will always be beneficial to
your success. They are not specific to any field.

Critical thinking is the ability to think clearly and rationally about
information. It involves the following skills:

Analyzing information: This involves breaking down information into its
component parts and understanding how they relate to each other.

Evaluating information: This involves assessing the accuracy, reliability,
and relevance of information.

Interpreting information: This involves making sense of information and
drawing conclusions from it.

Synthesizing information: This involves combining information from
different sources to create new knowledge.

Communicating information: This involves sharing information with
others in a clear and concise way.

Critical thinking is important for a number of reasons. First of all, it helps
us to make better decisions in all spheres of our life. Critical thinking allows
us to weigh the pros and cons of different options and make informed
decisions. Also, it helps in solving problems: critical thinking helps us to
identify and solve problems effectively. The next task of critical thinking is
avoiding misinformation: critical thinking helps us to identify and avoid
misinformation, such as fake news and propaganda. Critical thinking helps
us to be more engaged citizens by enabling us to understand complex issues
and make informed decisions about them.

There are a number of things that every teacher can do to develop
students’ critical thinking skills. One of them is the ability of asking
questions. They should get the skill of asking questions about the source of
the information, the evidence that is presented, and the conclusions that are
drawn. Also, they should learn to

consider different perspectives, instead of looking at any information
from one perspective only. They should be taught to consider different
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viewpoints and try to understand why people might have different opinions.
It is very important to be open to new information, be willing to change your
mind if you are presented with new information that contradicts your current
beliefs or somebody else’s opinion which does not coincide with yours.

At every English class we should not omit the opportunity to practice
critical thinking. For instance, when practicing asking questions, students
should be trained not only to ask any questions, but to ask questions to match
the exact answers, which at first causes problems for them, they try to ask a
question chosen by them, not depending on the suggested answer, which it
should completely match. Also, it is possible to change the task a little by
asking questions to the italicized parts of sentences, not simply any questions
they are willing to ask. One more useful practice is doing true/false/not
mentioned activities after reading a text. Of course, it is not a new idea, but it
is a challenge not just to give statements to factual information present in the
text, with no chance to make a mistake, but an opportunity to present such
statements, where the answer is not evident, but hidden and needs attention
and logical reasoning.

The next step is practicing asking questions touching the above-meaning
of the text — who the story-teller might be, if it is not clear from the text, what
background the story-teller might have had, what reasons he/she could have
had to act the way he/she acted, and so on. Certainly, this practice also
involves not only the ability of asking ‘clever’ questions, but also finding
answers and learning other people opinions, which may differ from your own
opinion. When doing the multiple-choice tasks after the text it is always
desirable not simply to check the answers, but to give the students a chance
to present their answers and decide collectively, which answer is the best
according to the content of the text, if they do not coincide. The more you
practice critical thinking, the better you will become at it as a result.

When a teacher asks a question in class, students are given the chance to
answer for themselves and think critically about what they learned and what
they believe to be accurate. When students work in groups and are forced to
engage in discussion, this is also a great chance to expand their thinking and
use their critical thinking skills. It also teaches them not just to accept
somebody else’s opinion, including the teacher’s one, but to be able to rely
on the text or some other information to prove their mind.

Our future depends on technology, information, and innovation. Critical
thinking is needed for our fast-growing economies, to solve problems as
quickly and as effectively as possible. In order to best express themselves,
students need to know how to think clearly and systematically — meaning
practice critical thinking! Critical thinking also means knowing how to break
down texts, and in turn, improve our ability to comprehend. By practicing
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critical thinking, we are allowing ourselves not only to solve problems but
also to come up with new and creative ideas to do so. Critical thinking allows
us to analyze these ideas and adjust them accordingly. Critical thinking
provides us with the tools to evaluate ourselves in the way that we need to.

In order to have a democracy and to prove scientific facts, we need critical
thinking in the world. Theories must be backed up with knowledge. In order
for a society to effectively function, its citizens need to establish opinions
about what’s right and wrong (by using critical thinking!). Critical thinking
is crucial for many career paths. Not just for scientists, but lawyers, doctors,
reporters, engineers, historians, psychologists, accountants, and many others
- all have to use critical thinking in their positions.

In fact, according to the World Economic Forum, critical thinking is one
of the most desirable skills to have in the workforce, as it helps analyze
information, think outside the box, solve problems with innovative solutions,
and plan systematically. There is no shortage of information coming at us
from all angles. And that’s exactly why we need to use our critical thinking
skills and decide for ourselves what to believe. Critical thinking allows us to
ensure that our opinions are based on the facts, and help us sort through all
that extra noise and not to become propaganda victims.

One of the most inspiring critical thinking quotes is by former US
president Thomas Jefferson: “An educated citizenry is a vital requisite for our
survival as a free people.” What Jefferson is stressing to us here is that critical
thinkers make better citizens, as they are able to see the entire picture without
getting sucked into biases and propaganda. Students should realize the idea
that being a critical thinker can allow them to better understand the
perspective of others, and can help become more open-minded towards
different views. Critical thinkers are constantly curious about all kinds of
things in life, and tend to have a wide range of interests. Critical thinking
means constantly asking questions and wanting to know more, about why,
what, who, where, when, and everything else that can help them make sense
of a situation or concept, never taking anything at face value. When we think
critically, we think on our own as we trust ourselves more. Critical thinking
is key to creating independence, and encouraging students to make their own
decisions and form their own opinions and in such a way avoid any kind of
propaganda.
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IHINOMOBHI 3MI SIK 3ACOBM PO3BUTKY KPUTHYHOTI'O
MUCJIIEHHA

PesynbraroM OypXJIMBOTO pO3BUTKY MeJia CTa€ HACHYCHHS PHHKY
DSITAIBKUX 1HTEpECiB, a HACHIAKOM — TMOAUT KaHAIiB 3a TEMaTHKOI,
ay/JIMTOPHOIO, aJPECHOI0, HAIIOHAJIBHOIO, TEPUTOPIaIbHOK, THMYACOBOI Ta
THIIMX O3HAK. 3 SBJISIOTHCS HOBI TEJEBi3iiHI KaHaJM, IePIOAUYHI JpyKOBaHi
BUJAHHSA, IHTepHET-caiith. Mac Memia Ail0Th sK GineTp, 10 Bimdupae,
KOMIIOHYe Ta iHTepuperye iHpopMmaliio, OepyTb BiH HaBYaJbHI,
MIPOCBITHUIBKI QYHKIIIT, OYIydH CBOEPITHOIO «HApaNCTHHOIO IIKOJIOKY IS
MiAPOCTAIOYOTO MOKOJIIHHS.

HesBaxkarounn Ha MPOCTOTY 1 JOCTYMHICTH iH(OpMAIi, 10 37a€ThCA
JIOIMHA, 37aBajiocs O, JOCHTH JIETKO YIpaBIsi€, BIH 4acoM, caM TOTO
ITOMIYar04H, cTa€ 00’ €KTOM BIUIMBY iH(popMamniiHOTO CcBiTY. [HPOp™MAtTis, mo
nepeniaeThcs KaHaJaMU Mac-MeJlia, CTa€ B Cy4aCHHX YMOBAaX «IIPOyKTOM»
THIYCTpIl CBIJOMOCTI, ajie, pa3oM 3 LM, JaJieKo He 3aBKAU € BCeOIuHOIO i
nocroBipHoto. OpHOCTOpOHHA abo cHoTBopeHa iHpopmamis — (ska
NepelaeThes, HANpUKiIan, TelieOauyeHHS M, IO Ma€ BEIUKY CHIY
MIPOTIAraHINCTCHKOTO HABiIOBaHHs), 0OE3CYMHIBHO, TOTPEOY€E OCMHUCIICHHS.
BunukHeHHs T1006anbHOT Ta 1HTEPAKTUBHOT CUCTEMH KOMYHIKAIlii, IUPOKe
TIPOHUKHEHHS Meia B JKUTTSA 0ararboX BEPCTB CYCHIIBCTBA MOPOIKYIOThH
HOBI IpoONeMH B OCBITI, CHpsAMOBaHI Ha pPO3BUTOK CaMOCTIHHOTIO,
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KPUTUYHOTO MUCIICHHS, 1[0 BKJIIOYa€ BMIHHS aHAJi3yBaTH Ta OIL[HIOBAaTH
Menia iH(pOpMaIlito, TPOTUCTOSTH ii MOXKIMBOMY MaHIMY/ISITHBHOMY BILIHBY.

ITpu BCii pi3HOMaHITHOCTI BU3HaYe€Hb KPUTHYHOTO MUCJCHHS, Y HHX
MOYKHA [T0OAYNTH 3arajbHUi 3MicT. KpuTnuHe MUCTICHHS 03HAYa€ MUCIIEHHS
OlLliHHE, pe(JICKCUBHE, 110 Nepe1dadae 31aTHICTh CTABUTH HOBI, IIOBHI CEHCY
MMUTaHHSA, BHPOOIATH pPI3HOMAHITHI apryMeHTH, IO MiAKPIIUTIOIOTH,
puitMaTH He3aJeKHI IPOIyMaHi PilleHHS.

[lpenmMeT «KpUTHYHE MHUCJIEHHS» BIiepmie OyB  3allpOBaLKCHUI
rpenbKuME QirocodamMu i BAKOPUCTOBYETRCS 3 €ITOXH | perbKoi immnepii goci,
OTPUMABIIN 3HAYHWA, BIUTMBOBUH CTATYC ITiJ] 9ac CBOEI MOAOPOXKIi 3 icTopii.
Bararo icTopuKiB BBa)kalOTh, IO KOPIiHHS KPUTHYHOTO MHUCICHHS MOXKHA
npoctexuTh 3 yaciB Cokpara 2500 pokiB TOMy.

Mertol0 HaBYaHHS KpPUTHYHOIO MHCICHHS B paMKax OyIb-sIKHX
HaBYAJbHUX IUCLUUILIIH € MOKPALICHHS HaBUYOK MUCJICHHS CTYICHTIB, a
TaKOX ITIATOTOBKA IX JI0 iCHYBaHHS y CKJIQJHOMY CBiTi. MU NMOBHHHI BYMTH
CTYACHTIB IyMaTH. BHKOpHUCTaHHS KPUTHYHOIO MHCIICHHS Ha 3aHATTAX 3
iHO3EMHHX MOB Ma€ BeJIMKE 3HAYEeHHS 3 KiIbKoX mpuuuH. [lo-mepure, skmo
CTYISHTH MOXXYTb B3iTH Ha ce0¢ BIANOBINAIBHICTD 3a BIACHE MHUCICHHS,
BOHH MOXYTh OUTBII e(DeKTUBHO BIICTEKYBAaTU Ta OLIHIOBATH CBOi METOIU
HaByaHHs. [lo-npyre, KpUTHYHE MUCICHHS PO3LIMPIOE HABYAIBHHI OCBIX
YVYHIB Ta POOHWTH MOBY OUIBIN 3HaUymow It HUX. [lo-Tpere, KpuTHYHE
MUCIICHHSI Ma€ BUCOKHUH CTYIIHb KOpEILALii 3100yTKaMH CTY/ICHTIB.

OCKiNlbKM HaBYallbHI MPOrpaMu 3 aHDIIMChKOI MOBH MPOAOBKYIOTH
BUKOPUCTOBYBaTH Oluibllle KOHTEHTY JUIsi HaBYaHHS aHIVIMCHKOI MOBH,
cTparerii KPUTUYHOTO MUCIIEHHS JIal0Th CTY/IEHTaM MOXIJIMBICTb aHaIli3yBaTh
Ta 00poOIATH 1H(GOPMAITiFO OLIBII i IXOSIUME CIIOCOOaMHU.

Jlx. Bpemcdopa po3pobuB crparerito BUpILICHHs NPOOJieM, sKa MOXe
OyTH 3acTOCOBaHa y poOOTI 3 TEKCTaMH Ta aHami3i curyariil. L{s cTpareris
Ha3MBAETHCS

«IJJEAJI»:

I — Identify a problem

D — Debate a problem

E — Essential solutions

A — Activity
L — Logical conclusions
I — Inentudikyiite mnpobmemy. IIpobrema Bu3HAUaeTbCs Yy

Hal3arajabHIIIOMY BUTJISII.

A — JoGepitecst mo ii cyri. Ikomsapi ¢opmymoors mpobiemy sk
nuTaHHA. BiH Mae OyTH TpaHMYHO TOYHHUM, KOHKPETHHM, MOYMHATHCA 3i
cinoBa «ix» (How), i B HbOMY NOBHHHI OyTH BiACYTHI 3amepedeHHs (dacTka
«HEY).

83



E — € BapianTtu po3B’s3aHHs. [eHepyBaHHs sikoMora OUIBIIOI KiNBKOCTI
BapiaHTiB BHpIMIEHHS NpoOIeMH 3HIHCHIOETHCS 3a JOIOMOTOI0 MO3KOBOT
araku. bynp-sika KpuTHKa TYT 3a00poHeHa. BaknuBa KiJIbKiCTh: YUM Oifiblie
pimenb, THM Kpame (Ui rpagiuHOi opraHizamii imed MokHa
BUKOPUCTOBYBAaTH KJIacTep).

A — A Temep 3a poboty! Bubip ontuManpHOrO BapianTa (BapiaHTiB).
Temep y4Hi 3BaXHBIIN BCi «32» 1 «IIPOTH», OOMPAIOTh HAWKpAIIUil BapiaHT
BHpIIICHHS IPOOIEMH.

JI — JloriuHi BUCHOBKH. AHami3 Aiif, BKUTUX U BHPIIICHHS MpoOieMHu,
yorivHi BUCHOBKH. Ha oCcTaHHBROMY eTarli ydHi aHalli3yI0Th BUKOHAHY HAMHU

podory.

Crnucok mHWTaHb M apKylla BHPIIICHHsS mpobieM Moxe OyTu
HaCTyIIHUM:

1. What is the main problem? SIky ronoBHy npo0iemMy MarOTh BUPILIUTH
repoi?

2. What important information have you found? Skuii BaxxIUBOIO
iHpopMalliero 3a0e3eunB Hac aBTop?

3. What do you know yci ipo e muranns? [1]o me 3Ha€eTe, 110 TOTOMOTIIO
6 Bupimutn npodiemy? o e noTpidHO 3HATH TeposIM?

4. Find 3 main solution of the problem? fxi Tpm OcHOBHI MeToIH
BHpIIICHHAS poOIeMu?

5. What is the most suitable solution? Why? Kotpwuii 3 BuOpanux Bamu
croco06iB Haiikparuii Ta yomy? (Crenenko, 2018: 153).

Hebaru / dhopyMm / AMCKYCisl MOXYTh TaKOX BHKOPHUCTOBYBATHCS IS
PO3BUTKY HaBUUOK KPUTHYHOTO MHUCJICHHSL.

Jlebati MOXYTh CIOHYKAaTH CTYAEHTIB KPUTHYHO DPO3INISIATH TEMHU 3
pi3HHUX TOYOK 30py. [lebat MOXYTh MPHUHECTH ONTHMAIIbHI pe3yJbTaTh 3a
YMOBH, IIO:

a) TEMH € TIePEBAXKHO CITIPHUMHU;

b) TemMu cTocyIOThCS 3aHATTA Ta MPEIMETa;

C) TEMH € I[IKaBUMH Ta MOTHBYIOUHNMH;

d) cTyneHTH Ni3HAIOTHCS 3a3/1aJIeTiNb TEMU;

€) CTyIEHTaM JA€ThCs IOCTaTHBO Yacy, 00 0OMipKyBaTH TEMY 3 Pi3HUX
CTODIH;

f) cTymeHTHM MalOTh JIOCTaTHBO MOXIIMBOCTEH JUIsl BUIBHOTO Ta
kputuaHOoTo camoBupakeHHs ([lymetiko, 2020: 350).

TakuMm 9mMHOM, CIiJ MIATPUMYBAaTH i BIOCKOHANIOBATH BUKOPHCTaHHS
KPUTUYHOTO MHUCJICHHS CEPEJ] THX, XTO BUBYAE MOBY, OCKLIIbKY BOHO BILTHBAE
Ha e(eKTHBHICTh II0JJ0 MOBH. PO3BHTOK MOBHM Ta MpPOIEC MHUCICHHS TiCHO
B3a€MOTIOB’3aHi, 1 HABYaHHA HABMYKAM MHCIICHHS BHILIOTO TMOPSAKY Mae
OyTH HEBiZ’€MHOIO YaCTHHOIO HaBYAJILHOI porpamu. CTyneHTH, sIKi MaloTh
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HABUYKH KPUTHYHOTO MHUCIICHHS, 31aTHI MUCJIUTH KPUTHYHO Ta TBOPUO JIJIS
JOCSTHEHHS I[iJIcil HaBYAJIBHOT MPOrpaMu; 3aTHI MPUIMATH BHUPIIMICHHS Ta
BHPIITyBaTH MPOOIIEMH; 37aTHI BUKOPUCTOBYBATH CBOT HABUYKH MHCJICHHS Ta
po3ymiTi MOBy a0o ii 3MicT; 37aTHI PO3IISAATH HABHUYKA MHCJICHHS SIK
HABYAHHS MPOTATOM YCHOTO JKUTTS; 1, HAPEIITI, IHTEICKTYaIbHO, (Pi3UUHO,
€MOIIII{HO Ta JyXOBHO PO3BHHEHI.

Cnycoxk BUKOPHCTAHMX JKepet:
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NPAKTUYHI ACOEKTU HABYAHHS [TPO®ECINHOI
AHTJIINCBKOI MOBU MAMBYTHIX FOPUCTIB

IHozeMHa MoBa y cucTeMi mpodeciiiHOT OCBITH, 30KpeMa y BHIIHX
3aKJaJax OCBITH, BXX€ JaBHO BHHIULIA 33 pPaMKH 3arajlbHOOCBITHBOI
muctururing.  ChOTOZHI BOHA pPO3IILIIAETbCA SIK OfHA 13  CKIIAJOBHX
po¢eciifHOT MATOTOBKH IOPSI] 31 CIeialbHUMH IIpeaMeTaMu. B cydacHmx
yMOBax 3HaHHS 1HO3EMHOi MOBH € 3aco00oM ycmimHOi mpodeciiiHol Ta
HAyKOBOI MisUTBHOCTI, a pIBEHb BOJOIIHHA HE BHCTYNAE€ OJHUM 3
MTOKAa3HUKIB CTAHOBJICHHS PO QECiifHOl KyIbTYpH OCOOMCTOCTI.

HoBiTHS KOHIEIIsT BHKJIQJAHHS IHO3EMHHMX MOB BHMarae HOBOI
opieHTAaIlil miJied, MPUHIIMITIB, 3MiCTY, METOJIUK, OLlIHIOBAHHS HA0YTHX 3HAaHb
BIIMOBIAHO 0 BH3HAYEHUX B OCBITHBO-KBaNi(iKaIiiHIN XapaKTepUCTHIII
¢axiBIsg THUIIOBHX 3aBJaHb Ta BMIiHb iX 3aCTOCYBAaHHS Y TpPaKTHYHIN
HismbHOCTI. JIOMiTBHOIO 1 METOAWYHO BWIpaBIaHOW € mpodeciiina,
KOMYHIKaTUBHO-CIIPSIMOBaHa MiATOTOBKA 3 1HO3€MHOI MOBH, KiHIIEBa MeTa
SKOT BIJITIOBIa€ OKPECIIEHHM YSBJICHHSM CTYIEHTIB-IOPHCTIB Mpo iX
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MaiOyTHIO npodeciiiHy IisUIbHICTh (HPEAMETHICT AiSIIBHOCTI), CTUMYJIIOE
BIJNMOBITHUMHU  3aXoJaMHM TMOTpedy y BHBYCHHI 1HO3EMHOI MOBH
(BMOTHBOBAHICTh JiSTIBHOCTI), TMPU3BOJUTH Y CIIB3BYYYsl HaBYaIbHY
JUSUTBHICTh 1HO3EMHOIO MOBOKO 3 OCOOMCTOIO METO (LILIECIPSIMOBAHICTh
JISTIBHOCTI), @ TAKOX CIPUSE aKTyaJlbHOMY YCBIZIOMJIEHHIO HEOOXiJHOCTI
BUBYCHHSA 1HO3EMHOI MOBH SIK 3alIOPYKH CTAaTH OCBIUCHOIO, KyJIbTYpPHOIO,
mpodeciifHor0, KOHKYPEHTOCIIPOMOXKHOIO Ta  YCIHIIIHOIO  JIOHHOIO
(YCBIZOMIICHICTD HisTBHOCTI).

Opragi3arnis HaBYaJIFHOTO TPOILECY Ha iHTErpOBaHiii OCHOBI Ta mOoOyq0Ba
IHTETpOBAaHUX MOJEJNeH HaBYaHHSA NPOQPECiHHO-OPIEHTOBAHOMY CITUIKY-
BaHHIO TPWBAJIMHA Yac TpPHUBEPTAE yBary IOCHiTHUKIB. [lepcrekTHBHICTH
LBOTO HANpSIMKYy HE NOTpeOye [0Ka3iB, IO IMIATBEPIXKYE BeIHYEC3HA
KUJIBKICTh HAayKOBHX IIpallb, NPHCBSAYEHUX PI3HUM acleKTaM IHTerparii
(B. H. MakcumoBa, H. C. Autonos, 1. JI. 3Bepes, I'. ®. ®enopensn, I'. FO.
Bumnesceka, T. B. KyckyHoBa, Ta iH.). [HTerpaniifHuii moreHmian iHo3eMHOT
MOBH 3a3BHYall PO3IIISAABCS BUKIFOUHO 3 MO3MLIT MIXKIIPEMETHHX 3B SI3KIB,
ayle Hapasi IepeBara HaJaeThCs BH3HAYEHHIO CHEUU]IKH IHTErpOBaHOTO
HaBYaHHS 1HO3€MHOI MOBH Ha THX YH IHIINX €Talax BUKIAIaHHS.

[onaTTIO iHTErpamii mepeayBallo TOHITTA «MIKIPEIMETHI 3B’ S3KH».
HaiiBnueprHine ncuxosoro-negarorigyie OOIPYHTYBaHHS AWAAKTHIHOTO
3HA4YCHHS MDKIIPEeIMETHUX 3B’s3KiB 3ampornonyBaB K.JI. Ymmucekuii. Ha
Horo myMKy, MDKIPEIMETHI 3B’SI3KM MAalOTh CBITOTJIAHY I[iHHICTH Ta
CHpUSIIOTE  (DOPMYBAHHIO YITKMX 1 IUIICHUX YSBJEHb NP0 pEAIbHUI
OTOUYIOYHH CBIiT. MIXKIIpeAMETHI 3B’SI3KM BiH BHBOJHTH 13 TPHOX PI3HHX
acolliaTUBHUX 3B’S3KIB, L0 BiJIOOpa)kaloThb O0’€KTUBHI B3a€MO3B’SI3KH
MIPEIMETIB Ta SIBUIIL.

3rinHo 3 BusHauenHsiM T.b. Bemnpesoi, iHTerpamis — 1e NpUpoaHHIA
B3a€MO3B’SI30K HAyK, HaBYaJbHUX JUCLUILIIH, PO3AUIB 1 TeM pIi3HUX
MpeaMeTiB Ha OCHOBI IPOBIMHOI imel Ta MPOBIAHUX TOJOXKEHBb, IO
CYIPOBOIKYIOTBCSI TJIMOOKHMM, MOCIHITOBHAM, 0araTorpaHHUM PO3KPUTTSIM
TIPOLIECIB 1 SIBUINL, SIKi BUBYAIOTHCS. [HTETpOBaHE HAaBUAHHS OPI€HTOBAHE Ha
MMOJIONIAHHS HEJOJIKIB TPaAHIIAHOI TMPEIMETHOI CHUCTeMH, 30JIDKEHHS 1
B3a€EMO3AICXKHICTh aucnumuiiH. Came Tomy, sk ciuymHo mucaB [. T
Ilecramomuii, HEOOXIIHO «IIOE€IHATH B HaIIiM CBIZIOMOCTI CXOXI Ta
CHOpiJiHEH] IpeMeTH, aOu BHECTH OLIBIILY SICHICTD Y Hallll YSIBJICHHS, 1 ICIIs
MOBHOTO iX 3’sICyBaHHs MiJBUIIUTH JI0 YITKUX TOHATHY. SIK CIIpaBe/IuBO
Bimsrauae M. C. bBarapsaneBa, cBoepimHICTh iHO3eMHOI TpodeciiiHo-
OpI€HTOBAHO! MOBH IOJISITAE Y HASBHOCTI MIKIIPEIMETHOTO MiAIPYHTS IS
iHTerparii (iHo3eMHa MOBa + CTeIiabHI JUCIUILTIHH), aJie 3T0JI0OM, 3aBISKH
OpraHiYHOMY TMEPETUIETIHHIO MOBHOTO Ta TPOQECiiiHOrO0 acIeKTiB,
BinOyBaeTbCsl TpaHCGOpMAlis Yy BHYTPIIIHBONPEIMETHY I1HTETpOBaHYy
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aucuuIutiny. Take mepeTBOpeHHs crpusie e(eKTHBHIIIOMY (OPMYBaHHIO
MDKKYJIBTYPHOI KOMYHIKATUBHOT KOMIIETEHTHOCTI MaiiOyTHIX (axiBuiB. Y
npoleci IHTErpoBaHOr0 HaBYaHHSA INPOQECiHHO-OPIEHTOBAHOI 1HO3EMHOT
MOBH Ha HEMOBHHX (aKyJIbTeTax BaXIIMBO JOTPUMYBATHCh aJEKBATHHUX
MearoriyHuX YMOB, CYKYIHICTh SIKHX HPHU3BOJUTH JI0 T'apMOHIHHOTO
CHHTE3Y JIIHTBICTUYHOTO Ta MpodeciitHOro KOMITIOHEHTIB.

MeTomonoTiYHAN  eIeMEeHT IIOB’S3aHUH 3 OBOJOMIHHAM CTYICHTaAMH
pamioHaNPHIMH TUAAKTHIHUMH TIPHHOMaMH, BHUPOOJCHHSAM 3IaTHOCTI
CaMOCTIIHO iHTEepIIpeTyBaTH aBTeHTHYHI TeKCTH. CHOPMOBaHICTH YMiHB Ta
HaBUYOK, OTPHMAHMX B XOJi IHTETPOBAHOTO HABYAHHSA, BH3HAYAETHCS
3IATHICTIO PO3yMITH BECh 0OCST 3HAYCHD IHIIIOMOBHUX TEPMiHIB, 31CTABIATH
MOHATTS 3  YKPaiHCBKMMH  €KBIBaJEHTaMH. 3TiAHO 3 BIYYHUM
croctepexxenusiMm  H. I[1.  XomskoBoi, imes miAroToBkd (axiBLiB 3
PO3BHHEHOIO IHIIOMOBHOIO MDKKYJIBTYPHOIO KOMYHIKaTHBHOIO
KOMIIETEHTHICTIO — OjHI€] 3 BH3HAYANbHUX CKJIQAOBUX 3arajibHol
po¢eciiftHOT KOMIIETEHTHOCTI — JJA€ MMiICTABH TOBOPHUTH PO MOSBY HOBOT'O
MOHSATTS, IO KOPEJIOE 3 HOHSTTSIM BTOPUHHOI MOBHOI OCOOMCTOCTI AJIs
BHITyCKHUKIB MOBHHX 3BO — BTOpHHHOI KOMyHiKaTHBHOI mpodeciitHol
ocobmcToCTi. AKTyanmbHICTE (hOpMyBaHHS TakKoi OCOOMCTOCTI 3a yMOB
riobamizanii odeBUAHA. KilbKicTP KOMITOHEHTIB I1HTETPOBAHOTO KYypCy
JOCTITHUKA BHW3HAYAIOTH MO-pi3HOMY. ONTHMaNbHUM BHIAETHCS ITiIXiJT
O. H. lllykiHa, 3rigHO 3 SIKUM IHTETPOBAaHHUN KypC BKJIFOYAE TaKi CKIAIOBI:
MOBHHI MaTepiaj, MOBJICHHEBI BMiHHS Ta HABHYKH, 3HAHHSI MOBHHX 3aC00iB
Ta MpaBWI 1X BXXMBAHHS], HABYAIbHI Ta KOMIICHCAIIWHI BMIHHS, KYJIbTypa
KpaiHM MOBH, IO BHBYA€ETHhCS, CQepH, TEMH, CHUTYyallil CIHIJIKYBaHHS,
AYTeHTHYHI TEKCTH. I[HIIOMOBHI ayTeHTHYHI TEKCTH, 3aBISKH SKUM
TMOJIETIIYETHCS. 32aCBOEHHS MPOQECciiiHOT TepMiHOJIOTI], BUKOPUCTOBYIOTHCS
JUIsl peaitizarii 3MIiCTOBOrO acrekTy iHTerpauiiHux npoueciB. HaromicTb
JNISUTGHICHUHA acHeKT IHTerparii BHSBISETECS B OBOJOJIIHHI 1HO3EMHOIO
poQeCiifHO-OPIEHTOBAaHOIO MOBOIO 3 METOK BHPIMICHHS KOHKPETHHX
npodeciiftHnX 3aBnaHb. OKpiM TPUHIWITY HOBHU3HH, IHIIAM TIPOBITHHM
JUIAKTHYHUM TPUHIUIIOM BBA)KAETHCS NPUHOWI HAOYHOCTI, 3ampo-
monoBanui f. A. Komerncekum y XVII cTomitri.

JlopeuHiCcTh BUKOPHCTaHHS NPHHIUIYY HAOYHOCTI IIPHM BHKJIAJAHHI
aHIIIHCbKOT MOBM Ha IOPWAMYHUX (aKylIbTeTaX He BHKIHKAE CYMHIBIB
TIOTIPH Te, IO crenrdika AUCIUILIIHU BITTUBAE HA OPTaHi3allito HABUYAIbHOTO
nporecy. B mpodeciitHO crpsAMOBaHOMY CHiJIKYBaHHI IOPHCTIB J0 TaKHX
3ac00iB HAOYHOCTI BiTHOCATHCSI TAOMUII W CXEMH, IO CKJIAJAIOTh OCHOBY
JUTS IOPIBHSHHSA H 3iCTaBIIeHHS IpoIeciB Ta aBul. JloBeaeHo, Mo i 3aco0u
PO3BHUBAIOTh YMiHHS, SKi BHU3HAYAIOTHCS TICUXOJIOTAMH SIK TIPOBiHI IS
peuenuii Ta penpoaykuii. 3BUYKa MPALIOBAaTH 3 TAOJIUISIMU Ta CXEeMaMH SIK
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JIOTIOMDXKHUM 3aCO0OM IHTETPOBAHOTO HABYAHHS AHINIIHCHKOI MpodeciiiHo
OpIEHTOBAaHOI MOBHM TApaJielbHO BUpPOOJISIE BMIHHS  KOPHCTYBAaTHCh
rpadiyHOI0 HAOYHICTIO MPH YUTaHHI FOPUIUYHOI JIITEPaTypH YKPaiHCHKOIO
MOBOIO Ta LIyKaTH 3HAa4yIly MpaBoBy iHpopMmario. o Halnmomy sipHiImx
CXEM BIJJHOCSATBH pO3rajly’)KeHi OaraTopiBHEBI cxXeMH-KiacHdikalii, B SKUX
3pyYHO CHCTEMAaTH3yBaTH PO3ILIH IIPaBa Ta iHIII IOPUANYHI HIOAHCH. SIKII0
B aBTEHTHYHHMX TEKCTaxX BiJICYTHI 3acoOm TpadidHoi HAOYHOCTI, € CEHC
CTBOPIOBATH 1X Y IUAAKTHYHHX IUIAX.

Opranizanis HaBYaJHHOTO Marepially BigIOBITHO A0 Iiell Ta yMOB
IHTETPOBAHOTO HABYAHHS € 3aOpyKO0 (GOpMyBaHHA JIEKCHYHUX YMIiHb i
HaBUYOK, HEOOXiTHMX JJs OBOJIOMIHHS 1HIOIOMOBHOIO TpodeciiiHO
OpIEHTOBAHOIO JIEKCUKOIO Ta 1i BUIBHOTO BUKOPUCTAHHS B CHUTYaIifx
MDKKYJIBTYPHOTO CIIUIKYBaHHS. SIK 3acBiI4yIOTH OiIBLIICTH JIOCIHIIKEHB,
BaroMuM (hakTOpOM ONTHMI3allii IHTErpOBAHOI'O HABYAHHS BHUCTYIAE
MOJYJNbHHUIA TPUHIMN, SIKMH BKJIIOYa€ CIeLialbHO BigiOpaHi BopaBH Ta
3aBIaHHs Uil 3acBOEHHs mpodeciitHo-opieHTOBanol nekcuku. O. O.
BepOuipkuii BBOAWTH TOHSTTSA «IiSUTbHICHHA MOJIYJb» SIK OJMHHIN, IO
3MIHACHIOE TIepexia Bix mpodeciiiHoi isTbHOCTI JO HaBYalbHOI. 3a #oro
TEOpi€l0, MOIYNb — 1€ HE NMPOCTO CYKYNHICTh 3HaHb, YMiHb Ta HABHYOK, a
IIeBHA CHUCTEMHAa BIACTUBICTh (DaxXiBId, sKa Ja€ HOMY 3MOTY YCIIIIITHO
peamizoByBaTi mpodeciiiHi 3aBmaHHA. 14 1HTETpOBaHOTO HaBYAHHS
mpoQeciifHO-OpieHTOBaHOiI  IHO3eMHOI  MOBH  CTYACHTIB  HEMOBHHX
(axynpTeTiB I[HHICTh MOJYJIBHOTO MiJIXOMy TNOJIsirae B iHTeHcHiKalil
caMoCTIitHOT po0OTH, BpaxyBaHHI IHANBIyalbHUX OCOOINBOCTEH CTYICHTIB,
MOXIIMBOCTI OOMpaTH TEBHHUH Habip MOJIYNIB Ta MOPSIOK iX 3aCBOEHHS
3aJI@KHO BiJl pIBHA CPOPMOBAHOCTI JIGKCHUYHMX YMiHb Ta HaBHYOK.
TemaTuyni MoAyni 3py4YHO IUIMTH Ha OJIOKHM, $IKI CKJIaJaroThCs 3
IHIIOMOBHOTO JIEKCUYHOI'O Marepially Ta BiJNOBIIHMX BIpaB. 30KpeMa,
MOJyJIi IHTETPOBAaHOTO KYpPCY UL CTYJCHTIB-IOPHUCTIB MICTATh ayTCHTUYHI
TEKCTH IOPHUAWYHOI CHPSMOBAHOCTI 1 KOMIuIeKC Bmpas. OKpiM IbOTO, 10
KO’KHOTO MOJYJIO NPHKPIIUIEHO CIIOBHUK HOBHX TEPMIHIB Ta BIIPAaBU JUIS
MTOBTOPEHHS ¥ 3aKpiIUICHHs] BUBYEHOTO MaTepiany. Bci BimiOpaHi BripaBu Ta
3aBIaHHS ~ 0a3yloThCs HAa  TNPUHIOMIIAX  JOCTYIHOCTi,  HOBH3HH,
IHTepaKTHBHOCTi, MOTHBAIlii, IOCTYIIOBOTO 3POCTaHHSA CKJAIHOCTI,
BpaxyBaHHS IHIUBIIyalbHUX OCOOJMBOCTEH CTYAEHTIB, C(POPMOBAHOCTI 1X
po¢eciifHOro aHTJIOMOBHOTO Te3aypyCy, KOMYHIKATHBHUX 3Ai0HOCTEH Ta
TBOpPUOTO MOTeHLiany. SIK JEeMOHCTPYIOTh pPE3yJbTaTH aHKETyBaHHS,
CTYJIEHTH IOPHIUYHUX CHEI[ialbHOCTe MalTh HEJAOCTaTHIM piBeHb
c(hopMOBaHOCTI yMiHb CHPHUHMATH INPHUXOBAaHI CMHUCIH iHIIOI KYIBTYpH,
pO3Mi3HaBaTH cJIOBa-peatii Ta KyJbTypocnenudidHi KOHOTAI] y 3B 3Ky 3i
c1abKOI0 MiJArOTOBKOIO JO MPOQeciiHO CIPSMOBAHOTO CHUIKYBaHHS B
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MOJIKYJIBTYPHOMY MPOCTOpi. YCyHEHHS LMX HEIOJIKIB CTa€ OJHUM i3
NIPIOPUTETHUX 3aBJaHb IHTETPOBAHOTO HABYaHHS aHIINACHKIN nmpodeciitHo-
OpIEHTOBaHIH MOBI [UIIXOM MiJACWIEHHS pOJi JIHMBOKpaiHO3HABUOT
CKJIaJ0BOi, IO TIepeadayae 3iCTaBIEHHS HE JIMIIE MOBHOro, a M
HalliOHAIBHO-KYJIbTYPHOTO BUMIpIB.

AHTTIOMOBHI MaTepiaiy, Bif SKHX BiIIITOBXYETHCS IHTETPOBAHE
HAaBYaHHS, MAalOTh BHKIMKATH 3aIiKaBJICHICTh CTYJCHTIB JOCTYIIOM IO
akTyanbHOI mpodeciiiHoi Ta KyibpTypocrenudigaoi iHGopmarii 3 mapuHu
mpaBa. PekoMeH/IOBaHO y3roKyBaT poOOTY BHKIAAA4iB 000X AMCIUILTIH
38Ul KOOpAWHAII HaBYaNFHOTO Tpomecy. B imeami Matepiamu
IHTETPOBAHOTO KypCYy MOXYTh OyTH HPHOATHUMH SIK IJIS MiATOTOBKH /IO
3aHATH 3 aHIJIHChKOI MOBH, Tak 1 3 IOPUAWYHUX CIENialbHOCTEH.
@dopmyBaHHS JIEKCHYHHX HaBUYOK 1 BMiHb B IHTETPOBAaHOMY Kypci
BiIOYBA€ThCA 3a YMOBU B3a€EMOIIOB’SI3aHOIO HABUaHHS BCIX BHIIB
MOBJICHHEBOI [ISUILHOCTI: YHMTaHHS, TOBOPIHHS, ayIIIOBaHHS Ta IHCHMA.
3a3HayeHi 1T NiANOpSAKOBaHI OCHOBHIN MeTi — pOpMYBaHHIO aHTIIOMOBHOT
npo¢)eCiifiHO CIPSIMOBAHOI JICKCHMYHOI KOMIIETEHTHOCTI SIK KJIFOYOBOT
CKJIIaIOBOI B CTPYKTYpi 3araibHOi MDKKYIBTYPHOI KOMYHIKaTHBHOI
KOMIIeTeHTHOCTi. JIIHrBOoAMIOAakTWYHA MOJENb, IO CIUPAETHCS HA
IHTETpOBaHHUN KypC aHTIIHCEKOI TpodeciifHO OpiEHTOBaHOI MOBH, 1a€ 3MOTY
BU3HAYUTH PiBHI NMPAKTUYHOTO BUKOPUCTAHHA OTPUMAaHMX 3HaHb MiJ 4ac
mpogeciifHol KOMYHIKaMii CIEIalliCTiB 3 pi3HUX JIIHTBOIPABOBHUX CIUTBHOT.
OmHMM i3 TOJOBHMX METOAMYHUX IPUHOMIB IHTEPOBAHOTO HaBYAHHS
AHMTIHCHKOT PO eCiitHO-OpPiEHTOBAHOT MOBH € OE3MOCePEIHE CITIKYBAHHS
JIBOX Ta OUIbIIE CTYACHTIB-IOPUCTIB aHMIIHCHKOIO MOBOIO B IpOIECi
nepenaui npodeciiinoi Ta Kyibrypocnenudivnoi iHdpopmanii, oOMiHy
3HAHHSMH Ta CIIJIBHOT TBOPYOI MISUIBHOCTI HAa KIITAIT POJBOBHX irop.
MopentoBaHHS KOMYHIKaTHBHUX CHTyalllif 3 mnpodeciiiHuM yXuiom,
BIATBOPEHHSI ~aHTJIOMOBHOTO CEpPElOBMINA JUIAKTHYHHMHU  3ac00aMu
MO3UTHBHO II03HAYAETHCS HA aKTHWBI3AIl CIHPUHHATTS Ta 3aCBOEHHS
Marepiany, IO Ja€ CTyJICHTaM HOTY)XHUH CTUMYJ PO3BHUBATHCH B I[bOMY
HampsiIMKy ¥ mo30aBisie  cTpaxy Hepel peabHHM mpodeciiiHum
CHUIKYBaHHAM. 3 ypaxyBaHHSIM BHBYEHHS BCiX MPAaKTHYHUX ACIEKTIB Kypcy
«AHTIIIficCbKa MOBay, «AHTJICEKa MOBA 3a MPOMECITHIM CIIPSIMYBaHHIM,
CTy/ieHTU-He(110J0TH (FOPUCTH) OTPUMYIOTh HaJIC)KHHUI PiBEHb MiJATOTOBKU
JUTS TIOJIANIBIIIOTO BUKOPHCTAaHHSA 3100yTHX 3HAHb SIK y (axoBiif miIroToBIi,
TaK 1 Ui CKJIaJIaHHs TECTIB Pi3HOTO PiBHS BOJOJIHHSA aHTTIHCHKOI MOBOIO
AK 1HO3eMHOIO JUI Hedinosorigaoi crieriansHocTi «I1paBoy.
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KaHA. QUTON. HayK, TOUEHT Kadenpu
yKpaiHCBKOi (piyomorii Ta MiXKyJIbTYPHOI KOMYHIKAIIl,
YHY imeni Ilerpa Morunu, M. Mukonais, Ykpaina

METO/JIA HABYAHHS Y MEHTOPCTBI Y IPO®ECIAHINI
NIArOTOBII MAUBYTHIX YUYUTEJIB-®LJI0JIOI'IB

Ha cporosiHi MEHTOPCTBO € €PEKTUBHUM IHCTPYMEHTOM JIJIsl 3pOCTaHHS
BIICBHCHHX Ta JOCBIAYCHHX (PaxiBIiB y Pi3HUX Talxy3sx 3HaHb, 30KpeMa, Y
npodeciifHii mAroToBIi MaHOyTHIX CTyIeHTiB-¢inonoriB. OcobamBoro
3HAYEHHS MEHTOPCTBO HA0yBa€ y KOHTEKCTI KOMIIETEHTHICHOTO MiAX0aY SIK
Yy CHCTEeMi CepeAHBOI, TaK i BUIIOI OCBITH. SIK BiIOMO, KOMITETCHTHICHUN
MiAX1 TIOCHITIOE MTPAKTHKOOPIEHTOBAHICTh OCBITH, ii IPOQECIHNIN acIeKT.
Pe3zynpraToM Takoro miAXomxy € CHHTE3 3HaHb, YMiHb 1 HaBUYOK 3
OTPUMAaHHSM HOBOTO JIOCBilly Y PO3B’sI3aHHI aKTyaJbHUX IS CTYJECHTIB
COWmiaTbHUX Ta OKUTTEBUX mpoOiem. [IpakTwyHOIO  peamizami€eio
KOMITETeHTHICHOTO IIX0Y € pe3yibmamocnpsamosane naguanns (outcome
oriented learning). Y 3B8’s3Ky i3 OCBITHIMH peajisMH TiArOTOBKA HOBOTO
BYHTENS B CYCIIIJIBCTBI 3HAHB, IKE HABYAETHCS YIIPOJOBXK JKUTTS, € OTHNM i3
BaXIMBUX MPIOPUTETIB MEHTOPCTBA.

IIpo akryainizamnito ocMuUCIeHHs Tpo0JieMH SBUILA MEHTOPCTBA Ta METO/IB
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HaBYaHHA y HbOMY B TEOPETHMYHOMY IUIaHI CBiUaTh PO3BIIKH YKpPaiHCHKUX
(T. I'puropenxo, 0. Kopotkosa, A. [leuepna, I'. ManaxoBa) Ta 3apyOiHHX
nociigauki (M. Bymyt, M. Kosniare, C. Hikcon). OnHak Ha coro/iHi Opakye
caMe TPaKTUYHUX METOJMK Ta TEXHOJIOTIH AJIsi NMPOBEACHHS MEHTOpaMu
OCBITHIX TPEHIHTIB JUIl MEHTIB Ta THIOTOPIB Y CUCTEMI ITIATOTOBKK MaiOyTHIX
YYUTEiB-(iIOOTiB, UM 1 3yMOBJIEHA aKTyaIbHICTh HAIIIO1 JOTIOBI .

Y momoBimi TpPOMOHYEMO 3’SCYyBaTH KIIOYOBI THITONOTII METOIB
HaBYAaHHS y MEHTOPCTBI, a TaKOX HaIaTH [UIA CTYACHTIB-(inosoris
CBOEPINHUIT METONWYHWH Talj IIONO BHKOPHCTAaHHS PI3HOMAaHITHHX
iHTepakTHBHOCTEH. [lepenoBciM 3ayBakuMo, IO HAII TOCBiJ BUKJIagada-
MeHTOpa y YopHOMOpPCHKOMY HamioOHaJIFHOMY YHiBepcuTeTi iMeHi IleTtpa
Moruny noB'si3aHUi MepeyciM i3 MPaKTUYHOIO MiATOTOBKOO: BUKJIAJaHHAM
JUCUMILTIH «MeToAMKa HaB4YaHHS YKpaiHCBKOI MOBH Ta JiTepaTypuy,
«[lenaroriuna mpakTuka — 2» Ajsl CTyAeHTiB crenianbaocti 014 «Cepeaust
OCBiTa», a TaKOX ydYacTi0O y MikHapomHomy mnpoekti €C Epasmyc+
101082696-PROMENT «Cnpusinast npodeciiiHiii ocBiTI Ta aKTHBHii
y4acTi CTYIEHTIB dYepe3 CTAHOBJCHHS KOMIUIEKCHOT CHCTEMHU
MeHTOpcTBa Ta ThOoTOpcTBa y 3BO». Takox y Mexax HayKOBOI
TISUTBHOCTI B YHIBEPCHUTETI POJIb HACTaBHHWKA IMOB’S3aHAa 3 JisJIBHICTIO
TonoBu CTyaeHTCHKOrO HaAyKOBOTO TOBapHCTBa (hakyiabTeTy (iloJorii
Bijg BHKJamadiB. JIo TOTO X, Yy KOHTEKCTI MO3aIIKiIbHOI OCBITH § €
HAayKOBHUM KOHCYJBTAaHTOM TrypTka <« KypHamictuka» MuKoIaiBChKOTO
TEpUTOPIANILHOTO BijyiijieHHs Maroi akanemii Hayk. BapTo HaromnocuTH, 110
i BUIM HAyKOBOi, BUKJIAAaJallbKOi, MisJIBHOCTI JO3BOJIAIOTH YCIHILIHO
IMIZIEMEHTYBATH PIi3HI METOAM HaBYaHHS Y MEHTOPCTBI.

VY rakuii crocid, eeKTHBHICTh MPOIeCy CHIBIpali MK MEHTOPOM Ta
MEHTI 3aJIeKHTh BiJl METOIMYHO BUIIPABIAHOTO BUOOPY METO/IB HaBUAHHSI.
Merto 1 HaBYaHHS — € HUISIXH, MiXO0H CIIOCOOM pOOOTH MEHTOpa Ta MEHTI
13 aKTUBHMMH YYaCHUKaMH TIEBHOTO OCBITHBOTO IPOIYKTY.

BukopucranHs TpeHEpPOM PI3HOMAHITHUX METOJIB HaBYaHHS 3aJIC)KUThH
BiJl METH Ta KiHIIEBOT'O IPOTHOCTUYHOTO PE3YJIBTATY, @ TAKOXK YCBITOMIICHHS
TOTO, SIKi CaMe HABUYKH IUIAaHYeEMO chopMyBaTi a0 pO3BUHYTH, MOTHBYBATH
IO TIOJAIBIIOT TisJIBHOCTI.

MeTtoau HaBUaHHS Y MEHTOPCTBI MOXKYTh OyTH THITOJIOTI30BaHi 3a
TaAKUMHU O3HAKAMU!

—  3a (opMOI0 BUKJIATy MaTepially Ta 03HAKOI aKTUBHOCTI JOTYYESHHS
CITyXadiB A0 MPUKJIAIHUX aCMIEKTiB MEHTOPUHTY (aKTHBHI i TACHBHI METOAN);

— 33 03HAKOIO aKTHUBHOI B3a€MOJi1 (IHTepaTHBHI METOMN);

— 32 piBHEM IIi3HABANbHOI MiSTIBHOCTI Ta YMIHHSAM KPHUTHYHO
a”amizyBartu iH(opMmariiro Ta ii 00poOIATH (METOIM KPUTHYHOTO MHUCIICHHS);

— 32 XapaKTepoM BHUDIIIEHHsS CUTyaTHBHUX 3aBJaHb (Kelc-MeTox);
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— 32 XapaKTepoM pO3BHTKY iH(opMmaniiHOI Ta MeaiarpaMOTHOCTI
(METOAMKHM Ta TEXHOJIOTII MPOBEJCHHS irop 3 MeIiarpaMOTHOCTI).

3 MeTOI0 UTIoCTpallii MeTOJiB HaBYaHHS Y MEHTOPCTBI Y MEXaxX MPOEKTY
Hamu OyJIO CTBOPEHO OCBITHIO iH(orpadiky, ska JormoMarae CTyJICHTaM-
¢uronoraMm edeKkTHBHO 3acBOITM Ta CHCTEMAaTHU3yBaTH 3HAaHHA dYepes
Bi3yaJbHi KOMITOHCHTH.

METOAUN HABYHAHHA
Y MEHTOPCTBI

Tunonozizayis 3a o3Hakamu

3@ Gopmolo BUKAAAY MaTEplaNy Ta  03HAKOW
AKTHBHOCT JOAYMEHHA CNYXadis A0 NpMKAagHWX
AcnNeKTia MedTopuHry (aKThau | nacuedi meToam);

3a O3HAKOW aKTUMBHOI B3aemopil (iHTepakTHaH
MeToaN).

33 piBHEM NIIHARANLHOT AIMNBHOCTI Ta yMiHHIM
KPMTUYHO  adanizyeatw IHpopmauiso 13 i
06POGARTH (METOAM KPUTHYHOID MHUCACHNHRA);

38 XaPaKTEPOM BMPILLEHHA CUTYaTHUBHMX 3aBA3Hb
(kec-meToa);

13 XAPAKTEPOM  Po3suTRY  IMdopma
MEAIBIPAMOTHOCTI  (METOAMKM  Ta  TEXHOAOTIT
NPOBEAEHHA IrOP 13 MEAIArPAMOTHOCTI).
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METOAWN HABYAHHA
Y MEHTOPCTBI

MO3KOBMA WITYPM

— QCHOoBHI NIPHMLLITA

Puc.1l. — Meroau HaB4aHHS y MEHTOPCTBI

Ha cporoani macuBHi MeToaM y HaBYaHHI (JIeKLil, MiHiJIeKnii, po3mosii,
Oecinn) € 10BOJII TPAAUIIHHUMH, 1103asIK AKTUBHI Ta IHTEPAKTHBHI METOIUKH
Y MEHTOPCTBI CHPHSIOTH IpodeciiHOMY pocTy Ta MoTHBamii MaiOyTHIX
CTY/IHTiB-(1JIOJIOTIB.
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BomHowac y  mpakTMKYy =~ OCBITHBOTO ~ MEHTOPCTBA  aKTHBHO
BIIPOBA/KYIOTHCS IHTEPAKTUBHI METOAM Ta MPUHOMH 3 METOIO OpraHizawil
CHUIBHOTO MPOCTOPY B3a€EMOJII MK MEHTOPOM/MEHTI, THIOTOPOM / TBIOTI.
[Tpu upoMy MeHTI /TBIOTI MOXKYTB OyTH cTyIeHTH 1—3 KypciB creliaabHOCTI
014 «Cepenns ocita», a Takox 035 «®Pinororis» Tomo. Cepen cydacHUX
IHTepaKTHBHHUX METO/IB HABUAHHS, SIKi € YHIBEpCAIEHUMH (32 METOIOJIOTIEI0
Onenn Ilomeryn [2]), CTHMyNIOIOTH MpolleC HaBYaHHS Taki: «MeTon
MPOEKTIBY, «Bemnke komoy», «AHam3 amwieMu (mpobiemmu)y», «Mo3KoBHI
mTypM, «BpoyHIBCEKHH pyx», «JKUTCO», «3aliMu MO3HIII0», «AKBapiyM»
«IIpecy», «Tok-moy», «AxypHa nuika», «be3nepepBHa mIKama IyMOK»,
«bmin-muckycisy, «Bitep mme», «ebatn», «epeBo pimensy», Koo ineit»,
«Konuenrpuuni koma», «Kpyrmmit criny, «Mikpodon», «Hapuyarouu
— Buycs», «HesakinueHi peueHHs», «OOroBOpeHHs MpoOJIeMH B 3arajlbHOMY
koni», «OOMipkyiTe/00'enHaliTecss B Mapu/OOMiHSHTECS —AyMKaMuy,
«ITucemoBi  nebatm», «llomyk inpopmaniin, «I[lyOmiunuii dopym»,
«Peduexcisiy, «Pobora B manux rpymax», «Pobora B mapax», «Pom B
rpynoBoMy HaBuaHHi», «Pomi mig wac oOroBopeHHs», «PomboBa rpa
(posirpyBaHHs cuTyamii 3a poisiMH)», «CHMIO3iym», «CHTyaTHBHE
MOJIeNIOBaHH (iMiTariiHi a0 nUToBI irpn)y», «CHiT-HANA TPOEKT)» Ta 1HIII.

OxapakTepu3yeMO HaHOUThII €QEeKTUBHI IHTEPAaKTUBHI METOIUKH, SKi
MOYKEMO 3aCTOCOBYBAaTH Yy IPAKTHUI[I MEHTOpPa, CIPSIMOBaHI Ha yCBITOMIICHHI
y4acHUKaMH crielu(iku MapHoi Ta TPyHOBOi B3a€EMOIIT:

Mo3koeuii wimypm — e METOJ AJ1sl 300py HailObIIOT KiJBKOCTI i/1ei,
¢axtiB. Moxe OyTH BUKOPHCTaHMI Ha MOYATKOBOMY €Tami pOOOTH s
opi€eHTAaIlil TPYU a0 I «IIPOCYBAHHS» TPYIH B MPOOJieMy / 3aBIaHHS B
mporieci poboTH.

OCHOBHI IPUHIIUITA MO3KOBOT'O IITYPMY: KOKEH BHECOK € I[IHHUM: HaBITh
JMBHI Ta €KCTpaBaraHTHI i/1ei; HaBITh CKJIAHI Ta 3aIUTyTaHi i71€ei; 1 0co0IMBO
imei, sIKi 37ar0ThCs OC3TITY3 M.

OxapakTepu3yeMO HpH IbOMY CTPATETiI0 TaK 3BAHOTO OE30I[IHOYHOTO
CIpUiiMaHHS: MU He OyIeMO OILIHIOBATH ifiel OJWH OJHOTO; MH HEe OyIeMo
peleH3yBaTH BIIACHI imei; MU 30epekeMo mi ifmei A MaiOyTHBOTO
00roBopeHHs. MU MOXEeMO 3MIHHTH el MpoIiec A0 HOTo MmoyaTKy abo micis
Horo 3aBepIIeHHS, aJle He B MIPOLEC.

OKpecInMo aNropUTM MPOBEICHHS:

Mos3koBuit Typ™m — 1 (JUId OHJIaWH-HABYaHHS):

* (hOpMYITIOEMO TEMY MO3KOBOTO IITYPMY

* KOXKEH 1HOWBimyambHO (ikcye cBoOi ifei B 30mMTI / €IEKTPOHHOMY
JIOKYMEHTI / B 4aTi B iHAUBIAyadbHi TOBiTOMJICHHS;

* BIIKPMBAEMO IHTEPAKTHBHY JOMIKY 31 cTikepamu jamboard.google.com,
miro.com * Ko>keH / abo MEHTOp (iKCye NEBHY KiJIbKICTh 11eH;
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* naji BiiOyBa€eThCs TPYNyBaHH 16l / BUSHAYCHHS HAMOLIBII JOIITEHUX
/ NPUAHATTA PillIeHb.

Mo3koBuii IITYpM — 2:

* ®OPMYITI0EMO TEMY MO3KOBOT'O IITYpMY;

* 10 ime¥ BiJ KOXKHOTO YYacCHHKA iHIMBITyaTbHO;

* poboTa B rpymax — OOTOBOPEHHS i1efl — BuOip 5-7 CIIBHHUX BiX TPYIIH;

* BIZIKpMBAEMO iHTEpaKTHBHY JOIIKY 3i cTikepamu jamboard.google.com,
miro.com;

* OJTMH TIPEICTaBHUK BiJ TPy / ab0 BUKIaAad (iKCcye MEBHY KiJbKiCTh
1IeH;

* mayi BinOyBaeThCS TpyyBaHH i€l / BU3HAUCHHS HAO1IbII JOIITEHUX
/ mpudHATTA pimeHs «[IpocTip» MO3KOBOTO MITYpMy MOXKHa 3a0€3MeYdTH
yepes MiArOTOBJICHY MPE3CHTAILiI0, HAIPUKJIIA 3a IA0JOHOM Ha Canva.com.

EdexruBHuM B acniekti MeHTOpPCTBa € MeTo/ «CBiTOBE Kade». ABTOpaMu
nporo Metoay € X. bpays i [I. Icaakc. Po3risiHeMo aaroputM mpoBEACHHS
(m1st omnaiiH-B3aeMomii ydacHHKIB): 1. 3a3mayeriap BU3HAUTE W y3TOABTE
OCHOBHY TeMy OOrOBOPEHHS 1 IiITeMH / MUTaHHS OOTOBOPEHHS Ha CTOJAXx. 2.
PosmoiniTe yaacHHUKIB Ha TPYITH, IPEICTABTE TEMY 1 miATEMI. 3. 3a KOKHUM
CTOJIOM BHU3HAYITH OJHOTO yYacHHKAa — «TOCHOZApsl CTONay», SIKMH Oyne
MIPUXOIHUTH «TOCTD» 0 iHMUX Tpym. 4. O3BydTe me pa3, XTO B Kl TPy,
3a3Ha4Te TAHMIHT i MIepeBeiTh YYaCHUKIB B ceciiiHi 3amu. «['ocogap croma
¢ikcye Bci o3BydeHi imei Ha mommi padlet.com abo B MOKYMEHTI, SIKHA
po3uaproe i KoxkHoi rpynu. I1o 3aBeplleHHIO Yyacy NepeBOJUTE YUaCHUKA
B iHmy rpyny. 5. Komu rocnopap mnpuiiioB B iHIOIY TpyIy, KOPOTKO
po3moBigae, mo Oynao i sKi igei o3Byumia momepends rpyma (u). Haii
YYaCHUKHM  CIUIKYIOTBCS Ha  3asBIeHy TeMy, a Troclojap Bce
¢ikcye.6. HanpukiHii rocroaap moBepTaeThesi B CBOIO rpyny. [ligBoastees
migcyMku. OOUpa€eThes, XT0 Oy/ie MPE3SHTYBATH BiJl TPYIIH.

[TpakTHKOOPIEHTOBAHUMM € TAKOX € IHTEPAKTUBHI METOAM Ta MPUHOMHU
PO3BUTKY MeaiarpaMoTHOCTI. Lli MeToMKN MOXXyTh 3aCTOCOBYBAaTH TPEHEPH
i3 MemiarpaMOTHOCTi, a TaKOX MEHTOpH, SKi BIPOBAKYIOTh B OCBITHIH
JISUTEHOCTI MEZIaoCBITY Ta HABHYKU KPUTHIHOTO CIIOKUBAHHS iH(OpMaii.
Cepen HaMOUTBII MOITUPEHUX METOJMIB 3a MPOrPaMOI0 OCBITHBOI TPEHEPKH
T. IBanoBoi [1] BuminuMo Taki: MeToau BimOOpy Ta MOIIYKY iH(opmarii,
METOJU CHCTeMaTu3alii Ta paHXyBaHHs iH(pOpMaii, METO/U, CIIPSIMOBaHi
Ha (OpMyBaHHS aHATITHIHOTO MHUCIEHHS Yy po0OOTi 3 iH(pOpMaLi€eo, METOAN
(¢opMyBaHHS HAaBHYOK OIIHKA Ta JIEeKOAyBaHHS iH(opmarii, MeTomu
TOJICPAHTHOTO MEepPEeKOHaHHS Ta (OPMYBaHHS HABUYOK TOJIEPAHTHOCTI,
MeToaH, ski (GopMyrOTh HaBWYKH Memiaririean Ta life-menemxmenty,
METOJH Ta BIPAaBH, SKi PO3BHBAIOTH HABHYKM (DaKTUEKIHT'Yy Ta TEPEBIpKH
iH}popmarii.
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Ot1xe, MEHTOPCTBO BiJirpae BaXJIMBY POJIb y MIArOTOBLI MaiHOyTHIX
yuHTeniB-QionoriB 3acTocyBaHHs Pi3HOMAaHITHUX IHTEPAKTUBHUX METO/IIB
HaBYaHHS Yy  MEHTOPCTBI  CIPHUATHME  YCIIIIHOMY  PO3BHUTKY
KOHKYPEHTHOCIIPOMOXHUX (haxiBIIiB.

CnHCcoK BUKOPHCTAHUX JKepeJ

1. IranoBa T. SIx He craTH reiimMidikaTopoM: METOAWKH i TEXHOJIOTIi
MIPOBEACHHS irop i3 MeaiarpaMoTHOCTI : HapuanbHUH mocioHuK. K. : IlenTp
BiTbHOT mpecH, 2021 . 96 c.

2. Tlomeryn O. Ennmkionenis inTepaktuBHOTO HaB4aHHA. Kuis : [b. B.],
2007. 141 c.

3. Bulut M. Basic principles of mentoring pre-service EFL teachers: An
evidence-based approach. The Teacher Traine. 2017. 31(2). P. 22-24.

4. Nixon S. Giving back and getting on with my life: Peer mentoring,
desistance and recovery of ex-offenders. Probation Journal. 2020. 67(1). P.
47-64.
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LEXICAL APPROACH IN ENGLISH LANGUAGE INSTRUCTION
FOR IT STUDENTS

In the dynamic landscape of Information Technology (IT), language
proficiency plays a pivotal role in bridging communication gaps, fostering
collaboration, and ensuring the success of IT professionals in a globalized
world.

While traditional language teaching methods have often focused on
grammatical structures and rules, the lexical approach emerges as a game-
changer in IT education. This part delves into the significance of the lexical
approach for teaching IT students, highlighting its potential to enhance
communication skills and empower future IT professionals.

The core idea of the lexical approach is to prioritize the teaching and
learning of vocabulary as a fundamental aspect of language acquisition. This
approach emphasizes the significance of words, phrases, and collocations in
understanding and producing language. Rather than focusing solely on
grammar rules or isolated language skills, the lexical approach recognizes
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that language learners benefit from a deep understanding of how words work
in various contexts, including their meanings, collocations, and grammatical
patterns. The goal is to build a rich and naturalistic lexical knowledge base,
facilitating more effective communication and language use.

The lexical approach to language teaching emerged in the 1990s as a
response to traditional language teaching methods centered around grammar-
based approaches. Michael Lewis, a British applied linguist, popularised the
lexical approach. It marked a shift in language teaching philosophy,
advocating for a focus on teaching in chunks, including collocations, fixed
expressions, and patterns, rather than isolated words or grammatical
structures. Michael Lewis's work significantly contributed to the formulation
where he argued for the centrality of lexis in language learning, asserting that
the teaching of vocabulary should take the first place over the teaching of
grammar. Lewis proposed that language learners first acquire a substantial
vocabulary, and grammar naturally emerges as learners notice and internalise
recurrent patterns. The lexical approach views language as a network of
collocations and fixed expressions, and it encourages learners to develop a
feel for how words combine in real communication. This approach values the
acquisition of ready-made chunks of language that are immediately usable in
various contexts.

Over time, elements of the lexical approach have been integrated into
language teaching practices worldwide. While not a strict methodology, the
lexical approach has influenced the development of materials, classroom
activities, and language curricula, particularly in the teaching of English as a
second or foreign language. The lexical approach represents a paradigm shift
in language teaching, emphasising the importance of teaching vocabulary in
context, recognizing the primacy of lexicon in language acquisition, and
promoting a more naturalistic and communicative approach to language |
learning.

The lexical approach places a primary emphasis on building a robust
vocabulary foundation, understanding word collocations, and recognizing
phrases and expressions in context. For IT students, whose work demands
precise and effective communication, the lexical approach provides a
pathway to language proficiency that aligns seamlessly with the requirements
of their future careers.

Thereby, these are the major points of the importance of lexical approach
while teaching IT students.

1.In the IT sector, a specialized lexicon is crucial for effective
communication. The lexical approach tailors language instruction to
incorporate the specific terminology, acronyms, and jargon that prevails in
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the IT industry. By immersing students in IT language context, they acquire
the vocabulary needed to articulate ideas and collaborate within the field.

2. It is clearly stated that communication mistakes are costly in IT
projects. The lexical approach focuses on real scenarios and equips IT
students with the ability to express ideas clearly and concisely. Whether
engaging in team discussions, writing technical documentation, or presenting
solutions, a well-developed lexicon enhances the overall effectiveness of
communication.

3. IT professionals often encounter recurring patterns of language use,
particularly in coding, troubleshooting, and system documentation. The
lexical approach emphasizes collocations and common language patterns and
helps students navigate these linguistic intricacies effortlessly. This enables
students to produce language with a natural fluency.

4. Real-world IT scenarios are multifaceted and demand an agile language
proficiency that goes beyond isolated grammar rules. The lexical approach
encourages students to engage with language in diverse contexts, mirroring
the complexity of IT projects. By immersing students in realistic language
use, they develop an intuitive understanding of how words and phrases
operate within the intricate IT communication.

5. In an era where IT projects often involve international teams, effective
communication transcends linguistic borders. The lexical approach equips IT
students with a versatile language toolkit that enables them to collaborate
seamlessly with colleagues from different linguistic backgrounds.

As the demand for highly skilled IT professionals continues to grow, the
lexical approach emerges as an invaluable tool for educators seeking to
prepare students for success in the field. By prioritizing the acquisition of
specialized vocabulary, fostering enhanced communication skills, and
emphasizing contextual language application, the lexical approach proves to
be a catalyst for empowering the next generation of IT experts. Embracing
the lexical approach in IT education is not merely an enhancement; it is a
strategic investment in the linguistic competence and professional success of
future IT professionals.
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®OPMYBAHHS PE®@JIEKCUBHO-KOHTPOJIIOIOYOI'O
KOMIIOHEHTY CAMOOCBITHbOI KOMIIETEHTHOCTI
MAMBYTHIX PEABLIITOJIOT'IB

OmHUM 3 eNeMeHTIB caMOCTidHOI mi3HaBanbHOI ¥ mpodeciiHoi
JISUTEHOCTI MaOYTHIX peaOuTiTONOTIB € CBOEYACHHUH KOHTPOJB 33 XOIOM
BUKOHAHHS IIOCTaBJICHMX 337ad 3 METOI0 KOPHTYBaHHS IIpolecy ix
peauizarii. Pedurexcis Mae ocoOnuBe 3HAYCHHS U1 CAMOPO3BHUTKY CTYACHTIB
y 3B’A3Ky 3 HEOOXIJHICTIO aHalli3y pe3yJbTaTiB ITi3HABAJIHHO-MOITYKOBOL
IISUTBHOCTI Ta CaMOOINHKHM BIIACHUX MOXIIUBOCTEH SIK MaiOyTHHOTO
npodecionana. Ile 3ymMOBIIOE HEOOXIOHICTE PO3MIAAY  IpoOIEMHU
(opMyBaHHs BMiHb CAMOKOHTPOJIIO CTYJEHTIB MeIUYHO-pealiniTaniiHoro
mpodito.

TeopeTnko-MeTo00TIYHI  3acaau  (OPMYBaHHS BMiHb CTYJCHTIB
3IICHIOBATH CaMOOI[IHKY i KOHTPOJb CaMOOCBITHBOI JisUTBHOCTI aKTHBHO
PO3pPOOIISIFOTHECS TAKMMHU HayKOBISIMH, sik: C. JliToBkiHoto , O. HoxxoBHIKOM
, H. CimaeBoto, I'. Uepenniuerko ta T. SkoBenp. BimbiicTs goCHimKeHb 3
i€l TpobseMn MPHUCBSIUEHO caMe METoJaM, 3aco0aM, MelarorivHiM yMOBaM
(¢opMyBaHHS BMiHb CaMOKOHTPOJIO CTYICHTIB B TIPOILECi CaMOOCBITHBOT
JISUTEHOCTI CTYICHTIB Pi3HUX CHEHiaTbHOCTEH.

MeToro IOCTiKeHHSI € BUSABJICHHS 0COOMMBOCTEH (hOpMyBaHHS YMiHbB
CTYICHTIB o010 pediekcii y mporieci 3MiHCHeHHS CaMOOCBITHBOT AisITEHOCTI
CTY/IeHTIB-(axiBIiB MeIUIHO-peadiiTaiiitnoro npodinto.

Ha ocHOBI aHai3y AOCTiKEHb YICHHUX CTA€ 3PO3YMIIHMM, IO 32 CBOEKO
CTPYKTYPOIO CaMOOCBITHS KOMITETEHTHICTh MalOyTHIX peadimiTonoriB
TIPEICTaBIISIE €HICTD 11 CKJIaJJOBUX KOMIIOHEHTIB:

® MOTHBAIIHHO-CTUMYIIIOIOYOTO,
e iHpOpMaNiHHO-3MICTOBHOTO,
® IUIAaHOBO-OpraHi3aliifHOTro
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® pe(IIeKCHBHO-KOHTPOIIIOIOYOTO.

Bonn 3abesmeuyrore ii mimicHICTB, OprasizamiiiHy —€IHICTH 1
e(eKTUBHICTh (YHKIIOHYBaHHA Y MpodecidHii IisUIbHOCTI MaWOyTHIX
peadiTiTOIOrIB.

C. JliToBKiHa, pO3MJIsIAlO4YM OCOOJIMBOCTI TIPOILECY CAMOKOHTPOIIO
CaMOOCBITHBO1 isITBHOCTI CTYJCHTIB-peadiTiTONOTIB, BUIIISAE HACTYITHI
€Taly MisUTbHOCTI CAMOKOHTPOINIO, a came: aHaji3, CHHTE3, IUIaHyBaHHS,
OpraHi3aliio, OIiHKY, KOPEKIIIO 1 BIOCKOHAICHHS.

PedrekcMBHO-KOHTPOIIOI0OUHIT KOMITIOHEHT, BHKOHYIOUH MOHITOPUHTOBY
(GYHKII0, TONSITaE y KOHTPOJi CaMOOCBITHBOTO TPOIECY 1 KPUTHIYHOMY
OIIiHIOBAaHHI BJIACHUX IOCSATHEHb. MOHITOPHHT 3a0e3ledyye BCTAHOBICHHS
3BOPOTHOT'O 3B'SI3Ky BHKJajaya 3i CTYJCHTaMH Ta OTPUMaHHs iHpopMarii
npo piBeHb C(HOPMOBAHOCTI CaMOOCBITHBOI IiSUIBHOCTL. Y  jaHOMY
KOMITOHEHTI CaMOOCBITHbOT KOMIIETEHTHOCTI MaiOyTHIX peaduIiTosNoriB
JOLJIbHO BUIITUTH HACTYITHI OCHOBHI BMIiHHSI: OI[IHOYHI (aHaJIi3 OTPUMaHHX
Ppe3yNbTaTiB), KOPUryIoUi (MOLIYK IUIAXIB YCYHEHHS HEJOJIKIB 1 mpoodiem)
Ta JOCIHIJHUIBKI (3aCTOCYBaHHS OTPHMAHOTO IIO3UTHBHOTO JOCBILy Y
iHImoMy mnpodeciitHoMy cepeaOoBHIIi).

CdopMoBaHicTh 3a3HaUYCHNX BMiHb 3a0€3[IEYUTH TOTOBHICTH CTYJICHTa
BUOUpaTH METOAM 1 GOPMHU KOHTPOIIO 32 XOJIOM BHUPIIICHHS HaBYAJIHHOTO
3aBIAHHS; y3arajJbHIOBATH W KPUTHYHO OIIHIOBAaTH BJIACHI JOCSTHEHHS U
pe3ynbTaTH, OTPUMaHi B XOJi ITPOIECY CaMOPO3BHUTKY; BUSBIATH HEIOJIKH,
3HAXOJUM LUISIXH iX MOJOJIaHHSA; BHKOHYBaTH KOPEKLIIO, YTOYHEHH:
MOCTABJICHUX LIJIEH Ta iX cOCO0IB NOCATHEHHS; PO3POOIISATH MEePCHEKTUBHI
HAIpPSIMKHU T10/IAJIBIIOTO TPOLECY CAMOBIOCKOHAJICHHS.

AmHanizyroun MeroguuyHe 3abe3nedeHHs npouecy (pOopMyBaHHS BMiHb
CTY/ICHTIB JI0 CAMOKOHTPOJIIO, CJIiZl BUIAUIUTH Taki edexTrBHI hopmu podoTH,
SIK:

® BHKOHAHHS KBaNi(iKaIiifHUX POOIT, IIPOEKTIB,

® 3aJly4eHHS CTYICHTIB 0 HAIIMCAHHS METOAMYHUX PEKOMEHIamii JuIs
MOJIOAIINX KYPCiB,

MO/IEIIIOBaHHS ITPOOJIEMHHX CUTYaIliH,
B3a€MHHUI MOHITOPUHT HABYAIIEHOT JisUTEHOCTI,
MIFOTOBKA HAYKOBHX CTaTei,

® [POXO/KCHHS BUPOOHMYHMX INPAKTUK 3 TOAAIBIIAM OOrOBOPEHHIM
pe3yIbTaTiB Ha OPraHi30BaHUX CTYAEHTaMH KOH(EPEHIIisAX.

Cepen ocHOBHHX 3aco0iB HaBUaHHA, SKi JO3BOJIAIOTH OpTraHi3yBaTH
MpoIeC CaMOKOHTPOJIIO Il  MalOyTHIX peadimiToNoriB, JAOLIIBHO
3aCTOCOBYBATH TECTYBAJIbHI KOMITJIEKCH Ta TPEHAXXEPH, IHTEPaKTHBHI TECTH,
KapToCXeMH, pedieKCHBHE aHKETYBaHHS, BEICHHs IIOJCHHUKIB BIACHHX
JIOCSITHEHbB, CKJIaJaHHs JIEKTPOHHUX 1opTdoitio.
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TakuMm uyrHOM, pedaeKkciiHO-KOHTPOIIIOIOUHH eJIEMEHT 3aiiMae 0coOnnBe
Miclie y 3arajbHOMY Tpoleci popMyBaHHS CaMOOCBITHbOI KOMIIETEHTHOCTI
MaiOyTHIX peabiIiTONOrIB Y 3B’ 53Ky 3 TUM, 110 caMe c()OPMOBAHICTb BMiHb
aHaJi3y pe3ylbTaTiB CAaMOOCBITHBOI MISTIBHOCTI Ta KOPUTYBAHHS HUIAXIB 11
3MIMCHEHHS J03BOJIMTH (PaxiBIsIM MeIUYHO-peadinmiTaniiiHoro mnpodimo B
MoAanbuIoMy e(GEKTHBHO 3[IHCHIOBAaTH IIPOLEC CAMOBJIOCKOHAJICHHS.
lonoBHuMK  acnektaMu  peduIeKCiHO-KOHTPOJIOI0UOT0  KOMIIOHEHTY
CaMOOCBITHBOI KOMITETEHTHOCTI MaiOyTHIX peabisliTONOTiB € TOTOBHICTH 1O
aHaNi3y, KOPUT'YBaHHS Ta BJOCKOHAJICHHS BIIACHOI Mi3HABAJIBHO-TIONIYKOBOT
TiSUTBHOCTI, M0 BUSIBIIETBCA y CYKYHHOCTI OIIHOYHHUX, KOPHTYIOUHX 1
IOCIITHANEKAX BMIHb.
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2. Tomeryn O. KoMneTeHTHICHUH MiAX1a — HAWBAXKIUBIIINAN OPIEHTHD
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3. Tonuapenko C. YKpalHCBKHH TeJaroridyHuii CIOBHUK. KuiB
JIn6ins, 1997. 373 c.
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HIATOTOBKA MAMBYTHIX EKOHOMICTIB Y IPO®ECIMHINA
THILIOMOBHI C®EPI

ITpouec moaepHizalii cHCTEMH OCBITH B YMOBaX iHTEHCHBHOTO PO3BUTKY
COIIabHO-eKOHOMIYHAX  BiJHOMIEHP B  CYCIUIBCTBI  Iependavae
aKTyaTi3aIiro MpodJIeM MiABUINCHHS SKOCTI BUIOI OCBITH, IO 3YMOBIIIOE HE
niiie 00’eM 3HaHb 3a paxoMm, ajie it 3AaTHICTh MaiiOyTHIX BUITYCKHHUKIB JI0 iX
TBOPYOTO 3aCTOCYBaHHS y peaii3amii 3aBgaHb (axoBOro CIPSMYyBaHHSI,
CIIPOMOXHICTh 3/1IHCHIOBAaTH {HIIOMOBHE CHUIKYBaHHA 3 (haXiBISIMH 1HIIHX
KpaiH, a TAaKOX BUKOHYBaTH IpodeciiHy AiSIbHICT B yMOBaX iHIIOMOBHOTO
cepeoBHIIIa.

3MiHM MO3UIIH iHO3eMHOI MOBH y CYCIIJIBCTBI 3yMOBHJIO PSi/I OHOBJICHb
y Tpoleci HaBYaHHS: MeperisiA Iijied HaBYaHHS Ta NPOrpaM, BBEIEHHS
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IHHOBAaIliIMHUX METOJIB, BJOCKOHAJICHHS TNPHUHOMIB, HEOOXIMHUX IS
0COOHMCTICHOTO PO3BUTKY CTY/AEHTa. B KiHIIEBOMY pe3yibTari CyCHIJILCTBO
Mae 0aUnTH CHeniaNicTa 3 BiJIIIOBITHMM piBHEM ITpodecioHali3My He JIHIIe Y
cBOiH npodeciiiHiii cepi AiSIBHOCTI, ajie i JOCTaTHHO BUCOKOPO3BHHEHOIO
JIHTBICTUYHOIO KOMIIEeTeHTHicTI0. CrieriaigicT Mae BOJIOJITH 1HO3EMHOIO
MOBOI0O Ha TAaKOMy piBHI, SKHIl [O3BOJNUTH aKTUBHO Ta BIIBHO
BHKOPHCTOBYBATH ii y cpepi cBoel mpodeciitHoi AisIpHOCTI.

OcCKinpKku cydacHa €KOHOMiYHa CHCTEMa JWHAMIYHO PO3BHBAETHCS HE
JUIIe HA JIOKAJBFHOMY, ajie W Ha TII00aJbHOMY IHTETPaTHBHOMY pPiBHSX,
BaroMHUM YHHHHKOM CTa€ MOBHA KOMIIETEHTHICTh (paXiBIiB €KOHOMIYHOTO
mpo¢iro, WO CHOpuse IMIBUIICHHIO AIIOBOI aKTUBHOCTI, 3abesmedye ix
YCHIIITHICTb.

OpnHa 3 BUMOT, IO BHCYBA€THCS CYYaCHUM CYCHIJIBCTBOM, € BHUCOKHMI
piBEHb MOBHOI KOMIIETEHTHOCTI (aXiBI[IB EKOHOMIYHOTO MpOQiIo.
JIiHrBicTHYHA KOMIIETEHTHICTh CKOHOMICTAa € CKIAQJHOK IHTErPaTHBHOIO
SIKICTIO, 51K BU3HAYAETHCS 3HAHHSIM CKOHOMIYHOI TEPMIHOJIOTII, 3MaTHICTIO
3MIMCHIOBATH aHAJITUYHY OIIHKY €KOHOMIuHOi iH¢popmanii. MoBHa
KOMIICTEHTHICTh €KOHOMIYHOTO Mpodimo ¢ikcye IHHICTH MpodeciiHol
IISUTBHOCTI, K OIHOTO 31 IDIIXiB OCOOHCTICHOI caMopearmisamii Ta
CaMOPO3BHTKY.

Jo CTpYKTypH JHTBICTHYHOI KOMIIETEHTHOCTI MAHOYTHHOTO €KOHOMICTa
HajlexaTb ~ MOTHBAlliiHAa  KOMIETCHTHICTh, SKa  HampaBlIeHAa  Ha
camopeaizaiilo Ta OakaHHS CaMOBJOCKOHAJEHHsS Y MpOLEci BHBYEHHS
1HO3eMHOT MOBHM TIpH OTpUMaHHI npodeciiHux 3HaHb. Jlo npyroi rpynu
JIHTBICTUYHOT KOMIIETEHTHOCTI BXOJIUTh MOBHO-KOMYHIKaTHBHA
KOMIIETEHTHICTh, S5IKa Ma€ JBl CKJIaJOBI KOMIIETEHIii, MOBHY Ta
KOMYHIKaTHUBHY.

MoBHa KOMITIETEHIIiSl BKJIIOYA€ B ceO¢ BOJIOMIHHS YCHOTO Ta IMHCEMHOTO
IHIIOMOBHOTO MOBJIEHHA. KOoMyHiKaTHBHA TpeJCcTaBiIse COOOI0 37aTHICTH
a/leKBaTHO BUKOPHCTOBYBAaTH MOBHI Ta MOBJIEHHEBI 3aco0M 3 METOIO
CIIKYBaHHS, a TakoXK O0a3yeThCs Ha BMiHHI OyIyBaTH MOBIICHHEBY
MMOBEIIHKY BPaxoBYIOUM MpodeciiiHi cuTyamii CHIJKyBaHHS Ta BMIHHS
3MIACHIOBATH KOMYHIKaTHBHY iHIIOMOBHY TISUTEHICTH Y c(hepi eKOHOMIKH.

ComioKymTbTypHa KOMIICTCHIIIS CIEMialiCTiB €KOHOMIYHOTo MpOodiito
nependavyae BOJIOJNIHHA MaiOyTHIM (haxiBIEM IMEBHOI CYKYIHOCTI 3HaHb
LI0/I0 KYJbTYpH iHO3EMHOT MOBH, SIKa BUBYAETHCS, 1110 JAOTIOMArae y npoieci
THIIIOMOBHOTO €KOHOMIYHOTO CIIiJIKYBaHHS.

Jo mparmatudHOi KOMITETEHIIii BXOJATh iH()OPMAIiifHO-TEeXHOIOTIYHI i
CaMOOCBITHI CKJIaJI0Bi. [HpopMaIlifHO-TEeXHOIOTIYHI CKIIa10B1 0a3yI0ThCS Ha
BMiHHI 3J[iHCHIOBATH MONIYK, OTPUMYBATH iHIIOMOBHY TPO(ECiHO 3HATYIITY
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iH(pOpMAIIifo 3 PI3HUX JDKEpe, epekiIagaTy i 3 OJHiel 3HAKOBOT CHCTEMH B
IHIIly, OI[IHIOBAaTH Ta NEpPeJaBaTH 3MICT.

KoMyHIKaTHBHY KOMIIETEHIIII0 CTyJeHTa MOXHA pPO3MJLIIATH  SIK
3MATHICTh 37IHCHIOBATH MOBJCHHEBY JSUIBHICTE 4Yepe3 peaizaliro
KOMYHIKaTUBHOI, MOBJICHHEBOI TIOBEJIHKM Ha OCHOBI (DOHOJIOTIYHUX,
JIEKCUKO-TPAMAaTUIHUX, COIIOJIOTIYHUX 1 KpaiHO3HABYNX 3HAHb Ta HABUYOK
BiJNIOBiTHO /10 pi3HOMAaHITHHX 3aBJaHb 1 CUTYAaIlill CIIIKyBaHHS.

Jis po3BHTKY KOMYHIKaTHBHHX yMiHb HEOOXiTHO CTBOPIOBATH IECBHI
YMOBH — II¢ 3HAHHS TEMH, BOJIOIIHHS BiAIIOBITHAM MOBHUM MaTepiajiom,
PO3YMiHHS CHTYyalii Ta HasBHICTh CTHMYITy JUISI BHCJIOBIIOBaHb. Matepiain
JUISL PO3BUTKY YCHOTO MOBJICHHSI TIOBHHEH 3aCBOIOBATHCS 10 PIiBHS IOBHOTO
aBTOMaTH3My. JlJIst JOCSTHEHHS 11i€i METH BHKJIaJad MOBHHEH IIirOTyBaTH
CTY/ICHTIB 10 KOMYHIKallii B peajJbHUX KUTTEBUX CHTYAI[isIX Ta HABYUTHU iX
CcaMOCTIiiHO 3700yBaTH 3HAHHsJ. BuKIazay iHO3eMHOI MOBU ITOBHHCH
(hopMyBaTH y CTYCHTIB BMiHHS Ta HABUYKH IHIIOMOBHOTO CITUTKYBAHHS JJIsI
OTPHMaHHS JOCTaTHBOTO PIBHS KOMYHIKQTMBHOi KOMIIETEHTHOCTI, LI00
3MIMCHIOBATH CIIJIKYBaHHS B peajlbHOMY JKUTTI Ta OpI€HTYBaTHCA Yy
COLIIOKYJIBTYPHHX acleKTax KpaiHH, MOBa SIKOi BUBUA€THCH.

Ha 3aHATTAX 1HO3eMHOI MOBM BHKJIaJady IOTPIOHO 3acCTOCOBYBATH
OCOOWCTICHO-Opi€EHTOBAaHE  CIIJIKYBaHHS,  CTBOPIOBAaTH  IO3UTHBHY
aTMocdepy UII KOMYHIKaIliff, Maro9d MOXIIUBICTH KOXXHOMY CTYICHTY
MIPOSIBUTH ce0e Ta CBOI 3HAHHS.

CouioKyNIbTYpHa CKJIaJ0Ba — e 3HAHHS IHIIOI KyJIbTYpH, COLaIbHUX 1
KYJIbTYPHHX OCOOJIMBOCTEH B KpaiHi, MOBa SIKOT BUBYAETHCSI, HEOOX1THHUX JIJIsI
301ACHEHHS MIXXOCOOUCTICHOT B3a€MOJIII.

ComianbHO-KyJIbTYypHE  (DOPMYBaHHS  OCOOHMCTOCTI  CTYJCHTa, SIK
MaiiOyTHBOrO (axiBus B iHPOPMAIIHHOMY CIIIBTOBapUCTBI, 3IiHCHIOETHCS
MepeBayKHO B TIpolieci BHPOOJICHHS B HBOrO CTIHKUX 3/Ai0HOCTEH /10
KOMYHIKaIlii 3 IeBHUM PiBHEM MOBHOi KOMITCTCHIIIi.

VY mpoueci coniagbHO-KyJIbTYPHOTO PO3BUTKY OCOOMCTOCTI BHKJIa[aueM
BHUXOBYETHCS 3arajilbHa 1 mpodeciiiHa KylIbTypa MaiOyTHIX (axiBIlB,
PO3ILIMPIOETHCS IXHIN CBITOTIISA, BUXOBYETHCSI 0COOMCTE CTABJICHHS [0 1HIIO]
KyJIBTYPH B TIPOIIECi OMIaHYBAHHS Li€l KyJIbTYPH, BUXOBYETHCS Y CTYACHTIB
KyJbTypa CIUIKYBaHHS, I[IHHICHI Opi€HTAIlii, TOYYTTS, €MOIlil, TO3UTUBHE
CTaBJICHHS J0 1HO3EMHOT MOBH, KYJBTYpPH Hapojy, SKHH PO3MOBJISIE LIEO
MOBOIO.

HaBuanbHa ckiagoBa — 1€ 3JaTHICTH JO OCBITH Ta CaMOOCBITH,
CaMOBJIOCKOHAJICHHS 1 3aJl0BOJICHHS ITi3HABAJIBbHUX IHTEpeciB y cdepi
iHO3eMHOi MOBH. PO3BUTOK CaMOOCBITHBOI KOMIETEHIIi] EKOHOMiCTa YacTo
3YMOBJICHHH HEBEJIMKHM 00’€MOM dacy, SKWH BiJBOJUTHCS HA BUBUYCHHS
iHo3eMHOT MOBH. TOMY 37aTHICTh OTPUMYBATH Ta IIOIIOBHIOBATH 3HAHHS Y
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MPOIIECi CAaMOCTIHHOI MOIITYKOBOI Ta TBOPYOi IisUTBHOCTI B €KOHOMIYHIN
chepi € BaXIMBOK YMOBOI HENEPEPUBHOI CaMOOCBITH CIICIiallicTa 3
METOIO BJIOCKOHAJIEHHsI NpodeciifHoi AisibHOCTI. AJKe caMOOCBiTa — Lie
MIpOLIeC 3aCBOEHHS 3HaHb, yMiHb Ta HABUYOK, ITOTTTHOIEHHS podeciiiHol Ta
3arajpHOi KYJNBTYpH, L€ TPOLEC PO3LIMPEHHS CBITOIIISAY JIIOAMHHU.
CamoocBiTa gae JIOHHI, BCEOITHO pO3BUBATHCS, IIPALIOI0YH HAJ CO00I0.

OTxe, HaMH BUSBJICHO, IO CHOTOTHI MalOyTHIN €eKOHOMICT 000B’I3KOBO
MTOBHHEH BOJIOJITH JIHTBICTHYHOIO KOMIIETEHTHICTIO, TOMY IO B yYMOBax
YKOPCTOKOI KOHKYPEHTHOI OOpOTHOM 1 MPHUCKOPEHOT0 HAayKOBO-TEXHITHOTO
mporpecy nep:kaBi MOTpiOHI He nHIne KepiBHUKH 3 (PyHIaMEHTAIbHOIO
MATOTOBKOIO B c(epi €eKOHOMIKH, ane U (axiBIli 3 BHCOKIUM piBHEM MOBHOI
komrieTeHTHOCTI. KpiM Toro, mepexij 6ararbox yCTaHOB 1 MiANPUEMCTB Ha
NpsIMi KOHTAKTH 13 3apyOi’>KHUMU IapTHEpaMu, po0doTa 3 JOKyMEHTAII€l0 Ta
KOPECIIOH/ICHITIEI0, HOPMH JIJIOBOTO €THKETY BAMArarTh BiJl €KOHOMICTIB
3HAHHS MOBH 1 BMiHHS 3aCTOCOBYBAaTH ii Ha MPAaKTHUIII.

BuBueHHs iHO3eMHOI MOBHU 3apa3 HaOyBae OCOOJMBOTO 3HAYEHHS IS
MaiOyTHIX CHeliaJicTiB, y 3B’S3Ky 13 3pOCTal04YMM MIKHApOAHUM
CIIBpPOOITHUIITBOM B Taily3i €KOHOMIKH. | came BHKJIamad MOBHHEH 3HAUTH
Taki (opMu i Meromw, moO mei mporec OyB MiKaBUM i OakKaHUM ISt
cTyneHTiB. [l MOCATHEHHS Ii€i MEeTH HEoOXiJHO BHKOPHCTOBYBATH BCl
BUIIY MOBICHHEBOI IisJIBHOCTI, 32 JIOIIOMOTOIO SIKMX CTYICHTH HAaBYaThCS
9iTKO (OPMYIIOBATH 1 BHCIOBIIOBATH CBOIO TO3HIIIIO, CIIIKYBaTHCA,
JMUCKYTYBaTH, COpUAMAaTH W OIiHIOBaTH iH(GOPMAIlI0, TOOTO aKTHBHO
BXKHMBaTH TEPMiHH Y BCIX BU/IaX AisIIbHOCTI Mail0yTHHOTO EKOHOMICTA.
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TOWARDS SUSTAINABILITY LITERACY THROUGH FOREIGN
LANGUAGE LEARNING

Today, the Ukrainian society is extremely concerned about the global
environmental issues, which since 2022 have been aggravated by the war and
the appalling consequences it has brought and is still bringing to people and
nature, including the destruction of natural resources, the loss of biodiversity
and habitat, pollution of all kinds, energy crisis, etc. This can’t but force
people to reevaluate their habits, attitudes, lifestyles in favor of the
responsible consumption and balanced planning to avoid worse outcomes.

To address the scope of complex global issues that mankind faces today,
the United Nations 2030 Sustainable Development Agenda was adopted in
2015, with its 17 Sustainable Development Goals. The central mission for
spreading and developing sustainability literacy has been given to education,
and the necessity to reorienting the existing educational curricula to include
more sustainability-focused learning content has been emphasized.

The term «sustainability literacy» is defined there as «the knowledge,
skills, and mindset that help compel an individual to become deeply
committed to building a sustainable future and allow him or her to make
informed and effective decisions to this end». As E. Passerini puts it,
«sustainability is a vision of a society that neither borrows from future
generations nor lives at the expense of the current ones.

A. Wiek et al. (2011) categorized key sustainability competencies,
essential to become responsible citizens, among which are: systems thinking,
values thinking, anticipatory, strategic thinking and collaboration
(interpersonal) ones.

e Systems thinking competency implies a person's ability to analyze
problems that cross different domains and scales, from local to global ones,
to show knowledge of different social groups and cultures, their values and
needs, etc.

e Values thinking (also known as normative competency) means
knowledge of basic norms of sustainable development, its targets, principles
and ideas, the ability to apply these norms, analyze risks and hazards.

e Anticipatory competency is the ability to envision future results and
assess possible consequences, to create own vision of the future with
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alternative scenarios.

e Those who possess strategic thinking competency have the ability
to make reasonable decisions, model and suggest different strategies to reach
the desired outcomes. They are more action-oriented and motivated to carry
out plans and overcome difficulties.

e Collaboration (or interpersonal) competency implies the ability to
exchange knowledge and skills with other participants, to deal with conflict
situations and seek for compromise, to respect and tolerate contradictory
thoughts, to collaborate when tackling a mutual problem.

P. Eagan, T. Cook, E. Joeres, Filho, Maria J.de la Fuente, N. Chikamatsu,
and M. Ferry state that all disciplines can contribute to developing the above-
mentioned sustainability competencies. Moreover, interdisciplinarity is
vitally important for pursuing SD goals.

Enhancing students' sustainability awareness and literacy can be achieved
during a foreign language acquisition, through various language learning
activities and techniques, the analysis of which is the aim of our research.

In fact, language acquisition goes far beyond teaching students the basics
of phonetics, lexical and grammar structures. It is a powerful tool which can
influence their world perception, attitudes and habits. Using it properly,
language educators can develop learners' sustainability competencies, raise
their ecological consciousness and motivation towards sustainable living.

Many scientists, including Maria J.de la Fuente, C. Chang, R. Lozano,
Megan M. Ferry, believe this can be achieved by implementing active and
interactive learning strategies like project work, case studies, group
discussions and debates, simulation games and role-playing, during which
students learn to perform various creative tasks and solve sustainability-
focused problems, master cross-cultural skills, collaborate with each other,
exchange opinions and evaluate future outcomes.

Working with various sustainability cases, which contain problems or
dilemmas that must be solved (the case method), can allow students to obtain
skills in critical thinking, analysis and problem-solving. Role-playing and
simulation games enable students to simulate real-life situations or scenarios,
teaching them to be convincing and creative in responses and decision-
making.

Project-based learning can also foster students' deep engagement with
sustainability issues while doing much search work and data collection,
analysis and investigation. Students, individually or in a team, come up with
well-grounded and innovative solutions, understanding their own
contribution to making the world around a safer and more comfortable place
to live.
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Some educators recommend raising students' awareness about
sustainability with the help of interactive TED Talks videos, which offer a
rich, authentic context for language learning (for example, «Ink made of air
pollution»; «Creative houses from reclaimed stuff»; «Turning trash into toys
for learning»; «Old books reborn as art»; «What if buildings created energy
instead of consuming it»; «Creating a world without pollution and waste»).
Being versatile and quite informative, engaging and learner-friendly, they are
intended to spark interest and curiosity of listeners, inspiring them to
participate in class discussions or other activities.

We support the idea expressed by H. Tetiana, V. Malolitneva (2020) that
it is important to discuss sustainability-related themes not only with the
ecology students, but also with the students of other specialties, no matter
whether they study law, finance, political or computer sciences. In Leal
Filho's opinion, university students have to understand the impact their future
professions can have on solving sustainability problems, so that they could
better cope with these challenges in their professional fields.

Thus, a foreign language curriculum for Computer Science students has
been improved to include the topics related to consumerism, cross-cultural
studies and ethics, technological progress and safety, smart technologies,
recycling and reuse, robotics and Al, etc. Students are encouraged to
participate in problem-based discussions: for example, examine their
consumption habits, think about pros and cons of the technological progress
and the ways how to dispose of the outdated equipment, assess how green the
IT sphere is or how energy-efficient and environmentally-friendly their new
devices are. In addition, while working at start-up projects, they are asked to
do environmental risks assessment. Students majoring in journalism or
political sciences may get involved in writing articles or shooting videos on
sustainability issues.

These content- and problem-based approaches to learning can result not
only in an increase in language proficiency, but also create the atmosphere in
which students are motivated to think critically and get a deep understanding
of the issues they explore.

Conclusions. To sum up, the integration of sustainability ideas into
foreign language learning/teaching reflects different pedagogical approaches
adopted by educators. It can be efficiently realized by improving language
curriculum to include sustainability-related topics or by implementing active
learning strategies aimed to enhance sustainability literacy. It's recommended
to introduce and discuss sustainability-related themes with the students of all
specialties to make them understand the impact their future professions can
have on the environment and society. Integrating sustainability ideas into
foreign language teaching is not merely a trend, it is a necessary shift towards
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preparing students to be informed, responsible and proactive citizens (Beibei
Yu, Wu Yuan Guo and Hongpeng Fu, 2024).
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BUKJaaa4 Kaderpy iHO3eMHUX MOB
YHY imeni [Tetpa Morunu, M. Mukosais, Ykpaina

®OPMYBAHHS IHILIOMOBHOI IPO®ECIMHOI
KOMIETEHTHOCTI MAMBYTHIX IICUXOJIOTIB

Croromai B VYKpaiHi NOHTaHHA WIOAO IHIIOMOBHOI TpodeciitHOi
KOMITETEHTHOCTI SIK HIKOJIM € akTyaJbHUM. [Iporiec MozpepHizamii cucremu
BITYM3HSAHOT OCBITH B YMOBax IHTEHCHBHOIO PO3BHUTKY CYCIIUILCTBA
aKTyaii3ye mpoOJieMu MiABHUINECHHS SIKOCTI BHIOi OocBiTH. Lle 3ymoBmIOE He
TiJBKH 301UTBIIEHHAS 00CATY 3HAHB 32 (axoM JJIsl 3aCBOEHHS CTY/ICHTaMHU, aje
i ¢opMmyBaHHS 3MaTHOCTI MaHOyTHIX BHITyCKHHKIB 1O iX TBOPYOTO
3aCTOCYBaHHA B peamizamii 3aBgaHp mnpodeciiiHoro chpsMyBaHHS,
CIIPOMOXHOCTI 3/1IHCHIOBAaTH IHIIOMOBHE mpodeciiiHe CIIKyBaHHS 3
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NIPeACTABHUKAMHU 1HIIMX KpaiH Ta BUKOHYBaTH npodeciiiHy IisuIbHICTH B
YMOBaXx iHIIOMOBHOTO CEPEJOBHIIA.

3arpoBaPKeHHSI BOEHHOTO CTaHy 3MYCHJIO BUKJIaIa4iB aHT I iCbKOT MOBH
BUKOPHCTOBYBAaTH HOBI MiJXOAW ILIOAO HAJaHHA OCBITHIX IOCIYT 3a/JIs
3abe3nedeHHs1 Oe3MepepBHOO Ta SIKICHOTO MPOIIECY MiATOTOBKA MalOyTHIX
(axiBIiB Ta BOJHOYAC BiIMOBINATH TOJOBHOMY KPHUTEpit0 — 30epekKeHHIO
JKUTTSI Ta 3I0POB’ Sl YIACHHUKIB HaBYAJILHOTO MPOIIECY.

MeTtoro i pe3ynbpTaToM BUIIOI TpodeciiHOl OCBITH BHUCTYIA€ TOHATTS
«rpodeciiiHa KOMIIETESHTHICTEY. [IpodeciiiHa KOMIIETEHTHICTP — IIe
CYKYIIHICTh 3HaHb, HABHUOK, BMiHb Ta OCOOMCTHUX SIKOCTEH, HCOOXITHUX JIJIst
YCHIITHOTO BUKOHAHHS KOHKPETHUX 3aBJIaHb a00 000B’sA3KiB y nmpodeciiiHii
misnpHOCTI. Lle BKIrouae B cebe He JIHIe TEXHIYHI 3HAHHS 1 BMiHHSA, ale 1
3MIaTHICTh €()EKTUBHO B3aEMOJIISATH 3 IHIIMMHU JIIOJBMH, IIPUAMATH PillICHHS
B CKJIQJIHMX CUTYallisiX, aJalTyBaTHCS JI0 3MiH 1 HaBITh KPEaTUBHO MUCIUTH.

KoMIieTeHTHICTh, B IIMPOKOMY CEHCI, PO3YMIETbCS SK CTYIiHb
couianbHOT i TMCHUXOJOTIYHOT 3pINOCTI JIIOAWHHM, sKa Nependadae MEeBHUIA
PIBEHb NCHXIYHOTO PO3BHUTKY OCOOMCTOCTI, NCHXOJIOTIYHY TOTOBHICTH 0
MIEBHOTO BHUY IISIILHOCTI, IO JTO3BOJISAE IHIUBIAY YCIIIIHO (QYHKI[IOHYBATH
B CYCITUTBCTBI Ta IHTETPYBATHCS B HHOTO. Y BY3bKOMY CEHCI KOMITETCHTHICTh
pO3TIIANAETbC B SAKOCTI  MISUTBHICHOT — XapakTEpHCTHKH, SK  Mipa
IHTETPOBAHOCTI JIFOJIWHU B AISUTBHICTD. A 1€ Tiepeioadae eBHY CBITOTIISIHY
CIIPSIMOBAHICTh OCOOMCTOCTI, IIHHICHE CTaBJICHHS JO MisSUTBHOCTI Ta il
npeaMetiB. KOMIIETEHTHICTh Ma€e iHTErpaTUBHY MpHUPOY. BoHa po3kprBae
3HAaHHS CYTHOCTI IME€BHOi POOOTH, CHOCOOIB 1 3aco0iB JOCATHEHHS
OKpECJICHHUX IIiJIeH, a TAKOXK BIMOBIAHI BMIHHS 1 HABUYKH. KOMIIETEHTHICTh
— 1€ BOJIOAIHHS JIOAWHOIO BiAMOBITHOIO KOMIIETEHINIEI0, IO BKIIIOYAE
0COOHMCTICHE CTaBJICHH JI0 HEl 1 IpeMeTa AisibHOCTI. KoMIeTeHTHICTh — 11e
CTifiKa TOTOBHICTb 1 3aTHICTh JIIOAMHU 10 AiSUTBHOCTI 31 «3HAHHSIM CIIPaBHY.

[HIIIOMOBHA KOMYHIKAaTHBHA KOMIETEHTHICTh — II€ HEOOXiIHUI JTFOTHI
piBeHB COPMOBAHOCTI JOCBIAY MiXXOCOOUCTICHOT B3aeMO/Iil, 00 yCITITHO
(YHKIIOHYBATH B CYCIIUIBCTBI 3 OIIAAY Ha BIIACHI 3[MIOHOCTI W COIliabHUI
craryc. Omxke, iHIIOMOBHa mpodeciiiHa KOMIIETCHTHICTh — IIe 3AaTHICTh
e(peKTHBHO BUKOPUCTOBYBATH iHO3EMHY MOBY B IIpo(eciifHOMY cepeTOBHIIII.
Bomna Brirouae B ceOe He JIHIIE 3HAHHS TPAMATHKH i CIOBHUKOBOT'O 3aI1acy,
ale ¥ po3yMiHHS TPOQPECIHHOrO TEPMIHOJIOTIYHOTO AaCIEKTy, BMIHHS
CINKyBaTHCA Ha MPOo(eciiiHi TeMH, a TAKOK MOXKIIUBICTh MUCHMOBO Ta YCHO
BHUCJIOBJIFOBATH JYMKH B paMKax KOHKPETHOT'O PO(heCciiHOro KOHTEKCTY.

dopMmyBaHHS iHIIOMOBHOI MPO(ECiifHO KOMIETEHTHOCTI CTyJeHTa Ma€e
BiIOyBaTHCh TOCTYNMOBO NUISXOM HAKONHWYEHHS BIAMOBIIHUX 3HAHb 1
HaBUYOK BU3HAYEHOTO PiBHSL.
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l'onoBHUM 3aBIaHHSIM ONAHYBaHHS 1HO3EMHOIO MOBOIO INPOQeciiHOTo
CHpSIMYBaHHS y 3aKjiaJax BHIIOI OCBITH ChOTOJHI € HE MPOCTO HAaBYMTH
CTY/ICHTIB KOPHCTYBaTHCSl HEIO SK 3aCO00M CIIIKYBaHHS B YCIX BHIAxX
MOBJICHHEBOI IIISUIBHOCTI PI3HHMX CUTYalisiX, a BUKOPUCTOBYBAaTH iHO3EMHY
MOBY B YCiX BHJax MOBJICHHEBOI isITBHOCTI y mpodeciiiniii cdepi, OCKITbKI
e(eKTUBHICTh HABUAHHS 0€3MTOCEPETHBO 3AICKUTH BiJl CTYIICHS HAOMKESHHS
Iporiecy nepenadvi 3HaHb, (JOPMyBaHHSI HABHYOK 1 BMIHB JIO pealbHAX YMOB
X MPaKTUYHOTO 3aCTOCYBaHHSI.

[IpodeciitHo  opieHTOBaHAa IHIIOMOBHA TIATOTOBKAa Iepenadadae
npodeciiiHy cpsAMOBaHICTh 3MICTy HaBYAILHUX MaTepialliB Ta MisIIbHOCTI,
sKa crnpsMoBaHa Ha QopMyBaHHS NpodeciHHUX yMiHb. Y CBOIO Yepry
npodeciiiHa CrpsIMOBaHICTh AISUIBHOCTI MOTpedye iHTerpamii AMCIMILTIHU
«lHO3eMHa MoBa 3a MpoQeciiHUM CHPAMYBaHHAMY» 3 NPOQUIIOIYUME
IUACIUIIIIHAMU.

BaxnuBum anst popMyBaHHs 1HIIOMOBHOI KOMIIETEHTHOCTI MaiOyTHiX
NICUXOJIOTIB € CIPHUATIMBA TO3WTHBHA aTtMocdepa MiJ 4ac HaBYAIBHHX
3aHATh y TpoLeci B3aeMOAll MK BCiMa MpEACTABHUKAMH HABYAILHOTO
npouecy. Bukmamady ciig 3BepTaTH yBaryHa IICHXOEMOILIWHUHA CTaH
OCOOHMCTOCTI CTYACHTA, NMPOSBIIATA THYYKICTh y BCTaHOBJICHHI TEPMIiHIB
BUKOHaHHA  3aBJaHb, HAMaraTHCs  3alydaTH JO  OOTOBOPEHHS
3aIPOMOHOBAHUX CUTYAIlIH yCiX YIaCHHUKIB B3a€MOZII.

BukiananHs aHTTIHCHKOI MOBH TIOBHHHO IPYHTYBATHCS HA NMPUHIUIAX
0COOHMCTICHOTO MiAXOAY, SKMH SK HIKOJM € HalOinbll JieBHH y mpoueci
MiITOTOBKM ~ MaiOyTHIX  TCHXOJIOTIB,  3a0e€3Neuylodd  ypaxyBaHHS
IHIUBIlyalbHUX OCOOJIMBOCTEH CTYJEHTIB i 4ac BUKOHAHHS 3aBJaHb.
CyuacHa CTYyAEHTChKA Ipyla CKJIAAA€ThCs 3 IOHAKIB 1 JiBYAT HE TIJIBKHU 3
PIi3HUM piBHEM BOJIOAIHHS aHIJIIHCHKOI MOBOIO, ajie i 3 Pi3HUM JKUTTEBUM
JIOCBIJIOM B yMOBax BiliHHM, III0 MOXX€ BIUIMBATH Ha YCIHIIIHICTh BUKOHAHHS
3aBIaHb. Bukiagady HeoOXinHO OpaTH 0 yBard, 0 HABYAIBHUH MPOLEC
BiOYBa€THCS TiJ Yac BiffHM Ta 3 TOYKH 30py KOMYHIKATHBHOTO ITiIXOIY
HaMaraThcs MakCHMalbHO BHKOPHCTOBYBATH 4ac BiJBEJICHHH Ha OHJIANH
CIIUIKYBaHHS U1 0COOUCTICHOT B3a€MOIii CTY/ICHTIB.

OcCkinpku iHIIOMOBHa TpodeciiHa KOMIIETEHTHICTh PEajli3yeThCs B
yMOBax IHIIOMOBHOTO CEpEIOBHINA 3aco0aMU iHO3eMHOi MOBH, Mis Il
(dopMyBaHHs y Maiil0yTHHOTO TICHXOJIOTa 3aCTOCOBYIOTh Cy4acHI METOIH Ta
3ac001 OBOJIOZIHHS iHO3EMHOIO MOBOIO, TOTHYHI /10 IpodeciiHoi opieHTaril
CTYICHTAa: ONPAIIOBAaHHS HOBITHROI (haxoBoi iH(opMamii 3 eIeKTPOHHHX
1HO3EMHHUX JDKEpell, TMPOBEACHHS MPE3CHTaliidl i1HO3EMHOK MOBOIO,
opranizaiiss 3ycTpidued 3i cremiamicTaMU-TIpeACTaBHUKAMU 1HIIOMOBHOL
KyJNbTypH, BUKJIAJaHHI OKPEMHX IPEAMETIB 1HO3€MHOI0 MOBOIO. 3 METOIO
HaOyTTsI TPaKTUYHOIO JOCBiy B YMOBaX MIDKHApOAHOI MOOIIBHOCTI
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PEKOMEHIYIOTh HaBYaHHSI 1 CTa)KyBaHHS 32 KOPAOHOM, 3aJIy4€HHS CTYJCHTIB
J0 cmiBopami 3 1HO3eMHMMH ToBapucTBamu. HenmocratHiii piBeHb
c(OpMOBaHOCTI IHIIOMOBHOI TpOQeciiHOI KOMIETEHTHOCTI OOMEXYe
crewianicTa-Icuxosora y IpUHHATTI y4acTi B MIKYJIbTypHIH KOMYHiKauii Ta
MOXJIMBOCTI OTPUMAaHHs iH(OpMaIli i3 ayTeHTHYHUX (haXOBUX JKEPEIL.
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